The architecture of Rome gathers and
visualizes a  “complece”  environment.
This gathering obviously comprises in-
fluences from other cultures. Thus Goe-
the said that Rome “gave a dwelling to
all gods”™. These influences, however,
did not remain g mere foreign impor;
thanks to the mulifarious structure of
Latium, almost everything found a local
reference. If the Alban hills had not
been there, the classical gods would nor
have been really at home in Rome, and
if the campagna had not possessed its
grand and solemn structure, the image
of a general cosmic order mighe only
have seemed a far-fetched product of the
human imagination. This general recep-
tivity is the real meaning of the saying
that “all roads lead to Rome”. We might
add thar they also lead from Rome.

The power and versatlity of the Roman
gensues loct has throughout history given
the architecture of the city a unique
self-assurance and grandezza. Even the
pure and elegant guattrocenio gor a new
substantiality under the influence of
Roman Antquity. A grear unified -
terior such as Alberti’s Sant’Andrea in
Mantua is unthinkable without Rome,
and its fagade reproduces the Roman
trivmphal arch. The crisis of the cingre-
cesttr did not reduce Roman architecture
to an arbitrary play with forms, as it did
in ather places. In Rome it rather brought
about a resurrection of the chehonic
forces. This is particularly evident in the
villas of Bagnaia, Bomarzo and Tivoli,
where man really returns to nature. It is
in this connection interesting to note
that the cinguecento preferred the “wild”
nature of Etruria and Tiveli 0 the
classical environment of Frascari, which
instead became the fashionable place of
the seicento, Stll more important is the
fact thac even the tragic art of Michel-
angelo  respects  the Roman  genius
foci. The strong plasticity and immense
heaviness of his bodies is truly Roman,

and when he defines the body as the
“prison of the soul”, he interprets the
local spirit relative to his own situation,
Michelangelo’s art thus remains within
the Roman limits: it never becomes
unsubstantially abstract  like Nordic
Mannerism. During the Barogue period
the genins loci and the spirit of the time
ficted perfectly together, Both wanted a
comprehensive, triumphant  synthesis,
and the result was the exuberant warks
of Bernini and the integeated and dy-
namic spaces of Borromini. The com-
plex personality of the later certainly
reflects a multitude of “influences” and a
certain “romantic” approach to architee-
ture, bur his conception of space as an
enclosed, indivisible unit, remains es-

sentially  Roman. Rather than  being
antagonists,  Bernimi and  Borromini
therefore  offered  different  interpreta-

tions of the same local character.,

Rome has conserved its identity down
our time. During the Fascist period a
serious attack: on the “idyllic” coherence
of the city was carried out, bur it was
stopped in time. Unfortunately  actual
construction does not show much under-
standing  for  the gewivs  loci either.
Cnly in the Sporis Palaces by Nervi
do we still feel the Roman sense of
space and  plastic  presence?”. More
dangerous than the new buildings, how-
ever, is the gradual destruction of the
landscape of Latium. In the past a
destroyed Rome meant a return to
nature; for centuries the ruins of past
civilizations were the distinctive mark of
the Roman landscape. From this nature
Rome was always reborn as Rome, but
today the soil which gave the place irs
identity is becoming a mere memory.
The Colosseum s still standing, but
man  obviously does not any  more
respect the meanings it embodies. Per-
haps the fall of Colosseum was meant in
this metaphorical sense!

VIl
PLACE

{. Meaning

To arrive at an understading of the

genins loct, we have introduced the

concepts of “meaning” and “structure”.

The “meaning” of any object consists in

its relationships to other objects, that is,

it consists in what the object “garhers”,

A thing is a thing by virtue of its

gathering, “Structure”, instead, denotes

the formal properties of a system of
relationships. Structure ad meaning are

hence aspects of the same totality!. Borh

are abstractions from the flux of phe-
nomena; not in the sense of scientific

classification, but as a direct recopnition

of “constancies”, that is, stable rela-

tionships which stand out from the more

transitory happenings. The child’s “con-

struction of realiny™ implies that it has
learnt to perceive changing phenomena

as representing the same thing?, and

comprises the basic concepts of “abject”,

“spatial field” and “remporal field™,

which correspond  to our caregories

“thing”, “order” and “time”. This means
thar every child so to speak repeats the
process of understanding which s re-
flected in the ancienc cosmologies. It
goes without saying that the child also
develops an undestanding of the ex-
pression or character of the objects
perceived, in relation to its own psychic
structure. In facr, children, like “primi-
uve’ people, do not distinguish  the
psychic from the physical, and ex-
perience things as “animate™, In gener-
al, micaning 15 a psychic function. It
depends on identification, and implies a
sense of “belonging”™. It therefore con-
stitutes the basis of dwelling. We ought
to rerav;:_ai_g_rbﬂr._uu}u;a_r1u_:-.;aat_f.u_l_u,c,fiFnunEtL“Lﬂ
need 15 to experience his existence as

meaningful.

When discussing the natral and man-

made place, we gave a general survey of
their  basic meanings and  strucrural

properties. The natural meanings were

grouped in five categories, which sum
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up man's understanding of nature. Evi-
dently man interacts with these mean-
ings. He is a “thing” among “things”: he
lives among mountians and rocks, rivers
and trees; he “uses” then and has w
know them. He also lives with the
“cosmic order™: with the course of the
sun and the cardinal points. The direc-

\ Ta~v G

Arnold  Toynbee interpreted  the  re-
lationship  berween muan and  his en-
vironment as u “chullenge  and  res-
ponse™. To a high extent Toynbee
understands “environment™ as physical
nature. Al these grear historians thus
recognized the importance of the natural
environment, but simultaneously  they

tions of the compass are not mere Ustressed man’s ability to “respond” and

geometry, bur qualitative realities which#

to shape his world, Man does nor

follow man everywhere. In particular, "obviously only “build” fiture, but also

man is related to the “characier” of "‘J.

things. From the initial animistic stage
he gradually develops a conscions or
unconscious _understanding that _there
exists an  Ubereinstivnnmng, . coree-
spondence, between his own  psychic
states and the “forces”™ of nature. Only
thus he may obtain a personal “friend-
5-;|1£i_p" with _things, and experience the
énvironment as meaningful. He cannot
be fricnds with scientific “data”, but
only with qualities. Man also Lives with
“light" and is tuned by light. Personal
and collective attitudes  (“mentalities”)
are in fact influenced by the environ-
mental “climate™. Finally man lives in
frme”, which means that he lives with
« the changes of the other four dimen-
sions. He lives with the rhythms of day
and night, with the seasons and in
history. :

an’s dependence on nature has long
been recognized. Hepgel starts his “Phi-
losophy of History” with i chapter on
the “Geographic Basis of World His-
rory”, and wants to define the "natural
type of the locality, which is closely
related to the type and character of the
people which is born from this soil.
This character is the way peoples appear
and find their place in world history™,
Herder introduced the concepr “climare™
to cover the entire natural and man-
made environment, and characterized
man's  life as “climatic”. He added,
however, that climate does not “fur::e:’

man; rather it “tends” and “disposes™.

builds himself, society and culture, and
in this process he may interpret a given
environment in different ways, '
The refationship between man and na-
ture also forms a point of departure for
Marx. It is a basic tenet of Marxism
that man as a biological being is part of
nature, and that nature s an “objective
reality”, which is given mdependently of
man’s consciousness. Man  faces this
reality in his work, and thus realizes his
purposes “in nature”. This implies that
he may “master” nature, withour how-
ever isolating himself from it Rather he
ought to arrive at an  ever  deeper
undestanding of its “laws”. Man's con-
scipusness is both in its content and
form a “reflection” of nature, although
it possesses a certain independence and
power of feedback. To underscand
Marxism, however, it is essential o add
that it defines nature as mateer. “Mat-
ter” is used as a simultaneously very
wide and concrete concept (“matter as
such does not exise, only its concrete
manifestations”), but it does not cover
our concepts of “meaning” and “char-
acter”. Although structurally sound, as
regards the relationship berween man
and his environment, Marxism therefore
remains incomplete, The psychological
aspect is left our, that is, the funcrions
of orientation and idencification, Be-
cause of this omission, Marxism does
not arrive at a full understanding of
*dwelling”, and fails in its attempt to
win human alienation®.

Alienation is in our opinion first of all
Juc 16 man’s loss of idemification with
the natural and man-made things which
consritute his environment.  This Toss
also hinders the process of gathering,
and is therefore at the root of our actual
“loss of place”. Things have become
mere objects of consumption which are
thrown away after use, and narure in
eeneral is treared as a “rcsmurct““',d_(}_n_b'
if man regains his ability of ideny-

fication and gathering, we may stop
this destructive development. The Tirst

step o take 1% to arrive ar a full
understanding of the objects of iden-
tfication and gathering, that is, an
understanding U% the “concept of thing.

ereby we shall also be able 1o define
the nature of man-made meanings and
their relation to natural meanings. Again
we have to ask Heidegger for help. In
his essay The Thing, he uses a jug as
example, and asks for the “jugness” of
the jug. “The jug’s jug-character consists
in the poured gift of the pouring out...
The giving of the outpouring can be a
drink. The spring stavs on in the water
of the gift. In the spring the rock dwells,
and in the rock dwells the dark slumbers
of the earth, which receives the rain and
the dew of the sky, In the water of the
spring dwells the marriage of sky and
earth... In the gift of water, in the gift
of wine, sky and earth dwell. Bur the
gift of the outpouring is what makes the
jug a jug. In the jugness of the jug, sky
and earth dwell...” “The jug’s essential
nature, its presencing... is what we call
a thing™!, Heidegger takes the function
of the jug, the pouring, as his point of
departure. He defines the pouring as a
gift and asks what is here “given”,
Water and wine are given, and with
them earth and sky. The jug is under-
stood as an artifice which serves a
purpose. lts function, however, forms
part of a life which takes place berween
garth and sky. The jug participates in
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this taking place; yes, it is part of the
place in which life is concretized. The
Ej.l__cnpn of real thmga is_therefore to
concretize or “reveal” life in its vaArious
aspects. If a thing does not do that, it is

-},nut a thing but a mere commodity. We

dwell poetically when we are able to
'f‘ “read” the revealing of the things which
miake up our environment. Things are
“made” with the purpase of revealing;
they gather world, and may themselves
be gathered 1o form a microcosmos.
What, then, does this tell us abour the
nature af man-made things? Are chey
only reflections of natural meanings, or
does man create meanings ol his own?
Have we pnor already shown that the
meanings of man-made place are deter-
mined by economic, social, political,
and other cultural phenomena? Heideg-
ger’s example, however, implies that
man cannot create meanings that are
entirely his own. Man is part of a
"hving world, and does not_conceive
MEININgs in 4 'n"-lLtl.l.ll"I'.I ME‘.‘JHIF‘LL& NECEs-
sarily form part of a totality, which
comprises_natural components. Every-
thing created by man is in the world, it
is between earth and sky, and has ta
make this state of affairs manifest. In
d_n]_g this, the created thing gets rants:
in a localicy or ar Ie:tst in nature in
g,Ln:E[ Dur categorics “romantic archi-
tecture”, “cosmic architecture” and
“elassical architecture” denote different
modes of being rooted in nature.
But the function of man-made things
(places] poes beyond the manifestation
of simple rootedness. The concept of
sgathering implies that natural meanings.
are_brought rogether in a waw way, in_
refation to -human purposes. Narural
meanings are thus abstracted from their
natural CONtexe, and as clements of a
I:mgunge > they are com-posed to form a
“riew™, complex meaning whl.ch lu-
lllﬂlnﬂﬁ's Mature as well as man’s TH[E
Lwithin the totality!*. Evidently such a
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composition may also comprise elements
which are imvented by man, We have
already mentioned how man makes a
tand-mark or 2 house, which a pos-

teriorr are used o “understand”™  his
environment. To be meaningful, how-
ever, the inventons of man must have

formal properties which are structurally
similar to other aspects of realiey, and
ultimately o natural scructures. IF chis is
not the case, they would isolare them-
selves within a purely artificial world,
and lose contact with reality. The basic
kinds of scructural similariey ought o be
described in terms of our categories
“space” and “characeer”. MNatural and
man-made space are seructurally similar
as regards directions and boundaries, In
both, the distinction berween up and
down is valid, as well as the concepis of
extension and enclosure. The boundaries
of both kinds of space are moreover o
be defined in terms of “floor”, “wall”,
and “ceiling”, Matural and man-made
space may thus represent each other
reciprocally. The same holds true for
natural and human characters, as was
understood by the Greeks. The man-
made forms which concretize characeers
obviously do not imitate the analogous
natural forms, but we have again to ask
for common structural propertics.
/ ‘Gathering” means  that  things  are
_brought together, that is, that they are
\moved from one place to another. This
I:mﬁs_p_i_'ﬁllmn is in peneral done by
means of symbolization, but it may also
consist in a concrete displacement of
buildings and things. Whereas moving
by means of symbolization is a creative
act of interpretation and transladion,
conerete  displacement 15 passive, and
maostly connected with the wish for
getting a “cultural alibi™?. The Greek
polis was based on a creative trans-
position of meanings. The meanings
which are revealed in certain natural
places, were translated into buildings

280, “Jupand fron” by Pard Cézaipne [Osl,
Matsoenal Gullery),

281, Deparivre and retien, diageam.
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and moved to the city, through the
ercction of similar buildings there, It is a
grand conception, indeed, to visualize
the qualities of a landscape by means of
a man-made structure, and cthen o
gather several landscapes symbolically in
one place! We have seen thar the genins
foci of Rome stems from such a gﬂr
thering.

Obviously meanings are moved hecause*—
that is,q
The|

they are of gemeral interest,
because they are part of “truth”.

constitute  ewfiure. Culture means o

and sky, and the bridge gathers the
carth as landscape around the stream. In
general things gather world and thereby
reveal truth. To malke a thing means the
“serting-into-work™ of wuth. A place is
such a thing, and as such it is a poetical

ct.
[ The we  call

making of places ar-

meanings  concrete presence;—and—he
gathers buildings to_visualize-and-sym-

Iw_i"ul home where he can dwell. There

symbols which make truth m’L]‘.IIfE'i[\]‘IHh L\Ll‘j_{.l..l} Alifeworld becomes a-mean-

‘transform the given “forces™ into mean-
mEE'ﬁ]ﬁEh may be moved to another
Cm ure i thercfore IJ_‘_-.Ld an
~and concretization, By
micans of calture man_ gers rooted “in
reality; at the same time as he is freed
| from complete dependence on _a_par-
ku,;ular__g-uy_’gtmn We understand thar the
given economic, social, pelitical and
cultural conditions do nor produce the
meanings  concretized by 1 man-made
place’. The meanings ar¢ inherent in
the world, and are in ecach case o a
high extent derived from the locality as
a particular manifestation of “world”.
The meanings may however be used by
the economic, social, politcal and cul-
tural forces. This use consists in a
selection among possible meanings. The
selection therefore tells us abour the
actual conditions, but the meanings as
such have deeper roots. In general they
are covered by our four catepories
“thing”, “order”, “characrer” and
“light”. Tradicionally chese categories
have been associated with earth, sky,
man and spirit, respectively. They thus
correspond to what Heidegger calls the
“fourfold™ (das Gewviert)”. Dwelling con-
sists in “preserving” the fourfold, which
in general means to “keep the fourfold
in that with which mormals stay: in
things™®. The nature of a thing resides
in its gathering. The jup gathers earch

1‘_,_.-—____‘-

dre many kinds of buildings and set-
tlements. What they pather varies ac-
cording o the huilding task and the
situation. Vernacular architecture, that
is, farms and villages, brings the im-
mediate meanings of the local earth and
sky into presence. Hence it is “cir-
cumstantial™ and intmately  connecred
with a particular sitwation, Urban ar-
chitecture, instead, has a more general
walue, as it is based on symbolization
and transposition’™. Urban  architecture

thercfore presupposes o formal  lan-
guage, a “style”. In the town, “foreign”
meanings meet the local gemins, and

create a more complex syscem of mean-

gings. The wurban gewius is never merely

local; although che examples of Prague,
Khartoum and Rome have taught us
that the local charaeter plays a decisive
role in giving the sertlement s par-
ticular identity. Urban gathering may be
understoond as an interpretation of the
local gemins, in accordance with che
values and need of the actual society, In
general we may say that the meanings
which are gathered by a place constitute
its genius lock,

Architecture 1s born from the dialectic of

departure and return. Man, the wan-
derer, is on his way. His rask is 1o
penetrate the _world _and Lo_setits.

ing of The “word S-HFH:' A M_trh_mcnt SCts
W

J| chitecture, Through™building man_gives-

hnlue his form of life as a totalicy. Thus_

i 5_'|'5h'.l" n:i.l" FEROrE,
Valley settlements, diagram.

QR4 MNeorwegian farm, Harildsead, Hedal,

truth into a work of architecture. To
set-into-work here means o build the
boundary or “threshold” from which the
sertlement  begins its presencing. The
threshold is the mecting of "outside” and
|“mbid“ ",_and architecture is “hence the
incarnation of [he meeting.. “The place-
searching and pliw—furmuu:, characters
of plastic incarnation™® here find their
“look™ and at the same time man finds
his “outlook™". Thus the rthreshpld is
the “pathering middle™", where things

appear in “limpid brightness”.

2. ldeutity

Places where nawral and  man-made
elements form a synthesis are the sub-
ject-matter of a phenomenology of ar-
chitecture. The primary relationship be-
tween the owo kinds of elements is
denoted by the world focation. Where
does man locate his sertlements? ‘I."i."]mm
dUL‘?h- nacure ure form plﬂ{_f_‘\- whlch mu[;_
man to sertle? The question has to be
answered both in terms of space and

Li'rlr'h.rer From the spartial point of
view I1_'I_d_['l__ needs an _enclosure, 1nd

anen a defmed f»p*lce From the point of
view of character, a natural | plice which
comprises several meaningful _things,
such as rocks, trees and water, would
represent_an. “invitaton”, We have in
act seen thar Rome was founded in a
place where these elements were present.
Some times the conditions may be
favourable both with regard 1o space
and character, other times only one of
the two needs is naturally satisfied (or
even none), Where the actual conditions
are favourable, wvisualization becomes
the most important means of place
concretization, whereas a location where
nature offers iu.s., has to be “improved”
by complementation and symbaoliza-
tion®!,

In a very general sense, the surface relief
of the earth slopes down rtowards the
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seit. Except for a few isolated internal
basing {possibly of volcanic origin), a
“normal”  country s always  directed
rowards the sea?. On an extended plain
this direction is obviously less strongly
felt than in a valley. In general, the
movement of the land corresponds o a
system of rivers (and  lakes) which
visualize the spatial patern. When the
river approaches the sea, the valley
usually opens up and becomes an
amphitheatrical bay. The location of
human secclements are o a high extent
determined by these conditions. Spaces
such as plains, valleys and bays have
given rise to  charactenstic types of
settlements, and mostly a river, a con-
fluence, or a shore have heen used for
spatial fixation. The endings of numer-
ous place names express this state of
affairs: “ford”, “port”, “mouth”, “gate”,
“haven”, “bridge”. When the sorface
relief of a hill landscape pers accen-
tuated, however, the natural places are
found on the tops and crests of the hills
rather than in the bottom of the valleys.
We see thus thar the scale of the surface
relief may influence location. A top is
obviously also often chosen because it
forms 2 natural centre to the  sur-
rounding  landscape.  Another  general
factor which influences location is the
direction of the sun. A slope exposed to
the south is evidently more favourable
than a northern one, and in many parts
of Europe it 15 cherefore common tha
farms and villages are situated on the
north side of the valleys. Sometimes
exposure and natural space collaborate
to create very favourable conditions for
sertlement, other tmes they are concra-
dictory and some kind of compromise
becomes necessary.,

If man-made pl.acr: are at all related to
their environment, there ought to exist a
rn&l.nln;__,ful correspondence  berween
fatural conditions and settlement mor-

p.l'mfug\l The basic prablem 1o be :-.ul'-ud
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286, Florence from Piazzale Macheiangeli.

287, Meazcow, dagrarmnatic plan.
288, Montapnana, Pa iy,

by a sectlement s how 1o gacher the
surrounding lindscape. How do we, in
terms of space, gather a plain, a valley,
an undulating serics of hills, or a bay?
Evidently, each of rthese situations are
open to different interpretations™. The
simplest, vernacular, solution consists in
a direct adaptation to the natural space.
In a defined valley this would mean o
form a row parallel to the direction of
the land, that is, along the nawral path
of communication, This pattern is found
in many countries, for instance in the
nareow valleys of Telemark and Setesdal
in Norway, where the row-fin 15 the
dominant type of rural setlement™. An
wrban valley-settlement, instead, repre-
sents a4 centre which gathers the sur-
rounding space, This is achicved by
introducing an axis across the valley,
mostly in connection with a ford or a
bridge-point. The centre thus formed s
still a function of local circuomstances
without “cosmic” implications. When
the Romans used a site of this kind,
however, they usually placed their car-
do-decumanus axes on one side of the
river, reducing thus the importance of
the local space (London, Paris, Cologne,
Ratisbon, Turin, ete.). The Roman
caolonial sertlement therefore represented
an absolure system, albeit of nartural
derivation, rather than a gathering of
the local landscape. This is particularly
evident in Florence where the Roman
axes were turned ar an angle o the river
and the valley, During the Middle Ages
the boundary of the urban enclosure
was turned back to correspond with the
river. Another example of “place-free”,
“cosmic” orientation is the craditional
east-west axis of the Christan church,
which in many Mediaeval towns contra-
dicts the dominant direetions of the
arban tissuc.

Serclements on a plain have analogous
passibilities of interpretation, Here the
basic vernacular form is not che row,
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bur the dense cluster or the enclosure
(Rrmdling, Vierkanthof). These forms
express the gencral, directionless  ex-
tension of the surrounding land. The
development of an urban centre s
usually combined with geometrization,
such as the building or a repular, square
or rectangular enclosure [Monragnana
eic.), or, less frequently, a ring. When a
river is present, interesting comhbinations
of enclosure and longitudinal-transversal
directions are formed. A pood example
is furnished by Moscow, where the
triangular shape of the Kremlin is due o
the interpenerration of ring, river and
transverse axis. On a plain, the Roman
scheme is congenial, but evidently ic scill
represents an abstracrion, as is shown
by Luceca, where the system was filled in
by a dense cluster of houses during the
Middle Ages.

Building in an extended hilly landscape
poscs different problems. Here direc-
tions are neither in fact nor potentially
present, and the only possible structur-
ation consists in visualizing the tops and
crests by means of concentrated or
longitudinal clusters. The result is well
known from [raly, where “hill-towns”
are legion. In general they belong to the
vernacular carcgory, bur sometimes they
gain the importance of a centre, mainly
due o an isolated, dominant location
(Orvieto) or through vertical accentu-
ation  (Palombara)., A centre is  also
formed when several crests meet, as is
the case in Siena, where the town
integrates  three significant  directions:
north (Florence), south (Rome) and west
{Grosseto, coast). When the scale in-
creases and the hills become mountains,
the setclements are usually located in the
sloping mountain-side, forming a series
of rterraces. Good examples are fur-
nished by Gubbio and Assisi. Terraces
also represent a natural solution when
an amphitheatrical bay has to be built,
which moreover demands a continuous



289 Abrer, Lazur 2o0p,
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290, Srona,
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engirdling  disposition of the houses,
[slands and promaontories are somewhat
related to the tops and crests of the
inland. Sperlonga is thus clustered along
the crest of a promontory, whereas the
Castello on the Island of Giglio rests on
an isolated hillock near the top of the
island, On the same island an archetypal
bay-settlement is  also  found (Giglio
Poria).

Our few remarks on the location and
spatial morphology of settlements might
seem rrivial. Today, however, these
simple structural relationships are hardly
understood and soll less respected. As
the pgeneral identity of our places
depends on such structures, they form
an important part of the phenomenology
of architecture. In general, all the types
of settlement mentioned, represent varia-
tions on the fipere-proumd theme. We
understand that “figure” here does not
mean a “foreign” element which appears
on a “neutral” ground, but a visualiz-
ation of potentially present foci.

S0 far, we have mainly treated the
external structure of settlements, that is,
their “dircet”™ relation o the environ-
ment. The infernal structure is neces-
sarily coordinated with the external
relations. The urban spaces do not form
an independent interior world. To allow
for man's orientation and identification
they have to concretize the general
sitbation of the settlement. Obvieusly
this cannot be done by means of
visualization, and symbolization comes
to play a decisive role. This implies that
the aspect of character pains in im-
portance, but a few spadal problems
also have to be mentioned. Whereas the
interior spaces of vernacular sectdlements
form a condnuation of the surroun-
dings, or a simple “space within space”
relationship®, urban settlements are dis-
tinguished by a definition of spatial foc
which make the citiren experience the
general role of the place as a local ar
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regional centre. To fullfil their function,
these spaces ought o contain all those
“things™ (buildings, monuments etc.)
which make manifest the meanings
gathered by the place. Thus Heidegger
says: “...the things themselves are the
places, and do not only “belong” to a
place™ . In European towns the path
structure is usually centred on the foci,
making thus the whole sertlement ap-
pear as a meaningtul organism, where
the meanings present at the centre
determine the form, in interaction with
the external situation. The paths so o
speak llustrate how the meanings were
brought inside from the “threshold” of
the city gate.

Examples which illustrate the role of
urban foci as gathering  centres are
legion. We have already mentioned the
Greek agora and the Roman forum, and
may add the Mediaeval markers and
cathedral squares®®. On the Euoropean
continent the cathedral is preceded by
an urban space which serves to unite the
symbolic interior of the building with
the town as a whole. The integration of
outside and inside 15 furthermore ex-
pressed by deep embrasured porrals. In
England, instead, the cathedral is loca-
ted within a precinct; a more con-
servative solution which divides space in
two qualitacively different domains. The
formal solution of the wrban foci is
particularly beautiful in Siena, where the
squares of cathedral and town hall are
placed on either side of the meeting
point of the three pachs mentioned
above. A splendid answer ta the prob-
lem of urban gathering is also offered by
5t. Mark’s square in Venice, where the
large pigzza forms a meaningful trans-
ition between the dense labyrinth of the
city and the glittering expanse of the
sea.

The vrban paths and squares are con-
stituted by buildings which embody che
meanings gathered by the city, We have
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alrcady  shown that this embodiment
depends upon how the buildings stand,
rise and open, and have mentioned that
their “behaviour™ is usually condensed in
motifs which characterize an  urban
environment as a whole. Such motifs are
nat applied decoration, but consist in a
characieristic solution of the “critical
parts” of the structure™. Analyzing the
functions of standing, rising and open-
ing, it follows that the critical parts are
base, roof, corner and opening (win-
dow, door); that is, the “elemems”
which relate the building to its en-
vironment and defines how ic “is™ on the
earth™. The possible solutions are ob-
viously legion, bur some primary types
of morifs may be singled our.

In general a building may stand i the
ground, on the ground, or over the
ground. To be “in the ground” expresses
an intimate “romantic” relationship o
the “forces” of the earth. It is usually
concretized by making the building grow
out of the ground without a distinet
base, “On the pround”, instead, means
thar the building is ser off on a base as
an individual, “classical™ thing berween
earth and sky. “Over the pground”,
finally, implies that the continuity of the
pround is  preserved; the buoilding s
placed on de-marerialized stiles (pilotis),
and seems o exist in an  abstract,
“cosmic” space.

There are also three basic opes  of
msing, Either the building 15 vertically
“apen” and joins the sky in a “free” and
serrate silhouette, or it is “closed™ as an
individual body by means of a heavy
entablamure or voluminous roof, or it is
simply delimited by a neutral horizontal
line which gives emphasis to lateral
extension,

The basic types of opening depend on
the conservation or dissolution of the
continuity of the boundary, In any case
the result is determined by the size,
shape and distribution of the openings.
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It 15 thus possible to create a “romantic”
interplay  berween excerior and interior
by means of irregular and surprising
transitions; or a ceardy defined com-
munication where inside and  outside
preserve their distiner identities; or an
abstract, systematic integration  where
the two domains seem made of the same
extended “substance”, Among all wonifs,
the window is particularly importane. It
does not only express the spatial struc-
ture of the building, bur also how it s
related 1o light, And, through its pro-
portions and detailing, it participates in
the functions of standing and rising. In
the window, thus, the senins loci is
focused and “explained”.

The identity of a place is determined by
location, general spatial  configuracion
and  characrenzing  articulation, As a
totality we experience for instance a

p is

ace as “a dense cluster of enclosed
stone bouses in oa hill side™, or as "a
continuous row ol brightly coloured
veranda houses around a small bay™, or
as “an ordered proup of half-ombered
gable houses in a valley”. Location,
configuration and articulation do not
always contribure in the same measure
to the final resule, Some places gee cheir
identicy from a particularly interesting
locarion, whereas the man-made com-
ponents are rather insignificant. Others,
instead, may  be sitpated inoa dull
landseape, bur possess o well-defined
configuration and a distinct characrer.
When all the components seem o
embody basic existential meanings, we
may talk about a “strong” place'!. The
three cities analyzed above, are such
strong places, although Khartoum leaves
something w be desired as  regards
characterizing articulation.  The  ele-
ments, however, are there, and the
“strength” of the place could easily be
improved il the genfus foei is understood
and respected.

In any case a strong place presupposcs
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that there cxists a meaningful  cor-
respondence  between  site,  settlement
and architectural derail. The man-made
place has to know “what it wanes to he”
relative to  the natural  environment.
Such a correspondence can be achieved
in many differenr ways. We have al-
ready  menroned  the  vernacular
daptation”™ and the urban “interpreta-
tion™. The possibilities of interpretation
are evidently determined by the site itself
and by the historical circumstances
which may both favour a certain ap-
proach of the “romantic”, “cosmic” or
“clagsical™ type. Moreover an interpret-
ation i5 always open tw  individual
variations, In peneral sewlements  are
therefore characterized by basic motifs
which are wvaried according o the
circumstances.  Thepre and variation is
in fact a basic means of artistic con-
cretization. The “theme” represents a
general complex of meanings, and the
“variations” its circumstantial  realiza-
tion. Such themes may be a particular
type of building as well as morifs of
“critical” impaortance. Well-known ex-
amples are the Ralian palazzo, the
French hdtel of the cour d'bonneur tpe,
and the Central European Brirger-
hans. The entrance is also in most
settlements a  characeeristic motf of
“themartic” importance. American towns
are thus distinguished by the varied
repetition of conspicuous  porches. In
general “rheme and variation™ allows for
the expression of individual identicy
within a system of manifest commaon
meanings. Thus it conserves the “spirit”
of the place without making it become a
life-less straighrjacket.

L

3. History

Our discussion of the identity of a place
has already brought ws close o the
problem of constancy and change. How
does a place preserve its identity under
the pressure of historical forces? How

can a place adapt to the changing needs
of public and private life? The common
laissez faire atditude of roday implies a
vejection of the first question and a
bilind acceptance of adaptation to chan-
ge. We have tried to show, however,
that human identity presupposes the
identicy of place, and that stabiliras loci
therefore is a basic human need. The
development of individual and  social
identity is a slow process, which cannot
take place in a continuously changing
environment. We have every reason 1o
believe that the human alienation so
common today, to a high exeent is due
to the scarce possibilitics of orientation
and identification offered by the modern
environment. Piager's researches in fact
show that a mobile world would te
man to an cgocentric stage of develop-
ment, while a stabile and structored
world frees his mental powers™. Our
analysis of the cities of Prague, Khar-
toum and Rome have moreover shown
that it s possible to preserve the gemius
foci over considerable periods of rtime
without interfering with the needs of
successive historical situations,

Let us sum up what ought to be
preserved, before we embark up upon a
discussion of the problem of change.
The penins foci becomes manifest as
location,  spatial  confizguration  and
characterizing articulation. All these as-
pects to some extent have to be preserv-
ed, as they are the objects of man's
orientation and indentification. Whart
has to be respected are obviously their
primary structural properties, such as
the type of semlement and way of
building (“massive”, “skeletal™ etc.) as
well as characteristic motifs, Such pro-
pertics arc always capable of various
interpretations  if they  are  properly
understood, and therefore do not ham-
per  stylistic changes and  individual
creativity, If the primary structural
properties are respected, the general
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atmosphere or Stinmnung will nor ger
lost. It is this Seimrmeg which first of
all tics man to “his” place and strikes
the visitor as a particular local quali™.
The idea of preservation, however, also
has another purpose. It implies thar
architectural history is understood as a
collection of cultural experiences, which
should not ger lost bur remain present as
possibifities for human "use”,

What kind of changes does history ask
for? In general they may be grouped in
three caregories:  practical  changes,
social changes, and cultural changes. All
these changes have physical (environ-
mental} implications. As the cultural and
social changes become manifest through
their physical implications, we may
consider the problem of change in
“funcrional” terms, and ask: How can
the genins foci be preserved under the
pressure of new functional demands?
Whar happens for instance when new or
larger streets become necessary? The
example of Prague has taught us that a
system of paths may develop during
history in conformity with the structure
of the nawral place. We may also
remind of Rome, where the breaking
through of Corso Vitorio Emanuele
{after 188&) fairly well respected the
continuity and scale of the traditnonal
Roman street, whereas the spentramenti
carried out under Fascism introduced a
new and “foreign” urban pattern, al-
though the aim was to rescore the
“prearness” of the Imperial capital®, We
understand, thus, that it makes sense to
talk about "good” and “bad™ changes.
One might objece, however, that our
three main examples are not suitable for
tllustrating  the  problem of change,
When Prague and Rome started to feel
the full impact of modern life, their old
centres were already under protection,
and Khartoum is still waiting for becom-
ing a madern metropolis. But the prob-
lem of change is not basically differenc if
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we consider a great and truly modern
city such as Chicago. Even here the
pewing docf s of decisive importance,
and changes have tw obey o certain
“rules”. The infinite extension of the
great plains and Lake Michigan is thus
reflected in an Yopen”, orthoponal urban
structure, which s concretized in each
single  building, Enclosed, round or
“freely” shaped buildings are “mean-
ingless™ in Chicago; the place demands a
rezular grid. The gemins loci was under-
stood by the early pioneers, and was
sei-into-work in the famous “Chicago-
construction” which was invented by
Jenney about 1880, The local tradition
was carried on after 1937 by Mies van
der Rohe, whose personal idiom firted
Chicago perfectly., The last and most
impressive interpretation of the spirit of
Chicago has been pgiven in the 420
metres  tall Sears Tower by SOM,
Today there is hardly any place where
architects are so conscious of the need
for adapting to the given environment,
and this happens in a city which s
among the most dynamic in the world!
It would of course have been possibile o
interpret Chicago differently, The inter-
precation  chosen, however, evidently
suited the cconomic, social, political and
cultural intenrons of the pioneers, They
wanted to concretize the image of an
open and dynamic world of oppor-

tunicics, and chose an appropriate
spatial system.
This does not mean, however, that

Chicago architecture may be used when-
ever similar intentions have o be ser-
into-work. Other places have a different
relationship o “open™ form, and have o
be rreated accordingly. Boston may
serve as an interesting example. Unol
quitc recently Boston appeared as a
dense cluster of relatively small houses
on the peninsula between the harbour
and the Charles River. The architec-
tural quality was generally very high,

and the environment characterized by
significant local motifs. During the last
decade large parts of the urban tissue
have been crased, and scartered “super-
buildings” erected instead. The develop-
ment culminated with the John Hancock
Tower by LM, Pei, which completely
destrovs the scale of a major wrban
focus, Copley Square™, As a result,
Boston today appears a hybrid city; the
old remains, such as Beacon Hill, make
the new buildings look inhuman and
ridiculous, and the new structure have a1
crushing effect on the old environment,
not only  because of the scale, but
because of their rotal lack of architec-
tural character. Thus the place has lost
its meaningful relationship o earth and
sky.

Our  examples show that  economic,
social, political and cultural intentions
have to be concretized in a way which
respects the genins loci, If nat, the place
loses its identity. In Boston the penins
foer was for a long tme understood;
recently, however, o way of building has
been introduced which is foreign o the
place, and which deprives man of the
satisfaction of one of his most fun-
damental needs: a meaningful environ-
ment. Whereas Chicago  possesses the
capacity  for absorbing this kind of
buildings, Boston does not. Thus we
learn that cities have to be treated as
itdividnal places, rather than abstrace
spaces  where the “blind™ forces of
economy and politics may have free
play®. Ta respect the genius loci does
not mean to copy old models. It means
to determine the identity of the place
and ro interprer it in ever new ways.
Only then we may talk about a living
tracition which makes change meaning-
ful by relating it o a set of locally
founded paramerres. We may  again
remind of Alfred North Whitehead's
diccum: “The art of progress is 1w
preserve order amid change, and change

L Sedrs Torer, Chicago by SOM (Khan,
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amid order™. A living tradition serves
life hecause it satisfies these words. It
does not understand “freedom”™ as an
arbicrary  play, bur as creative pare
Cicipation.

In our context “creative participation”
means two things: firstly the realization
of a private “inside™ which concrecizes
the identity of the individual by ga-
thering the meanings which constitute
his personal existential content, and
secondly the creation of a public “out-
side” which gachers the insotorions of
communal life and makes the meanings
{values) manifest on which this life is
based. The private domain is the home
of man, in the narrower sense of the
word. It is personal, bur noc singular,
Personal “foothold™ implies an under-
standing of a shared cnvironment (a
common place), and therefore has o be
concretized as a pariation on a theme.
The theme consists in a typical sparial
relationship berween inside and ourside,
and in certain locally meaninglul motifs.
In the Nordic countrics, for instance,
the house has o give man physical
proteciion by being enclosed, At the
same time he wants it to be synibolically
afien to bring nature near. Thus we
find, for instance, a characteristic ten-
dency to use “natural™ macerials inside®,
In the desert the house is enclosed both
in a pratical and a symbolic sense; it
represents a different “paradisical” world
which forms a complement o the
outside. In the “classical” countries a
favourable climate and a trustworthy,
imageable nature makes the outside
become an inside; the boundary berween
private and public domains is weakened,
and if it is maintained, it is to make the
inside a place of representation rather
than a home.

In general the conception of the privare
inside becomes manifest in the “thres-
hold” or boundary which separates it
from and unifies it with the outside. At

182






4. Morsegran coftage, Tefernark, it Steeet i old Naples,
FVA. Afrcan boyse from Sedan, 7. Sirewr ol agrecmemt ™ i Einbeck, Gesnany.
18, Frooe the agord of Prens,

the same time the boundary gives the
public owside its particular presence.
Thus Louis Kahn says: “The streer is a
room of agreement, The street is dedi-
cate by each house owner o the
city...™. But the public ouside is
something more than an “agreement” of
individual homes. The agreement it
represents is focused in public buildings
which concretize the shared understand-
ing which makes communal life possible
and meaningful. These public buildings
ought to appear as particularly complete
and articulate variations on the themes
i —— which are already intoned in the single
B e L This was the case in the Greek
polis, where the public buildings expose
those meaningful forms which in a more
modest way were used inside the dwel-
lings (such as the anthropomarphous
column), and especially in the Mediaeval
town where the exteriors of houses,
churches and town halls are variations
on themes which express an integraed
form of life. To fullfil its purpose, the
public domain obviously has o be
spatially integrated; scartered imstitutions
do not form any true urban place.
We have introduced the conceprt of
“theme and variation” as an answer o
the problem of constancy and change.
The concepr does not contain anything
new, it only expresses in a clearer way
what it means to respect the genins loci,
A theme is a symbolic form which
embodies existential meanings. As such
it has to be circumstantial and general,
It has w concrenze the local circum-
stances, but at the same time it should
present these as a particular manife-
station of a peneral universe of mean-
ings. The relationship between the local
and the general has been discussed in
terms of “romantic”, “cosmic” and
“classical” environments. The “roman-
te”, Yeosmie” and  “classical” modes
grasp the dominant character of a
particular place, ac the same time as
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they are general caregories of under-
standing, which directs  arrention
towards certain types of meanings. The
three categories cover objective environ-
mental properties as’ well as human
attitudes, and therefore grasp the cor-
respondence  (Ubereinstinmning) which
ought 1o form the basis of our being-
in-the-world. It helps our undersranding
to relate the architectural themes o
these categories, alchough it has o be
repeated  thar any concrete  situation
comprises elements from all of them,
The categories have been introduced
because human identity consists in a
particular kind of correspondence.

As one gers o know different countries;
talking with people, eating with people,
feeling with people, reading their litera-
ture, listening to cheir music and using
their places, one beings o realize thar
the correspondence of man and place
has not changed much throughout
history™. The local human articude is
surprisingly constant, and we must agree
with Hegel when he says that it deter-
mines the people’s “place in world
history”. We can therefore repeat that
the basic existential contents are not
produced by changing  economical,
social and political conditions. The
existential contents have deeper roots,
and the changing conditions only ask for
ever new interpretations. The crucial
question therefore is: “How is it poss-
ible to remain an lealian, a Russian, or a
German under this regime?” Regimes
come and go, the place persists, and
with it a particular kind of human
identity, When we have realized this
fact, we should start to improve the
world by taking care of our places,
rather than by abstract planning and
anonymous  building'. Thus we may
leave utopia behind and return to the
things of our everyday life-world.

Creative participation means (o con-
cretize the basic meanings under ever

new  historical circumstances, Participa-
von, however, can only be obrained
“by pgrear labor™% The “threshold”
which is the symbol of participation, is
in fact “turned to stone”™ by “pain”.
Participation presuppases symmpathy with
things, to repeat the word of Goethe,
anc sympathy  necessarily  implies suf-
fering. In our context sympathy with
things means that we fearn to see. We
have to be able to “see” the meanings of
the things that surround us; be they
natural or man-made. Things always tell
several stories; they tell about their own
making, they tell abour the historieal
circumstances under which they were
made, and il they are real things, they
also reveal truth. The ability of a thing
to reveal cruth depends upon bow it is
made, and the next thing w learn is
therefore smaking. Seeing and making
are united in inspiration and concretiz-
ation. Thus Louis Kahn said: “Inspir-
ation 15 the moment of possibility when
what to do meets the means of doing
it™*. Seing and making constimute the
basis of dwelling,

The results of creative participarion
constitute man’s existential foothald, his
cieltere. They make manifest what he
has managed w make out of his
existence. Some of the results illuminate
a wider range of phenomena rthan
others, and deserve the name “work of
art”™, In the work of art man praises
existence. In his Nisth Efegy and his
Sonnets to Orphens, Rilke develops the
image of man as a praising singer. We
remember his question: “Are we perhaps
bere to say: house, bridge, fountain,
gate, jug, fruic tree, window, ar best
column, tower...”, and hear his answer:
“Praise to the Angel our world, not the
untellable:

you can't impress i
emotion. ln the cosmaos
where he so powerfully feels, vou're
only a newcomer.

with  grand



Then  show  his some  simple  thing,
grown up through generations

tll it became ours, and lives near our
hands and in our eyes.

Tell him of things and he'll stand
astonished, as you stood

beside the rope-maker in Rome, or with
the Nile potter,

Show his how jovful a thing ean be,
how innocent and ours,

how even lamenting sorrow can take
purely its own form,

serve as a thing, or die as a thing = and
in ecstacy

escape beyond the violin. And cthese
things,

that live only in passing, wnderstand
that you praise them;

fugitive, they look to us, the most
fugirive, for rescue.

They want us entircly to rransform them
in our invisible hearts

it — oh, infinitely = into us! Who-
ever we finally are™?,
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