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elcome to the Frank Gambale Improvisation Made Easier course. Qver
Wthis twelve-chapter course we'll be looking in-depth at the twelve most

important scale sounds you'll need to become a well-rounded guitarist.
Of course we'll be looking not only at scales, but also at the chords and voicings
derived from these scales, and licks that will keep you learning and challenged. I'll
be presenting you with seven lessons per chapter. I'll be using only the keys of “E”
and “A" throughout all of the examples. | believe that it is an unnecessary waste
of time to learn everything in twelve keys on the guitar, mainly because every
scale will look the same and incorporate the same fingerings. So “E” and A" are
sufficient to give you a good idea of how the scale shapes overlap on the guitar.
At the end of each chord chapter there is a song study of all the information we'll
have learned in the chapter. There's lots to learn, but take your time, there's no
rush. This is a serious course here and I've attempted ta make learning tun and
easier. So, on that note (Bb), let’s dive right in ta Chapter 1, Lesson 1 — good luck.!

4 FRANN GAMEBALE



IMPROVISING MADE EASIER

THE MIXOLYDIAN MODE
: 1 .

he mixolydian mode is built on the 5th note of a major scale. E mixolydian
Twould have the same notes as the A major scaie (A B C# D E F¢ G3) because

E is the 5th scale degree of A. Therefore, E mixolydian is the notes of A
major beginning on the note E: E F§ G§ A B C# D. An understanding of the interval-
lic relationship between each of these notes is necessary in order to understand
the character of the mixolydian scale. To do that we must compare these notes to
the standard scale from which all music theory is derived: THE MAJOR SCALE. If
we compare E mixolydian to the notes of E major we have:

E Major: E M G¢ A B Ct Dty E Ft Gt A B Ci
1 2 3 4 5 6 7 8 9 10 11 12 13

E Mixolydian: E F G¢ A B Ct D E Ff Gt A B Ct
1 2 3 4 5 6 b7 8 9 10 11 12 13

Now you can see that the only difference is that the 7th degree is flat {lowered 1/2
step) in the mixolydian scale. By numbering the degrees we get a scale formula we
can use which will be consistent with every mixolydian scale in every key,.

Mixolydian: 1 2 3 4 5 6 ¥7
9 (1 (13

You can see by this scale’s interval content that the chords possible from mixoly-
dian are dominant 7th chord characters: E7 (1 3 5b7), E9 (1 3 5 b7 9), E11 or D/E
(167 911), and E13 {1 37 13). These are just a few of the possibilities for chords
available using the mixolydian interval structure: 1 2(9) 3 4(11) 5 6{13)b7.
The most popular mixolydian chord is undoubtedly the 11th chord, which is more
commonly referred to as a major triad over a bass note which is one-whole-step
higher. For E11, that would be the same as D/E (verbalized: “D over E*). Here, the
D major triad is borrowing three notes from E mixolydian {D(7), F#(9) and A{11))
with the E below it functioning as the bhass note or root of the chord. Visualizing
this chord as a triad over a bass note makes it easier to find these chord VoICINgS
on the guitar. Now it's time to start putting all this information for mixolydian
together,

___m m
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_LESSON | _SCALE FINGERINGS FOR E MIXOLYDIAN N

{earn all seven scale fingerings for E mixolydian. Notice that the scales are writ-
ten out, numbered in one-octave intervals: 1 2 3 4 5 B b7, 1thinkits bet-
ter for you to learn each scale by intervals rather than by the note names at first.
The reason is that all the different keys would involve learning many different
notes. But since the guitar shapes will remain the same for all keys, the relation-
ship between all those notes remains the same — that is, the intervals from the
root will alwaysbe1 2 3 4 5 6 b7 Eventually it will be a good 1dea to
learn the notes too, but for now just get familiar with the intervals. Practice these
scale fingerings at a medium tempo. Remember, it's better 10 play accurately at a
medium tempo than it is to play inaccurately at a fast tempo.

Fingering 1

Fingering 2

& FRANK GAMBALE
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Once again, | don't think it's necessary to learn all 12 keys, but to get used to key
changes It's important to see how the scale fingerings overlap on the guitar, In
Lesson two we'll learn the scale fingerings for A mixolydian. Once you've played
all seven fingerings, combine Lessons 1 and 2 by playing the first fingering of
E mixolydian, then the first fingering of A mixolydian, then the second fingering of

E mixolydian, etc. This will help you get familiar with the concept of playing key
changes in one fretboard location.

Fingering 1

Fingering 2

3
HEMI
e
“ 1
1

3fr

Fingering 4
4

N

. |
ol
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It is vital to have a strong chord vocabulary for soloing. Having lots of voicings for
the D/E and G/A chords will certainly help. This is a particularly pleasing chord, as
is the mixolydian scale over it, but we'll get to that a little later because now it's
voicing time.

Learn these voicings thoroughly. Be able to grab them without missing a beat.
Some of the voicings require a bit of a stretch; you may be able to use these voic-

ings to warm up your hand muscles like @ warm-up exercise.

Y
W — — S —

DIE DIE DIE

¥ N\ - XX ™\ O X
10fr T 11e®10fr & 10fr
o o)
3 4211 4211 3214
D/E D/E D/E
. 5 0 X e 0
o0 | 71ir ®
? 9
2333 312 11121
D/E E7sus4 >(G/A
T TTesfr i o7 fr ————
® ¢ o .
¢ o
2 341 13141 3 4211
G/A _GIA G/A
oY X X
.8 oo 121t
® o o
4211 3214 2333
G/A G/A
X O XO
®5fr EEEEE
! éo
o o
4231 1121 3211
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—LESSON 4 LICKS INE MIXOLYDIAN =

Now it's time to get some licks under your fingers. These licks will go from easy
to hard and will be over the D/E chord. Remember, be patient. You can always
slow any of the licks down or even stop them. Have fun!

| €D
Example 1 1
TRACK
* D/E
el | @
ﬁ F m— — - -l—-.;! e _‘l | —
——— —fF — - o g —
] C— » - AR S e — m—
4 3 4 3 1t 2 1 4 21 4111 4 2 1 41113 413311 4072
RMVMARVAERVAERY VAavVvAavVvmAay VAavVARvVRVAaVAVARVAY
5—4 —2 —
T 5 —5 - 32 5 -
—A 2 —2 4 24422 2442264{4) ”
B P—— [
* Key signature denotes E mixolydian
co 1
Example 2 e
* 0/E - 2 = - Y L ]
== . > rof pfLfrfo,perrz 3
- "]. e i - 1.—. » ﬂ'—-==-"‘ﬂ
#‘} T i o S B p—*ﬂﬁ

131 1314112312141 12113141 12314142 3

MVYyMRAVARVAVAVAVAEAVAY MVARVEARVYVEVYVARVYVAVYVEAVYVAY ™

4012101410 6121714
109129 10 101214
0 9+ _ i i

7
7—9

* Key signature denotes E mixolydian

Example 3
D/E

I3

™
i
L)
»
|
A
™
»

» Ffl.

- w5 »
S w0
———

*
Eﬂ# . -p'g# — - -
3 1 1 2 3 1 1 2 1 1 3 1 2 4 1 4 2 3 2 1 4 2 1 3 1 4 1 4 3 1 38
MV VVmRVVVARARVAVYVAEREVAY RMVYVAVYAEVYVAVYVAEVYVAVYVMAY MAY
H—2 12—10 9 g—2 10 g
F 12 10 9—30—12 10 12109 —
A 13 H —H + H—9 g
29 | A—
B — 4 —
* Key signature denotes E mixolydian
- 5 = y ] j - ¥ 3
’F — F .'F_'h .'_F. i'_..."'. »
f . T — =
3 : #_- 3 3
3 1 4 4 3 3 3 3 t113 t 2113 1t 1224 2 1 414211213135
M VARV VAR VYWWARARYVVYYVA A VYV A AMVYVARAMRY YV Y M
12—10 g 7 1244
—F g-—142 19—9 7 7—9 12 15
A A 7—9 9 PP H—14—13 416
09— 12 R 12
B 1214

IMPROVISING MADE EASIER 9
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More licks, this time in A mixolydian. These licks will go from easy to hard and
will all be over the mixalydian G/A chord. Plav them as accurately as possible and

at your own pace.

c:1
Exampie 4 ALK
x G/A o
3 ) AN ~
& .—. 7y 'F—-—' -1
% '.}—'p"i.p = —p ¥ IF.A" !
- — - == — ===hﬁ-
{ 4 1 4 3 4 1t 3 3 3 2 31 2 3 4 3 4 3 1 2 1 1 3 1 3
VMmMVAREVMAEREVYVARVAEVY ARV VY m VvV VYV ™ VvV ™ VVm V ™
7 0—3
8 8 16 7—8 |
i ?——38 9 9 7 9 ? 7—9-—19)
A 7— 3§ — 9 7—3
B F—10——0—10
* Key signature denotes A mixolydian
CD1
Exampie 5 m-:'m
* G/A "
— £ » f o £ » o ~ o
3 3 t 4 3 1 3 3 1 3 1 3 2 2 2 1 4 3 1 2 3 1 3 1 3 1 4 1 A
M A ™M VPV AP Y VmE VM M APV ARV PRV VARV A P Y
F 10—4—12—10 12—10 - -8—12—10—8 10—8
9 5 —7 T
A P * R - 93 7
- 10—2
* Key signature denotes A mixolydian
chD1t
é
TRACK
5 o 2
— - - - — =
- - - 73 o 3
====H'_' 6 5
2
3 1431323123322 134113 41 21 4 2141312332113 41124
MVVAEVVARYVVVARERYARAVYYE mMYyVYVARVYVYAARYVVYVYPRRVYVEAMAY A
75 5—7 1218 e 101215
—875 5 8—5—| 141210 1219 10
JT Hiss? 5++;! 129 'H1Ia 991—1—1&
+ 75 12-40
* Key signature denctes A mixolydian
e 6 6 )
> > A 2 o I * m
# P - s A — r —— — !
i ] bl
o f - @ — = v i
=ﬁ.'=~ T S S s S ¥ e g' — ?—
8 P
4 1 2 %3 4 1 1 4 411 3 41 2 4 412 43124 214214312
MVVVARVVVMERVVYVYVYVERVVYVARVVYVYYYERVYYVYV PRV VAARA
1714 —
" 512 19
=i 151&?““ 12 $4—H 9
A 1 14 Huﬂﬁﬁ_ﬂﬂw PP .
8 — —34 12—L10

10 FRANK GAMBALE
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Example 7

J N . \ ANLD A MIXAL JIAR

Even more licks. This time we combine the two scales and chords. Study the notes
carefully and try to get a feel for licks that have a smooth transition between keys

through chord changes. THIS IS THE VERY ESSENCE OF IMPROVISING THROUGH
CHANGES!

D/E G/A ho
N f’ — #‘ r—— £ 1 g 2 - e - ;‘[_
FAP —— —" E t._—F—'id J
3 2 3 4 3 4 1 2 2 4 2 3 4 1 1 4 2 3 1
m V M Vv ™ V ™ V MV V VPV Vo™ V V. ™
T Y i A— : —— PR — 8 -
% 6 2 > 75

4§ 2 1 4 2 3 2 1 4 2 1 3 4 1 1 4 3 1 4 3 1 2 3 1 2 1 3 4 3 1
M VAV aMVAEVMmTVYVM™mMVME VM M VAPV MV AV ARV EYV YoM
12 10— 912 10 3- $—0—7— 4038 7
F 1% 12—16—-9 17— ?-—sg 3—4910
A - 7
B — —
D/E G/A
- M
F' ? 'F’ #7_. #-_._F' . ‘I i— 4
L* TSR e—— E ] == :
P—— Jh -
3 1 3 1 3 1 3 1 4 2 3 1 3 1 4 2 3 1 4 4 1 2 1 4
™ V. m VY vV m VPV mMm V m m VMV V. M V.M VMM VM
5 4 — - —
¥ —2 7—5 7 1
A — — — -—15'75 A L S SRS
B — 7 —

IMPROVISING MADE EASIER 1
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The last lesson in this first chapter will demonstrate the use of the 11th chord
(usually indicated as a triad over a bass note, for example G/A] in a song context.
Every chord will be an 11th chord so the corresponding scale for each chord will
be mixolydian, relating to the chord's root. This way the melody will make perfect
sense to you. I'll be using other keys as well as the two we've learned, but as I
said before. it will be no problem because you already know the scale shapes from
the earlier lessons. Enjoy the song.
Example 9 cg‘
TRALK
G/A Bb/C
] §o ~— - . S Lt : ——F
é 'E—-EF e — B £ i — 4
4 3 3 3 3 3 4 3 3 1 2 3 2 2
™ v m VvV V V R \ - v P VvV V V M V
J—8 . —— 8 -
A 5 7 g7 8
B
D/E s P
— e go o o o—pn f P e o o o e FI -
ey - — —— : a— —
4 3 1 3 3 3 1 t 3 4 3 1 3 3 3 1 3 3
™ v m V V V. R vV m Vv » vV m V V. V M vV ™MV
ey T - 10—
T—16 90— F—% . 7—9 16 —F—— 12
A 9 —7 97
,_B
C/D Eb/F Ab/Bb
£ F » 2 4 g 2 £z fr » o - L
% DY — q:= P o b — =
1 4 1 3 3 3 1 4 4 3 1 1 1 1 2 2
™ vV P V V V M \' V vV ™m V V ¥V M \' Vv
10
-F 13—4—12 " 12 (43} ——1— 68— 8 8
A 42—18 7
B
) e he e b " o — » e e be =
Hﬁ——rﬁn I
i T d— e b—ﬂ_g
1 3 1 4 1 3 1 3 1 4 3 i
vV MV V \Y V V VvV PV Vv V \'
é 6
——b—8 6 6——6 6 -
A I —9)
B -

FRANK GAMBALE



IMPROVISING MADE EASIER

THE LYDIAN MODE

I l - ] . |

same notes as the B major scale (B C# Dt E F§ G§ A3} because E is the 4th

scale degree of B. Therefore, E lydian is the notes of B major beginning on
the note E: E F# G§ At B C¢ D3. An understanding of the intervallic relationship
between each of these notes Is necessary in order to understand the character of
the lydian scale. Ta do that we must compare these notes to the standard scale
which all music theory is derived: THE MAJOR SCALE. If we compare E lydian to
the notes of E major we have:

The lydian mode is built on the 4th note of a major scale. E lydian has the

E Major: E I G¢ A B Ct D8 E F# G¢ A B Ct
1 2 3 45 6 7 8 9 10 11 12 13

E Lydian: E F# Gt Ay B Ct D¢ E F# Gt At B C3
1 2 3 8 5 6 7 8 9 10 #7112 13

Now you can see that the only difference is that the 4th degree is sharp (raised
1/2 step) in the lydian scale. By numbering the degrees we get a scale formula we

can use which will be consistent with every lydian scale in every key.

Lydian: 1 2 3 84 5 b 7
(9 @11} (13)

You can see by this scale’s interval content that the chords that are possible from
lydian are major chord characters: Emaj7 {1 35 7), Emaj9 (1 357 9), Emaj7411
(137#11),and Fi/E( 1 #469). These are just a few of the possibilities for chords
avallable using the lydian interval structure: 1 —2(9) - 3 —#4{§11) - 5 - 6{13) - 7.
The most popular tydian chord is undoubtedly the §411 chord, which is more com-
monly referred to as a major triad over a bass note which is one-whole-step lower.
For E&411), that would be the same as F§/E {verbalized: “Ft over E”). Here, the F¥
major triad is borrowing three notes from E lydian (F$ =9, A§ =411, C# = 6) with the
£ beiow 1t functioning as the bass note or root of the chord. Visualizing this chord
as a triad over a bass note makes it easier to find these chord voicings on the gui-
tar. Now it’s time to start putting all this information for lydian together.

1
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Learn all seven scale fingerings for E lydian. Notice that the scales are written out,
numbered in one-octave intervals: 1 2 3 34 5 6 7. Practice these scale
fingerings at a medium tempo. Remember, it's better to play it accurately at a
medium tempo than it is to play inaccurately at a fast tempo.

Fingering 1

Fingering 2

! 711

0
4fr

Fingering 4

THr

FRANK GAMBALE
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Once again, | don't think it's necessary to learn all 12 keys, but to get you used to
key changes it's important to see how the scale fingerings overlap on the guitar,
s0 in this lesson we'll learn the scale fingerings for A lydian. Once you've played
all seven fingerings for A lydian, combine Lessons 1 and 2 by playing the first fin-
gering of E lydian, then the first fingering of A Iydian, then the second fingering of
E lydian, etc. This will help you get familiar with the concept of playing key
changes in one fretboard location.

Fingering 1

E 71 2

B

G

D Fingering 2
A 2 3
E

' NERMN
2fr ol

=

Fingering 7 .
. 71 2
Iﬂlﬁﬂl y

B
11fr
ot
o ‘
MNEE
5 ’ 7

| IMPROVISING MADE EASIER I




CHORD VOICINGS FOR Fi/E AND B/A

It is vital to have a strong chord vocabulary. Having lots of voicings for the F#/E and
B/A chords will certainly help. This is a particularly pleasing chord, as is the lydian
scale over it. Learn these voicings thoroughly. Be able to grab them without miss-

Ing a beat.

F#/E
xo x7ﬁ

(11

1444

2 131

B/A

X O

AR

1341

F#/E

eeee 11ir
®

2 111

Emaj7411
X X
11 fr

® 12 fr

S5 fr

1 432

Amaj7411
TTTTee4fr

4311

F#/E
T /:Ioéfr

21131

F#/E

11fr

®
24111

B/A

O X

4 fr

¢

2 111

Amaj7#11
TTTe 4fr

¢

L

2 341

ﬂ;rgajgﬁﬂ
9fr

®
2143

FRANE GAMIRLLE



1 I
Example 10 10
TRACK
i F#/E _ =
ﬁ = ;- r a » P ﬁ - » P . o - -
D= e === = S ==
——
2 4 1 4 3 1 2 4 3 4 2 1 1 3 4 1 314 2 4 1 214 3 1
L"280 o T o O VY o S o I o RV MmOV V™ VvmERvVRARRAVARE VAV VVVY AR Y M
- 6
T P P — 6 — A S—; 6
A 6—9—8 6 6—8—9 8¢ P
8- 7—5 9
* Key signature denotes E lydian
Example 11
* T P
F§/E . 2 * 1
o— o F - T T » —i e ————
e fr 3 3 e = » =
' )
— = ’
1 2 4 | 2 4 1 2 4 1 3 4 1 4 3 ] | 3 3 4 1 2 4 2
PV PV M=V T Amm Vo M V. RV VvV vV PV m VYV mn Y
H—19——18—
PP SR . LA PP S PP R
——H—13 16—
7 94—
* Key signature denotes E lydian
Example 12
DI
* FME ’”:” .
» - —_—— - »—2 . -
% = - = s . = — —— - = - » = -
i B e [ T ——
3 2 3 1+ 1 2 3 1 1 3 2 1 1 3 4 1 3 4 1 1 3 2 1 1 3 2 1 1 4 1
v vVAaRmAAVARAEAAAAVYVAER™A VAP YV AT Y AFAAY mo™
14 H—i2- 12—+ H+—5 9—1_—7 —6 —4 4—2 2
TF 16 4 42 # 9 7 4
1 1§ 13- 13 H" 9 9 6
B
* Key signature denotes E lydian
i e a
s - e » . e
ﬁ# > e [ ——
| 2t 3 3 41 3 2 412 43213 3113411 421113 4 4909 1
vVVAavAavVvaevVAVAVAVYVAY mymRYVAVAYVARRAVYVAVYARAE Y
- 9 f—
- F 5 79 ——7 9 7 B
A PP ° PR — 6 L
B — 5 & 97

Now it's time again to get some licks under your fingers. These licks will go from

easy to hard and will be over the F4#/E chord. Remember, be patient. You can
always slow any of the licks down or even stop them. Have fun!

=rfde
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More licks, this time in A lydian. These licks will go from easy to hard and will all be
over the lydian B/A chord. Play them as accurately as possible and at your own pace.

13
Example 13 TRACK
" B/A
- # %
ﬁ'!' < = ¢ 'frlzr et e '
—— ====d =
3 1 3 4 3 1 3 1 3 1 3 4 3 1 3 3 3 1 3 1t 3 3 1 3 1 1 4
~m VvV PV V.MV m MV MY vV mVmavVvmARvVmY VMRV PRV ™
4 2
F 5 4 2
A —2—4 —2 4 —4—2—4 —2—4 4 +2‘ —2
B ' - —
* Key signature denotes A fydian
Co
Example 14 TJ&
B/A
»
£ e £ 2 I | e £
— = s wi i !
R R A== g e ———
4 3 4 3 1 3 1 2 1 1 4 1 2 2 21 3 1 41 3 2 2 1 21 4 3 2 4 2

M VVVAREMmMYVVAVYVMARARVVVVARA VAYARVVVEEVAVARYVY VA

12—+ 1H—39
T 12 19 u
K — t+—9 4—86—1t+—6—59 - —6—9—6—8 ; -8 9-
B —7 66— — l
* Key signature denotes A lydian
CD1
Example 15 15
TRACK

* 7 o P

:“""PPF!PF—#,. W#
R L Cam—— 2 ]
%'_%P_ g .

2 2 {4 4 2 {1 2 4 1 2 1 4 2 1 2 4 3 1 2 3 1 4 4 1 4 4 1 2 3 1 4
N VAV ARV AVYVAREVYV MRV VYVARVY MYV EREVMARRYVVVARAEV VYAV EAEYVY
12——12—H

T 14—12—40—12—4—10—12—10
A 408 86 8—b §—
B

7 9 9 -
) —_——6 9——6—7 L

— il Y - I

* Key signature denotes A lydian

> A  —— A — - — R o
ﬁ_ﬁp i f f e i — ._Fi'—ld_—' E
3 1 4 3 1 4 2 1 4 2 1 4 4 2 1 2 4 3 1 2 4 3 1 3 4 1 2 4 4 2 17
AYVAVVRAVYRYVYRAVAY AVAREVAMRYVYVVVYARAVAARMA

—+b 8—6 —& —8 H—9—3 —o0—+6 —+6 8
9 5 H H 9 7—9 ?91&?99

-

2 FRANK GAMBALE
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Even more licks. This time we combine the two scales and chords. Study the notes
carefully and try to get a feel for licks that have a smooth transition between keys
through chord changes.

Example 16 ?51
TRACK
FH#/E B/A
2 9 #ﬂf"“* F"
30— » =
= e s ss =
7 ——
1 2 1 4 2 4 2 1 1 2 1 4 2 4 2 |
™ MV V V MV M m MV V V MV M
T 1 42 4 -
—A 13_ H 13—1—9 & 4—8 > . - e
B n
cD1
Example 17 17
TRACK
F#/E B/A
i 2 o e o fé!n..

fo _._—l—' 'p'..' -#p'_#rr-—- e ——
— — dyﬁ d=—

4 t+ 2 3 1 4 3 2 4 1 2 3 1 4 3 2 4 1 1 2 3 4 2 1 3 1 1 3 1 3 4
mvVvvVvVvVVMMTMPPRARAARVVYVYVVAEAA RV VV VARV VYV VA Y Y
—+6 9—&6 H— 98—+
T 7 7 7 7 7 7
A as 8 8 8 agﬂa a&—mag
B
CD1
Example 18 18
B/A TRACK
e to o £
L = - #‘F*‘. - .
= 'rriwf'dmf
- IEBPE B S e
3 1 4 3 1 4 2 1 1 3 38 3 1 4 3 A 3 1 4 3 1 4 2 1 1 3 4 3 1 4 3 1
M VVMAERARVVMmMYVYVARARVVYAV VYAV P YV YV ™®V VAR YV ARV VRV VYV MAY
e 4—39 —— -
S 12 121097999———?935&6
A 93597515 6—+4
B — 1 : 64—
F&#/E -

fi0 o , 2 o,

i:#.—#i‘#i—'j" %'i“ﬁﬁdd-‘j*

1 3 2 1 2 2 + 4 3 1 4 3 ¢+ 4 2 1 1 3 3 8 1 2 1 4 1 3 1 3 1 2 4 1

¥

M AV ARV MV VREVYVASY AV MV VARV ARV AR YV A VY A ™

— 27 64—+ - 7
2 4 7 75424 4 T

i 4&“4—___ - 4 43646—4
1 - A S— - - —

IMPREOVISING MADE TARIER 19



_ LESSON 7

JIAR ', SV L " ML

This lesson will demonstrate the use of the lydian chord in a song context. Every
chord will be a lydian chord, so the corresponding scale for each chord will be
lydian, relating to the chord's root. This way the melody will make perfect sense
to you. I'll be using other keys as well as the two we've leamed, but as | said
before, it will be no problem because you already know the scale shapes from the
earlier lessons. Enjoy the song.

||||||||||||||||||||||||||||||||||||||||||||||||||||||||

Ch 1
Example 19 19
TRACK
B/A DIC
et
1 5 4 2 4 1 1 2 4 1 1 1
Vv Vv m vV \' ™ M ™ vV MV V ™ -
F 7 8—10—7 7
A LA S—T E— —
B- —
FH/E o .
- 2 o £ » 2 » i 4o
% e —— e —— e &'—#;r I i —" s
3 4 3 4 3 4 3 4 3 A 1 2 4 2 1 1 3 2 i 3 1
vV P VvV BV P Y vV vV m V M V. M V VvV vV m V M ™M
T 76— 42— .
A 5—4 34 —3 —b
B
B/A D/C -
F ] —
%ﬁ" —_ —
4 11 4 3 1 4 1 1 1 3 2 1 1
V') V V V M V \ m vV V vV - ™ M
I I Y [ < — 19 ud
—_— 9 6— & : 5 14
A g —
B — _
:::E_I !aca#._
— : - ;
—— —_— = v #‘QL—ﬁ I
4 { 4 1 3 1 2 1 2 3 3 3 3 3 4
V V M V. mM V m vV m vV V. m vV V. M oM
14 #
i LA TSP 13 4 =
A 19—1—13 13 H :
B A Pr—
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THE DORIAN MODE
(Emin7, Emin9, Eminll...

CHAPTER 3

IMPROVISING MADE EASIER

have the same notes as the D major scale (D E F# G A B C#) because E is the
2nd scale degree of D. Therefore, E dorian is the notes of D major beginning
on the note E=E F$ G A B C# D (E dorian). An understanding of the intervallic rela-
tionship between these notes s necessary in order to understand the character of
the dorian scale. To do that we must compare these notes to the standard scale
which all music theory is derived: THE MAJOR SCALE. If we compare E dorian to

the notes of E major we have:

The dorian mode 1s built on the 2nd note of a major scale. E dorian would

E Major: E F# G A B C«+ D¢ B E GG A B Ct
1 2 3 4 5 6 7 8 9 10 11 12 13
E Dorian: F M G A B Gt D ERBR G A B (4
1 2 83 4 5 6 4 8 9 MO 11 12 13

Now you can see that the anly difference is that the 3rd and 7th degrees are flat

(lowered 1/2 step} in the dorian scale. By numbering the degrees we get a scale
formula we can use which will be consistent with every dorian scale in every key.

Dorian; 1 2 53 4 5 6 b7
(9) (11}  (13)

You can see by this scale’s interval content that the chords possible from dorian are
minor chord characters: Emin7 (1 3 5 b7), Emin9 {1 b3 5 %7 9), and Emin11
(1 b3 b7 11). These are just a few of the possibilities for chords available using the
dorian interval structure: 1 2(9) b3 4{11) 5 6{13) 7. The most popular
dorian chord is undoubtedly the minor 7 chord.

21



SCALF FINGERINGS FORE DORIAN =

22

Learn all seven scale fingerings for E dorian. Notice that the scales are written out,
numbered in one-octave intervals: 1 2 3 4 5 6 7. Practice these scale
fingerings at a medium tempo. Remember, it's better to play 1t accurately at a

medium tempo than it is to play inaccurately at a fast tempo.

Fingering 1
. z 5

.b_3
S

b

Fingering 2

o1 »> © Q@Q T O
“@’h)m'

Fingering 3 2

1T,
HEMEE
4 5 ¢

Sy

3fr

Fingering 5

FRANK GAMBALE



— LESSON 2 —SCALE FINGERINGS FOR A DORIAN

Once again, | don’t think it's necessary to learn all 12 keys. Once you've played all
seven fingerings for A dorian, combine Lessons 1 and 2 by playing the first finger-

ing of E dorian, then the first fingering of A dorian, then the second fingering of
E dorian, ete.

U I T R SR RS 310 g D e D L Y oo L

Fingering 1

Fingering 3

2153

------------
R
A

IMPROVISING MADE EASIER 23




1ORLD YU ' 0, AND A DURKIAN CHURL _

___LESSON 3

It is vital to have a strong chord vocabulary. Having lots of voicings for the Em/
and Am7 chords will be useful. Learn these voicings thoroughly. Be able to grab

them without missing a beat.

Emin7 Emin7 Eminit
(0) ~ XX X X
CORRS @ 10fr
® ®
®
43211 1322 2 341
Eming y Emin7 Emini
O X o (O) _ O O
®  Sfr *\; 51fr
‘ L @
o
2413 21341 13 24
Emini3 Eming Amin7
X p 4 X X ,
.09fr 008 {r
5fr ®
*? oo
3 4421 2134 43211
Amin9 Amini1 Amin9
Optional {O O
T I 1 '(F')-— e 5
10 fr
o L
’ 3oyl i
2134 2 341 2143
or2331
Amini1 . Amini3
XO /™ o (O ©)
0 0 ol oo 5fr
E * 5 fr
4121 ] 224

FRANK GAMBALE



_LESSON4 = LICKSINEDORIAN _ I

Now it's time again to get some licks under your fingers. These licks will go from
easy to hard and will be over the Em7 chord. Remember, be patient. You can
always slow any of the licks down or even stop them. Have fun!

CD 1
Example 20 20
TRACK
* Em7
i » i — o pf"'&ln
N = — -
%‘ = e == 2 ﬁlr e =
3
2 1 31 1 4 1 2 1 2 4 2 2 1 1 3 3 1 3 1 2 4 2 1 3
MVVE VY PR YV VA vV ™M vV m = MV = m vV Vv mM V. m Vv YV
5—F 19
T 8—7 7 —5 +—6 —+

* Key signature denotes E dorian

Example 21
Em?

*
——
1 2
vV V
8
9_
" Key signature denotes E dorian
Example 22 %1
TRACK
’ Em7 ﬁ——l £ r ] - -
e - » » > — i e £ £ = =
SR NN A o > w—e v -
[ alr AR ;
4 1 2 3 1 2 4 1 2 3 1 2 1 4 1 4 3 1 4 1 4 t 4 1 4 1
Y™ MV M M VMm M YVoM mT VARV AV AV AV AV ™Y oM
e 5———0—7—9——5—9—5—
- 7 5 5——8—7
Y e 6 —7
iE —4—5 4—5 —a—5 ——5 —5
* Key signature denotes E dorian
 o——— P S-S S— - ) v~ m— 2 ———
M . & - ——— .
EEp—— = -—
3 4 1 4 3 2 3 t 2 3 t 4 2 { 4 1 3 1 1 3 4 1 1 4 3 3 1
V AV VAV V.V AV M V V.M vV V V A VAP m Y ™ m V
¥ 5 5—
F & 7 5 5 7 5
] —8—F & s s T T
- +—5 —b— -4 —F
B I —s ;

 IMPROVISING MADE EASIER 25



___LESSON 5 LICKS IN A DORIAN

More licks, this time in A dorian. These licks will go from easy to hard and wil all
be over the Am7 chord. Play them as accurately as possible and at your own pace.

o1
Example 23 7
TRACK
% Am7 a
o =S l e+ T
—
% i .'"='j - .ud - v m} H——-
4 2 1 3 1 1 3 1T 3 1 3 1 3 1 2 4 2 1 3 3 1 1 3
vV m vV V M V V V V. M ™ MmooV ™ vV m M vV M [ V V. ™
19 &
T —— 710 10—
1 —F5 —5 5 —8
—5 1+ 5 F—F—
1 7—5 ¥ 1
* Key signature denotes A dorian
u;;
Example 24 .8
N Am/
2 o L o e e
& » e —— |=‘§
% z EEF_ E——'_ F Eﬁ:_.;:‘ —— = 7 " — H
2 1 2 3 1 2 3 3 1.3 3 1t 1 3 5 1 2 4 2 1 2 4 4 2 2 1 4 2 4

mVVVARAY Y RV VVERVY m Y VVARYVYVYYMERERMRYVY YV RARY
B—?a —>

T 8 7 5 - -
7y 9—7 9 7—5 7 5—4 7—5 5—4 -
5— 7 5
B 97 — |
* Key signature denotes A dorian
cD 1
Example 25 B
o A e .o Tre £ e

W"F'H"*h £ e
3 1 3 1 1 38 1 2 3 1 3 1

3 1 3 1 3 1 3 1 4 1 4 1 4 1t 1 2 4 2 1 3

= VMV AV ARV ARV MYV YV ARY MV AV ARV ARV AV AV AV ARY
5—§—5—8—10 10—8 40—8 8 -
F 5 §-—5—3B 10 40—8—40—8- $0—8—
5 7—5—F 9 -t
A 757 -

* Key signature denotes A dorian

¥ —————
A——+F 3—7 7 - F——————

g —7 g—7 90— —7 %
3 — 4—F——

2 FRANK GAMBALE



—_LESSON 6 COMBINATION LICKSINEANDADORIAN

Even more licks. This time we combine the two scales and chords. Study the notes
carefuily and try to get a feel for licks that have a smooth transition between keys
through chord changes.

CD 1
Example 26 26
TRACK
Em7 Am7 - »
. » I ; »- -
= — 1. = ?
3 4 3 1 4 4 3 1 4 2 4 1 3 3 4 3 3 1
™ ™V V V ™V ™ V ™ ™V V V m Vv V ™
—_— |
i s ¥ + 12— 9 ” ” 9 12 W+
B 9 10
ch
Example 27 271
TRACK
Em7 Am7
—— e - e — — he—p P e
- ;y » q i H
— v
t 3 4 1 2 3 4 1 2 4 2 4 3 1 2 4§ 3 1 2 4 2
vV PPV N o N o OV o Y 4 ™ ™M ™V T M "V mEm VY
T ey — B +—fi B {8 —8 —10—8-
—A 9 9 9
8 -9 13 16
B

3 3 3
VvV VMV VvV Vm ~ VvV ™ m V mMV VvV Vm VvV Vm ™ V ™ V ™
1 +4—10 10 7—-]—10—7
—F 42—19 £2 ——8——16 e} &
A 129 9 9 5—7—5 +—3
— 10—7
B ——
Em7 Am7

£ P — o |
s === ol |
1 8 2 4 1 3 2 4 2 2 3 1 2 1 1t 1t 3 8 1 4 3 3 1 4 1 2 3 2
VvV mRvVmAaVvAhAAVY YV VVmMm V VV AP VARV AammY V VA
e 6—9—42—F—10—9—12—40 —
T 10 16 { — 5 % ?—8
H—8 9 12 12—9 9
A — J}be 10—9
B -

IMPROVISING MADE EASIER 27
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This lesson will demonstrate the use of the dorian chord in a song context. Every
chord will be a dorian chord. Enjoy the song.

29
Example 29 TRACK
Em7 #" Gm?7 e
#1‘5::‘5##‘,1},‘=pr£-~ l'l’w‘-t#t_#'
1 —
1 2 1 4 2 { 3 1 3 3 3 2 1 1 2 1 4 3 t 4 2 4 1 4 2 3
m VRV A VYRV YA Y M M VRV A VVYVARYV AV ARV
1#0—4—2——10 16—13—12—30-
T 12. 19— 12 16—+ 13— H1—13—0—13—H—
12 H+——9-
A 12
B- !
Em7 ﬂjg, Gm7
& = £ a » Z 2 o
» 2 #11* F'#O._ e ® fl.f'f‘.
ﬁ
{ 2 1 4 2 1 3 1 3 3 3 2 1 1 2 1 &4 2 1 3 t+ 3 3 3 2 1
m V. m VvV m V V™MV V. A Y ©” m V MV M vV V.MV V. Mm V. m
40—H-—2——16- §—42—10- 8
—40—12 12—10—12 42 8——16- 10—8—10 10
—A 12 -+ 4 10 ——F
B-) -
Em7 Gm7
_._#'."."_._ 1YY I Ak E L LR
*‘P— —F"F'#"__ .'—-—' —__1._
— C
P ot ]
{ 2 1 4 2 i 3 1 3 3 3 2 1 1t 2 1 4 2 { 3 1+ 3 3 3 2 1
OV ™ Vo™ vV V.MV VMRV ™ m V PV M V VMRV V. MV R~
#—i4—iz—10 B3—F——13
——40—12 12—10—12 12 13—15 $5—43—15 15
1 12 1 9 12
B
loco BM7 'l.#.' [\E fe A =
’F'p*#.lmd P — S —— .
- — = ﬁ'——%
1 2 3 4 3 4 2 1 3 4 3 13 4 1 4 4 1 3 4 3 1 3 1 4 1 2 1 3
m VvV P m YV m VY PRV Y v e VvV VvV VvV V VM VmMmPRYV VARV AV
- 9 —16—5
F 15— :
1—#1—314 th—H—o—H 44 9 9 4—9- 1
12 + 12 12— 12 _
B 2—9 12—9
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~ CHAPTER 4

MFROVIDING MADE EASIER

major would obviously have the same notes as the E major scale. Therefore,
the notes of £ major are: E F3 G§ A B C¥ D&. The intervallic relationship
between each of these notes reveals the character of the major scale.

E Major: E F G¢ A B Ct Dty E B GG A B O
1 2 3 4 5 6 7 8 9 10 11 12 13

By numbering the degrees we get a scale formula we can use which will be con-
ststent with every major scale in every key.

lonian: 1 2 3 4 5 6 7
(9) (11} (13}

You can see by this scale’s interval content that the chords possible from major are
major chord characters: Emaj7 (1 35 7), E{add9) { 1 35 9), Emaj9 (1357 9), and
Emaj13 {1 3 7 13). These are just a few of the possibilities for chords available
using the major interval structure: 1 2(9) 3 4{11) 5 6(13) 7.The most pop-
ular major chords are undoubtedly the major 7 chord and the major{add9).

|||||||||||||||||||||||||||||||||||||||
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. LESSON | __SCALE FINGERINGS FOR E IONIAN

Learn all seven scale fingerings for the E major scale. Once again the scales are
written out, numbered in one-octave intervals:1 2 3 4 5 6 /. Practice
these scale fingerings at a medium tempo.

e e e L T T T R P R O O T U O U T U R U I

-y
(4o

Fingering 4
‘ 711
I 5
7+
: 5 .
HEHEE
7fr
Fingering 6

kil FRANK GAMBALE
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In this lesson we'll learn the scale fingerings for A major. Once you've played all
seven fingerings for A major, combine Lessons 1 and 2 by playing the first finger-
ing of E major, then the first fingering of A major, then the second fingering of
E major, etc.

Fingering 1

Fingering 4
2 )

Fingering 3 7
314
L t I Fingering 4
5

Fingering 5

Fingering 6
5 : 7

T TLET

IMPROVISING MADE EASIER 35
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Now it's time to look at the most useful voicings derived from the major scale. It
will be mostly major 7 chords and some other variations. Have fun!

Emaj/
O X
ollfr

4321

Emaj9
'% )7 1T

134211

Emaj7/
TTToOWA fr

¢
43111

Emaj9
k*hjﬁ7ﬁ

13211

41r

Emaj7

@ | Ofr

FRAME GAMBALL
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Now it's time again to get some more licks under your fingers. These licks will go
from easy to hard and will be over the Emaj7 and E{(9) chords. Remember, have fun!

cD1
Exampie 30 30
TRACK
Emaj7 -
o e s s e - » o L @& - .
——f _'I‘"' .H 'i - M =
2 3 1 2 4 1 3 4 1 4 1 4 2 1 3 3 4 1 3 4 3 1 3
Vv P m vV M ™ vV MV vV V ™M MV M V V. V Vv V V ™V
T as? 8 3—9? ? Hﬂﬁ 94—
A s r ;
B H—12 g 71
Example 31
Emaj7
ik 4
> . - - »
. % ) o |
ﬁ = —r —p — = ¢ SESS=
4 4 3 1 1 1 1 3 4 4 3 1 1 1 1 3 43 3 1 1 11 8313 331 1 1 1 13
VVVAVVYVVRVVYVYVYVRVYVA VVYVYVYVARAVYYVYAVVYVYVYVAVVYVYVM
¥ 4 4 -
F- 7 4 4 7 4
A —4 6—4 4+—b6 & 4 & 4
—4 —b6 6 4
Example 32
Emaj7 fa
4 = =
i
0 1 1 3 1 3 3 1
V V V \' V V V V
1+
—F — - - 7
A - :
B 2
8
f-—-' -
P o= k#ﬂ E
‘ e = g v |
v =
3 1 3 3 11 3 3 1 1 1 1
V \Y V \Y ™ ™ ™ v V V vV
T
4
A 2 — — 4
B . ‘ — 4 —

IMPROVISING MADE EASIER
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More licks, this time in A major. These licks will go from easy to hard and will all
be over the Amaj7 chord. Play them as accurately as possible and at your own pace.

X
Example 33 33
TRACK
Amaj7
-F"F, |
#:d ":ﬁ'_.d !'p?' J%.F——'P t
- — s &
- W i
{ 2 1 4 2 1 4 3 1 4 38 1 1 3 3 2 1 3 2 1 4 2 1 4 2 4 2 1 3
VPR RV ARV AV VYVAEARAYYVYARY VARV MV VAV RV M
- 754
¥F— 5 5 F—5
A 6 — —* 4
—F &—F 4—7F
B —5 5
cD1
Example 34 34
TRACK
Amaj7 N
— = e — | e -""p:q
— - "'__‘ - _.—d."_ ]
5 * - —
1 4 3 3 2 1 4 4 8 1 8 3 ¢4 1 41 4 41 4 31 3 1 3 1 4 2 1 2
VAR AT MmMY VVARVYVVYVYVAREYVYY MY RAAY AR VARVAaVY
4—F
T — L —m— L s e
A 6 5 —4—6
-8 47 - ?1?*_’147 1
1
35
TRACK
Y, £, == L el ? £? .,
7 e ——— —t o " ——
——1— -

4 2 1 4 3 2 1 4 3 4 4 3 1 1 1 4 2 1 4 1 4 2 1 4 4 2 4 3 1t 3
VR ARV ARV AV YVYVAVYVY AVEVARARVYVARARVY VARV VARV

7 914
— 5§ 7 7 10— 10 —12 4

ZAT — P —4—b §—9 15—11—93

3 P — 97

- —-F __.1

Amaj7 » .
o .
-  —— .\ﬂ_‘_ﬁﬁj —— i :
% e ST e e e e
3 1 3 3 1 3 8 1 3 {4 2 1 4 1 1 4 2 3 4
MV oM V.mV P Vo m VAV ARMA YV RM r
12
12
T —
3 oo 7—H—%

4 FEAMNK GaMERLE
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Even more licks. This time we combine the two scales and chords. Study the notes
carefully and try to get a feel for licks that have a smooth transition between keys
through chord changes.

Co1
36
‘ TRACK
Amaj7 Dmaj7
= _ ey = ‘Fﬁaan_r__ﬁ
F #' & a z = v— j= o
3 4 1 2 4 2 1+ 3 2 4 1
m V - vV M ™ vV A Vv V Vv
8 9 7 &
8 6 7
4 7 9 A
Example 37 c;?i
Emaj7 Amaj7 Dmaj7 TRACK
e ¥
a e g B -
$ P 1 ?& _MF |
3 3
2 3 4 1 3 4 3 1 3 4 2 1 2 4 1 4
V Vv vV V vV \ MV oM vmhmmvVvvVvmhrmy
S H Z—{——3

_I 8 — 9 976 6—9
i)

Exampie 38 38
Emaj7

Dmaj7 3
#..'#QF.I‘F.#.. J

EéEi — - | » .Jhﬁﬁn

3 3 3 F
3 1 43141 3 1 3 412 412 4 2 4 2 1 4 1 2412 1 4 1 3331111

AvvRvvVARavVRvVRAvVYRVYYAVAY AVAVAVHM VYV Y AaMMmVYVVYM

nn (RO X [EEEEISI ERT [TETETEI P 19111 T T T T T T T T T T T T T T T T T T T T T T T T T T T m T L e R O T R S ey e g ey Ty

T Ty Ty T T T L T L T T d T T e T T e T T T T e T T e T T T Ty L T T O e e T C e T TL T T T T T L L L I L OO T PO TS LT IAIY

£ o . ' - . -
=SS ESSEs S ——— __SSSSESESE=S
3

3 3

3
i1 4 2 1 4 2 121211321 1

313313213231t 231213131 4 4
mYVMERARVARARVYVAAARVYVYVAAAVYAAAM Y RV VYV HMYVYVARVYVARAVARVVYYAY ™
T 7 o9 7 P B S RPT T 94—
| 8 8 8—9- 13119 H 9
1——6—4——6+--—=+—9———-——— H—9—F -+
B 6 A ' : |
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_—_LESSON 7 DM XAMF .L JE MAIOF JORL
This lesson will demonstrate the use of the major chord in a song context. Every
chord will be a major-type chord so the corresponding scale far each chord will be
major, relating to the chord’s root. This way the melody will make perfect sense to
you. Enjoy the song.
cD1
Example 39 ma,ix
E(S) B(9)
] » #‘ A #ﬂ a. _#' . ¥ 1 -
¥ _ |
L 3
1 2 4 2 1 3 1 1 . 1 1
\ Vv \Y vV V v \" V \' V \'
T T : : " F g ¥ - . g ' —
A —
B —
D(9) A(9
! » y #' 4 |‘.-' s r ]
% = —_——————
1 4 2 ! 3 1 1 3 1 4
v v v v v v v y v v
i ¢ — 6 4 -
1B
Cmaj? Gmaj7
e
™~ - o - - = #‘,’ S e = -
e - Ema——— L ——— == —
%
4 1 2 4 1 3 1 3 1 3 1 4 1 3 1
V vV Vv \ Vv V V V V V M ™ V VvV m
| 10 7 19——F —
e ® — —
B " — _
» o p ¥ # -~
e :TI
4 1 4 i 2 3 1 2 1 38 1 3 2 1 3 4 1 4 1 2 3 1 2 1 3 1 2 4 2
VMERMY Y VVARVYARAAAVYVAVYARD VARVAOADVYVARVVYVYVAVAAY
I A . — 4—6—9—9—6 » ; PP
B —4 6 A L 4—8 §—8 ‘
B '
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THE LOCRIAN MODE

111100 A

he focrian mode is built on the 7th note of a major scale. E locrian would
have the same notes as the F major scale (F G A Bb C D E) because E is the
7th scale degree of F. Therefore, E locrian is the notes of F major beginning
on the note E: EF G A B> C D. An understanding of the intervallic refationship
between these notes is necessary in order to understand the character of the
locnian scale. To do that we must compare these notes to the major scale. If we
compare E locrian to the notes of E major we have:

E Major; E M G A B C4 Dy E F£ Gt A B Ci
12 3 4 5 6 7 8 9 10 11 12 13

E Locrian: E FG AB CDE F G APBC
1 %2 3 4 t5 6 7 8 9 410 11 b12 +13

Now you can see that the differences are that the 2nd, 3rd, 5th, 6th, and 7th

degrees are flat {lowered 1/2 step) in the locrian scale. By numbering the degrees
we get a scale formula we can use which will be consistent with every locrian

scaie tn every key.

Locrian: 1 62 63 4 15 b6 b7
t9) {(11) (13)

You can see by this scale’s interval content that the chords possible from locrian
are minor chord characters; Emin75 {1 63 b5 57} and Emin11 {1 b3 b7 11). These are
just a few of the possibilities for chords available using the locrian interval struc-
ture: 1 b2(b9) b3 4(11) b5 b6(>13) b7. The most popular locrian chord is
undoubtediy the minor 7(b5) chord.




__LESSON | ____SCALE FINGERINGS FOR E LOCRIAN

Learn all seven scale fingerings for E locrian. Notice that the scales are written
out numbered in one-octave intervals: 1 52 b3 4 b5 16 b7. Practice these

scale fingerings at a medium tempo.

Fingering 6

a8 FRANK GAMBALE
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Unce you've played all seven fingerings for A locrian, combine Lessons 1 and 2 by

playing the first fingering of E locrian, then the first fingering of A locrian, then the
second fingering of E locrian, etc.

|||||||||||| L T T TR T P PR P
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Having lots of voicings for the Emin7+5 and Amin7>5 chords will be useful. Learn
these voicings thoroughly. Be able to grab them quickly.

Emin7b5
X X

Pep——
!.

Emin7b5

6 fr

K 3K

2 341

Emin7b5

71r

1324

Amin7b5

7 tr

1222
orl1333

Amin7b5
X ™ X
o0 Sfr

@ ||
o [ 11
4211

Eb/A

S51r

1 444
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Now IT's time again to get some more licks under your fingers. Once again the licks
will go from easy to hard and will be over the Emin7b5 chord. Remember, have fun!

cD 1
Example 40 40
TRACK
*  Em7(b5)
%ﬁj ‘F‘j .;',-! .al ,’aj ,“-L—"__ £  m— f?‘!f‘i.ﬂj
1 2 4 1 4 2 1 4 2 1 4 2 { 3 2 1 3 1T 4 2 1 2 1 4 2 1
MV oM VvV VvV RrRVV AV MAREMPY RV VM V V.MV mMVV . m vV
B 7—8 18 19 H—§—F—10 ' %87
* Key signature denotes E lacrian
Example 41 T11
. Em7(b5) s
* e r 3
- s - a L o
: £ = = = T r 5 — > - _Pﬂ
.- o —_»
4 2 3 1 3 4 1 2 4 1 3 1 2 3 1 2 3 1 2 4 1 2 4 1 4 2 1 3 1 4 35 4
HVVHVVHVHVVHVVHVHVVVHVV!‘!VHVHVHVV
12—0— 10 10
F +—8- H—8 H—8- 8 8—H H
1 9 9—F 89— 2 97— o . n P —9
B ' 10 #H—7—18
* Key signature denotes E locrian
o1
Example 42 42
TRACK
x EmM7(b5)
£ »
1 - 'j i # - - > - — > ‘7 W
% Fl r s o ﬂi--.-»"._ ¥ —y
4 3 1 2 3 1 2 1 3 1 2 3 1 2 3 1 2 1 1 2 1 D 1T 3 1 3 1
V PV VAY VA VimAaVY VV P VVARAVYVMAY vV V. mMm i IEAYJ
H—10—8— 188 B 8
__I, 9- 9 - 9—7F 9 T P —7 r—- s 5 :
B ] ? —5—
* Key signature denotes E locrian
F 2
. - - -
%’ e —— " S e i i F e a5 = ¥ ———
o h=i=d—=ﬁ==h==7 R —
3 1 38 4 3 1 3 1t 2 4 1 3 1 4 3 1 2 1 3 4 3 1 2 1 1 3 2
RV ARV ARV VAV AV RV Y AAY PV ARY RV VoA MV vV
T - F+—8—7F F—+8 1 ? - 7—%
o A 57 875 5—8—10- 16—8 8-

IMPROVISING MADE EASIER 4




__1ESSONS LICKS IN A LOCRIAN L —————

Moare licks. this time in A locrian. These licks will go from easy 1o hard and will all
be over the Amin7+5 chord. Play them as accurately as possible.

Co 1
Example 43 43
TRACK
., Am7(b5)
=: = = — e = |
e 9y —v s '
4 1 4 4 4 4 3 1 3 1 4 3 1 3 1 4 1 3 2 1
™ vV ™m V V. V ™ V ™ V A =V M vV m V V V R M
8 -5~ §
—T 8 8
A 85— 5 5 ¥ —5—F 5 5
7 $ ¥
—+3 —>5 -
* Kay signature denotes A locnan
ch 1
Example 44 44
TRALCK
* Am7(b5) 3 - 7 .
_pmpe—— a__® T £ r - . * e
1 :
—— —= - - So— A p— — Fﬂ
%ﬁhi J—< ¢ 3 J ’ R = 3
1 4 2 1 3 1 4 4 1 4 3 1 3 1 1 1 4 jf1 4 2 1 4
M VvV m VvV VM vV ™ VvV "V m VvV Mm VvV M vV m VvV ™M
5—8—W—+% 7
T s & 8 ™ o -8
B 5—=8 >
* Key signature denotes A locnan
co1
Example 45 45
TRACK
Am7(b5)
* E ﬁ
- ‘——F_. ] — P — | —pn——
S - ——
3
3 1 1 1 1 4 2 1 4 4 2 1 1 2 1 3 1 1 2 2 2 4
HVVVHVHVVVHV m YV m VvV mm Vv RYyV
10- 8 —10-
8 §
5 —§——

mi aqﬁ&+m Pa— '
8 e —— —]

* Koy signature denotes A locnan

BN
A

il S
*+ <
2 < o ¥

o
|
k|| < -
&
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Even more licks. This time we combine the two scales and chords. Study the notes

carefully and try to get a feel for licks that have a smooth transition between keys
through chord changes.

| CD1
| Example 46 46
| TRACK

| Em7(b3) Am7(b5)

g i
= .
PF— - 1 ——— - b’i"i
4 3 1 2 3 1 83 1 2 3 1 2 3 t 2 1 4 3 1 2 3 1 3 1 1 3 t 2 3 1 2 1
VAaVVRVVERVVARAVMPmMVYVYRE VAV VARAVYAVVAVYVAV VM
—F H—10—8- 10—8- 8——
g7 g—-% g—3F §—7—>5 —5

A 87 7 7—5 75 —5

B 6 6—5

£h1

Example 47 47

TRACK
7
EM7(b5) ,_fb#p .. Am?(b5) F'!lb_g,'._,
1 4 1 2 i1 3 1 3 4 1 3 4 1
vV "V VP MV MmMYV VmEYV vV ™V vV "MV mV VMY
8—16 8

F - awn—-—sgm—a P— 8—10 H wwa [

A 7—9 710 — il

_B——19 —

Example 48 Ta'
Em7(b5) s
| : . _ '

g'_ £ e » ) - I* ) = P * £

m #
3 1 4 3 1 2 3 1 2 1 3 3
m m m V = V ™ ™ M V M V
12 - - 19

S ol i 1 16 8 . 10 8- ; 10

A -

B _ N
Am7{b5)

. 3 loco
4 —— e
¥ | — I
3 1 4 3 1 3 3 1 4 4 3 4 4 3 1
- m ™ v ™ vV m ™ vV V. . m vV vV MV

r 13 + 19 & 8

Tﬁ i r‘“ S 8 - 8 8 ¥ 5 -

¥ S— - : .

8

43




___LESSON 7 11\ ARLY \ " JUNRIAN MINUT UK .

This lesson will demonstrate the use of the locrian chord in a song context. | will also
use some other chord types to make the example more musical and realistic. Enjoy!

Co
Example 49 491
TRACK
CEm7(b5)
- . te - - -
1 2 1 3 4 3 i
™ V ™ V V Vv m vV - V V
% 8 % R 9 ° 9_ > 1-1 9
_B —
FEm7(b5) AB Em7
P » _._,f----..ﬁ_ - e PR g . - P
| = ) if H' g Che—f £ £ -
— —_— 'ﬂ———
1 3 4 3 1 2 3 4 2 1 1 2 4 2 1 2
m VvV m YV Vv vV MV ™V M V mn VvV Vv V
—F——1—H— 16 » 16 878 ) 1H—1—0 8
A 9 9
B
.-"""-._""'-.NB
C4m7(b5) F4m7(b5) . __"""‘“E £ £
- —————. d M # M
1 3 4 3 1 1 3 3 4 1 4
m V M V \Y ™ V m V ™ V
H— 1
F H—t—9 &
W\ 8 H 12 H 9 14 }
B o

14 FRANK GAMBALE



THE PHRYGIAN MODE

CHAPTER 6

_IMPROVISING MADE EASIER

(Emaj7b3/E, F/E, E5.9, B°/E...)

he phrygtan mode is built on the 3rd note of a major scale. E phrygian would
Thave the same notes as the C major scale (C D E F G A B) because E is the

3rd scale degree of C. Therefore, E phrygian is the notes of C major begin-
ning on the note E: EF G A B C D. An understanding of the intervallic relationship
between these notes is necessary in order to understand the character of the phry-
gian scale. To do that we must compare these notes to the major scale. If we com-

pare E phrygian to the notes of E major we have:

E Major: E H Gt A B C¢e Dy £E B Gt A B Ct
1T 2 3 4 5 6 7 8 9 10 11 12 13

E Phrygian: E FGABGCDTETFGAT BTCGC
1 b2 B3 4 5 b6 57 8 +9 b10 11 12 13

Now you can see that the differences are that the 2nd, 3rd, 6th, and 7th degrees
are flat {lowered 1/2 step) in the phrygian scale. By numbering the degrees we get
a scale formula we can use which will be consistent with every phrygian scale in

every key.

Phrygian: 1 2 B3 4 5 b6 b7
t3) {11} ($13)

You can see by this scale’s interval content that the chords possible from phrygian
are minor chord characters: Emink3 {1 b3 5 b9} and Fmaj7¥5/E (1 4 5 ¥9). These are
just a few of the possibilities for chords available using the phrygian interval
structure: 1 b2(>9) b3 4{11) 5 b6(>13) b7. The most popular E phrygian
chord is undoubtedly the Fmaj7b5/E chord.




e ——— T ———— e ——

k

Learn all seven scale fingerings for E phrygian. Natice that the scales are written
out. numbered in one-octave intervals: 1 b2 b3 4 5 b6 b7. Practice these

scale fingerings at a medium tempo.

Fingering 1

HEMEN
; l )
.H Fingering 2
A

FRAKE GAMBALE



__ LESSON 2 : NGERIM OR A PHF

Once you've played all seven fingerings for A phrygian, combine Lessons 1 and 2
by playing the first fingering of E phrygian, then the first fingering of A phrygian,
then the second fingering of £ phrygian, etc.

Fingering 1
E -
B
G
D Fingering 2
! e
o b
M
Nl
5 s
3fr
Fingering 4
5 £
1 II
.l ; 4 I
61fr
Fingering 6
.rl B?
FEE
Fingering 7 E.-'
M
104t

12fr
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Here are some voicings for the Fmaj7¢11/E, Bbmaj7411/A, and other chords avail-

able to us from the intervals unique to the phrygian scale.

¢ 7 fr

EC/A
T ;;;XSﬁ

4121

Dmins/E

¢o

2 3144

10 fr

anaj7b05(:(E
EEEEN

OE559O

Ii
0.:

1234

Fmaj7b 5/E
O X 6fr

Bbmaj7b 5/A

f S51ir
o1

4311

Gmin{add9)/A
XO

S51r
oTs

3241

PRANE GAMEALE



LICKS INE PHRYGIAN =~~~

Now it's time again to get some more licks under your fingers. Once again the licks

will go from easy to hard and will be over the Fmaj7411/E chord. Have fun!

|

| Example 50
i « Fmaj7(b5)/E
|

R VAR VA Y MY VME Y

Fﬁi;r‘ e —
e — = o
12 4 1 3 4 1 4 3 1 4 3 1 4 3 1 4 14 2 1 2 4 1

P VAV A"V M VAV My

g ——
s —9—18- 16 1H0—9—7 —140—9 7 -
- HR—7—&— 6—8 7 6 7
| * Key signature denotes E phrygian
o 1
Example 51 51
TRACK
*  Fmaj7{b5)/E -
 — »—» -
—— 2
3 1 3 1 2 1 2 1 3 3

vmHEmvVAavV Y mRYMmMY A

F 19
7 0—19 7 7
A 7 3 # 9—73 79 7 3
B—— &—7—8
* Key signature denotes E phrygian
 Example 52 @
i _ Fmaj7(b5)E
£ a2 o2 p, ) Py
- +~ - »
£ » £ e o 'f}lF"Fﬂ'l"',Fﬂ"
3 1 4 3 1 4 3 1 4 3 1t 3 4 z 1 3 1 2 3 1 3 1 2 4 3 1 3 3 1 3
MV VRV VAV AVAVAPE AV mMVYVVARAEV VYV RV VARV VAV M
12—10 12—
F 13 H—R—10—13—12- 10 12—10—8—H10—8 16-—8 8
5 40—9?994—5#—
B
* Key signature denotes E phrygian
» £ s
o v e ., o . o £ 2 o, 2 o P £ o # “::ﬁ::% )
L=ﬁ —— —————— —— — P ————
2 1 2 3 t 3 3 1 3 1 3 1 3 2 1 3 1T 2 4 2 A
M vV m ™ V. m MV . m YV VoMY MV ™ Vo om M V. V. [y
12—13 1B3—12
0—8—18 2—I—i2 13—12—13 h—13—15 15

| IMPROVISING MADE EASIER



__ LESSONS LICKS IN A PHRYGIAN

More licks, this time in A phrygian. These licks will go from easy to hard and will
all be over the Bbmaj7411/A chord. Play them as accurately as possible.

Example 53 53
TRACK
«  Bbmaj7(b5)/A
ﬁ 2 2 e
i .
g —— o *‘—:ﬁ — — - E
e
i1 2 4 2 1 1 38 1 4 2 {1 3 4 4 3 3 1 3 4 1 3 3 4 3 4 4 1
VAV AY VVAVYAVYVY Y VAV @AM VARV VVARAY
5—6—8—6—5 8—5
—F— 5 —6—F5 8
A - —3 ¥ 7 —F '
8 ¥ 5 — 0
B 8
* Key signature denotes A phrygian
cD1
Example 54 54
TRACK
*  Bbmaj7(bSyA L » . 7 doco
.»—i—- = — Fl T : 5 ===,
— ¢
5 ¢+ 2 1+ 2 1 1 1+ 3 4 1 4 3 1 4 4 4 1 2 4 3 3 2 1 2 3
i 2 "2 A O o 2 o " 2 o " m VvV VAV VV VAV AV Y
8 H—3—12 ——T 42 —45- 1—i2
F 8 8—10—H 15 13 13 13
A —3 T+ 15 14 2 14
§—F—8 4
B )
* Key signature denotes A phrygian
Co 1
Example 55 55
TRACK

x  Bbmaj7(b5)/A

!,dpl'
) )
3 1 4 3 1 4 2 1 4 4 4 1 4 1 5 1 2 4 1 3 4 1 1 2 4 2 1 4 1
MV VvV M VAV AY VymmRY YV R M VAV AV AV RV VAV VA
5—3- ' 56 6—5
T —5 3 3 5 —6—3 8 §—b5——
:A &3—2——555252 323——5
B
* Xey signature dencles A phirygian
o 2 . » -
e £ £ » »
—f ’ = w5 F 5 o — > !
== —
1 3 4 3 1 4 2 1 3 4 3 1 4 1 3 1 1t %9 2 1 1 83 2 1 1 3 1 2 1
MV VMMV VPR MY VARV YV A m YV V VARV VY ARY VYR VY
—— 8—18 10—8 8 b 3
—6—8 8—6 # H—=8 10 8 6 5 5 3 3
A 9 g% 9 2 5—3 2
B-
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—LESSON 6 DOMBINATIOM (3 IN E AND A PHRYGIAM

More licks. This time we combine the two scales and chords. Study the notes
carefully, being sure to read the notes accurately. Good luck!

Example 56

Fmaj7(b5)/E Bbmaj7(b5)/A
= . - % I?.l. £ » |?.I- » » -
#ﬂ | —— = — ———,
" = —F " T o —
o —__ —_———— #
1 2 4 1 3 4 1 4 3 1 1 1 3 4 3 1 2 4 1 3 4 t 4 3 1 4 2 3 1 3

T VAV PRV AV VAY Y AT VYVEE VSR VA VYV VYV VM VY

10—8 8
T - 30— —F ¥ +—48——1) g e ¥
A 7o 19 7 — %9 |7 &
B—7—8—1%
Example 57 | 57
Fmaj7(b5)E B"'m:”“'*:')"‘“ loco TRACK
! a - - = ..I ! b #
T _', 1 ' T . =.. . ' T " ‘F i
F F F 4 | |
———— —
4 1 2 3 1 2 4 i 2 4 1 2 4 1 2 4 1 2 3 1 2 1
™ ™~V M M VvV ™ V m VvV ™~V ™ MV M V PV M VvV m
12
¥ 1 13 12 s 10— ¥ 10— e w—n——-—-—-—‘e
A 9—40 9—16 9—146 4—10- ——
_B re——
Ch 1
Example 58 58
Fmaj7(b5)E —_ TAACK
P Fr s 2o - -0 - .,
$ S— e ——wa— ZF E—— o —— =
m A
3 1 3 4 1 2 4 -3 3 1 3 4 1 2 4
™ V m VYV V¥ V = V ™ V m VvV VvV V ™ V
12 12 10—z 19 19 —10 e
—F 13 ] 10-——12 $2 3 - ”
A 10
B

}.
i

1 2 4 1 4 1 2 4 1 2 1 2 4
™ V m vV m \ ™ vV ™ V m V. ™ V Y
| H+—13—10 10
-im 12 4——i0 2- 12 Yy " e
B
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This lesson will demonstrate the use of the phrygian chord in a song context. 've
decided to use only the chords we've learned so far in this musical example. Have fun!
cD1
Example 59 59
TRACK
Bbmaj7{b5)/A Bb/C Fmaj7
- o be » y |’F- - »
- » = g r ] F F . .! F
$ e A : T
3 3 4 3 1 3 3 1 1 1 13 1 1 2 1 3 1 1 4 2 13
| s J o I e N o Y e T e A o " o 4 o020 T A e T oo F o S e HE o O A o MV
F——40—10—$+——10—6- 10—10—1+—10 |
W\ #0—-9 10-H-— R4 12141
B
Bbmaj7(b5)/A - Bb/C o Elm‘f’ Bbmaj7
g 2 p p p £ F s 2 o2 g p o 2 = F pfes
% . . =t - =_ |
- 3 - - - 3 : 1
2 2 2 2 4 t 2 A 3 3 {3 3 3 3 3 1 2 1 1314
m M m MR RYM MV MV A PR R M ™ VEVY
124342 12— 13— 12 10-12-10
3—43—43—13—15 1013—1-15—— 15— H—35 13 -
H4—H—4 _

-
A
B
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THE AEOLIAN_MOD
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IMPROVISING MADE EASIER

he aeolian mode is built on the 6th note of a major scale. E aeolian would
Thave the same notes as the G major scale (G A B C D E F#) because E is the

6th scale degree of G. Therefore, E aeolian is the notes of G major begin-
ning on the note E: E F$ G A B C D. An understanding of the intervallic relationship
between these notes is necessary in order to understand the character of the aeo-
lian scale. To do that we must compare these notes to the major scale. If we com-
pare E aeolian to the notes of £ major we have:

E Major; E F Gt A B Ct Dy E FF G A B Ct
t 2 3 4 5 6 7 8 9 10 11 12 13

E Aeolian: E H G A B CDEHFRGATGBC
1 2 %3 4 5 6 57 8 9 b10 11 12 b13

Now you can see that the differences are that the 3rd, 6th, and 7th degrees are
fiat (lowered 1/2 step} in the aeolian scale. By numbering the degrees we get a
scale formula we can use which will be consistent with every aeolian scale in

every key.

Aeolian: 1 2 b3 4 5 bg b7
(9) {(11)  {$13)

You can see by this scale’s interval content that the chords possibie from aeolian
are minor chord characters: Emin745 (1 b3 45 b7). This is just one of the possibilities
for chords available using the aeolian interval structure: 1 2{9) 3 4{11) 5
*B(+13) k7. The most popular aeolian chord is undoubtedly the minor 7{#5) chord.
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Learn all seven scale fingerings for E aeolian. Notice that the scales are written
out, numbered in one-octave intervals: 1 2 3 4 5 b b7 Practice these
scale fingerings at a medium tempo.

Fingering 1

FRANK GAMBALE



IMPROVISING MADE EASIER

QUKL . \ AN JR A AEOLIAN

Once you've played all seven fingerings for A aeolian, combine Lessons 1.and 2 by
playing the first fingering of £ aeolian, then the first fingering of A aeolian, then
the second fingering of E aeolian, etc.

Fingering 1

HENME
' i

Fingering 2

] 27

55
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Here are some voicings for the Emin745, Amin745, and other chords available to us
from the intervals unigue to the aeolian scale.

A———T—r——

Emin745

——

)12 T

|

ﬁ
e

141111

Amin7#5
X X

kb

(

EEN

tﬁ}lZﬁ

1

234

Emin7#5
@% @@/ fr

14121

Emin7#5
‘)*EIOﬁ

(
2 1341

Emini1#5

1011

311211

Fmaj7/A

—
T .(_0) 12 1r

14321

érgin?ﬁS
EEEEE

®
1341

1422

Emin74#

©)

X

| ®

4231

3fr
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_ LESSON4 = LICKS IN E AEOLIAN

Now it's time again to get some more licks under your fingers. Once again the licks
will go from easy to hard and will be over the Emin745 chord. Have fun!

Ch 1
Example 60 60
£ TRACK
Em7({#5) -
a2 P s ~ p."'j_
r ——am— —
—— - F e =
i 2 2 3 2 1 3 1 2 1 2 1 2 3 1 2 4 1 4 i1 2 3 3 1 4 4 1
V V. V. V™ vV M V™MV vV om VP V™V Vo™ V ™ V V. ™ V V. M
7 —8—7 12 10
F 8 8—10 8 12 42 12
B .
cD1
Example 61 61
TRACK
Em7(#5) a
ﬁ ¥} ] M
—f—p i o p » |
% F——T s . o F = e |
¥ #
1 4 4 3 1 3 1 1 3 4 3 2 4 1 1 1 1 1 3 3 2 3 1 1t 3 4 1 3
vAaRrRARvVYARAVVYVYAMAARAYVY VAR VAR Y A MFMEY A V M
15—H4—1i5
8 1 $2 16 10—12
i 19%?9?4 9 H???gmm H—12 ﬂ
B F—10—
cD1
Example 62 62
TRACK
Em7(#5)
| -
Mi—p*'ﬁ* E=ceos==ses s e
<& -
1 4 1 4 2 1 1 3 1 2 t 4 2 4 1 2 1 4 1 1 1 3 1 3 1 1 3
M VEVEmE ey vV VAavVvmPAPRY VAV mETMm vV VAV Yy
—F 335 3 55? 5
¥ . 2—5—4 5—4 4—1—5 —5- 5—7F—+
—H H 45 'y T
8 7 |
g .~ B e~
.!I"."—'F".‘ P—'_._' - ',.-—..\'_...._‘F_.ﬂ_
- ' —»
1 4 1 4 3 1 4 1 4 2 1 3 1 3 3 2 1t 3 i1 1 3
MV PV MV ™ vV AV V.M Vv =l vy M ™ VvV
5—10—-7 10
T —5—§—7 H0—8—7 -5 16 $2
—A i—3F 9?91&9 -
_B !
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_ LESSON 5 LICKS INAAEOLIAN _ .
More licks, this time in A aeolian. These licks will go from easy to hard and will
all be over the Amin745 chord. Play them as accurately as nossible.
c
Example 63 5?
TRACK
Am7(#5}
2 E s #»
—» ? - . ] .
ﬁ—_—ﬁﬁ _ |
1 1 3 3 3 3 2 3 1 2 4 1 4 3 1 2 3 4
vV VvV mV vV MV M V V Y m Vv m VvV VvV MV
8 8 : :
=i T e w— & 7 5
A —— - 16 —10—7—H—1H—5 ' 40—
B- _
cD1
Example 64 64
TRACK
Am7(#5)
AP ) - " £ o . -
—_—— L ——pF —»
J
1 2 3 1 5> 4 4 3 4 3 1 { 2 1 3 3 2 7 1 ¢+ 3 3 3 |
vV V V I M V™YV V.V A VvV m V V V M vV MV V V. V A
5 5—8§ —7 3—- 3
T LA - d Ay —5— A PE— S
A . 53
B8 1
ch1
Example 65 65
TRACK
$ [PFE@—’I‘L—H —F T — Pﬂ'l:.ﬁiﬁ_
S ——
2 1 1 1 1 2 1 2 { 1 2 1 3 { 1 2 2 4 {1 1 1t 1 3 3 2 1 2 1
v VvV mAamy M A ™A@V o R S A e A T EEEYo VR m VoM
7—8 5—7 10—12 10
F—+ 8 6 19 10
A 5 7 5 g 16 12— 9—10—9—
S 5 9 10 10-
B
s 22 » —
)
1
4 3 4 3 1
™ M vV V. M
1.2_
13_
12—10
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More licks. This time we combine the two scales and chords. Study the notes
carefully, being sure to read the notes accurately. Good luck!

ch 1
66
TRACK
Am7{$#5)

........................................................................................................................................................................... 1
e = e e =

= ""’_J* W'i =_
3 1 2 1 3 3 1+ 3 1 3 2 4 2 1 4 2 1 4 2 4 4 3 4 1 3 2

VVARAVVARVY AVAVYVAMA VAV VARV AV YV M VPV Am
12 —$5—43— 12— —
T —45—13—14p— 13—12 13 5—43—42—15—13 13—
-A H—12 12—44 12—44
——12—14 5—-15—t4—15
8- 1 - I
(FIR
Example 67 67
TRACK
Em7($#5) Am7(#5)
e ===
\ _-__J
1 ! 3 i 1 3 3 3 1 3 1 3 1
™ M V M V ™ \Y m V ™ V » V
—5 3 F
—F 3 3 5 5 5 3
A 5 (5 5 2
B
CD 1
Example 68 68
TRACK
Em7{#5)
e P w5 s IF
= = e e —
14 3 1 4 3 1 4 3 1 4 3 1 3 4 1 3 2 1 4 2 1 4 2 1 4 1 4 2 1 1 »
R VAVAVAVYV MYV AEAEVAYMAY mMVAVAV AV AV AEVYV AV MY
A 7 &—?—umg?wgi-s—lo——,il
Am7(#5)
- » % '_'.'.
F HF'!'F—G -, o = — 1-:]
M
§ 3 1.2 4 1 3 4 1 3 4 1 3 4 1 1 2 1 4 3 3 1 3 38 1 2 4 1 3 4 1 13
M VARVAEVAVYV AV ARAEVVMEYVY ™Y AR VAEaVAaVY AV AY PR Y MY mY
F—0 8 0—8 _
A e 7 ", 7 w9 g 1 i 5
B 8
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This lesson will demonstrate the use of the aeolian chord in a song context. Once
again you'll see mixed chord types. Have fun!
Ch1
Example 69 69
TRALCK
Am7 Bm7(#5)
r 3 - i — *f"'_""*-.
2 ‘——-i!—"——’ E [ g a—a——_ ——]
"2 Y ~
4 2 1 2 4 a 1 1 3 4
™ Vv - Vv - V V V V \Y
_1_2 | P,
; - 8 42 10 (6) - = 10
B
D/E Ebm7(45) CD
- *I'— - 'r' - - &2 >
% ¥ R - : | : ¥ 5—@——_—
1 1 4 2 1 4 2
V - \ ™ \ - - V
|
——{10) z - 12 ] 8 12 #H—
A 9
B 1
CAm7(#5) Bb/C Em7(#5)
. #‘ 1 s ., o =TT = =
- tt - - » i -
1 1 1 4 4 1 2 1 3 1 3 2
v V " V V \ \s V mVA Vo omny
16— (16} —40—
- 7 F—5
—BA—- g = = 16 -7 Pa— : A

40
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THE LYDIAN 7 MODE
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CHAPTER 8

(E13¢11, E9II,EN3..))

he Iydian b7 mode is built on the 4th note of a melodic minor scale.
TE lydian®7 would have the same notes as the B melodic minor scale

because E is the 4th scale degree of B melodic minor. The notes for
B melodic minor: 8 Ct D E F§ G# A4. If we begin these notes on E (the 4th note) we
have the notes for the E lydian b7 scale: E F§ G§ A B C# D. To understand the char-
acter of the lydian b7 scale we must compare these notes to the major scale. If we
compare E lydian b7 to the notes of E major we have:

E Major: E BB G A B Ci Dy E Fik Gt A B Ct
1 2 3 4 5 6 7 8 9 10 11 12 13

E Lydian 47: E F Gy Ai B C¢+ D E Fft Gt At B Ct
1 2 3 ¢4 5 6 b7 8 9 10 11 12 13

Now you can see that the only differences are the #4th and 7th in the lydian #7
scale. By numbering the degrees we get a scale formula we can use which will be
consistent with every lydian b7 scale in every key.

Lydian b7: 1 2 3 ¥4 5 6 b7
9y {#11)  (13)

You can see by this scale’s interval content that the chords possible from lydian b7
are dominant 7 chord characters: E7 {1 3547), E9(1 3557 9), E13 (1 3 b7 13), and
E13411 (1 357 $11 13). These are just a few of the possibilities for chords available
using the lydian b7 interval structure: 1 — 2{9) - 3—4{§11)— 5~ 6{13} ~b7. The most

popular lydian b7 chords are undoubtedly the Sth, 13th, and 13(#11) chords.
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\ <IN I

:L

Learn all seven scale fingerings for E lydian b7. Notice that the scales are written
out. numbered in one-octave intervals: 1 2 3 $4 5 6 b7 Practice these

scale fingerings at a medium tempo.

Fingering 1

Y.
1 .
NE

Fingering 7

1
AN}
2

L=
i

to
T 3 1

Fingering 2
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— LESSON 2 : NGERIN OR A LYDIAN b -

Once you've played all seven fingerings for A lydian b7, combine Lessons 1 and 2
by playing the first fingering of E lydian b7, then the first fingering of A lydian b7,
then the second fingering of E lydian b7, etc.

L e T .

Fingering 1

I!
I'
1

Fingering 3

Fingering 5

!ll!l
1,
ﬂ!-

Ofr

Fingering 7

M 3
9 P!

3 v
N
el
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Here are some voicings for the E13411, A13#11, and other chords available to us
from the intervals unigue to the lythan »7 scale.

E13411

@9 {r

3K Ni
3 4221

E13£11
O X

S1r

?

1423

E13

O X

€ 8 St

1342

A13%11

® 51r

1423

A13#11
TTTTee7fr

34211

E9#11
(O} X

.SI;¥_llﬁ

21311

E13511

[ nSfI‘

12234

E13

O ™~ X

o0 | /ir

o0
4411

A9 11

111r

T

21334

A13
X
¢ 0‘ 5 fr

1 2344

X

E13511
O X

@ | fr

(
3314

E13

61r

@
21334

A93ﬁ11

[
3 4221

A9#11

@ | 4fr

4
2314

A13
T ® | 81r

®
3314
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_ LESSON4 =~ LICKS IN E LYDIAN 7

Now it's time again to get some more licks under your fingers. These licks will go
from easy to hard and will be over the E9 chord. Have fun!

...........................................

ch2
Example 70 1
TRACK
o o
.k#"‘ - 11
j.'#.'_'#ﬂal.". F#'D#F —— "#: EE
4 1 2 4 4 1 2 2 4 2 2 3 t 3 4 1 3 1 3 1 4 1 91 5 1 4 15 4
HVI‘IVHVVVHVVVI‘IVHVHVI‘IVI‘!VVVI‘!VHVI‘!
T 9&?91&—6??9¥4 5 , H%‘gfurg -_.ﬂ
A 8 PR ' 12—9 4
B # -1

Example 71
E9

te
£ e r] #ﬁ:‘:pﬁ
l-#l#‘lll"? H— o & #1.1'#' E
e — ey S S S e —— i S '
1t 2 1 3 3 4 3 4 1 4 3 4 1 2 1 2 1 2 1 92 31 3 1 3 4 2 3 i
VAV VV VAV AV AV ARV MY ™= yvMEyY M V. M™mM VYV VPV m
4
F g%gﬁﬂ 9 T 12 14 1'1.1114%14a pr
—Jé B2 32 11 12 121+ 1 1 14 ]

ES » -
ﬂ & —-- - . - .#F
'[':#-Fﬁ‘ e —====—===:‘_===_
¥ &
01314131221241441314131413141324
RvVARvVAVAVYVARY AV AVA VVARVYVYAAARYYVYAARY YV ™M
T LSSV NP —5— 7 9—5 —
X *54—? 13— H—9 90— T—6
2—-5
~BG——2—4
ES
’#Ff.l—##"?.a‘r #.#I# e
fa—_ . m— #o ﬁl%
1 4 2 4 1 3 2 2 1 2 3 4 1 2 % 13 2 1 3 4 2 1 3 4 3 1 3 1
vvVvaARrRvVv VARV V VRV VYA VYV MEAMY VYV MARMEM@MY YV M
7 . -
ISHS_Ella&ES 34 54 —6 4 94—
4 4 6 9
B 5 5 7 g
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__ LESSON 5 LICKS INA LYDIAN b7 — .

More licks, this time in A lydian b7. These licks will go from easy to hard and will
all be over the A13 chord. Play them as accurately as possibie.

ch2
Example 73 4
TRACK
A13
e — _ r—
ﬁﬁ EEES === == = e e j
##
2 1 3 2 1 3 4 1 2 3 1 2 3 1 { 2 1 1 1 3 1 3 1 3
VARV RN o U o O o B ¥ o Y vV V. M V V M VMV VVMEaV PRV M
, -
—F 5—F——G—7 5 4 2 p—4- 5
—A 545?5 ﬁg 6? 45 !2‘24
B - —
Example 74
A13
———m ——.——.‘ #‘P n
.'-.L_ ‘fﬁﬂi'f - CE S —r 1
4 1 3 3 4 1 t 1 4 1 38 3 A1 3 1 1 3 1 2 1 4 2 2 3 1 4
V ™ V V VM VMV MEmM YV VM m V ™M m™m YV PV PRV Yy m VvV V
F—s—2——4 : ” ‘265*3 7 — H
A 5 2 a 5 2 4 2 4—2 3
B 4 - — —
cp2
6
TRACK

1
e
ey, e
2 1t 4 3 1 2 4 3 1 1 1 3 1
V VAV RV VvV VARYV VA v
T
8

? — -
AL S S S ———
g — ¢
o fn 2 £ »

#',g*'—'—'—#‘:::: 2 & o r.p.t!‘
%;#, e e e e e e e e e e e e f—p ;
R

> 4 1 3 1t 2 4 1 3 4 1 3 1 3 1 4 2 t 4 3 1 1 3 1 1 1 3

m VAV ARV AV AV AV AR AY VAV VAR VYRV ARRY

T T T —. L E—ra—" ‘-
5 9—H H—2—H # —+—42

L -+ +4—13- 11—
B — | - -

mlniall i
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More licks. This time we combine the two scales and chords. Study the notes
carefully, being sure to read the notes accurately. Good luck!

JMBINE i N k ANL B

PJ'##PF*{E#M =
iy St et |

4 4 2 1t 3 4 1 2 4 1 1 1 2 4 1 1 3 2 1t 9 3
AR V VVVAaAavVAaAavVv APV AR M VEm Ve vV VIR Y VvV VY
???914??3?7
97§ ———9 8
9 r—— 5

ch 2
9
TRACK
i
___._" # “ .#,'l.#.!' .#. 'FF
| ——
1 3 2 1 1 3 1 3 4 1 1 3 3 53 1 3 1 3
Vv VM VvmAavmAaavYy mmyY VA vV VV v VAV VYV ME VYV VM ™V Vv
19 5—40—10—H—10—12 19 12 10 9
F H—12 12 12 9 —41+—42 94—
-A. -+ 944 1 9 H—45
- + T
B — —— —
A13 -
. fF'"#'*F- — m—— -p T e, *
| —# |F—+#1.5H ‘
f 2 3 1 2 4 1 1 3 1 3 1 3 1 3 1 1 2 1 3 1 2 1 3 1 2 3
MV ARV AMAY VYV A m VYV mMVAYAYMAMVYAY VA
. - = ” - T |
T H+—12—144 14 12 H—9 egﬂi&-&gﬁ
Iﬁ—-ﬁ—-ﬂ - - 11+—9 919
B 9—16
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_ LESSON 7 SONG EXAMPLE USING LYDIAN 7 CHORDS
This lesson will demanstrate the use of the lydian b7 chord in a song context. Once
again you'll see mixed chord types. Have fun!
ch2
Example 79 A
Emaj7 A7($11) G#m?7 G7($11) .
- r-] > .
= = R el
e I 3 -
1 3 2 3 1 2 1 2 3 1 3 4 4 3 4 3
m "2 o I o VAR o ("2 o I o VAR o M MM - ™V
F T P — Pa— — y 5 16—
A 8 8 6 8—3 4
9 90—
B |
F$m7 . Am7 Bm7 FO(§11)
:5 §o i o fe 2 = E £ o » P
y t ' —m—+
| 3 !
1 4 3 4 31 3 3 4 4 2 1 2 4 2
o V ™ vAavnA mE - ™ Vv AV AV
K 12— r re—re— A ———
A 11 12-1—9—H {1
8 { 1
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THE SUPER LOCRIAN MODE

IMPROVISING MADE EASIER

(E7:9, ET:519, E7.519...)
A

super locrian scale is built on the 7th note of a melodic minor scale. E super
locrian would have the same notes as the F melodic minor scale because E
Is the 7th scale degree of F melodic minor. The notes of F metodic minor =
G A> Bk C D E. If we begin these notes on E (the 7th note) we have the notes for
the E super locrian scale: E F G Ab Bk C D. To understand the character of the super
locrian scale we must compare these notes to the major scale. If we compare
E super locrian to the notes of £ major we have:

E Major: E F Gt A B Ct D¥ E Ft G¢ A B Ct
1 2 3 4 5 6 7 8 9 10 11 12 13

E Super Locrian: E F G GB C D E F G G: B €
1 b2 53 3 5 5 b7 8 9 39 10 #11 13

Now you can see that the differences are that the 2nd, 3rd, 4th, 5th. 6th, and 7th
are flat {lowered 1/2 step) in the super locrian scale. This scale has some peculiar
intervals which I'd like to take a moment to explain. The b2 and 3 are the same
notes as the b9 and #9, the latter of which you'll see occurring the most in chord
symbols. You've no doubt seen a 7(+3) chord more often than a 7(add +2). So
remember that point. Another thing to remember is that this scale also has a b5
and »6. The b6 should be regarded as a #5 which is the way you'll see it appear the
most. You'll never see a m7 b6 chord. So be aware of this paint also. One more
thing: this scale also has a natural 3rd as well as a »3rd. In a 7{49) chord both notes
are used, but remember that the 3 in this case is regarded as a $9. The formula
for this chord is 1 3 b7 #9. By numbering the degrees we get a scale formula we
can use which will be consistent with every super locrian scale in every key.

Super Locrian; 1 b2 53 3 b5 ¢5 b7
k8)  #11)  $13)

You can see by this scale's interval content that the chords possible from super
locrian are dominant 7 chords with a 45 and/or b5, $9 and/or b9 (and any combina-
tion thereof). E749 (1 357 49), E7b9 (1 3 b7 b9), and E745b9 (1 3 45 57 b9). These are
just a few of the pussibilities for chords available using the super locrian interval
structure: 1 b2(x9) b3 b4(3} 5 bB(k13) b7. The most popular super locrian
chord is undoubtedly the 7(39).

&%
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Learn all seven scale fingerings for E super locrian. Notice that the scales are writ-
ten out, numbered in one-octave intervals: 1 52 b3 3(b4) b5 $5(b6) 57
Practice these scale fingerings at a medium tempo, then gradually play them taster.

Fingering 1
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Once you've played all seven fingerings for A super {ocrian, combine Lessons
and 2 by playing the first fingering of E super locrian, then the first fingering of
A super locrian, then the second fingering of E super locrian, etc.

Fingering 1

71
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Here are some voicings for the E749, A7#9, and other chords available 10 us from
the intervals unique to the super locrian scale.

E74#9

111r

(X3

2133

E7#9
X X

O fr

]
3 221

E74549

11 fr

12234

E749
) X

*o 6 {r
®

©

2134

E74#54%9
i '{\3ﬂ
|

(
43211

E7b5%9

11 fr

1342

A74#5b9

¢ S1r

1 2444

e —— e ———

£738

v
®

2144

E74#529
Xoa 12 fr

1 2334

A7%9

X X
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Now It's time to get some more licks under your fingers. Once again the licks will
go from easy to hard and will be over the E7¢3 chord. Have fun!

&p 2
Example 80 11
TRACK
E7{#9) .
—— R te T Lo
= - e = 7
- n—o—3ie = o L am——" ™ = o A-EP
1 3 4 1 2 1 3 1 4 2 1 2 3 1 2 4 1 2 4 1 38 4 2 1 ¢ 2 3 4
v vAavmAavmAavaAavyvVv Vv AaAav VYV ARV AV AR AM vV V  V
T 7 - o ¢ 7—5 SR —T—. — 9
A5 56 & 6 8—16 Ty i
j +——=8 3 7 1
D2
Example 81 12
TRACK
E7(#9) .
i ——— s E— J\.Hq H-=ﬁ n v = br:——_-F - H
—_— ¥ |
4 3 1 3 3 3 4 2 1 2 2 4 4 2 1 4 2 1 4 2 1 4
™ V MV V V. M v MV vV V ™ Vv m ™ VvV ™m ™ V M m
8
6_
= —
5 5 g —5—
B 7 —— -
¢D2
Example 82 13
TRACK
E7(#9)
_ ——— he [
Y ,"’*“1"' e #f £ i e v
3 1 4 2 1 4 2 1 4 3 1 1 83 2 1 4 4 1 3 2 1 2 1 4 1 3 & 1 1 1

R VARVAVAVAVAVYVAVYVAY MV AVA VAMY AV A VM

_-r 5 +—E& > T T 8 8 7 6 —yr—8—5—7 &
(A 5—6 5 8 6 8 | & 56
B8—F 8-
749 .
. +— »
e p— o .
S — ﬁ@
4 1 2 3 1 2 1 4 1 2 3 1 2 3 3 01 2 4 1 2 3 4 1 3 4 3
V. ™M V V m M MV M VYV VmMm V V M VMV m V VM V.MPM V. ™
—12 8 10 8
F——+—6—9 8 9 H 9 H
1 10 - 19 12— 9
2 18 12—8—%0-
B - H #+—10
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_ LESSON 5 LICKS IN A SUPER LOCRIAN I _

Mare licks. this time in A super locrian. These licks will go from easy 10 hard and
will all be over the A749 chord. Play them as accurately as possible.

Example 83
TRACK
A7(#9)

Example 85 16
A7(#9) TRACK
O 2 he

- s e
4 1 3 2 1 4 8 1 4 1 1 2 131 1 4 1 3 2 14 2 ¢ 2 1 3 2 1 3 4 1
HVVI‘IVVT‘IVF‘IVVI‘EVVHV HVVHVVI‘IV!‘IVVHVVI‘IV
H ﬁﬂ_ I - ——

—F M— H—1—H—13—10———H—8 -

_10_ s — M|

A R et

8- - N

bl&w: ........................................................................................... ' loco
> '] o | . ;P
e L S e o
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More licks. This time we combine the two scales and chords. Study the notes
carefully, being sure to read the notes accurately. Good luck!

Example 86 TEE:
E7(#9) A7(#589)
ﬂ,h' *-#p—*’-"'”'ht'b —
—

3—5 —5—8—5—6—5
$———6 —
F—6— 88—

Example 87 Ta’

E7{#9) A7(#549) TRACK

e Py e

— - » bp. 2 e — be 2 o P

. - f£—» - 2 — v rar
4 1 4 2 1 4 2 3 4 2 3 1 9 3 1t 3 4 1 4 1 1 4 1 3 4 1 3 1 1 3 1 3

AT(549
wor ) L ele ybe Gpbe |
ﬁg sEre = = e——— Ta— e
i o =
213 13 4 121 2 1 42 2 148113 311 3™
M VAV Ay VARVmYmMAY ™ VvVAayv vy R VVVRmVmMm
. - —9-——8 — —
T : 4 R T H 108 — I
—— 35 5. & - *0———
A 8 —_ by 8 —40—F- _H
B 4 —— : ———
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This lesson will demenstrate the use of the super locrian chord in a song context.
Once again you'll see mixed chord types. Have fun!
ﬂzﬂu!
Example 89 TRACK
Gm7 D7(49) Gm7 E7(#9)
p— . i — - ~a o 2 be £ _~
e et e e e e U
e
3 3 2 4 2 1 2 1 A 3 3 1 4 3 1 3 3 1 4 2
M V vV V MYV PPV MEY m VvV Y V m VARV mEY
o — . 64—
v r— 5s—7F FFH—&—?:— 3—5—1{5— 33—
B
Ebmaj7 Dm7 Cm7 D7(49) - |, .
% g = g . ] h’ P 5 t
: f
2 4 2 1 2 3 2 1 3 1 3 3 1 3 2 1 3
V ™V Y vV V Vv m VvV R ™MV P Yy RV
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8 {(e) 4+—F6 8- H—15— 413 ﬂ
A i i —
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THE HALF-WHOLE DIMINISHED SCALE
half-whole diminished scale is a completely symmetrical scale constructed
A from the note arrangement of 1/2 step, then whole step, then 1/2 step, etc.
E half-whole diminished would have the notes EF G G§ A$ B C# D. To under-
stand the character of the half-whole diminished scale we must compare these
notes to the major scale. If we compare E half-whoie diminished to the notes of

the E major scale we have:

E Major: E A G ABGDER Gt A B O
1 2 3 4 567 89 10 11 12 13
E half-whole diminished: E F G Gt A B Ct D F F G Gt Ai B Ci
1 5253 3 M4 5 657 8 9 19 1041112 13

Now you can see that the differences are the ¥2nd, b3rd, #4th. and b7th in the half-
whole diminished scale. This scale has some peculiar intervals which I'd like to
take a moment to explain. The b2 is the same note as the b9 and the b3 is the same
as the #9 (see below), the latter of which (*3 and 19) you'll see occurring the most
in chord symbols. This scale has a natural 3rd as well as a b3rd. In a 7{#9) chord
both notes are used, but remember that the b3 is regarded as a $9. The formula for
this chord is 1 3 b7 #9. If we number the degrees we get a scale formula we can
use which will be consistent with every half-whole diminished scale in every key.

1/2-Whole Diminished: 1 2 243 3 #4455 6§ b7
P8} 89} 1) (13)

You can see by this scale’s interval content that the chords possible from half-
whole diminished are dominant 7 chords with a #3 and/or b9, and a natural Bth
(usually shown in the chord as a 13th): E13¥9 (1 3+7 b8 13 ), E769 (1 3 b7 b9}, and
E7+548 (1 3 b5 b7 b9 ). These are just some of the possibilities for chords available
using the haif-whole diminished interval structure: 1 52(b9) $2/b3(19) 3
¥4/5(111) 5 6(13) b7. The most popular half-whole diminished chord is
undoubtedly the 13(b9).

77
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Leam all four scale fingerings for E half-whole diminished. Natice that the scales are
written out. numbered in one-octave intervals: 1 b2 b3(§2) 3 b5(44) 5 6 b7
Practice these scale fingerings at a medium tempo, then gradually piay them faster.

Fingering 1

Fingering 2

12fr
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b 11k

Once you've played all four fingerings for A half-whole diminished, combine
Lessons 1 _and 2 by playing the first fingering of E half-whole diminished, then the
first fingering of A half-whole diminished, then the second fingering of E half-

whoie diminished, etc.

| ]
'till ll. 'HLI.

e L o o L T T E T T LT

Fingering 1

Fingering 2

8fr

Ifr

ik



CHORD VOICINGS FOR Ei39, Al349,
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Here are some voicings for the E1359, A13b9, and other chords available to us from
the intervals unique to the half-whole diminished scale.

E13b9 E13b9411 E13%#9
| ék‘9fr L @9 fr Q’ 6 fr
e A
3 4211 4231 1234
E1359 E13b9 E7#9
O ./-'\ 6 fr ® X O X 3 6
.’ T i “{6}- 5 fr ..
21314 1333 3421
/2\(13b9 A13b9%11 A13#9
. . ol "
®
¢ 5fr @
3 4211 4231 1 1234
A13p9 A7489 A13#9
51r T 8 fr 101r
¢
1] | @ @
1 1243 4211 1224
A13b9 A13p9
X x6fr X X
(] , @9 fr
®
e ﬁ
1312 2 341
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_ LESSON 4 LICKS IN E HALF-WHOLE DIMINISHED .
Now It's time again for some more licks. These licks will go from easy to hard and
will be over the E13b9411 chord. Have fun!
CD2
Exampie 90 21
TRACK
E13(b9811) b
: ”
P - ~Ef = .
fo—he 5 o 4o F¥ - =_ oo
2 3 1 3 4 1 2 4 4 1 4 1 2 1 1 4 1 2 1 3 3 3 1T 1 3 4 {
vV v Am VvV "mV A" VAV AaV AR ARY V VY vV V V V V. V. PV
—5 7
T 6 -9—6—7 ® 8 7 9 9 4
A 5 5——6—8—9 ' 5 6 -
B 7 7§ 8
Example 91 ::2?
E13(b9411) Uass
t#' ::-'*\ g -
—— C —— s L — e e
L
Et—— — ﬁr '[PI L g —
4 1 1 2 3 4 1 2 4 1 4 1 2 4 3 2 &4 1 2 4 3 2 1 2 1 2 41 2 4
™ V V V M V V VAV AV V VM v myvVyVvVvVMmMYV VMRV MAAMAYV M
2—95
T AP SL RALP: 12—9—10 12
A — 12— 2 14 8 o P
8 H-—18- H— 8 —8—4
1—9 9 B
Example 92 n;az
E13(bS#11) TRACK
»

=y

VmARVAaAVYVAaAVYVARAEVV ARV AV AEVYV ™ VARV VARV YV MR YV =Y VY
19 19 5 e
T 1 t g——12 11 9
_A 'ﬁ.‘ 18 9—“1'2 19 ﬂ—
— 2 Jj- _912—-1&“14 10—13 H 16~ 10
B - - 13— 12 10—12
ﬂ' ‘:EP-SW ............................................ '|."'ﬂ£?ﬂ
i - h. I
%;.",p' > =_pl '#‘I'P .'pfo l i
h=====b = |
3 1 1 1 3 1 2 1t 2 1 1 1 3 1 4 A1 4 1 1 2 1 1 2 3 4
M A A VYV ATV AP "M VMY MY ™ VYV VvV V¥V MY ¥V vV m
- — —" 13— H——t6—12-
T g 1&“19131& ﬂ'ra*ﬂ
A v
15—16 A
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More licks, this time in A half-whole diminished. These licks will go from easy to
hard and will all be over the A13b3411 chord. Play them as accurately as possible.

cDa
Example 93 24
TRACK
A13(bS411)
L E '4 - #‘ P& .1
$ o e e r i i D e ke — —
=| : ——— h I —
3 1 3 4 1 2 4 4 3 9 3 4 . 4 1 4
8 14
T 7 116 8
A 5 7 PE— : an & T S P —
B - : T — —
co2
Example 94 25
A13(b9%11)
g > h -
R ——— e ——————
v ¥ ;
& 1 4 1 1 4 3 1 4 1 4 1 3 4 4 1 4 1 4 1 3 4 4 1 1+ 2 1
VR VAaVVY Y PPRPYAREVYVAVYVYYVYA VAV ARV VVAREV AY
5 N—
T 3 4 8 5 7 7 4 —
' —5——f———3
1 53_3595 &35 552—1—“-21 {
B
cb2
Example 95 26
TRACK
A13(b9#11) b
o~ L o Z o o »
ﬁ"’pl |t|E!||: P—'#‘FH o - FPP -
[ ——
4 3 t 4 2 1 4 2 1 4 83 1 4 3 1 4 2 1 4 2 1 4 3 1 2 1 4 2 1 4 2 1
VMEVYVMAEVYAVVMAEYAVYVAYMAMYA VARV AVYVAV ARV AV AY A
¢ ) .
—F 5 753753 65355&?5%253ﬂ5—4—2——
A &?435535 8 e — ——
B - —
e . T S beg A *
BT e e e e s s S Rl i o
E—
2 1 4 2 1 2 1 4 2 1 4 2 1 4 3 f{ i 2 4 1 4 3 1 4 2 1 4 1 2 3 1
VMEmMVVARARYAVYAVYAVYVAVYVAVYVA VAVMEMY AV AV AV AY AY
IIE ?s‘ssae—s—a—s—s—-_ J r 5 6—5—5H—9 E
_B -
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More licks. This time we combine the two scales and chords. Study the notes
carefully, being sure to read the notes accurately. Good fuck!

Example 96

E13(b9) A13(b9) o

= *J'#'! e — #D—F'FE#'E#.
=T iw_-l.j}ph:#!
ey |
4 4 1 1 4 3 1 2 4 4 1 1 4 4 1 1 3 838 1 1 83 3 1 2 3 4 11 1 1 4 4
vvVvyRvVvvVvvVvmARvvVVAVVYVVAY VARV AEAVYVAEYVMHMVYVAVYV AV ™Y
9 9 8 # 14
TF 12—9 1 8 7 10—8 H———14
— 137 9 & 5 —6 9
A —$ 8 5 7 5 3
B I i — —
Example 97 28
E13(b9) A13(b9) Lo
2 o - te N ST :
fte FP2 o, Pl o4 F P Pl
» T — C i e
4 1 1 2 4 1 1 2 4 1 1 2 4 1 1 2 2 1 1 4 2 1 1 4 2 1 1 4 9 1 1 4
MV VVARVVVARARVVVAVVYV m"™T VAR Y E,ErEY A M@Y
15—40 1739 g—&—— —3 5 ++—8 4—H 174
F 12 9 6 3 5 8 14 14
:]k. 13 40 — - — 4 ' 5 g - 4HF—H
B — - : I
Coh2
£xample 98 29
TRACK

E13(b9)

A13(b9)
3 I. .................................... ]
B DEetes Em———— e ] el

I 1 4 4 1 1 4 4 1 1 4 4 1 1 4 & 1 1 4 4 1 174 4 1

vvVvnonRyY VARV VAR Y VAR VVAAY VAMAY

6 1+—8 H—B8 # +—8 —+—8
—F 84— ——8—H §—11 LA PP .S R—? — -1
B - :
_B -
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This lesson will demonstrate the use of the half-whole diminished chord in a song
context. Once again you'll see mixed chord types. Have fun!

30
TRACK
C#m7(b5) F413(b9)
F&E__' ¥ . r_AC '_#1‘ *' : — #r
—— &
3 1 3 1 3 3 2 3 2 1 4
™ vV vV v m ™ v \Y \' V V
3
F——5 3 5 3 5 5 - P 7—
A 5
B
D/E Em7{b5) A&bﬁ] ‘e
—— b‘_f'_“m ::' —
P . __» o
D 1 3 1 3 i 3 D 4 4 3
m V V V m m \Y vV V V V
H Hh—
R 3 5 3 5 18 10 .
A
-B
Dm11 Em7(b5) A13(b9)
g e e ' loco b’ e _ baTe 2 s .
% i — e —
b—-ﬁ_j
3 1 3 i 1 2 3 1 1 1 3 1
™ V vV Vv m V ™ \" V Vv V ™ Vv
15 +3 15— B r - 8-

43 19 8-
= — Pro— . 2 S— |
_B - - - -

Dm7{b5) G13(b9) b Cmaj7
—
g - Fﬁr -~ £ _— =
e
1 3 2 4 ! 3 2 4 2 1
™ \" V \" \' ™ \ - m Vv
— - 6
% 8 9 8
—F—
I 7 —F— 5 s ‘
B - .
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THE PHRYGIAN M

r r

AJOR MODE

The scale formula for harmonic minoris: 1 2 b3 4 5 b§ 7.F phry-
glan major would have the same notes as A harmonic minor because E is
the oth scale degree of A harmonic minor. The notes of A harmanic minor are A B
C D £ F G4 so the notes for E phrygian major would be EF G# AB C D. Ta under-
stand the character of the phrygian major scale we must compare these notes to
the major scale. If we compare E phrygian major to the notes of E major we have:

E Major; E F Gt A B CiD¢ E Ff G¢ A B C
1 2 3 4 5 6 7 8 9 10 11 12 13

T he phrygian major scale is built on the 5th note of a harmonic minor scale.

£ Phrygian Major: E F Gt ABGCDTETFGATBC
1 42 3 4 5 6 57 8 9 10 11 12 M3

Now you can see that the only differences are the b2nd, b6th. and b7th in the phry-
gian major scale. By numbering the degrees we get a scale formula we can use
which will be consistent with every phrygian major scale in every key.

Phrygian Major: 1 %2 3 4 5 b6 b7
k)  (11)  ($13)

You can see by this scale’s interval content that the chords possible from phrygian
major are dominant 7 chords with a b9 and a #5th and/or natural Sth: E{b9) {1 3 5 b9),
and E7+9 (1 3 b7 58}, These are just a few of the possibilities for chords available
using the phrygian major interval structure: 1 b2(6:9) 3 4{11) 5 b6{b13) b7.
The most popular phrygian major chord is undoubtediy the major (69) or 7(9).
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Learn all seven scale fingerings for E phrygian major. You'll notice that the scales
are written out, numbered in one-octave intervals: 1 52 3 4 5 bG b7.
Practice these scale fingerings at a medium tempo, then gradually play them faster.

Fingering 1

Fingering 5

| ¥

57 b

- 5 516 .
- 3

HN

Fmgermg 2

FRANK GAMBALE



IMPROVISING MADE EASIER

[ ] B [ ] B | ]
h Yl 'n; il 4N IMIRIUN

Once you've played all seven fingerings for A phrygian major, combine Lessons 1
and 2 by playing the first fingering of E phrygian major, then the first fingering of
A phrygian major, then the second fingering of E phrygian major, etc.

Fingering 1

Fingering 2




CHORD VOICINGS FOR
__LESSON 3 ~ E_AND A PHRYGIAN MAJOR CHORDS

Here are some voicings for the E(+9), A(k9), and other chords available to us from
the intervals unique to the phrygian major scale.

S —— e ————————

OE(b%)O E@sus4(@b§) OE(EQ)
* ?
®
231 132 1243
E(b9) E7b9 E7sus4(b9)
81r 10 setel
T ¢o
1333 23144 2214
A(b9) A(b9) A(b9)
X O X O —
- o S fr
@
| J
1214 1243 134211
A(>9) A(b9) ATH
TITTees fr e 11t
C ®
(X
. @
4211 3412 3214
A7) A7b9 Gmins/A
eTe 11t rTTellfr [T
+H%e e ¢ oo
1314 2314 2 3144
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— LESSON 4

LICKS IN E PHRYGIAN MAJOR

Now it's time again for some more licks. These licks

will be over the E759 chord. Have fun!

will go from easy to hard and

Example 100
E7(b9) £ » »
§ > aobe 2o pl - EL L Lfa, 2.,
g,-ﬂ-l"“ﬁ" e
2 3 1 4 1 3 1 4 1 2 1 4 31 4 3 1t 3 3 1 3 1 13 1 1 2 1 4 1
HVI‘IVHVF‘IVI‘IVI‘IV!‘IVHVHVVHVVHVVHVVHVI‘I
10—43—12—19 10 —_—
F ?m&w%ww—ﬂ — 1-2—-—194912199 —_
A 5—9—7 9 rer
B8 -
Example 101
E7(b9)
»— - -
— e —— -
H'_'d— LE" ‘#i d‘_'

2 1 3 2 1 3 2 1 4 2 {1 3 o9 3I 1 4 2 1 2 2 1 2 1 4 3 1 4 13
MV VMYV VARV MY my m vV ™ VP VV ARV VMY ARV VM
F—>b—5 6—5— 1

A s 'S'is'?s . - —7 6 76
B 75 ? —5—8—7—5
+—7
Example 102 ?52
E7(b9) =
4 1 2 2 3 9 4 3 1.3 8 4 3 1 4 1 1 11 311 43 11183811 4
P VVVAaRMPmY ARV VYV AMEMAY VV VvV YAV YYARMMAY
- 7 ——12—10—7 7—12—40
'F# 8 9 0 9 9 10 0—13—12—10 10—43—
1 —9—18 89—18 1&1&1_2_1& 46 16—
B
- FT# P it B
4 1 1 1 4 2 1 4 4 1 2 2 4 2 1 4 4 1 2 2 4 2 1 4 2 1 2 2 4 4 25
RVVVAR MY PRV YVYYVYVARMAY RV VVAAIRR VAV VYV ERERY ™
T T e f— L S e —
A 312 "7 5 79 7§ 76
B - - |
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More licks, this time in A phrygian major. These licks will go from easy to hard and
will all be over the A73 chord. Play them as accurately as possible.

Example 103 N
TRACK
J 3
= P‘Th ]
: T 5T 43 :
3 3 v s
4 1 34132 1 2 3123121+ 1 3 4134132 ¢+ 3 8142132
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8 8 55— _:t
B : - 65 |
D 2
Example 104 35
TRACK
A7(b9)
b be ale £ » o o
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B :
ﬂaﬂﬁl
Example 105 -
A7(bS)
, - FPI"‘"!—F'
o —o- T e e s I
_ o > »
= v I & ¢ VO e
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— LESSON 6 DMBINATION L3 IN E AND A PHRYGIAN MAJOR |

More licks. This time we combine the two scales and chords. Study the notes
carefully, being sure to read the notes accurately. Good {uck!

Example 106 37
E7(b9) A7(b9) TRACK
r ] i — —~
=, de . — £ e x a2 e . F i b .
et l o F # b F _E
4 1 4 3 1 2 3 1 2 4 2 3 4 1 3 4 1 2 4 1 4 3
MV PV vV MV Vv 1V MV ™MV YV v Ml V V iV
13- 12 16 10 -5
12
i 10—13 94— —3 —10— —9 —F H had II
44—
8
co2
Example 107 maa?:x
E7(b9) A7(b9)
S s s s F__M_ﬁ | .
g — -
I—"L s - - o1 - - o= # - = - e i
2 1 2 2 2 4 2 3 2 1 2 4 3 1 3 T 1t 1 2 1 1 3

vV AV YV M m VvmmvVvAaAavYyPAPEE VAV AV ARV M M VPV EmEm™

L — -
Y S L PP P S — F—38 U S e 7 1
B 7 7 7 7 7 7 7 7 ———F 7 —
ch2
Example 108 39
TRACK
E7(b9)

A7(b9)

®
e

o p L2 e

e £
S ha * S S
2

1 4 1 4 2 1 3 2 1 4 1 4 2 1 4 3 1 2 4 2 1 3 41 3 2 1 1 3 2 4
FYARAvVARRYV VARV AVAMMYY VYV AVYYAVYVAVYV AV MAY
—F m— 1 Tw—o
A s g3 o LAV Sy o
i —— P —

|
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SONG EXAMPLE USING
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This lesson will demonstrate the use of the phrygian major chord in a song con-
text. Once again you'll see mixed chord types. Have fun!

Example 109 Toz
TRACK
E7 Fmaj7
ot —
£ e - 2 > F
4 i 1 4 2 2 1 3
m ™ VvV Y ™ V ™ V
10 —F -5
10 8 = 9

E7 Dm7
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9 49——9— H——¢

A 9 10
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D7 . e £
———— ] 1 E e e~ — I —— T ——
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3 1 4 2 1 8 3 1 3 1 1 2 4
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lian b5 would have the same notes as the G melodic minor scale because E

s the 6th scale degree of G melodic minor. The notes of G melodic minor =
G AB»CD EF). If we begin these notes on E we have the E aeolian b5 scale (E F#
G ABbC D). To understand the character of the aeolian b5 scale we must compare
these notes to the major scale. If we compare E aeolian b5 to the notes of the
E major scale we have:

T he aeolian b5 mode is built on the 6th note of a melodic minor scale. E aeo-

E Major: E F4 Gt A B Ct Dt E F# Gt A B Ct
1T 2 3 4 5 6 7 8 9 10 11 12 13

E Aeolian b5: E B G AB CDEFMGATB C
T 2 53 4 b5 6 42 8 9 10 11 #11 13

Now you can see that the differences are the b3rd, 55th. b6th. and b7th in the aeo-
lian b5 scale. By numbering the degrees we get a scale formula we can use which
will be consistent with every aeolian b5 scale in every key.

Aealian b5: 1 2 53 4 b5 b b7
(9) (11} (+13)

You can see by this scale’s interval content that the chords possible from aeolian
b5 are minor 7(¥5) chords with a natural 9; Emins5 (1 b3 b5 b7 +9) and Emin1155
(15355699 11), These are just a few of the possibilities for chords availabie using
the aeolian b5 interval structure: 1 2(9) b3 4{(11) b5 bB(b13) b7. The most
popular aeclian 56 chord is undoubtedly the minor 9{b5).
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Learn all seven scale fingerings for E aeolian ¥5. You'll notice that the scales are
written out, numbered in one-octave intervals: 1 2 b3 4 b5 6 b7, Practice

these scale fingerings at a medium tempo, then gradually play them faster,

Fingering 1

Fingering 5

2

1
L
. I §
2 PR pi
IE |
L ¥
8fr

[
N}

Fingering 7

£ N2
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SCALE FINGERINGS FOR A AEOLIAN b5

IMPROVISING MADE EASIER

Once you've played all seven fingerings for A aeolian bb, combine Lessons 1 and
2 by playing the first fingering of E aeolian k5, then the first fingering of A aeolian
b5, then the second fingering of E aeolian 45, etc.

P R R R S PR R O R R U RAR R

Fingering 1
7 1

1 2 ;
. . Fingering 2

Fingering 3

415

Fingering 7

10fr

95
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Here are some voicings for the Emin9b5, Amingb5, and other chords available to us
from the intervals unique to the aeolian bb scale.

Emin11b5
T ® | 3fr

1@ @

(B
2143

Emin1i1b5
T o5t

24331

Emin11b5
T @5 r

4231

Amin9b 5
T ¢ x8ﬂ

()

®
2314

Amin9b5
T 7 {r

0

re——
| e

4231

Emin9b5
T ¢ O3ﬁ

2314

Emin9p 5

o0  /f{r

®
4211

Emin9b5

8 ir

®
1413

Amin9b 5
ig* 4 fr
@

2 3314

Amini1b5

X QO N

CHN 23

3141

Emin9b5
Te 11 fr

K
2 3314

Emin11b5
é:lOﬂ
¢

4321

Amin11b5
TITe 8fr
®

@
2143

Amin11b5
T ®101r

N

_!.QQ

24331

Amin11b5
(i 4fr

®

| @
2314
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Now it's time again for some more licks. These licks will go from easy to hard and
will be over the Emin9b5 chord. Have fun!
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Example 110 41
TRACK
Em3(b5) b
2 1. o »
?q' 3 e e e e =
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o 8—7 8 8 # 10 —10
A —F5 - ¥ —4— 9 9 i
—4 8
B 7—10
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Example 111 49
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. a—ie® - = e 4 -
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Example 112 t:;:sz
Ema(b5) TRACK
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I he — d.l_d.;.'
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MV V. MPm Y VvV Y ™ vV V[ Y VvV Y m V V.MMV VY M VvV VMYV Vv ™
—4—F6 —5H
—F 5 8 160—8 +0—8
A 5 9 !ia 9?3948 — —
B 1 e —— —1—F
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r 2 11— 4 * a2 -
%f o P p o e £ L FEL P e, e
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2 1 2 4 2 1 2 4 2 1 2 4 2 1 2 4 J 1 2 3 1 2 3 4 1 2 4 3 1 3 2
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- rr—— APV . APV RRPTSY
Wy — H—9—7—9 ' 42 14—10 l
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-3—10—9—30 13
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——LESSON 5 LICKS IN A AEOLIAN >5 a'

More licks, this time in A aeolian b5. These licks will go from easy to hard and will
all be over the AminSe5 chord. Play them as accurately as possible.

CD2
Example 113 TH4:':IE
AmO(b5) Y
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Example 114 cn2
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VAV VV VAV VVYV ARV VYVYVYVY AAVVVVYVYAVY VY Y MAMY
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Example 115 .
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More licks. This time we combine the two scales and chords. Study the notes
carefully, being sure to read the notes accurately. Good luck!

Ch2

Example 116 I8
Em7(b5) Am7(b5) ” P
o e e
2 1 4 2 t 3 1 2 3 2 1 2 3 1 3 4 1 2 4 1 3 4 1 3
M VAV Vv Aavmh my MMV vV m VPV AavVvmAaAa mYV
— 11 18—
F —F—10—6—7F -§—10 &
A 97 ] 9 : 7 8 Py 7 — 7—8 10
B — i
ch2
Exampie 117 48

cG2
Example 118 49
THACK
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This lesson will demonstrate the use of the asolian b5 chord in a song context.
Once again you'll see mixed chord types. Have fun!

usnoz
Example 119 =
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MODALAWN
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!n this last section | wrote a pretty challenging piece entitled, “Modalawn,” which
Incorporates all that we have learned throughout the entire Improvising Course.

If you made 1t this far you must be ripping up that fretboard by now! There's a
great deal of infarmation in this book to digest, but if you follow the procedure of
inputting each lesson in each of the chapters, you can really accelerate as a player
and overcome those ruts that we fall into from not knowing exactly what to prac-
tice or which direction to go in to become a better player. Stick with this intense
improvisational course and | guarantee you'll come out ahead of the pack.

Good luck and happy picking to all!

Frank Gambale
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Cmaj9 (major) -
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Fmin745 (F aeolian) Bb13§11 (Bb lydian b7)
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