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Film is one of three universal languages, the other two: mathematics and music.

Frank Capra, US movie director

6A Shot on location

1 VOCABULARY movies
a R e a d  t h e  c lu e s . C o m p le t e  t h e  p u z z le  o n  t h e  r ig h t  

t o  f in d  t h e  h id d e n  k in d  o f  m o v ie .

1 A  m o v ie  w h e re  im a g e s  a r e  d ra w n  is  a n  

animated  m o v ie .

2  A  fu n n y  m o v ie  is  a  c_____________________ .

3  A  m o v ie  b a se d  o n  re a l e v e n ts  in  th e  p a s t  is  a

h______________________ m o v ie .

4  A  m o v ie  w ith  a n  e x c it in g  p lo t  is  a

th _____________________ .

5  A  s c a ry  m o v ie  is  a h ______________________ m o v ie .

6  A  m o v ie  a b o u t c o w b o y s  is  a  w ______________________ .

7  A  m o v ie  w ith  a  s e r io u s  s to r y  is  a  d r_________________

8  A  fu n n y  m o v ie  a b o u t p e o p le  fa ll in g  in  lo v e is  a

r______________________ co m ed y .

9  A  m o v ie  a b o u t w a rs  a n d  b a t t le s  is  a

w _____________________ m _______________________ .

10  A  m o v ie  w h e re  th e  c a s t  s in g s  and d a n ce s  is a

m_____________ .
11 A  m o v ie  a b o u t  im a g in a r y  e v e n ts  in  th e  fu tu r e  is  a

s c _____________________ -f_______________________ m o v ie .

F lid d e n  k in d  o f  m o v ie :______________________

b  C o m p le t e  t h e  s e n t e n c e s .

1 T h e  s ta r__ o f  th e  m o v ie  w a s a  fa m o u s  B r it is h  a c tre s s .

2  I d id n ’t u n d e rs ta n d  th e  m o v ie  b e c a u s e  th e

pi_______________ w a s  v e ry  c o m p lic a te d .

3  T h e  a c to r  a c c e p te d  th e  p a r t  a s  s o o n  a s  h e  read  the

s c _______________ .

4  S o m e  m e m b e rs  o f  th e  au_______________ w e re  c r y in g

a t th e  en d  o f  th e  m o v ie .

5  M o s t  c r i t ic s  gave th e  m o v ie  a n  e x c e lle n t

r________________.

6  T h e y  o n ly  h ad  to  s h o o t  th e  s c _______________ o n c e .

7  W e  d o n ’t  sp e a k  F r e n c h , s o  w e sa w  th e  F r e n c h  m o v ie

w ith  E n g lis h  s________________.

8  Y o u ’ll h ave to  w a it fo r  th e  s_______________ to  fin d  o u t

w h a t h a p p e n s  n e x t.

9  M y  fa v o r ite  s_______________ is  th e  m u s ic  f r o m

The Artist.
1 0  T h e  b e st th in g  a b o u t th e  m o v ie  w a s th e  sp______________

e f _______________ . T h e y  lo o k e d  v e ry  r e a l is t ic .

11 T h e  d ir e c to r  is  lo o k in g  f o r  e x _______________ to

a p p e a r  in  th e  c ro w d  s c e n e s .

1 2  T h e  c_______________ w a s  a  m ix t u r e  o f  A m e r ic a n  and

B r i t i s h  a c to r s .

2 GRAMMAR passive (all tenses)
a  C o m p le t e  t h e  s e n t e n c e s  w i th  t h e  c o r r e c t  p a s s iv e  f o r m  o f  th e

v e r b s  in  t h e  b o x .  U s e  t h e  t e n s e  in  p a r e n t h e s e s .

direct dub invite play release shoot show write

1 T h e  m o v ie  is directed  b v  K a th r y n  B ig e lo w .

(s im p le  p re se n t)

2  T h e  p a r t  o f  S p id e r -M a n ___________________________________________

by  A n d re w  G a r f ie ld , (s im p le  p a st)

3  It  w a s  v e ry  w in d y  w h ile  th e  s c e n e ______________________________

_________________________ . (p a s t  c o n tin u o u s )

4  T h e  s e q u e l_________________________________________________________

n e x t  y e a r , ( fu tu r e , will)
5  S o m e  o f  th e  e x t r a s ________________________________________________

to  th e  m o v ie  p r e m ie r e , ( fu tu r e , going to)
6  T h e  m u s ic a l________________________________________________________

in  m o v ie  th e a te r s  a l l  o v e r  th e  c o u n try , (p r e s e n t  c o n tin u o u s )

7  T h e  d r a m a _________________________________________________________

in to  fiv e  o t h e r  la n g u a g e s , (p r e s e n t  p e r fe c t)

8  T h e  s c r i p t __________________________________________________________

by  th e  a u th o r  o f  th e  b o o k , (s im p le  p ast)
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4 READINGb (Q irc le )  t h e  c o r r e c t  f o r m ,  a c t iv e  o r  p a s s iv e .

Anna Karenina is a  m ovie t h a t 1 d irected  /(w as d ire c te d )  

by J o e  W rig h t. M o s t  o f  th e  m o v ie 2 sh ot /  w as sh ot in  an 

old th e a te r  ou tsid e o f  L o n d o n , b u t so m e  scen es 1 film ed  / 

w ere film ed  in R u ssia . I t 4 te lls  / is to ld  the story  o f  a  you ng 

R u ssia n  w o m an  w ho is m arried  to  a  g ov ern m en t o ffic ia l, 

b u t ' fa lls  / is fa llen  in love w ith  a n  a ris to cra t. K eira  K nightley  

6 p lays /  is played th e  p a r t  o f  A n n a  K a re n in a , an d  th e  p a rt 

o f  her ro m a n tic  in terest, C o u n t V ron sk y , p lays /  is played by 

A aro n  T a y lo r-Jo h n so n .

T h e  m o v ie s s ta rts  /  is started  w hen A n n a arrives in M o scow . 

H er b ro th e r ’ h as seen  / has b een  seen w ith  a n o th er w o m an , 

and  A n n a  m u st sp eak  to  her sister-in -law  ab o u t the 

situ a tio n . It  is d u rin g  th is  m eetin g  th a t A n n a  10 in tro d u ces / 

is in trod u ced  to  th e  C o u n t. T h e  m ovie 11 h as b ased  /  is based  

on  the novel by L e o  Tolstoy.

T h e  su perb so u n d tra ck  12 com p o sed  /  w as com p o sed  by 

Ita lia n  co m p o ser D a rio  M a ria n e lli , w ho a lso  ' 'w r o t e  /  w as 

w ritten  th e  m u sic fo r  Pride and Prejudice and Atonement. 
B o th  o f  h is previous so u n d track s 14 n om in ated  /  w ere 

n om in ated  fo r  O sc a rs , an d  Atonement w on  an  O sca r .

3 PRONUNCIATION sentence stress
a L is t e n  a n d  r e p e a t  t h e  s e n t e n c e s .  

C o p y  t h e  r h y th m .

1 T h e  movie is  based o n  a  true story.
2  T h e s e  scenes w ill  b e  shot o n  location.
3  T h e  actor h a s  b e e n  nom inated f o r  a n  Oscar.
4  T h e  script w as w ritten by  th e  author o f  th e  novel.
5  T h e  sequel is  going to  b e  released next week.
6  T h e  costum es a re  being made b y  hand.

b U n d e r l in e  t h e  s t r e s s e d  s y l la b le  in  t h e s e  w o r d s .

1 audience 6 horror movie

2 historical movie 7 re|view

3 co me|dy 8 sequel

4 di rector 9 soundtrack

5 dra ma 10 subtitles

c L is t e n  a n d  c h e c k .  T h e n  l i s t e n  a g a in  a n d

r e p e a t  t h e  w o r d s .

a R e a d  th e  t e x t  o n c e . C h e c k  ( / )  w h e re  y o u  t h in k  it c o m e s  fro m .

1 a n  o n lin e  n ew sp a p er

2  a  tr a v e l b lo g

3  a  w e b site  fo r  to u ris ts

4  a  m o v ie  p ro g ra m

On location at

Knebworth House
Knebworth House is famous worldwide for the major open-air 

rock concerts that have been held on its grounds since 
1979. Knebworth is in the southeast England, and the Lytton 
family have lived there for over 500 years. The house itself is 
one of the oldest stately homes in the UK. It is also one of the 
most popular locations for the world's filmmakers.

Not surprisingly, the Gothic architecture of the house appealed 
to American movie director Tim Burton when he saw it. He 
was in the UK shooting a new version of the movie Batman at 
the time. He thought that the facade of the building would be 
perfect as the exterior of Wayne Manor, the home of Batman. 
But the inside of Wayne Manor was actually shot at another big 
house in the same area -  Hatfield House.

The inside of Knebworth House has also been used in many 
movies. An important scene from the 2010 Oscar-winning movie 
The King's Speech was shot in the ballroom. This movie was made 
by the British director Tom Hooper. It starred Colin Firth as the 
young King George VI of England, who had a speech impediment. 
The ballroom was the venue for a party that was held by his older 
brother Edward. In a corner of the room, Edward tells George 
that he is planning to marry divorced American woman, Wallis 
Simpson, something that makes it impossible for him to be King 
of England. It is George who becomes King instead.

And, of course, like many other historic buildings in the UK, 
Knebworth has made an appearance in the Harry Potter movies. 
In the fourth movie of the series, Harry Potter and the Goblet 
of Fire, a holiday dance is held in Hogwarts School. Before the 
dancing starts, there is a scene where one of Harry's friends 
appears in a beautiful long dress. The staircase that she descends 
while her friends look on in amazement is, in fact, the one in 
Knebworth House.

These are just a few of the famous scenes filmed at Knebworth 
House. To discover more, why not visit Knebworth yourself?
The house is only 27 miles from London, and is easy to get to 
by car or by train. Knebworth House is a must for all movie 
lovers visiting the UK.

38



b R e a d  th e  t e x t  a g a in . M a r k  th e  s e n te n c e s  

T  ( t r u e )  o r  F  ( fa ls e ) .

1 K n e b w o r th  is  a  fa v o rite  

d e s t in a t io n  fo r  m u s ic  lo v e rs . T_
2 T h e  h o u s e  is n ’t  o c c u p ie d

a n y m o r e . ___

3  M a n y  m o v ie s  have b e e n  m ad e

a t K n e b w o rth . __

4  T i m  B u r to n  u sed  th e  o u tsid e

o f  th e  h o u s e  in  o n e  o f  h is  m o v ie s . __

5 Y o u  c a n  se e  th e  o u ts id e  o f  th e  

h o u se  in  The King’s Speech.
6 G e o r g e  V I  m a k e s  a n  im p o r ta n t  

a n n o u n c e m e n t  to  a l l  h is  g u e s ts

a t  K n e b w o r th . __

7 H a r r y  P o tte r  w a lk s  d o w n  the 

s ta ir c a s e  in  K n e b w o r th  in  o n e

o f  th e  m o v ie s . __

8  K n e b w o r th  H o u se  is  n o t  fa r

f r o m  L o n d o n . ___

c L o o k  a t  t h e  h ig h l ig h te d  w o r d s  a n d  

p h r a s e s . W h a t  d o  y o u  t h in k  th e y  m e a n ?  

U s e  y o u r  d ic t io n a r y  t o  lo o k  u p  t h e ir  

m e a n in g  a n d  p r o n u n c ia t io n .

d C o m p le t e  t h e  s e n t e n c e s  w i th  o n e  o f  

t h e  h ig h l ig h te d  w o r d s  o r  p h r a s e s .

1 M y  s is te r  d id n ’t re a lly  lik e  th e  new
version o f  Pride and Prejudice. S h e  

p r e fe r s  th e  o ld  o n e .

2  P a la c e s  o f te n  h av e  a ________________

w h e re  p e o p le  c o m e  f o r  a  fo r m a l 

d a n c e  o r  p a rty .

3  N o w a d a y s , y ou  c a n  v is i t ________________

________________ in  th e  U K  to  s e e  h o w

v e ry  r ic h  fa m il ie s  liv ed  in  th e  p a s t .

4  In  th e  su m m e r, I love g o in g  to

c o n c e r ts . I t ’s m o r e  fu n  th a n  g o in g  to  

a n  in d o o r  c o n c e r t .

5  A  h o te l n e a r  a  b e a c h  is  a

p o p u la r ________________ f o r  w e d d in g s .

6  A  p e r s o n  w ith  a ________________

________________ c a n  f in d  i t  v e ry  h a rd  to

s p e a k  in  p u b lic .

5 LISTENING
a L is te n  t o  a  t o u r  g u id e  t a lk in g  to

a  g ro u p  b e f o r e  s h e  ta k e s  t h e m  o n  t h e  T V  

a n d  M o v ie  W a lk in g  T o u r  o f  C e n t r a l  P a rk  

in  N e w  Y o r k  C ity . N u m b e r  t h e  p la c e s  in  th e  

o r d e r  s h e  m e n t io n s  th e m .

b L is t e n  a g a in  a n d  c o r r e c t  a n y  m is t a k e s  in  

t h e  s e n te n c e s .  C h e c k  ( / )  th e  s e n t e n c e s  t h a t  

a r e  c o r r e c t .

1 T h e  to u r  w ill  la s t  f o r  th r e e  h o u rs .

two hours____________________________________.

2  T h e  G a p s to w  B r id g e  is  m a d e  o f  w o o d .

3  T h e  P la z a  H o te l w a s  fe a tu r e d  in  The Great 
Gatsby.

4  T h e r e  is  o n e  s k a t in g  r in k  in  C e n tr a l  P a rk . 

 *
5  T h e  C a r o u s e l h a s  4 7  w o o d e n  h o r s e s  to  

r id e  o n .

6  T h e  B o a th o u s e  R e s ta u r a n t  is  n e x t  to  th e  

s m a lle s t  la k e  in  C e n tr a l  P a rk . 

 *
7  T h e  B o w  B r id g e  w a s  u se d  a s  a  lo c a t io n  in  

th e  T V  sh o w  Glee.

8 T h e  last t im e  sh eep  w ere  in  th e  S h e e p  M ead o w  

w a s  1 9 4 3 .

------------------------------------------------------------------------------------------------------------------------------------------------------------------ *

c L is te n  a g a in  w i th  t h e  a u d io s c r ip t  o n  p. 7 3 .

Wollman Skating Rink

the Carousel

Bow Bridge

USEFUL WORDS AND PHRASES
L earn  these w ords and phrases.

a lle y  /'ad i/

a r is to c r a t ic  /a 'n s ta k r a d ik /  

g a n g s te rs  / 'g te g s ta rz / 

s e r v a n ts  / 'se rv a n ts / 

to m b  /tu rn / 

f ic t io n a l  / 'f ik ja n l /  

s p e c ta c u la r  /sp c k 'tte k y a la r/ 

c u r r e n t ly  / 'k a r a n t li /  

o n  th e  e d g e  o f  /a n  d i 'sd3 av/
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a  a  c a ro u s e l 

b  a  b rid g e  

c  a  m e m o ria l 

d a  sk a tin g  r in k

e  a  h o te l 

f  a  la k e  

g  a  fo u n ta in



What lies behind appearance is usually another appearance.

Mason Cooley, US writer

6B Judging by appearances

1

b C o m p le t e  t h e  s e n t e n c e s  w i th  t h e  v e r b s  in  t h e  b o x .

bite clap kick nod point smell smile stare- 
taste touch throw whistle

1 I t ’s ru d e  to  stare a t  p e o p le . It  c a n  m a k e  th e m  

fe e l u n c o m fo r ta b le .

2  Y o u ’ll h a v e  t o ________________ th e  b a ll  h a r d e r  to

s c o r e  a  g o a l.

3  D o n ’t ________________ th e  d o o r  - 1 ju s t  p a in te d  it.

4  C a n  y o u ________________ th e  so u p ?  I t h in k  it  m ig h t

n e e d  m o r e  sa lt .

5  I c a n ________________ s o m e th in g  b u r n in g . D id  y ou

tu r n  o f f  th e  o v e n ?

6  W h e n  y o u ’re  in tro d u c e d  to  s o m e o n e , you

s h o u ld ________________ , sa y  h e llo , a n d  s h a k e  h a n d s .

7  W e  o f t e n ________________ o u r  h e a d s  w h e n  w e a g re e

w ith  s o m e o n e  o r  u n d e r s ta n d  w h a t th e y  sa id .

8  D id  th e  a u d ie n c e ________________ m u c h  a t  th e  en d

o f  th e  c o n c e r t?

9  L is a  d o e s n ’t  l ik e  d o g s  b e c a u s e  sh e  th in k s  th e y ’ ll 

 h er.

10  I o f t e n ________________ a  tu n e  w h e n  I ’m  in  th e  sh o w e r.

11 D o n ’t  d ro p  y o u r  p o ta to  c h ip  b a g  o n  th e  f lo o r . 

 i t  in  th e  tr a s h .

1 2  W h e n  I ’m  a b r o a d , i t ’s  s o m e tim e s  e a s ie r  to  

 a t  s o m e th in g  I w a n t  in  a  s to r e .

VOCABULARY the body

bike
bite smile height (weight)

)  - T f l

train

face great eyes taste

phone

nose tongue throw toes

owl

sound crowd mouth shoulders

boy

point enjoy noise outgoing

L is te n  a n d  c h e c k .  T h e n  l i s t e n  a g a in  a n d  

r e p e a t  t h e  w o r d s .
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a  L a b e l  t h e  p ic t u r e .

2 PRONUNCIATION diphthongs
a  ( C ir c le )  t h e  w o r d  w i th  t h e  d i f f e r e n t  s o u n d .



3 GRAMMAR modals of
deduction: might, can't, must

a Ci r c l e ) t h e  c o r r e c t  a n s w e r s .

1 T h a t  w o m a n fc o n ) / must b e  th e  n ew  

m a n a g e r . O u r  n e w  m a n a g e r  is  a  m a n .

2  Y o u  must I can’t b e  t ir e d . Y o u  h a d  a 

lo n g  tr ip .

3  T h e y  must / can’t h av e  m u c h  m o n ey . 

T h e y  n e v e r  g o  o u t.

4  D o n ’t  buy O liv e r  a  b o o k . H e  might not / 

must not l ik e  th e  s a m e  k in d  o f  th in g s  

a s  y o u .

5  P a u la  can’t / might b e  in ju r e d . T h a t ’s 

h e r  b e s t  t im e  e v e r  f o r  a  m a r a th o n .

b C o m p le t e  t h e  s e n t e n c e s  w i th  must, might, might not, o r  can ’t.

1 H e  liv ed  in  A r g e n t in a  f o r  f iv e  y e a r s  s o  h e  must s p e a k  S p a n is h  w e ll!

2  Y o u ________________ b e  v e ry  b u sy  a t  w o rk . Y o u ’re  a lw a y s  o n  F a c e b o o k !

3  I ’m  n o t  s u r e , b u t J e n n a ________________ b e  o n  v a c a tio n . S h e  d id n ’t c o m e  to

w o rk  tod ay .

4  M a r k  p a ss e d  a l l  h is  f in a l  e x a m s . H is  p a r e n t s ________________ b e  v e ry  p ro u d .

5  D o  y ou  r e a lly  t h in k  th e  U S  w ill  w in  to n ig h t?  Y o u ________________ b e

s e r io u s ! T h e y  h av e  n o  c h a n c e !

6  L u c y  w a s n ’t  fe e l in g  w e ll  th is  a f t e r n o o n , s o  s h e ________________ c o m e  to

th e  p a r ty  to n ig h t . S h e  sa id  sh e  w o u ld  le t  u s  k n o w  la te r  tod ay .

7  I th o u g h t  o u r  n e ig h b o r  w a s  aw ay  f o r  th e  w e e k e n d , b u t s h e ________________

b e  - 1 ju s t  sa w  h e r  in  h e r  y a rd .

8  I t ’s  v e ry  c o ld  th is  e v e n in g  a n d  th e r e  a re  a  lo t  o f  c lo u d s . I t h in k  it 

 sn o w .

4 LISTENING
a  L is te n  t o  a  r a d io  p r o g r a m  a b o u t  t h e  h i s t o r y  o f  b e a u ty .

C h e c k  ( / )  t h e  t h r e e  p e r io d s  in  h is t o r y  t h a t  t h e  g u e s t  t a lk s  a b o u t .

1 a n c ie n t  G r e e c e

2  th e  E g y p t ia n s  EH

3  th e  s e v e n te e n th  c e n tu r y

4  th e  M id d le  A g e s

5  th e  R o m a n s

6  th e  n in e te e n th  c e n tu r y  I I

Glossary

lead =  a soft, heavy, gray metal

powder =  a dry substance in the form of very small grains

b L is te n  a g a in  a n d  m a r k  t h e  s e n t e n c e s  T  ( tr u e )  o r  L  ( fa ls e ) .

1 W o m e n  a n d  m e n  w o re  m a k e u p  in  a n c ie n t  E g y p t . T_
2  T h e  E g y p t ia n s  o n ly  w o r e  b la c k  a n d  w h ite  m a k e u p . __

3  E g y p t ia n  m e n  w o re  m a k e u p  to  p r o te c t  t h e ir  sk in  fr o m  th e  s u n .

4  T h e  G r e e k s  th o u g h t th a t  b r o w n  h a ir  w a s  th e  m o s t  b e a u t ifu l .  __

5  G r e e k  w o m e n  u sed  a  s u b s ta n c e  th a t  w a s d a n g e ro u s  in  th e ir  m a k e u p . __

6  B e a u ty  w a s  v e ry  im p o r ta n t  to  R o m a n  p e o p le . __

7 R o m a n  w o m e n  p u t th e ir  m a k e u p  o n  th e m s e lv e s .

c  L is te n  a g a in  w ith  t h e  a u d io s c r ip t  o n  p . 7 3 .

6  Y o u r  n e ig h b o r  must / might not h av e  a 

g ood  jo b . T h o s e  c a rs  a re  rea lly  exp ensiv e!
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5 READING
a R e a d  t h e  a r t i c le  o n c e . W h a t  is  t h e  w r i t e r ’s  o p in io n  

o f  P h o to s h o p p in g ?

1 P u b l is h e r s  s h o u ld  b e  a b le  to  u s e  it  a s  m u c h  

a s  th e y  w a n t  to .

2 P u b l is h e r s  s h o u ld  b e  a b le  to  u s e  it  a  l i t t l e .  EH
3  P u b l i s h e r s  s h o u ld n ’t  b e  a b le  t o  u s e  i t  a t  a ll .

b R e a d  th e  a r t ic le  a g a in  a n d  c h o o s e  th e  c o r r e c t  a n s w e rs .

1 A c c o r d in g  to  th e  a r t ic le ,  p u b lis h e rs  u se  

P h o to s h o p p in g  to  m a k e  p e o p le  l o o k . ..

( a )  a s  g o o d  a s  p o s s ib le , 

b  a s  in te r e s t in g  a s  p o s s ib le , 

c  a s  t h in  a s  p o s s ib le .

2  T h e  a r t ic le  sa y s  th a t  P h o to s h o p p e d  im a g e s  

h av e  a  b a d  e f f e c t  o n . . .

a  g ir ls  o f  a ll a g e s , 

b  y o u n g  te e n a g e rs , 

c  a ll k in d s  o f  p e o p le .

3  T h e  n e w  p r o g r a m  g iv e s  a  r a t in g  o f  1 to  a n  

im a g e  w i t h . . .

a  n o  P h o to s h o p p in g , 

b  a  l i t t le  P h o to s h o p p in g , 

c  a  lo t  o f  P h o to sh o p p in g .

4  P e o p le  c o m p la in e d  a b o u t  th e  R a c h e l  W e is z  ad 

b e c a u s e . . .

a  it  m a d e  h e r  lo o k  a  lo t  y o u n g e r  th a n  sh e  is . 

b  i t  sh o w e d  th e  a c t r e s s  a s  s h e  r e a lly  is . 

c  it  u se d  a n  im a g e  o f  a  d if f e r e n t  a c tr e s s .

5  T h e  p e o p le  w h o  w il l  b e n e f i t  m o s t  f r o m  th e  

n e w  to o l  a r e . . .

a  a d v e r t is e rs , 

b  c o n s u m e r s , 

c  p u b lis h e rs .

c  L o o k  a t  t h e  h ig h l ig h te d  w o r d s  a n d  p h r a s e s .

W h a t  d o  y o u  t h i n k  th e y  m e a n ?  U s e  y o u r  d ic t io n a r y  

t o  lo o k  u p  t h e i r  m e a n in g  a n d  p r o n u n c ia t io n .

d C o m p le t e  t h e  s e n t e n c e s  w i th  o n e  o f  th e  

h ig h l ig h te d  w o r d s  o r  p h r a s e s .

1 O u r  n e ig h b o r s  a re  relying o n  u s to  w a te r  

th e ir  p la n ts  w h ile  th e y ’re  aw ay.

2  A n im a l r ig h ts  g ro u p s  w a n t e x p e r im e n ts  on

a n im a ls  to  b e ______________________ .

3  W e ’r e ______________________ o u r  v a c a t io n  p la n s  so

t h a t  w e  a r r iv e  o n  T h u r s d a y  in s te a d  o f  S a tu rd a y .

4  I c a n ’t _____________________________________________

h o w  to  d o w n lo a d  th is  p ro g ra m .

5  In  g e n e r a l , th e  o ld e r  y o u  g e t , th e  m o re  

 y ou  h a v e  in  y o u r  s k in .

6  In  m o st c o u n tr ie s , m o v ies  are  g iven  a ___________________

to  sh o w  w h ic h  a g e  g ro u p  th e y  a re  s u ita b le  fo r .

Photoshopping:
how much is too much?
Today, it is normal for magazines 
to show pictures of models and
celebrities that have been "Photoshopped." This means that 
the original photos have been changed on a computer using 
Photoshop® software to make them look better. The beautiful 
people in the photographs have perfect skin, no fat on their 
stomachs, and no wrinkles on their faces. They look so perfect 
and beautiful that what we see can't be real. But some publishers 
and advertisers insist that Photoshopping is necessary so that 
celebrities and models always look their best.

On the other hand, health organizations have warned that digitally 
altering photographs may be dangerous. They say Photoshopped 
images are not realistic, and may have a negative effect on people. 
Psychologists agree with the health organizations. They say some 

people try so hard to look like the pictures in magazines that they get 
sick. In some cases, they want to be as thin as the models and so they 
stop eating enough. When they realize that it is impossible to look so 
good, they get depressed. This doesn't only happen to young girls, 
but it can happen to people of all ages. So what can be done to keep 
everybody happy? Two researchers at Dartmouth University in New 
Hampshire, think they have found the answer.

Professor Hany Farid and Doctor Eric Klee have developed a 
computer program that can detect how much Photoshopping has been 
used on an image. Their software gives a rating from 1 to 5 to the 
image - 1  for a few changes, and 5 for a lot of changes. Farid and Klee's 
idea is that publishers include the rating next to the image. That way, 
consumers will be able to figure out how realistic the image is.

News of Farid and Klee's system has come out at the same time as 
people have started criticizing the use of Photoshopping. They say that 
some advertisers are going too far with it. Recently, the actress Rachel 
Weisz appeared in an ad for an anti-aging beauty cream. In the ad,
Ms. Weisz looked like a teenager -  in fact, she's in her early forties. 
There were a lot of complaints about the image and the ad was 
eventually banned. Farid and Klee's system could solve two problems 
at the same time. First, it would serve as a kind of health warning 
for consumers, and second, it may stop advertisers from relying on 
Photoshopping so much.

USEFUL WORDS AND PHRASES
L e a rn  these w ords and phrases.

s ta g e  /s te id 3/ g o  v ir a l  /g o o  'v a ira l/

a c h ie v e  /a ’tfiv / g ro w  u p  /g r o o  Wp/

d y e (h a ir )  /d a i/ ta k e  s e r io u s ly  / te ik  's ir ia s li/

ju d g e  (vb) /d3Ad3/ v ita lly  im p o r ta n t  / 'v a it l i  im 'p a r tn t/

c a r e f r e e  / 'k s r f r i / s e t  a n  e x a m p le  /s e t  an  ig 'z a m ip l/

ffglftiiim  iT iu l FILE 6
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Education is what survives when 
what has been learned has been forgotten.

B. F. Skinner, U S psycho log ist

7A Extraordinary school for boys

1 VOCABULARY education
a  C o m p le t e  t h e  s e n t e n c e s  w i th  t h e  c o r r e c t  w o r d .

I n  t h e  U S

1 A  s c h o o l  fo r  c h ild r e n  ag ed  fr o m  a b o u t tw o  to  fiv e  

is  a  p  re school.
2  A  s c h o o l  f o r  c h ild r e n  a g e d  f r o m  fiv e  to  1 0  is  a n

el________________ s c h o o l.

3  A  s c h o o l  fo r  c h ild r e n  ag ed  f r o m  11 to  1 3  is  a

m ________________ s c h o o l.

4  A  s c h o o l  fo r  c h ild r e n  ag ed  fr o m  13  to  18  is  a

h ________________ s c h o o l.

5  T h e  c la s s  c h ild r e n  a re  in  is  c a lle d  a  g r________________ .

6  T h e  s c h o o l  y e a r  is  d iv id e d  in to  tw o  s________________ .

7  S tu d e n ts  h a v e  to  ap p ly  to  a  c________________ b e fo r e  th e y

c a n  s tu d y  th e re .

I n  t h e  U K

8  A  s c h o o l  fo r  c h ild r e n  ag ed  f r o m  a b o u t  tw o  to  f iv e  is  a

n ________________ s c h o o l.

9  A  s c h o o l  fo r  c h ild r e n  ag ed  fr o m  fiv e  to  11 is  a

p r________________ s c h o o l .

10  A  s c h o o l  fo r  c h ild r e n  ag ed  f r o m  11 to  1 8  is  a

s_________________ s c h o o l.

11 T h e  p e r s o n  in  c h a r g e  o f  th e  s c h o o l  is  th e

h ________________ te a c h e r .

1 2  T h e  s c h o o l  y e a r  is  d iv id e d  in to  th r e e  t________________ .

13  A  s c h o o l  w h e re  c h ild r e n  stu d y , e a t , a n d  s le e p  is  a

b ________________ s c h o o l.

14  A  p e r s o n  w h o  g o e s  o n  to  s tu d y  h ig h e r  e d u c a tio n

u su a lly  s tu d ie s  a t  a  u ________________ .

b  C o m p le t e  t h e  s e n t e n c e s .

1 M y  fr ie n d  w a s  s ic k  so  sh e  d id n ’t  take  th e  e x a m .

2  S o m e  o f  th e  s tu d e n ts  in  t h a t  c la s s  b________________

v e ry  b ad ly .

3  I f  y o u  c h ________________ o n  th e  e x a m , th e  te a c h e r  w o n ’t

g ra d e  it.

4  A  b o y  w a s  s________________ f o r  s te a l in g  m o n e y  fr o m

o t h e r  s tu d e n ts .

5  Y o u ’ll f _______________ y o u r c la s se s  i f  y ou  d o n ’t  w o rk  h ard er.

6  I 'm  ta k in g  m y  d r iv e r ’s te s t  to m o rro w . 1 h o p e  I

P ------------------------- !
7  I h av e  e x a m s  n e x t  w e e k , s o  I ’m  g o in g  to  s________________

th is  w e e k e n d .

8  T h e  s tu d e n ts  w e re  p ________________ b y  th e  t e a c h e r  fo r

b e in g  n o is y  in  c la s s .

2 PRONUNCIATION the letter u
a  O r c ! e ) t h e  w o r d  w i th  a  d i f f e r e n t  s o u n d .

‘ o f 2 A
3 a 4/yu/

boot up bull

(JuncR) couple cut cute
fruit mussels full musical
scooter pull push subtitles
true tongue put uniform

b L is t e n  a n d  c h e c k .  T h e n  l i s t e n  a g a in  a n d

r e p e a t  t h e  w o r d s .

3 GRAMMAR first conditional and future 
time clauses + when, until, etc.

a M a t c h  t h e  s e n t e n c e  h a lv e s .

1 J o e ’s p a re n ts  w ill  b e  fu r io u s

2  A s  s o o n  a s  I g e t  m y  d r iv e r ’s  lic e n se ,

3  I ’m  su re  w e ’ll fe e l m o r e  re la x ed

4  Y o u ’ll h av e  to  g o  to  a  n ew  sc h o o l

5  H e  w o n ’t  p a ss  h is  te s t

6 Nina won’t look for a job
7  I ’l l  b u y  th e  b o o k

8  I f  I d o n ’t  fe e l w ell,

a  u n le s s  h e  s tu d ie s  m o re , 

b  a f te r  w e g o  o n  v a c a tio n , 

e—i f  h e  fa ils  h is  e x a m  a g a in . 

d b e fo r e  c la s s e s  s ta r t , 

e  I ’m  g o in g  to  b u y  a  c a r . 

f  w h e n  y o u r  fa m ily  m o v e s  to  a  n ew  h o u se , 

g  I ’ll s tay  in  b ed .

h  u n t il  h e r  d a u g h te r  s ta r t s  s c h o o l.

4 3



4 READINGb C o m p le t e  t h e  s e n t e n c e s  w i th  a  w o r d  f r o m

t h e  b o x .

if until when- after unless before

1 T h e y  w o n ’t  h av e  to  w e a r  a  u n ifo r m  when 
th e y  g o  to  h ig h  s c h o o l.

2  I w o n ’t leav e  e a r ly ______________________ th e

te a c h e r  g iv es m e p e rm iss io n .

3  E l la  w ill  b e  d is a p p o in te d ______________________

sh e  d o e s n ’t g e t  g o o d  te s t  s c o re s .

4  I ’l l  ta k e  a  lo n g  v a c a t io n ______________________

c la s s e s  e n d .

5  T h e  te a c h e r  w o n ’t  s t a r t  th e  c la s s  

 a ll th e  s tu d e n ts  a re  q u ie t.

6  I ’l l  ta lk  to  m y  t e a c h e r s ______________________

I c h o o s e  w h ic h  c o lle g e s  to  ap p ly  to .
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a R e a d  t h e  a r t ic le  o n c e . W h a t  d o  S o u t h  K o r e a n  s t u d e n t s  d o  in  

a  hagw on ?

1 sleep

2  m e e t  fr ie n d s

3  stu d y

4  h av e  lu n ch

When is it time -  to stop studying?
I

t's 10 p.m. and six government employees are out checking the 
streets of Seoul, South Korea. But these are not police officers 
looking for teenagers who are behaving badly. Their mission is to 

find children who are still studying. And stop them.

Education in South Korea is very competitive. The aim of 

almost every schoolchild is to get into one of the country's top 
universities. Only the students with the best grades get a place. 
The school day starts at 8 a.m. and students finish studying 
somewhere between 10 p.m. and 1 a.m. at night. This is because 

many go to private academies called hagwon after school.
Around 74 percent of all students attend a hagwon after their 
regular classes finish. A year's course costs, on average, $2,600 
per student. In Seoul, there are more private tutors than 
schoolteachers, and the most popular ones make millions of dollars 
a year from online and in-person classes. Most parents rely on 
private tutoring to get their children into a university.

With so much time spent in the classroom, all that students in 

South Korean high schools do is study and sleep. Some of them are 
so exhausted that they cannot stay awake the next day at school.
It is a common sight to see a teacher explaining the lesson while a 
third of the students are asleep on their desks. The teachers don't 
seem to mind. There are even special pillows for sale that fit over 
the arms of the chairs to make sleeping in class more comfortable. 
Ironically, the students spend class time sleeping so that they can 
stay up late studying that night.

The South Korean government has been aware of the 
faults in the system for some time, but now they have 
passed some reforms. Today, schoolteachers have to 
meet certain standards or take additional training 
courses.

However, the biggest challenge for the government is 

the hagwons. Hagwons have been banned from 
having classes after 10 p.m., which is why there are 
street patrols looking for children who are studying 
after that time. If they find any in class, the owner 
of the hagwon is punished and the students are sent 

home. It's a strange world, where some children have 
to be told to stop studying while others are reluctant 
to start.

c C o m p le t e  t h e  s e n t e n c e s  w i th  t h e  c o r r e c t

f o r m  o f  t h e  v e r b s  in  p a r e n t h e s e s .  U s e  th e

s im p le  p r e s e n t  o r  f u t u r e  (will / w on’t).

1 I’ll do  d o  m y  h o m e w o rk  a s  s o o n  a s  I get 
h o m e , (d o , g et)

2  W e ____________________________la te  u n le ss

w e ____________________________. (b e , h u rry  up)

3  M y  f r ie n d s ____________________________a

g o in g -a w a y  p a r ty  b e fo r e  t h e y __________________

to  K o re a , (h a v e , go)

4  T h e  b u s ____________________________f o r  you

i f  y o u ___________________________ o n  tim e .

(n o t w a it, n o t  be)

5  I f  th e  t e a c h e r ____________________________,

w e ____________________________th e  e x a m .

(n o t c o m e , n o t  tak e)

6  J a m e s ____________________________h o m e  u n til  h e

____________________________a  jo b . (n o t leave, find)

7  A l i c e ____________________________buy

a  c a r  u n le ss  h e r  p a r e n ts ________________________

h e r  th e  m o n ey , (n o t b e  a b le  to , lend)

8  A s  s o o n  a s  m y

b o y fr ie n d _________________________________h is  te s t

s c o r e s , h e ____________________________ m e.

(g e t, ca ll)

9  S h e ___________________________ k in d e r g a r te n

u n til  s h e ____________________________fiv e  y e a rs

o ld . (n o t s ta r t ,  b e)

10  Y o u ___________________________b e t te r  i f  y ou

____________________________e v e ry  day.

(p lay , p ra c tic e )



5 LISTENINGb R e a d  t h e  a r t ic le  a g a in . M a r k  t h e  s e n t e n c e s  

T  ( t r u e )  o r  F  ( fa ls e ) .

1 T h e  s t r e e t  p a tr o l  in  S e o u l  is  lo o k in g  fo r

c r im in a ls .  _F

2  M o s t  s tu d e n ts  in  S o u t h  K o r e a  w a n t to  g o

to  a  u n iv e rs ity . __

3 A ll  p r iv a te  tu to r s  in  S o u th  K o r e a  a re

p aid  w e ll. __

4  S c h o o lte a c h e r s  a re  u sed  to  s tu d e n ts  w h o

sle e p  in  c la s s . __

5 T h e  g o v e rn m e n t  is  d o in g  n o th in g  to

im p ro v e  th e  e d u c a tio n  s y s te m . __

6  E v e r y  a c a d e m y  m u s t  c lo s e  b e fo r e  9  p .m . __

7 S tu d e n ts  a re  p u n ish e d  i f  th e y  a re  fo u n d

in  a  hagwon. __

c  L o o k  a t  t h e  h ig h lig h te d  w o r d s  a n d  p h r a s e s .  

W h a t  d o  y o u  t h i n k  th e y  m e a n ?  U s e  y o u r  

d ic t io n a r y  t o  lo o k  u p  t h e i r  m e a n in g  a n d  

p r o n u n c ia t io n .

d  C o m p le t e  t h e  s e n t e n c e s  w i th  o n e  o f  th e  

h ig h lig h te d  w o r d s  o r  p h r a s e s  f r o m  t h e  t e x t .

1 I t ’s a  r e a l  challenge  f o r  t e a c h e r s  to  g e t  

a l l  th e ir  s tu d e n ts  to  p a s s  t h e ir  e x a m s .

2  Jo n  h u r t  h is  n e c k , so  h e  s h o u ld n ’t  u se

t w o ________________ in  b e d .

3  I t ’s v e r y ________________ to  g e t  in to  s o m e

u n iv e rs it ie s . Y o u  n e e d  e x c e l le n t  g ra d e s .

4  M y  c h ild r e n  a r e ________________ to  g o  o u ts id e

w h e n  i t ’s  c o ld .

5  P e o p le  u s in g  la p to p s  o n  th e  b u s  is  a 

 t h e s e  d ay s.

6  M a r y  n e e d e d  e x t r a  h e lp  w ith  m a th  an d

h is to r y , s o  sh e  h a s  p r iv a t e ________________

to  h elp  h e r  w ith  th e s e  s u b je c ts .

a L is te n  t o  a  r a d io  p r o g r a m  a b o u t  a  n e w  T V  s e r ie s . 

W h i c h  w o r d  d e s c r i b e s  t h e  m e t h o d s  u s e d  b y  t h e  t e a c h e r  in  

t h e  s e r ie s ?

1 u n u su a l

2  t r a d it io n a l

3  o ld -fa s h io n e d

b L is te n  a g a in  a n d  c o r r e c t  t h e  m is ta k e s .

1 T h e  s e r ie s  is  a  drama.
reality show________________________________________________

2  T h e  s tu d e n ts  a re  sixteen.

3 A b o y  say s h e ’ll b u r n  a  car.

4  T h e  te a c h e r  u se d  to  b e  a  soldier.

5  H e  te a c h e s  math a t a  h ig h  s c h o o l.

6  T h e  s tu d e n ts  h ave to  sa y  a number in  th e  g a m e .

7  T h e  s tu d e n ts  read  S h a k e s p e a r e  to  so m e  dogs.

8  T h e  p u n c tu a tio n  le s s o n  is  in  a  classroom.

9 S o m e  o f  th e  s tu d e n ts  th in k  th e  te a c h e r  is  crazy.

10 T h e  n e x t  e p iso d e  is  th e  fo l lo w in g  Friday.

c L is te n  a g a in  w i th  t h e  a u d io s c r ip t  o n  p .7 4 .

USEFUL WORDS AND PHRASES
L earn  these w ords and phrases.

a  p ro d ig y  /ə 'p r a d a d ji /

d e te r m in e d  (to  d o  s o m e th in g )  /d i'ta rm a n d /

r e s e n t  (so m e b o d y ) /r i 'z s n t/

ta k e  up ( te n n is )  / 'te ik  Ap/

re q u ire d  /r i 'k w a ia rd /

fo rb id d e n  / fa r 'b id n /

o u ts ta n d in g  /a o t's tte n d ir)/

p r e s t ig io u s  /p r s 's t id ja s /

c a u s e  c o n tr o v e r s y  / koz 'k a n tra .v a s i/

p u sh  (s o m e b o d y ) t o o  h a rd  / p o j  tu  'h a rd /



Home is a place you grow up wanting to leave 
and grow old wanting to get back to.

John Ed Pearce, US journalist

IB Ideal home

1 GRAMMAR second conditional
a  M a t c h  t h e  s e n t e n c e  h a lv e s .

1 I f  w e h ad  th e  t im e ,

2  I w o u ld  lik e  m y a p a r tm e n t  m o re

3  L u k e w ou ld  b e  ab le  to  g et a  jo b  in  T o k y o

4  I f  m y  s is te r  d id n ’t  w o rk  s o  h a rd ,

5  I f  w e b o u g h t  a  b ig g e r  h o u s e  in  th e  s u b u rb s ,

6  I f  th e y  c o u ld  liv e  a n y w h e re  th e y  w a n te d  to ,

7  W e ’d  h a v e  m o r e  p r iv a c y

8  I w o u ld n ’t w a n t  to  liv e  in  N e w  Y o r k  C ity ,

a  sh e  c o u ld  sp e n d  m o r e  t im e  w ith  h e r  c h ild r e n , 

b  th e y ’d m o v e  to  C a l i f o r n ia ,  

c  i f  h e  c o u ld  s p e a k  b e t te r  Ja p a n e s e . 

d w e ’d d o  th e  h o u s e w o r k  o u rse lv e s . 

e i f  w e d id n ’t  h av e  to  s h a r e  a n  a p a r tm e n t , 

f  u n le s s  I e a r n e d  a  lo t  o f  m o n e y  

g  i f  it  w e re  o n  th e  to p  f lo o r , 

h  w e ’d b e  a b le  to  h a v e  a  d o g .

b  C o m p le t e  t h e  s e n t e n c e s  w i th  t h e  c o r r e c t  f o r m  o f  th e  

v e r b s  in  p a r e n t h e s e s .  U s e  t h e  s e c o n d  c o n d i t io n a l .

1 I f  I had  m o r e  t im e . Vd paint  m y  r o o m  m y se lf , 

(h a v e , p a in t)

2  L u c y ’s  r o o m ________________ b e t te r  o r g a n iz e d  i f

s h e ________________ it  m o r e  o f te n , (b e ,  c le a n )

3  I ________________ m y  c a r  to  w o rk  i f  1_________________

a  p a r k in g  sp a c e , (n o t  ta k e , n o t  h ave)

4  ________________ y o u _________________ y o u r  jo b  i f  y ou

________________ a  lo t  o f  m o n e y ?  (k e e p , w in )

5  J a c k ________________ h is  m o th e r  e v e ry  d ay  i f  h e

________________ a  g ir lf r ie n d , (n o t  c a l l ,  h ave)

6  W e ________________ so  o f te n  i f  o u r  s t o v e _________________

b r o k e n , (n o t e a t  o u t , n o t  b e)

7  I f  I ________________ a  b ig  a r g u m e n t  w ith  m y n e ig h b o r s

b e c a u s e  o f  a  p r o b le m , I ________________ aw ay, (h a v e ,

n o t  m o v e)

8  I f  o u r  h o u s e ________________ s o  s m a ll ,  y o u ______________

a ll  s ta y  th e  n ig h t , (n o t b e , c a n )

9  ________________ y o u _________________i f  y o u _______________

y o u r  a la r m ?  (w a k e  u p , n o t  se t)

10  I f  w e ________________ a n o th e r  b a th r o o m , th e r e

________________ a  lin e  fo r  t h e  sh o w e r , (h a v e , n o t  b e)

2 PRONUNCIATION sentence stress
a  L is te n  a n d  c o m p le t e  t h e  s e n t e n c e s .

b L is te n  a g a in  a n d  r e p e a t  th e  s e n te n c e s .  C o p y  th e  r h y th m  

c  M a t c h  t h e  w o r d s  w i th  t h e  s a m e  s o u n d s .

1 c o s y ------ a s u b u rb

2 c e il in g "------- b k itc h e n

3 to w n c w a lk w a y

4 c o u n t r y d s h o w e r

5 s p a c io u s e g ro u n d

6 b a lc o n y f b a s e m e n t

d L is te n  a n d  c h e c k .  T h e n  l i s t e n  a g a in  a n d

r e p e a t  t h e  w o r d s .

3 VOCABULARY houses
a  C o m p le t e  t h e  s e n t e n c e s  w i th  in o r  on  a n d  a  p h r a s e

f r o m  t h e  b o x .

the fourth floor the outskirts a suburb 
the West Coast the woods

1 W e ’re  lo o k in g  a t  a p a r tm e n ts  o u ts id e  o f  th e  c ity . W e 

w a n t  to  liv e  in a  suburb .
2  S a r a  b o u g h t  a  s m a ll  c a b i n __________________________

b e c a u s e  sh e  lo v e s  lo o k in g  a t  th e  b ird s  a n d  t r e e s .

3  H e r e ’s y o u r  key. Y o u r  r o o m  i s ____________________________

4  I ’d lo v e  to  liv e  b y  th e  o c e a n , m a y b e  

 •

5  C h r i s  l iv e s __________________________ o f  th e  c ity , s o  h e  h a s

to  c o m m u te  d o w n to w n  e v e ry  day.
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1 I f  I exercised  m o r e . I ’d b e  a  lo t  h e a lth ie r .

2  I ’d ________________ m y o w n _________________ i f  I h a d  a

g a rd e n .

3 W o u  Id y o u ________________ a _________________ i f  y o u  had

e n o u g h  m o n e y ?

4  I f  it  w e re  m y  h o u s e , I __________________________________th e

k itc h e n  b ig g e r .

5 I __________________________________s o  h a rd  i f  I d id n ’t h ave

p ay  so  m u c h  re n t.



b  C o m p le t e  t h e  a d s .

This1 modern  apartment is on the
2t____________ fl_____________of a building
with magnificent views of the Charles River.
It has three bedrooms, a bathroom, and a
large 3sp____________ kitchen. The living
room has a 4 w____________ fl_____________
and there is carpet in all the bedrooms. There
is a large5 b____________ outside the living
room with space for a table, chairs, and
plants. There is a garage in the6 b___________
with room for two cars.

T h i s  o ld - f a s h io n e d  7c ________________

is  s i tu a t e d  o n  a  q u ie t  m o u n t a in  r o a d . 

I t  h a s  a  k i t c h e n ,  l iv in g  r o o m ,  a n d

t w o  s m a l l ,  b u t  8 c ________________

b e d r o o m s .  A ll  t h e  r o o m s  h a v e  lo w

9 c ________________ , a n d  t h e  w a l ls  a re

m a d e  o f 101_________________ T h e r e  is a

11 f________________ in  t h e  l iv in g  r o o m ,

h u t t h e  h o u s e  a ls o  h a s  c e n t r a l  h e a t .

T h e r e  is  a  s m a l l  12 d________________ o n

t h e  s id e  o f  t h e  h o u s e  w i th  a  p r e t ty  

v ie w  o f  t h e  m o u n t a i n s .  S e v e r a l

b e a u t i f u l  s t o n e  13s________________ le a d

t o  t h e  f r o n t 14 e ________________ o f  t h e

h o u s e .

4 LISTENING
a  L is te n  to  a  g u id e  g iv in g  a  to u r  o f  E lv is  P r e s le y ’s  h o m e ,

G r a c e la n d . N u m b e r  t h e  p la c e s  a n d  p a r ts  o f  t h e  h o u s e  in  t h e  o r d e r  

y o u  h e a r  a b o u t  th e m .

a T V  ro o m □ e  d in in g r o o m □
b m u s ic  r o o m □ f  b a se m e n t □
c liv in g  ro o m □ g th e  w a lls □
d th e  f r o n t  d o o r m

b  L is t e n  a g a in  a n d  a n s w e r  t h e  q u e s t io n s .

1 W h e n  w a s  th e  h o u se  b u ilt?

In the early twentieth century.
2 H o w  lo n g  d id  E lv is  P re s le y  liv e  in  G r a c e la n d ?

3  W h e n  did  h e  g e t  m a r r ie d ?

4  H o w  m a n y  c h ild r e n  d id  h e  h av e ?

5  H o w  m a n y  T V s  d id  E lv is  P r e s le y  h av e  in  th e  T V  r o o m ?

6  A t  w h a t  t im e  d id  E lv is  P re s le y  u su a lly  w a k e  u p ?

7  O th e r  th a n  e a t in g  m e a ls , w h a t  d id  E lv is  P re s le y  l ik e  to  d o  in  th e  

d in in g  r o o m ?

8  O n  w h a t f lo o r  d id  E lv is  P r e s le y ’s  p a r e n ts  h av e  a  r o o m ?

c L is te n  a g a in  w i th  t h e  a u d io s c r ip t  o n  p . 7 4 .
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5 READING
a R e a d  t h e  a r t i c le  o n c e  a n d  c h o o s e  t h e  b e s t  t i t l e  f o r  it.

1 T o p  t ip s  o n  b u y in g  a  n e w  h o u se

2  F in d in g  o u t w h e r e  y o u  r e a lly  live

3  T h e  m o s t  in te r e s t in g  h o u s e s  to  v is i t  in  L o n d o n

1 D_
Are you interested in the history of your house? If you are, then you might 
want to get in touch with a house historian. A house historian’s job is to 
find out what has happened to a particular house in the past. They try to 
discover who built the house, who has lived in the building since it was built, 
and what was on the site of the building before. Their research can uncover 
all kinds of interesting information.

2  _

We spoke to house historian Tracy Collins, who told us some of her stories. 
One of the houses she had to research was an apartment at 200 Oxford Street 
in London. She discovered that the author George Orwell had once stayed 
with the owners of the apartment. He had slept in the smallest bedroom in 
the apartment, which was very dark. Later, when he wrote his novel 1964, 
he used the room as the inspiration 
for the famous Room 101. On another 
occasion, she was looking into the 
story of an apartment building in 
Orchard Court, also in London. She 
found out that the apartment had been 
used by spies during the World War II.
First of all, the spies were invited to the 
building for a job interview. If they were 
successful, they took a training course.
After the course, they returned to the 
apartment for their instructions. Then, 
they were sent on a mission. But Tracy’s 
third story is even more dramatic.
When she was investigating a house in 
another part of London, she discovered 
that a murder had happened there!

3 _
However, house historians do not only focus on one particular house.
They also find out about the area where the house was built. Some areas 
are completely different now than they were in the past. One example is 
an area in Central London called Belgravia. Today, it is one of the richest 
neighborhoods in the world, but in the early nineteenth century, it was a 
poorer area. People used to go there during the day to hang their laundry or 
to collect plants for food. At night, many people would avoid the area because 
it was full of criminals.

H

If you can’t afford to pay a professional to research the history of your 
house, you can try to research the past yourself. The best place to start is to 
find all the official documents belonging to your house. These should give 
you some idea of who the previous owners were. After that, you should 
go to the office that has the official documents of your area. Some of these 
go back hundreds of years! You may not find out anything particularly 
interesting about your house, but you'll definitely to enjoy the search.

b M a t c h  t h e  h e a d in g s  w i th  t h e  p a r a g r a p h s  

in  t h e  a r t i c le .  T h e r e  a r e  tw o  e x t r a  

h e a d in g s  t h a t  y o u  d o  n o t  n e e d  t o  u s e .

A W h a t  w a s  th e r e  b e fo r e ?

B  F lo w  m u c h  d o  h o u s e  h is t o r ia n s  c h a rg e ?

C  H o w  c a n  y ou  d o  i t  y o u r s e lf ?

D  W h a t  d o e s a h o u s e h is t o r ia n  d o?

E  W h a t  d o  y o u  n e e d  to  b e c o m e  a  h o u se  

h is to r ia n ?

F  W h a t  h a s  o n e  h o u s e  h is to r ia n  

d is c o v e re d ?

c L o o k  a t  t h e  h ig h l ig h te d  w o r d s  a n d  

p h r a s e s .  W h a t  d o  y o u  t h i n k  t h e y  m e a n ?  

U s e  y o u r  d ic t io n a r y  t o  lo o k  u p  t h e ir  

m e a n in g  a n d  p r o n u n c ia t io n .

d C o m p le t e  t h e  s e n t e n c e s  w ith  o n e  o f  t h e  

h ig h l ig h te d  w o r d s  o r  p h r a s e s .

1 T h e  p o lic e  a r e  looking into a 

r o b b e r y  a t  th e  s c h o o l .

2  I ’m  g o in g  t o ________________ m y  fa m ily

h is to r y .

3  S o m e  o f  th e  h o u s e s  in  t h i s  to w n

__________________________________to  th e

s e v e n te e n th  c e n tu ry .

4  I d id n ’t  p a in t  m y  liv in g  r o o m . I t  w a s  d o n e

b y  t h e ________________ o w n e r  o f  th e  h o u s e .

5  W h e n  t h e  w a s h in g  m a c h in e  f in is h e s ,

c a n  y o u ________________ th e  c lo th e s  to  d ry ,

p le a se ?

6  Y o u  sh o u ld  a lw a y s re a d  t h e ________________

b e fo r e  y o u  t r y  to  b u ild  a  b o o k c a s e .

USEFUL WORDS AND 
PHRASES
L e a rn  these w ords and phrases.

b o o k c a s e  / 'b o k k e is /  

p r o p e r ty  / 'p r a p a r t i /  

to w e r  / 't a o a r /  

h a n g  (a p ic tu re )  /1ıæ ŋ/ 

o v e r lo o k  (s th ) /o o v a r 'lu k /  

r e m a in  /r i 'm e in /  

s e t t le  ( in  a  v illa g e )  / 's e tl/  

p la in  /p le in /

p e a c e  a n d  q u ie t  /p is  a n  'k w a ia t/  

tu r n  in to  / ta r n  'in ta /

FILE 7
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Practical English Boys’ night out

1 MAKING SUGGESTIONS
C o m p le t e  t h e  d ia lo g u e  w i th  t h e  w o r d s  in  t h e  b o x .

could Let’s great going about go 
don’t feel

Jess I'm hungry. Where should we 1 go for lunch?
Phil I think there’s a burger place near here.

2_________________ go there.
Jess Phil, you know I don't eat meat.
Phil Oops! Sorry, I forgot. How about3______________

to that Italian place you like?
Jess Aren’t you on a diet?

Phil Well, yes. But we4_________________ order a
salad.

Jess No, thanks . I don’t 5_________________ like a
salad today. Why5_________________we try
that new sushi restaurant?

Phil I'd rather not. I’m not crazy about raw fish.

Jess Well, what 7_________________ having some
Chinese? I know a really good place.

Phil That’s a 8_________________ idea. Where is it?

2 SOCIAL ENGLISH
C o m p le t e  t h e  d ia lo g u e .

Ellie Joe?
Joe Hi, Ellie.
Ellie It’s Mom’s birthday, and you’re late. Where are 

you,1 anyway ?
Joe That's2 w____________ I’m calling. I'm not going

to3 m____________ it for dinner.
Ellie Why not?

Joe I'm at my sister's house. She 's4 o____________
to Miami tomorrow to start her new job and I 
wanted to say goodbye.

Ellie But why tonight? It 's5 n____________ that I don’t
think you should say goodbye, but couldn't you 
do it tomorrow?

Joe Not really. I wanted to have a 6 w____________
with her about something before she left.

Ellie Mom’s going to be upset.

Joe Sorry, Ellie. It won’t 7 h____________again.
I’ll call you tomorrow.

3 READING
a R e a d  t h e  t e x t  a n d  a n s w e r  t h e  q u e s t io n s .

1 W h e r e  c a n  y o u  g e t  a  m a p  o f  N e w  Y o rk ?

From the Visitor Information Center.______________________

2  H o w  m u c h  is  a  se v e n -d a y  M e t r o C a r d ? _____________________

3  W h a t  is  th e  b e s t  t im e  to  v is it  th e  E m p ir e  S ta te  B u ild in g ?

4  H o w  m an y  islan d s d o  you v is it o n  th e  S ta tu e  o f  L ib e r ty  to u r?

5  W h a t  t im e  d o e s  th e  b ik e  to u r  a ro u n d  C e n tr a l  P a rk  le av e ?

6  W h a t  d ay  c a n  y o u  v is i t  M o M  A  in  th e  e v e n in g ? ___________

W hat to do in N ew  York
To explore New York, you'll need a map and a MetroCard.
Maps are available at the Visitor Information Center and you 
can buy a MetroCard at any of the subway stations. A  seven-day 
pass costs $30, and you can use it on the subways and city 
buses. Below are some places you might like to visit.

Empire State Building
Take an elevator to the 86th floor to get the best views of the city. 
Come at 8:30 a.m. to avoid the crowds, or try visiting during 
lunch and dinner hours from Monday to Wednesday when it's 
quieter. An adult ticket is $25, or you can get an express pass for 
$50. Buy your ticket online to reduce your time standing in line.

Statue of Liberty
This famous New York landmark is only accessible by ferry.
You should get your tickets in advance either online, by phone, 
or in person at the ferry departure points. An adult ticket costs 
$24 and includes a tour of Liberty Island and a visit to the 
Immigration Museum on Ellis Island.

Central Park
Central Park is very big, so the best way to see it is by bike. It 
costs $20 to rent one for two hours and ride around the park on 
your own, or you can book a tour, which costs about $47 per 
person. The tour leaves daily at 9 a.m.

MoMA
M oM A  is the most influential museum of modern art in the 
world, so it's definitely worth a visit. There are famous works by 
Picasso, Kandinsky, Andy Warhol, and many, many more. It is 
open from 10 a.m. to 5:30 p.m. (8 p.m. on Fridays) and tickets 
are $25 for adults.

b U n d e r l in e  f iv e  w o r d s  o r  p h r a s e s  y o u  d o n ’t  k n o w . U s e  y o u r  

d ic t io n a r y  t o  lo o k  u p  t h e i r  m e a n in g  a n d  p r o n u n c ia t io n .
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I always say shopping is cheaper than a psychiatrist.

Tammy Faye Bakker, US TV host

8A Sell and tell

1 VOCABULARY shopping
a  C o m p le t e  t h e  s e n t e n c e s .

1 W e  a lw a y s  b o o k  o u r  f l ig h ts  o n  line .
2 W e  sp e n t  a ll d a y  c h e c k in g  o u t  th e  d if fe r e n t  s to r e s  a t  th e

m _________________ .

3  A r e  y o u  s u r e  t h a t  ja c k e t  f _________________y o u ?

4  M y  s is te r  b u y s  a l l  h e r  c lo th e s  a t  a n  ou _________________

st_________________ b e c a u s e  i t ’s  c h e a p e r .

5  T h e r e  w a s  a  l in e  a t  th e  b _________________ s t_________________

b e c a u s e  a ll th e  n o v e ls  w e re  h a l f  p r ic e .

6  T h a t ’s a  b e a u t ifu l  s h ir t .  W h y  d o n ’t  y o u  t _________________ it

o _________________?

7  T h e y  w e n t to  th e  p h _________________ to  b u y  so m e  a sp ir in .

8  T h a t  s to r e  is  h a v in g  a  s_________________ . A ll  w in te r  c o a ts  a re

2 0 %  o ff .

9  I w o u ld n ’t b u y  t h a t  d r e s s , i f  I w e re  y o u . It  d o e s n ’t

s_________________ y o u .

10  T h e  s p o r ts  s e c t io n  is  o n  th e  to p  f lo o r  o f  th e  

d_________________s t__________________.

making nouns from verbs
b  C o m p le t e  t h e  t e x t  w i th  t h e  n o u n  f o r m  o f  t h e  v e r b s  

in  p a r e n t h e s e s .

A  m o n th  a g o , I b o u g h t  a  v id e o  g a m e  o n lin e  f o r  m y  s o n ’s 

b ir th d a y . T h e y  s e n t  m e  a n  o r d e r  c o n f ir m a t io n  sa y in g  th a t  

1 delivery  (d e liv er) w o u ld  ta k e  a b o u t  te n  d ay s.

T w o  w e e k s  la te r  I b e g a n  to  w o rry . T h e  s e lle r  h ad  re ce iv e d

m y 2_________________ (p a y ), h u t th e  v id e o  g a m e  h ad  n o t

arriv ed . S o  I d ecid ed  to  m a k e  a 3_______________ (co m p la in ).

I s e n t  a n  e m a il  to  th e  s e lle r  w ith  a  c o p y  o f  th e  o rd e r

c o n f ir m a t io n  a s  a n  4_________________ (a t ta c h ) . I re c e iv e d

a 5_________________ (re s p o n d ) im m e d ia te ly  sa y in g

th a t  th e  s e lle r  w o u ld  lo o k  in to  th e  in c id e n t . A f te r  th a t ,

I h e a rd  n o th in g  f o r  th r e e  d a y s, s o  I s e n t  a n o th e r  e m a il

d e m a n d in g  a n  6_________________ (e x p la in ) . T h i s  t im e

I h ad  m o r e 7_______________ (s u c c e e d ) an d  th e  s e lle r

sa id  h e  w o u ld  se n d  a n o th e r  c o p y  o f  th e  g a m e . I f  I d o n ’t 

re c e iv e  it  b e fo r e  m y  s o n ’s  b ir th d a y , I ’m  g o in g  to  a s k  fo r  

8_________________ (c o m p e n s a te ) .

2 GRAMMAR reported speech: 
sentences and questions

a (^ f irc je )th e  c o r r e c t  a n s w e r . C h e c k  (/ ) i f  b o t h  a re  c o r r e c t .

1 M a tt  said  y este rd a y th a t h e  will j(yotiiT)co m e  sh op p in g .

2  W e  ask ed  th e  sa le sp e rso n  h o w  m u c h  it was / was it.
3  M y  s is te r  said m e  /  told me th a t  sh e  h a d  s p e n t  a ll 

h e r  m o n e y  a t  th e  sa le .

4  I a sk e d  L u cy  w h e re  she bought / did she buy 
h e r  c lo th e s .

5  Y o u  to ld  m e  th a t  y o u  may  / might g o  sh o p p in g  

o n  S a tu rd a y .

6  M y  b r o th e r  a sk e d  m e  i f  I can  / i f  I could  len d  h im  

s o m e  m o n e y  to  b u y  a  n e w  v id e o  g a m e .

7  K a te  said  th a t  sh e had to / must g o  to  th e  su p erm a rk e t.

8  I a sk e d  m y  s is te r  whether / that th e  d r e s s  su ite d  m e , 

a n d  sh e  sa id  1 lo o k e d  g re a t!

9  C a r o l in a  a sk e d  m e  w h a t  I wanted /  did I want f r o m  

th e  m a ll.

1 0  N ic k  sa id  th a t  h e  c o u ld n ’t  pay m e  b a c k , b e c a u s e  h e  

hasforgotten  / had forgotten  h is  w a lle t .

b C h a n g e  th e  d i r e c t  s p e e c h  in t o  r e p o r t e d  s e n t e n c e s

a n d  q u e s t io n s .

1 Ja c k ie  sa id  (that) she hadn ’t been  to the sale y e t  .
2 M y  b o y fr ie n d  to ld  m e __________________________________.

3  T h e y  a sk e d  m e __________________________________________ .

4  Y o u  s a i d _________________________________________________ .

5  I a sk e d  h e r _______________________________________________ .

6  T h e  s a le s p e r s o n  a sk e d  m e _____________________________ .

1 I h a v e n ’t  b e e n  to  th e  s a le  y et.

2  I h a te  b u y in g  c lo th e s .

3  H o w  m u c h  d id  y o u  p ay  fo r  y o u r  ja c k e t?

4  I ’l l  c h e c k  th e  p r ic e  o n lin e .

5  W h e r e ’s  th e  s h o e  d e p a r tm e n t?

6  D o e s  th e  s h ir t  f i t  y o u ?



3 READING
a  R e a d  t h e  a r t ic le  o n c e  a n d  m a t c h  t h e  h e a d in g s  w ith  

t h e  p a r a g r a p h s .

b L o o k  a t  t h e  h ig h lig h te d  w o r d s  a n d  p h r a s e s .  W h a t  d o  

y o u  t h i n k  th e y  m e a n ?  U s e  y o u r  d ic t io n a r y  to  lo o k  u p  

t h e i r  m e a n in g  a n d  p r o n u n c ia t io n .

A  C h e c k  o u t th e  c o m p a n y  y ou  a r e  b u y in g  fro m  

B  K e e p  c o p ie s  o f  a l l  d o c u m e n ts  

C  C h e c k  th e  te r m s  a n d  c o n d it io n s  o f  th e  s e lle r  

D  C h e c k  y o u r  c o m p u te r  b e fo re  a n d  a f te r  b u y in g  o n lin e  

E  A lw a y s  u s e a  c r e d it  c a r d 

F  B e  s e c u r ity -c o n s c io u s

c C o m p le t e  t h e  s e n t e n c e s  w i th  o n e  o f  t h e  h ig h lig h te d

w o r d s  o r  p h r a s e s .

1 I d o n ’t  u n d e r s ta n d  p e o p le  w h o  s ta n d  in  lin e  a l l  n ig h t  ju s t  

to  b u y  th e  m o s t  up-to-date  s m a r tp h o n e s .

2  Y o u  sh o u ld  c h a n g e  y o u r  p a s s w o rd s  fre q u e n tly  s o  th a t  

 c a n ’t g e t  in to  y o u r  c o m p u te r .

3  I p u t a _________________ o n  th e  g a ra g e  d o o r  to  p r o te c t

m y  c a r .

4  M y  fr ie n d  sa id  sh e  w o u ld  m e e t  m e  o u ts id e  th e  m o v ie

th e a te r , b u t sh e  d id n ’t ___________________________________ .

5  I fo r g o t  t o ___________________________________o f  F a c e b o o k ,

a n d  m y  b o s s  re a d  m y  m e s s a g e s .

6  S o m e  p e o p le  d o n ’t  b o th e r  w ith  a _________________ th e s e

d ay s -  th e y  o n ly  h a v e  a  s m a r tp h o n e .

Top tips for safe 
online shopping
US shoppers spent $202 billion buying items 
online in 2011. Experts predict that our spending 
will increase to $327 billion by 2016. Read on to 
find out how you can protect yourself when you 
are shopping online.

1  E_

When you buy things on the Internet, there is always a 
chance that something may go wrong. The product could 
be broken when you get it, or it might not turn up at 
all. If this happens, your credit card will offer you the 
best protection. Some credit cards allow you to dispute 
a purchase, meaning the credit card company will stop 
payment on a purchaseuntil the matter is resolved. This is 
why a credit card is the best way to pay.

2  _

Make sure that your device, for example your laptop or 
tablet, is safe to use at all times. It should be protected by 
up-to-date antivirus software, and you should also install 
a personal firewall, which will stop hackers from attacking 
your system. Make sure that your firewall is turned on 
before you start shopping, and when you finish be sure 
to log out of the system, especially if you share your 
computer with other people.

3 _

Take a minute to look at the website before you buy 
anything. Check that the company has a geographical 
address as well as a landline telephone number, and write 
down these details. It is generally better to use sellers 
that you know about or ones that have been recommended 
to you.

4  _

Somewhere on the seller's website, there should be a list 
of all your rights (for example, what to do if you have a 
problem with the item you bought, or if it hasn't arrived). 
Make sure you read this before you decide to shop there.
If you can't find the list, you should probably choose a 
different website.

5 _

A special icon on your screen will tell you if the website you 
are using is safe. The icon is in the shape of a padlock, and 
you can find it on the browser bar at the top or bottom 
of the screen. Another indication of a safe website is its 
address. The address should begin with "https" and not 
"http" -  the s stands for secure.

6  _

The final stage of online shopping is the order confirmation. 
This is proof that you have bought a product from this 
company, and it contains the special reference number 
for your order. You should always print this information 
and keep it somewhere safe -  you might need it if there 
is a problem.

5 1



4 PRONUNCIATION the letters ai
a

b

C ir c t e )  t h e  w o r d  w h e r e  a i  is  p r o n o u n c e d  d if fe r e n t ly .

L is t e n  a n d  c h e c k .  T h e n  l i s t e n  a g a in  a n d  

r e p e a t  t h e  w o r d s .

5 LISTENING
a L is t e n  to  a  c o n v e r s a t io n  a b o u t  a  c o m p la in t .

A n s w e r  t h e  q u e s t io n s .

1 W h e r e  w a s  S a m  f ly in g  to  w h e n  h e  h ad  a  p ro b le m ?

2  H o w  m a n y  e m a ils  d id  S a m  se n d  to  th e  A ir l in e ?

b L is t e n  a g a in  a n d  c h o o s e  t h e  c o r r e c t  a n s w e r s .

1 S a m  u su a lly  pays fo r  P re fe rre d  A c c e s s  b e c a u s e . .. 

a  h e ’s a lw a y s la te  fo r  f lig h ts .

( b )  he h a te s  w a itin g  in  lin e , 

c  h e ’s re a lly  sc a re d  o f  f ly in g , 

d h e  li k es s i t t in g  b y  th e  w in d o w .

2  S a m ’s p ro b le m  a t  th e  a ir p o r t  w a s . . .

a  th e re  w a s n ’t a n y  sp a c e  le ft  fo r  b a g g a g e , 

b  h e ’d  fo r g o tte n  to  ta k e  h is  p a ss p o rt , 

c  h e  d id n ’t  g et th e  s e rv ic e  h e ’d paid  for. 

d  th e re  w a s  a  lo n g  lin e  a t  th e  c h e c k -in  d esk .

3  In  S a m ’s f ir s t  e m a i l . . .

a  h e  c o m p la in e d  a b o u t th e  a ir l in e  s ta ff , 

b  h e  sa id  th e  a ir l in e  sh o u ld  s to p  P re fe rre d  A c c e ss , 

c  h e  a sk e d  th e  a ir l in e  fo r  a  sm a ll a m o u n t o f  m on ey , 

d  h e  to ld  th e  a ir lin e  h e  w ou ld  n e v e r  f ly  w ith  th e m  ag a in .

4  T h e  m a n  w h o  rep lie d  to  th e  f i r s t  e m a i l . . .  

a  d id n ’t  o f fe r  to  g iv e  S a m  an y  m o n ey .

b  to o k  a  lo n g  t im e  to  w r ite  b a ck , 

c  said  h e w ou ld  sen d  S a m  a  c h e c k  fo r  $ 2 0 .  

d  d id n ’t  b e lie v e  S a m ’s sto ry .

5  T h e  r e s u lt  o f  S a m ’s  c o m p la in t  w a s t h a t . .. 

a th e  a ir l in e  gave h im  tw o  fre e  f lig h ts .

b  h e  g o t  e x a c t ly  w h a t h e  a sk e d  for. 

c  h e  w il l  n e v e r  u se  th e  a ir l in e  a g a in , 

d  th e  a ir l in e  gave h im  m o re  th a n  h e ask e d  for.

c  L is te n  a g a in  w i th  t h e  a u d io s c r ip t  o n  p . 7 4 .

USEFUL WORDS AND PHRASES
L earn  these w ords and phrases.

h e s ita te  / 'h e z a te it /  

re fu n d  (v b) /ri'fA n d / 

s lip  (vb) /s lip / 

s p o il  /sp o il/ 

s w e a r  /sw sr/ 

fa u lty  / 'fo lti/

a  s a t is f ie d  c u s to m e r  /ə sastasfa id  'k A stam ar/ 

m a k e  (s th )  c le a r  /m e ik  k lir /  

g e t  in to  a n  a r g u m e n t  /g e t  'in tu  an  'a r g y a m a n t/  

w a s te  y o u r  t im e  /w e is t y ar ta im /
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People who work sitting down get paid more 
than people who work standing up.

Ogden Nash, US poet

8B What’s the right job for you?

1 VOCABULARY work
a C o m p le t e  t h e  t e x t  w i th  a  w o r d  f r o m  t h e  b o x .

a p p lie d  d o w n s iz e d  se lf -e m p lo y e d  o v e r t im e  p ro m o te d  

re s ig n  re tire  s e t  s h i f t s  tra in in g

My father's first job was in a small local company.

He had to work a lot o f1 overtime . which he

really hated. One day, he decided to 2_____________

from the job. He3_____________ for a new job with a

multinational company. At first, he worked 4____________

in a factory. Then, he was 5_____________ to supervisor.

Later, he w as6_____________ because business was bad.

After that, my dad took a 7_____________ course in

business management, and he 8_____________ up his own

business. He really enjoyed being 9_____________— he

was his own boss so he could make all the rules! He didn't

10_____________ until he was 65 years old. This photo

shows the party they gave him on his last day.

b  C o m p le t e  t h e  s e n t e n c e s  w i th  a  n o u n  f o r m  o f  t h e  w o rd

in  b o l d .

1 A  musician p lay s m u s i c  f o r  a  liv in g .

2  T h e y ’re  lo o k in g  f o r  a ________________ to  t r a n s l a t e

s o m e  d o c u m e n ts  in to  C h in e s e .

3  T h e  c o m p a n y  e m p l o y s  o v e r  2 0 0  p e o p le  -  1 5 0  o f

w h o m  h a v e  f u l l - t i m e ________________ .

4  H a n n a  s tu d ie d  p h a r m a c y  b e c a u s e  sh e  w a n te d  to  b e

a ________________ .

5  W h e n  w e r e t i r e ,  w e ’d lik e  to  sp e n d  o u r ________________

w ith  o u r  g r a n d c h ild r e n .

6  T h e y ’re  g o in g  to  p r o m o t e  s o m e o n e , b u t  w e d o n ’t

k n o w  w h o ’s  g o in g  to  g e t  t h e ________________ .

7  K e n  g o t  a  l a w  d e g re e  b e c a u s e  h e  w a n te d  to  b e

a ________________ .

8  M y  s o n  is  s tu d y in g  s c i e n c e  b e c a u s e  h e  w a n ts  to  b e

a ________________ .

9  M y  c o lle a g u e  tr ie d  to  r e s i g n ,  b u t o u r  b o s s  w o u ld n ’t

a c c e p t  h i s ________________ .

1 0  I a p p l i e d  fo r  th e  jo b ,  b u t I se n t  in  t h e ________________

t o o  la te .

11 A ________________ h a s  to  g e t  u p  e a r ly  to  ta k e  c a r e  o f

h is  f a r m .

1 2  H e  w a s n ’t  q u a l i f i e d  fo r  th e  jo b ,  b e c a u s e  h e  d id n ’t

h av e  th e  r i g h t ________________ .

c  C o m p le t e  t h e  s e n t e n c e s  w i t h  t h e  c o r r e c t  w o r d s .

1 M y  n ie c e  is  s t i l l  in s c h o o l ,  b u t  sh e  h a s  a

part-tim e  jo b  o n  F r id a y  n ig h ts  a n d  S a tu rd a y s .

2  O liv e r  i s ________________ h is  th ir d  y e a r  o f  c o l le g e , b u t h e

h o p e s  to  g e t  a ________________ jo b  f o r  th e  s u m m e r . H e ’ll

w o rk  u n t i l  th e  e n d  o f  A u g u st.

3  M y  b o y fr ie n d  w o r k s ________________ a  m u lt in a t io n a l

c o m p a n y . H e ’s ________________ c h a r g e _________________

h u m a n  r e s o u r c e s .

4  D a n  g o t  a  P h .D  w h e n  h e  w a s ________________ c o lle g e .

N o w , h e ’s v e r y __________________________________.

5  T e r e s a  h a s  a ________________ jo b . S h e  w o rk s  fr o m  8  a .m .

to  6  p .m . e v e ry  day. H e r  jo b  i s ________________ , s o  sh e

h o p e s  to  s ta y  th e r e  u n t il  sh e  r e t ir e s .

6  M y  c o u s in  d id n ’t u se  to  h av e  a  jo b , s o  h e  w a s

________________ . N o w  h e ’s ________________ -________________

a n d  h e  r e a lly  e n jo y s  w o r k in g  f o r  h im s e lf .
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2 PRONUNCIATION word stress
a  U n d e r l in e  t h e  s t r e s s e d  s y l la b le .

1 ajpply

2 downsize

3 employment

4 farmer

5 lawyer

6 overtime

7 mu si|cian

8 perjma nent

9 promotion

10 quajli|fy

11 resign

12 retire

13 salary

14 tempora ry

15 unemployed

b  L is t e n  a n d  c h e c k .  T h e n  l i s t e n  a g a in

a n d  r e p e a t .

3 GRAMMAR gerunds and infinitives

c  C o m p le t e  t h e  s e n t e n c e s  w i th  t h e  g e r u n d  o r  th e

in f in i t i v e  f o r m  o f  t h e  v e r b s  in  p a r e n t h e s e s .

1 I fo r g o t  to tell m y  b o s s  I w a s  g o in g  to  th e  d o c t o r ’s, 

( te ll)

2  M y  g ir lf r ie n d  to ld  m e _________________ h e r  o u ts id e  th e

m o v ie  th e a te r , (m e e t)

3  _________________ h e a v y  w e ig h ts  c a n  g iv e  y o u  b a c k

p ro b le m s , ( l i f t )

4  I t ’s  a lw a y s  d i f f i c u l t _________________ g o o d  s e a ts  i f  w e  d o n ’t

g e t  to  th e  th e a te r  e a r ly , (fin d )

5  T h e y ’re  a fr a id  o f _________________ f ir e d , (g et)

6  W h y  d o n ’t  y o u  t r y _________________ to  a  s m a l le r  c o m p a n y ?

(apply)

7  M y  c o l le a g u e  d o e s n ’t  m in d _________________ m e  w ith  m y

p ro b le m s , (h e lp )

8  I c a n ’t a f f o r d _________________ a  lo w e r  s a la ry , (a c c e p t)

a (C i r c l e ) t h e  c o r r e c t  a n s w e r .

1 S h e ’s  g o in g  to  p ra c t ic e (^ fv m ^ )/  to give h e r  

p r e s e n ta t io n .

2  M y  c o l le a g u e  is n ’t  v e ry  g o o d  a t  making  / to m ake  
d e c is io n s .

3  D id  th e y  p r o m is e  paying  / to pay  y ou  o n  t im e ?

4  T h e  g o v e rn m e n t  is  t r y in g  to  m a k e  it  e a s ie r  fo r  

com pan ies firing  / to f i r e  e m p lo y e e s .

5  M y  b r o t h e r  r e g r e ts  not going  / not to go  to  c o lle g e .

6  C a n  y o u  r e m e m b e r  having / to have y o u r  f ir s t  

jo b  in te rv ie w ?

7  H e  r e a lly  e n jo y s  working / to work o n  a  te a m .

8  D o n ’t  fo r g e t  signing / to sign t h e  a p p lic a t io n  fo r m .

b  C o r r e c t  a n y  m is ta k e s  in  th e  h ig h l ig h te d  v e r b s .

C h e c k  ( / )  i f  t h e  s e n t e n c e  is  c o r r e c t .

1 It is n ’t e a s y  f in d in g  a  g o o d  jo b  th e s e  d ay s.

to find____________________________________________________

2  M y  b r o t h e r  h a s  d e c id e d  to  r e s ig n  fr o m  h is  jo b .

3  I ’d l ik e  g e t t in g  a  jo b  a b ro a d , p r e fe ra b ly  in  C a n a d a .

4  S h e  s p e n t  th r e e  m o n th s  to  ta k e  a  t r a in in g  c o u r s e .

5  T h e y ’ll h av e  to  in c r e a s e  th e  s a la r y  to  a t t r a c t  th e  r ig h t 

a p p lic a n ts .

6  H e  gave u p  to  p lay  b a s k e tb a ll w h e n  h e  w e n t to  c o lle g e .

7  T h e  in te rv ie w e r  ask e d  m e  to  w a it  in  th e  r e c e p tio n  a re a .

8  F i l l  o u t a n  a p p lic a t io n  f o r m  c a n  ta k e  a lo n g  t im e .

4 READING
a  R e a d  t h e  a r t i c le  o n c e .  W h i c h  jo b  /  jo b s  r e q u ir e  a  s p e c ia l  

q u a l i f i c a t io n ?

Do something different 
and get a super salary!
Would you like your friends to be impressed 
by your job? Do you want to earn a better 
salary? Here are some of the strangest jobs 
around that pay over $100,000 per year.

Ethical hacker
What they do
A hacker doesn't usually have 
permission to enter a company's 
computer system. But an ethical 
hacker is actually employed by a 
company to take care of the system.
Ethical hackers have to protect a 
company's IT network from real 
hackers. Their job is to stop 
professional criminals from entering the company's 
system to steal confidential information.

How to get a job
After getting a degree in IT, you have to work in 
computers for a few years until you have enough 
experience in programming. After that, you need to 
get a special qualification called the Certified Ethical 
Hacker (CEH) certificate, which lets you work as an 
ethical hacker. Salaries start between $50,000  and 
$100,000, depending on your experience and where 
you work.
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Golf-ball
diver

What they do
Not all of the golf balls 

on a golf course end up in the hole on the 
green. In fact, golfers hit a surprisingly high 
number of them into the lake. Golf-ball divers 
do exactly what the job title suggests: they dive 
into the lake to collect the balls. Professional 
divers only work during the day. They have to 
wear special diving equipment, as well as a pair 
of thick waterproof gloves to keep their hands 
from getting cold.

How to get a job
To be a golf-ball diver, you need an advanced 
certificate in scuba diving. Once you have the 
right qualifications, you can choose to work 
for a company or to work for yourself. If you 
work for a company, the company will organize 
your schedule for you, whereas if you're self- 
employed, you have to contact the golf courses 
yourself. Golf-ball divers are paid between 
seven and 12 cents per ball, and on an average 
day, they can collect about 4,000 balls. If you 
work from 7 a.m. to noon four days a week, you 
can earn up to $100,000 per year.

Forensic
dentist

What they do
Forensic dentists spend 
most of their time identifying dead bodies. 
When a body is found, the dentist looks at the 
teeth and checks the records of other dentists 
to try and discover who the person was. If they 
don't find any information to match the dead 
person's teeth, the forensic dentist has to build 
up a profile about them. This profile contains 
information such as the person's sex, age, 
height, weight, and diet. Forensic dentists often 
work closely with the police and they sometimes 
have to give evidence in court.

How to get a job
First, you need to get a degree in dentistry and 
after that, you can take a postgraduate course 
to become a forensic dentist. You have to work 
in a laboratory for many years until you are 
promoted to department head. The starting 
salary is between $69,000 to $146,000 per 
year, but forensic dentists who go to court can 
earn up to $180,000.

b R e a d  th e  a r t ic le  a g a in .  A n s w e r  t h e  q u e s t io n s  w i th  t h e  l e t t e r s  

A , B ,  o r  C .

In  w h ic h  p r o fe s s io n  d o e s  th e  e m p lo y e e .. . ?

1 w o rk  o u ts id e  B_
2  tr y  to  s to p  a  c r im e  __

3  ta k e  p a r t  in  c r im in a l  in v e s t ig a tio n s  __

4  n eed  tw o  d e g r e e s  ___

5  g e t  p a id  d e p e n d in g  o n  th e  r e s u lts  o f  a  d a y ’s  w o rk  __

6  d o  s o m e th in g  t h a t  c o u ld  b e  il le g a l ___

c L o o k  a t  t h e  h ig h lig h te d  w o r d s  a n d  p h r a s e s .  W h a t  d o  y o u  t h in k  

th e y  m e a n ?  U s e  y o u r  d ic t io n a r y  to  lo o k  u p  t h e i r  m e a n in g  a n d  

p r o n u n c ia t io n .

5 LISTENING
a L is te n  to  f iv e  s p e a k e r s  t a l k i n g  a b o u t  t h e i r  f i r s t  jo b . 

C h e c k  ( / )  th e  s p e a k e r s  w h o  e n jo y e d  t h e i r  jo b s  a n d  p u t  a n  X  

i f  th e y  d id n ’t  e n jo y  th e m .

S p e a k e r  1 0  S p e a k e r  4  0

S p e a k e r  2  ED S p e a k e r  5  EH
S p e a k e r  3  □

b L is t e n  a g a in  a n d  m a r k  t h e  s e n t e n c e s  T  ( t r u e )  o r  F  ( fa ls e ) .

1 S p e a k e r  1 w a s  d o w n siz e d  a f te r  th r e e  y e a rs . _F

2  S p e a k e r  2  w e n t a b ro a d  w h e n  h e  w a s  a  s tu d e n t. __

3 S p e a k e r  3  d id n ’t e a r n  an y  m o n e y  d o in g  th e  jo b . __

4  S p e a k e r  4  g o t  a lo n g  w e ll w ith  h is  c o lle a g u e s .

5  S p e a k e r  5  w a s n ’t  w e a r in g  th e  r ig h t  c lo th e s  fo r  th e  jo b . __

c L is t e n  a g a in  w i t h  t h e  a u d io s c r ip t  o n  p . 7 5 .

USEFUL WORDS AND PHRASES
L earn  these w ords and phrases.

e n tr e p r e n e u r s  /a n tra p r a 'n a rz /

a  p r o d u c t  /a 'p ra d A k t/

b e  s u c c e s s fu l  /b i s a k 's e s f l/

im p r e s s iv e  /im 'p rss iv /

p r o f ita b le  / 'p r a fa ta b l/

to  m a k e  it  / ta  'm e ik  it/

m a k e  a  p r e s e n ta t io n  /m e ik  a p r s z n 'te i jn /

r e je c t  s o m e b o d y ’s id e a  / r i 'd jc k t  a id ia /

s h a r e  th e  p r o f i t s  / J s r  ð ə  'p ra fa ts /
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