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-Basie CONCEPTS |-

TONALITY

TONALITY \S THE 026ANIZED QELATIONSHIP OF TONES IN MUSIC. THIS QELATIONSHIP - AS FAQ AS
e COMMON PRACTICE 0 COMPOSERS IN THE 1874 AND 197H CENTURIES WAS CONCERNED -
IMPLIES A ceNteaL TONE (LEY TONE) With WHICH ALL OTHER TONES SUPPORT 00 CREATE
MOVEMENT TOWARD I7.

MOOALITy Q€F€QS TO THE CHOICE OF TONES BETWEEN WHICK THIS QELATIONSHIP EXISTS.

IN AODITION 70 Mado2, MINOR, é, CHROMATIC SCALES, A LAZGE NUMBER 0F MODES QAN 8¢ CONSTRURTED IN
ANY GIVEN TONALITY.

Que WesTeeN SYSTEM 16 A MATOZ-MINOZ SYSTEM ANO WE TEND TO INTEQPRET MUSIC BASED ON OTHER
MODES As BEING EITHER MACOR 02 MINOR - - - DSUALLY WITH UNSATISFACTORY 2ESULTS.

NB WHEN YOU OEAL WITH THE MUSIC TEQMINOLOGY YOU MUST KEEP IN MINO IT DESCRIBES SOUNDS

INOIVIOUALLY 02 AS G20UPS OF INOIVIOUAL TONES MANIPULATED AS BLOCKS (lTELOO‘( ANO GHOQO;) THeEQE Age
OTHER MUSICAL TEQMINOLOGY S WHICH OEAL WITH EACH OF THE ELEMENTS OF MUSIC - RHYTHM, TEXTURE ETC.
BUT THEY ARE STILL CONCEZNED WITH OESARIBING SOUNOS - 02 SILENCES - AND HOW THEY ARE MANIPULATED
OVER TIME.

INTEQVALS

AN INTEQVAL 16 THE OISTANCE BETWEEN TWO NOTES AND 16 MEASURED IN WHOLE/HALE
STEPS. T0 UNOELQSTAND ANY MELODIC 02 HAZMONIC D16CUSSION YOU MUST UNOERSTAND
INTEQVALS.

THE HALF ST 15 THE SMALLEST INTEQVAL IN THe WesTeoN TeaoirioN (THe OISTANCE FoOM ONE PIANO Kev
ANO THE VERY NEXT LY 16 A HALE STEP) - A (UHOLE STEP CONSISTS OF TW0 HALF STeps.



THEQE AZE TWO MATOR KINOS OF INTEQUALS - MELODIC (S0eaessive TONES - MELSOY) ANO HAZMONIC

(710 TONES WHICH 000U SIMULTANEOUSLY - CHORDS).

INTEQVALS AQE EITHER - MAT02, MINOE, 02 Pegrect.
MAG02 AND PERPEQT INTEQVALS BECOME AUGMENTED WHEN INCREASED BY L/T S1ep.
MINO2 ANO PERFEQT INTEQVALS BECOME DIMINISHED WHEN DEQREASED BY 1/1 STep.

€0: INTEQVALS STEps

INTEQUAL NOMBER 0F STEPS

MINOZ INO 1/ (fae)

MAZ0R IND 1 (Wrove)

MINO %20 i1

MA02 %20 1

Pegrent 4t LI/1

PEQFEQT STH 511

MINOR OTH 4

MAG02 bTH 411

MINO2 1 5

MAS02 TTH 5

0QTAVE b
INTEQVALS
. _ Peereor UNIsON  Madoe INO . Magoe IND MINOR 5sz . Magcoe %leo . PE!FEMIMM ﬁUQMENTIED 41'4||

OIMINISHED 5T Pegrent ta MiNoe ml Magoe b4 . MiINO2 Trit Magoe T4 Pegrear Oatave

3o o - ! -di- d_!:!_p-r_!_-d-!_r_'_-d-'_r_!

1t
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INTEQUALS CAN BE MEASURED LP 02 DOWN ANO BEYONOD THE LIMITS OF THE OCTAVE BUT AQE STILL NUMBEQED
CONSEQUTIVELY.

€6: INTEQVAL NUMBERS

-6eaLe INteevaLs (MeLooie INfeevaLs)-

THE MATOZ, MINOZ, CHROMATIC, ET0. HAVE CHAZACTERISTIC INTEQVAL OISTANGES BETWEEN
NOTES AND THAT 1S WHAT PROOLRES THE SOUNDS WE LABEL MAG02, MINOE, @1’07, SCALES.

€6: SCALE STEPS

MaAg0R SeALE
1 1 ) 4 5 b 7 )
d 0 £ 4 6 A B d
w w H w w w H
MAgoe SeALe

[ n
| 4 n I I I
| 4

| 1ER
| HE
TTe
TN
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MINO2 SeALE
L 7 3 5 0 7 3
e 0 € 4 4 Ab By e
W H W W H W W
MiNo2 SeaLe
F= — ] 7 . |
| I
W H W w H W W

~CHoeo INTeevaLs (HagMoNie INTEQVALS)-

CHORO STRLATURE, INVERSION, ALTERATION, ANO EXTENSION AQE DESORIBED IN INTEQVALS ANO
OI6TANCE FOM THE ROOT 0F THe CHORO 02 LOWEST NOTE FO2 INVERSIONS.

NB THE WAY OF INOICATING CHOROS 16 A SHOLT-HAND AND AS SUCH REQVIRES YOU UNOELSTAND WHAT 16

IMPLIED BY THE SHOLT-HAND SYMBOL 02 ABBREVIATION - MUCH CONFUSION 1S ASSOCIATED B8Y WHAT 16 IMPLIED
IN THE STRURTURE OF THE CHORO.

€06: DIoTANCE FR0M Q00T

o 0 Mas Teino = € G (1-5-5) with A Magon 520 INTEQUAL FooM C 70 € ANO MINOR 320 F20M € 70 G I
16 CALLED A MASOR 0HORO BECAUSE IN QONTAINS THE MAGOR 520 INTEQVAL BETWEEN THE C AND THE €.

o O MINTeo = 0 € 6 (1-45-5) with A MINO 320 INTERVAL F20M C 10 Eb AND A MAdoR 320 INTeQVAL
BETWEEN Eb ANO THE G 17 16 CALLED A MINOZ CHOZD BECAUSE OF THE MINOR 520 INTEQUAL BETWEEN THE C
ANO THE E).
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C OIM T21a0 = C €h B (1-H5-b5) WITH A MINOR 3%° INTERVAL FOM C 70 Eb ANO A MINOR 5%° INTEQUAL
BETWEEN Eh ANO THE Gb. I 16 CALLED A DIM CHORO BECAUSE OF THE OIM 5™ INTERVAL BETWEEN THE C AND
THe Gp.

0 Aug T2ia0 = C € Gk (T-5-45) WiTH A MAToR INTERVAL BETWEEN B0TH C AND € ANO € ANO G. I 16
CALLED AN AUGMENTED CHORD BECAUSE OF THE AUGMENTED STH INTEQVAL BETWEEN THE C AND THE G

0 Mac7 = 0 € G 8 (T-3-5-7) INoIaATeS A Mador eHoRD oF rove volees (EXTENOING ONE MORE INTEQUAL A
MATO2 TTH DISTANCE FROM THE 2007 - ().

0 ooM7 = C € 6 By (1-5-5-57) INDICATES A Mador aHoeo oF rove voiees (EXTENOING ONE MORE INTEQAL
A MINOR TrH OISTANCE F2oM THe Roof - B).

0 MINT = @ €b G B8 (T-18-5-57) INoIeATES A MiINOR cHogO oF Foue voiaes (EXTENOING ONE Moge
INTEQUAL A MINOR TrH OISTANCE FoeM THe Roof - G).

C #aLe OIM7 = © €b G By (T-45-15-57) INOICATES A OIM CHORO OF FOUR VOICES (WITH THE STH STEP
earren) (EXTENOING ONE MORE INTERVAL A MINGR TTH DISTANCE FROM THE 2007 - C) THIS TeoM 15
CONFUSING ANO THE CHORD OFTEN APPEARS AS MINTHS - HALF DIMT 16 USED 10 DIFFEQENTIATE THIS CHORO
FROM THE FULL OIM7 ANO T0 ACCOMMODATE ITS 0CQUR2ENCE IN THE MINOR KEYS.

0 oM7 = © €b G Bhh (&) (1-43-59-17) INCICATES A OIM CHOZD OF FOLR VOICES (WITH THE STH STEP
earren) (EXTENOING ONE MORE INTEQVAL A DIMINISHED TH F2oM THe Ro0r - ().

CHo20 INTEQUALS
eMag CMIN COIM CAVG
i ':' g e 5
eMag? 07 CMINT eM7(p5) 0OIM7

;&;F

= £ g g

Haue OM 7
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EXTENSIONS BEYOND THE TTH FOLLOW THE GAME PATTERN WITH A GENERAL QULE BEING IF A
CHORO TONE OF THE TRIAD 16 ALTEQED THE QUALITY 16 ALTEQED AN IF THE EXTENSIONS BEYOND
THE TTH ARE ALTERED IT MUST 8¢ INOICATED WITHIN ().

€6: EXTENSIONS

09=(C¢ G 8 0)

79 = (€ 6 8 0h)

015 = (T € G Bh O F (WHICH 16 OFTeN OMITTED) A)
0159 = (T € 6 8 Ob A)

07 (19013) = (G € 6 8 Ob AY)

CHO2O EXTENSIONS
09 e el? EE)) (%1%

':-'Vg g g g |

NS—
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-Basie CoNeerTs |-

Cxoeo CONSTRUATION

CHOR0S AQE COMPOSED OF SUPECIMPOSED THICOS - THEQE ACE OTHER SYSTEMS SLCH AS
QUAZTAL HAZMONY, WHICH SUPERIMPOSE FOUZTHS. CONSTRUATION IN THIZ0S 16 THE BASIS FOR
MOST POPLULAR AND JALL HARMONY.

T0 UNOEQSTAND HOW T0 CONSTRUAT AHOROS A THOROUGH UNOERSTANOING OF SCALES ANO KEY SIGNATUZES 16
NEQESSARY.

THEQE AQE THOEE COMMON WAYS OF CONSTRUATION.
-INTeQVAL CONSTRUATION: NEED T0 KNOW INTEQVALS TO 00 THIS ONE-

o ( MAST CONTAING STACKED NOTES A MAGOR %20 INTEQVAL, A PEQFEQT STH INTEQVAL, ANO A MAGOR 714
INTEQUAL ABOVE THe RO0T Nore C.

o (X7 CONTAINS STACKED NOTES A MASOR 520 INTEQUAL, A PEQFEQT STH INTEQVAL, AND A MINOR 14
INTEQUAL ABOVE THe RO0T Note C.

o ( MINT CONTAINS STACKED NOTES A MINOZ %20 INTEQVAL, A PEQFEQT STH INTEQVAL, ANO A MINOR T
INTEQUAL ABOVE THe RO0T Nore C.

o ( HALF OIM7 CONTAINS STACKED NOTES A MINOR 520 INTEQVAL, A DIMINISHED 5TH INTEQVAL, ANO A MINOR
i INTEQVAL ABOVE THE ROOT Note C.

o ( OIM7 CONTAINS STAQKED NOTES A MINOR 520 INTEQVAL, A DIMINISHED 5TH INTEQVAL, ANO A OIMINISHED
Tri asove THe R00T Note C.
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Croeo INTEQUAL CONSTRUATION

Magoe 7
y A > >
A O - b= 14
- - 3—
Magoe %e0 Peerect STH Magoe i CMmag7
OOMINANT 7
{, 723 ro bg
] - - - -
Magoe %20 Peereat ST MINOR TH Coom7
MiNog 7
3 - - - -
MINO %20 Peerear Sta MINOZ TH CMINT
RALE OIM 7
: e o
- -
MINOE %20 OIM 57 MINOR TT#t CraLe OM7
OIMINISHED 7
/ b o po ;ﬁg
> - b= 4
5 - - - -
MINOE %20 OIM 57 OIM T1H Qo7

Magoe QHoeo (A_LTEQAT\ON OF THE | QHOZG): NEED TO KNOW SCALES AND KEY SIGNATURES T0 00
THIS ONE

! ? 3 4 5 0 7 3
0 ¢ : 6 A 8

o 0 Mue7(CE G B)1-5-5-7 sters oF THe Made SeaLe

o 0x7(C¢ G BF) L-5-5-57 oTeps o¢ THe Mador SeaLe

o CwmINT (T €b G BF) 1-13-5-57 61eps oF THe Madoe SeaLe

o 0 nane om7 (T €b G B5) L-13-19-b7 steps o THe Madon Seawe
o o7 (B b G BHR) L-13-5-bh7 STeps oF The Mador Seave



Croe0 CONSTRUATION-ALTERATION OF THE | CHORO
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Masoe 7
1 2 ') 4 5 Ib 7 3
y i - T t I I i >
] A | | | I i §-
Cmac7
OOMINANT 7
| |
/e — " R e—— S— T
: | | e CooM7
OO0M
MiNoe 7
| |
o 1 1 [ J J J Ve # g
: 7% —
MIN
RALE OM 7
' |
f I | |
J 1 I | | | =Y
] A | | | b= 4
4 ===
CraLe OIMT
OIMINISHED 7
" T t |
J 1 I | | | =Y
] A | | | I I a
‘ [ I =

Com7
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-OiateNie Cozo (CHo20s NATURAL 10 ANY GIVEN Lev)-

BUILD - STAGK - NOTES A 20 APART ON EVEQY SCALE TONE IN THE KEY. YOU WILL NE€EO 10
IOENTIEY THE QUALITY OF €ACH AFTEQ. The DIATONIC CHOROS FOR EACH SCALE AND SCALE TYPE IS
GIVEN AS YOU ARE USING ONLY THE NOTES IN THE SCALE (E\ATON\E).

1 2 % & 5 6 7 L 0L % & 5 6 7 L 0L % 5 0 7
¢c 0 e F 6 A 8 C O E F 6 A 8 & 0 € F 6 A 8
L
CMa¢7 i
OMINT v
EMINT +
PMACT & AMINT ¢
GooM7 BHALEOMT
Roor Note Q Mag? CeEG?
1 otep O MIN7 DFAC
% o1ep € MIN7 €680
& Step F Mag7 FACE
5 Step 6 x7 680F
b Sree A MINT ACEG
7 Step B HALE OIM7 BOFA

SeALES & Key SIGNATURES

T0 FIGURE LT THE KEY SIGNATURE FOR A GIVEN SCALE YOU MUST KNOW THAT:

o  FLAT LEYS HAVE A FLAT INCLUOED IN THE NAME - Bb, Eb, Ob £70. WITH THE Ky OF F BEING THE EXCEPTION.
o  SHAP KEYS AQE INDIGATED BY GUST THE LETree - B, €, O efe.
o THe ey 0F O HAS NO SHARPS 02 FLATS.



FLAT Kevs

o ey age F B Eh Ab Ob G Cb
o  NUMBER 0F FLATS AQE 1h-F, Lh-Bb, 5b-Eb, 4h-Ab
o  NAMES OF THe FLATS Age F-Bb; Bb-Bh,Eb; Eb-Bb,Eh,Ab

NAMES 0F FLATS
. L >
B € A 0 6
1 ) 4 5 b
* >
NUMBER 0¢ FLATS
SHARP Kevs
o Vevonee GOAE BFICS
o  NUMSER OF SHARPS AR 14-G, L4-0, %4-A, 44-€
o  NAMES 0F THE SHAZPS ACe O-FF; O-F4,04; A-F4,04,04; E-F4,04,04,04
o NAMES 0F SHARPS d _
¢ T 4
5 4 % 1 i
< *
NUMBER 0F SHARPS
SHALPS
4 4 44 Ty
LAt
L L.
Ao Y ) b

/31
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-Basie Coneerrs |I-

01020 NOTATION: "CHOR0 SYMBOLS'

o (CHO2OAL FIGURE: @ MIT = (L INDICATES Q00T OF CHORO / M1 INDIGATES QUALITY / 7 INDICATES EXTENSION
ABOVE THE 2007,

o Q0MAN NUMERAL: 11-7 = Il INDICATES TONAL 2ELATIONSHIP (HAZMONIC FUNCTION) I IOENTIFIES I PLACE
IN THE Ke¥ (- 16 A SHORT HAND FOR MI).

o Fiqueeo Bass: 11-7 (0/5) = LT INVERSION Eb-G-Bb-C Wit Eb 10 O AN INTEQVAL OF THE OTH ANO E} 70
Bh AN INTEQVAL OF THE 5TH.

CHOR0 SYMBOL SYTLES
o7 W 7 Ve V7 w7 vilg Vil
(#020 FUNCTION/R00T/QUALITY/EXTENSION
Qun? oOMi7 Emi7 4Ny 67 AMiT Bucoi? M7
01020 R007/QUALITY/EXTENSION 4
[ rel g g rel ]
007 9-1 €1 po7 &y A-7 84 0o7

CHo20 R007/QUALITY/EXTENSION

DiatoNIe SeaLe CHoR0s

DiatoNie (ITELOOY 0 HAQMON‘?) 16 CONFINED TO A GIVEN SCALE ANO |5 F20M A GIVEN SCALE -
CHOROS CONSIST OF SCALE TONES ONLY WHICH PROOUCE A GIVEN QUALITY.

Magoe:
| I i W v Vi Vil Vil
MAsT  MINT MIN7 Mag7 OoMm7 MINT RALE OIM7 Mag7

MINO2:
| I i {1 v Vi Vil Vil

MINMAST  HaeoM7  Magoe7  MINT  OoM7  HaLr oM  OIM7 MINMAST
02 Avg?7
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o ALL 714 CHOR09 AS TALL 16 BASED UPON 4 NOTE VOICINGS - (HOROS AQE PRODUCED BY SUPERIMPOSING
THIZOS UPON THE R00T NOTE - C b 6 Bh = DiaTONIC 11-7 aH020 IN ey OF Bh as kew oF Bh 1o Bh C D EH F
6 A8y (C-7 =1 408 srers oF THe Bh SeALE).

o THe SCALE 70 CONSTRUT THE DIATONIC MINOR CHOROS 16 ThE HAZMONIC MINOR SCALE WITH TWO
CHANGES: 11| Crogo 16 A Madoe 02 Mador with 2aiseo sta (+7); vi Cuoeo Roor 1s eaiseo /2 S1ep. IN
GOHN MEHEGAN MINOR SCALE CHOR0S LsE THE AsCeNOING Menooie MiNoe (70, #7) roe tHe Bass LiNe
aNO THe Hagmonie MiNo (F7) roe Te INNeg volees.

o THE QEASON FOR THE 40 ANO 47 15 70 PRESEQVE COMMON HARMONIC PROGRESSIONS - | VI II V. THe UsE 0f
THE BOTH STEP OF THE SCALE WOULO NOT ALLOW THIS - THOUGH OFTEN BO220WED IN MODAL TREATMENTS.
“THINK IN Mago2 Foe Bass NOTE AND '50220W' FROM MINOR FO2 INNER VOIaEs".

S0ALES

Magoe: Tre Magoe SeaLe TONALITY (A_N INTEQUAL PATTECN WHICH THE WESTEN MUSICAL
TQAOITION HAS LABELED "MA'IM:) IS QREATED BY:

1 (4 5 4 5 b 1 3

w w H w w w H

-MINGR: THe MINOZ SCALE TONALITY 16 ageateo 8y (Toee seaLe Tpes)-

HARMONIQ - THe OTH OEQREE 1S FLATTED; TTH DEGREE UNALTERED.

| 7 3 4 5 0 7 8

0 €h ¢ 6 A 8 e
W H W W H W H

MELODIQ - THe bTH ANO T7H DEGREES 2EMAIN UNALTERED WHEN ASCENOING ANO THE (TH AND T1H ARE
earreo (NATURAL MINOR) DeSCENDING - IN €rreat THe If 16 The MELODIC MINOR ASCENDING AND
THE NATURAL MINOR DESCENDING .

1 4 C 4 5 b 1 3
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NATORAL - THe i ANO TTH DEGREE ARE FLATTED.

1 (4 C 4 5 b 1 3
0 € ¢ 6 Ab Bh d
W H W W H W H

Nﬁ The HAZMONIC MINOR SCALE 16 VSED £02 CHOZO CONSTRURTION IN MINOR TONALITY. TOUN MEHEGAN

MAKES THE FOLLOWING ADTUSTMENT T0 PRESEQVE THE NATURAL (TH F02 BASS MOVEMENT: BASS LINE 1S THE
ASCENDOING MELODIC MINOR SCALE ANO THE INNER VOIRES ARE OERIVED FROM THE HARMONIC MINOR
SOALE. THE LEY SIGNATURE FO2 THE MINOR SCALES 1S THE SAME AS THE ELATIVE MASOR S0ALE (MiNoe %20
ABOVE 2007 NOTE 0F THe MINOR SCALE).

Cueomaric Croeos

(H020S CONTAINING ONE 02 MORE TONES NOT IN THE KeY @ALE) T0 PROVIOE FO2 MELOOIC
AOTUSTMENT 02 HAZMONIC SUSPENSE.

CONSTRURTION:

o AN ALTER THE HORD QUALITY (MINT 10 MAcT) 8¢ ALTERING AN INTEENAL VOICE.
o Quise 02 Lowee The 200t /2 Srep (CMacT 10 CiMacT).

o ALTER THE QUALITY ANO Raioe o2 Lowee The Root (CMacT 1o CAMINT).

INVERSION:
o A NOTE OTHER THAN THE 00T OF THE CHORO 1S PLACED IN THE LOWEST VOICED POSITION.

INVERSION Bass Note FIGURED BASS
oot oot 2
let %0 b/
AN oTH 4/%
%0 Tth 4/1

NB Mag0e SeaLe/MINOR SeaLe DIATONIC C#OROS AND CHeOMATIC CHOROS CAN BE INVERLTED. DIMINISHED

(1020 ARE ALWAYS CONSIOERED T0 B€ IN R00T POSITION. TALL |5 BASICALLY A R00T POSITION Musie BUT
INVERSIONS QAN B€ INVALUABLE IN STRENGTHENING A TALL BASS LINE.
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-HARMONIC MOVEMENT-

HAQMONIC MOVEMENT

THe FREAVENCY OF CHORD CHANGES IN RELATION 70 The Ba2 (ANO/02) THe NUMBER oF CHo20s
PEQ DAL AND PLACEMENT OF GHOZOS IN 2ELATION 10 THe TiMe Slanatuee (Meree). IN aeNeeaL
CHOZOS 0eeue ON 6TeoNg (AceeNTeD) seats.

o  TEMPO: AFFEQTS THE HAZMONIC QHYTHM - FASTEQ TUNES FEWER CHANGES.
o MeLODY: MANY NOTES (O_ENSE MELOOIC GONSTQUQTW@ PEWEL CHANGES.

NB RAPIOLY CHANGING CHOROS TEND TO PROOUCE A FEELING OF 2ESTLESSNESS; LESS FREQVENT TENOS T0
CREATE ANO OF SPACIOUSNESS AND 2ELAXATION.

HAMONIC P2INQIPLES

HAZMONY HAS A STARTING POINT OF REST ANO 'MOVES' 70 ANOTHER POINT OF REST
(caoeNce). CHoRO FUNCTION 16 DETERMINED 8¢ DISTANCE rooM THe REST POINT ANO PUSH
T0WAR0 A REST POINT. CHo20s peovioe COLOR (VeericaL SOUND) Fo2 MELODIC LINE
(HOMOPHONIC TEXTURE - MELOOY WITH A SUBOROINATE HAZMONIC SuPRoeT).

Theee Cateqoeies (B FUNCTION - MOVEMENT TOWWARD 00 AAY FOOM 2€ST POINT)

TONIC/SUB0OMINANT/OOMINATE ANO AZe PRIMARY 0 SECODARY IN EACH 0ATEQ0RY.

MOVEMENT F20M P> MoveMeNT 10
PeiMaey
TONIC SUBOOMINATE DOMINATE TONIC
| Mag IV Mag (11 MIN) V Mag/0oM7 | Mag
SECONDARY
1l MIN 1l MIN

Vi MIN It MIN (IV Mag) Vil OIM (Vit HALE OIM) Vi MIN
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€6: TONIC-DOMINANT-TONIC PROG2ESSION

ToNie DOMINANT ToNie

CMag7 CMag7 67 67 CMag7
BeaoMes

ToNie SUBOOMINANT DOMINANT ToNie

CMag7 CMag7 OMINT 67 CMag7
BeaoMes

ToNie SeaoNOARY TONIC SUBOOMINANT DOMINANT ToNie

CMag7 AMINT OMINT 67 CMag7

-MOVEMENT - Basic CONCEPTS-

o The TONIC 1eN0s 10 Move 10 THe SUBDOMINATE, tre SUBOOMINATE 10 e OOMINANT, ANO THe
DOMINANT 10 T1e TONIC.

o (AN ALSO 'MARK TIME' BY MOVEMENT WITHIN THE SAME CATEGORY - TONIC 70 TONIC.

o (AN Lse RETROGRADE MoveMeNt - DOMINANT 10 SUBOOMINANT.

o ANY Crogo MaY roLLow The TONIC (Tenoro).

€6: MOVEMENT 8% FUNCTION

>

IMag7 {VMag7 VilHALeOM  TIMINT VIMINT {IMINT VooM7 IMAg7
TONIC  SUBOOMINANT  DOMINANT ToNie TONIC  SUBOOMINANT  DOMINANT ToNle

CHOR0 PROGRESSIONS - IN TALL ANO POPULAR HARMONY THERE ACE THREE BASIC CHORD
MOVEMENTS ROOT MOVEMENT 8Y 5TH, DIATONIC, CHROMATIC.

Q007 MOVEMENT v 5T @zc\.e Pmezué) 1S THE MOST COMMON AND 'SATISEYING' 2007
MOVEMENT IN TAZL ANO POPULAR HACMONY. THERE ACE TWO TPes PERFEQT ANO DIATONIC.
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PEQFELT:
d
F 6
i Bb 0
) A
Ab €
Ob 8

G}

e LUsDALLY FOUND IN CONTUNCTION With SEQUENCE, MODULATION, 02 SEQUENCE AND
MOOULATION. INaLLOES THE CHoOMATIC R00T.

DIATONIC:

0
>

o T0 AVOIO CHROMATIC 200TS A SLIGHT ALTEQATION 1S USED. FOUND IN ENTIZETY 02 IN FRAGMENTS.
MOVEMENT 15 COMPLETE WHEN THE | (HORO 15 QEACHED THEN QAN START MOVEMENT AGAIN 02 MOVE T0 ANY
OTHER 0HORO. ALL CHOROS ARE COMMON T0 THE TONIC Kev.
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-GENERAL GUIOE - CIRCLE MOVEMENT-

o MAY BEQIN ON ANY CH020.

®  EFFEQTIVE ONLY IN Q00T POSITION.

o (noeo QUALITY May vagy - CHAIN 0F DOMT CHOROS POSSIBLE, ANY CHOZO MAY BE ALTERED 70 The DoMT
QUALITY AND PROGRESS DOWN P5 70 Mad/MIN/Oom/waLk oM - (VorV).

DiatoNIc MOVEMENT: DIATONIC STEPWISE PATTEENS MAY PROGRESS THOOUGH THE SCALE IN
ASCENOING, OESCENDING, 02 ASCENOING AND OESCENDING PATTESNS.

~GENEQAL GUICE - DIATONIC MOVEMENT-

o APPEAR IN GR0UPS OF 5 02 Move eHoeos (FeAaMeNTs).

o OFTEN FOUND AT THE BEQINNING ANO ENO OF A PHASE.

o OIQINATE ON BeAT L oF AN 000 8a2 (T-3-5 erc).

o OFTEN COMBINED WITH CHROMATIC AND CI2OLE PATTERNS.

(CHROMATIC PATTERNS: CHORD MOVEMENT BASED ON NON-KEY R00TS)
-GENERAL GLIDE - CHROMATIC MOVEMENT-
o QesuLT OF USE OF ALTEENATE/S0BSTITUTE cnoos (TeitoNe Sus - DoMTH5).
o  INSEQTION OF DIMT CHORO.

o NOT 2€ALLY A MODULATION BUT AN ALTEZNATIVE CHORO USED IN PLACE OF A QigoLe PROGRESSION (F_OZ
VARIETY ANDO SMOOTHER 2007 MOVEMEN‘\:).

MOOULLATION

U0 70 a2eATe HARMONIC VARIETY. MOVEMENT FR0M ONE KEY T0 ANOTHER MAY BE SMOOTH AND
SUBTLE 02 ABRULPT.
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-GeNeAL GLIOE LINES-

May 00QU2 QUITE FREQUENTLY.

May 8¢ TEMPORARY ANO SIMPLY PASS THROUGH A Key AgeA.

May 8€ SUSTAINED FOR THE ENTIZE SEQTION.

ReLATIVE MINO2 T0 MAG02 ANO MASOR T0 MINOR QUITE COMMON.
GIENERALLY 000UQ AT THE BEGINNING/END OF A NEW PHRASE 02 SECTION.

-LL0CATING MOOULATION-

Neéeessaey 0 NOTE MODULATIONS T0 UNDERSTAND THE FUNCTIONS OF CHO20S IN CONTEXT.

©1€ps FO2 LOCATION:
CONVERT #0205 70 ROMAN NUMERALS ANO THINK DIATONICALLY.
LocATE TWO 02 MORE CHOR0S WITH QUALITY 02 ACCIOENTALS CHROMATIC TO STATING Keéy - 00MT
CHOZOS PATICULALLY - IF 1/1/V QHOR0 16 ALTERED IN MASOZ; THE IVMIN/1IHALFOIM/VOOMT/IMIN
IN MINOZ Kevs.
I¢ MA902 QUALITY 1S FOUND ON OTHER THAN THE |/IV OF STATING KeY.
|OENTIEY PIvOT CHOZO WHICH HAS ONE FUNATION IN Key CENTER IT QOMES FROM ANO ANOTHER IN
THe Ley QeNTeR I G0Es T0:

Ml M7 OM17 ¢7 BhMac7
Key 0 CMIN = IMINT/IIMINT IN Kev 0¢ 8

ALLOWS THE COMPLETE CHORO PATTERN T0 B€ INTEQRUPTED WITHOUT IMPAIRING THE OVERALL
FoRWARO MOTION.

-Deaeptive MOOULATION-

(2EATED BY ABRUPTLY AND B2IEFLY MOVING INTO AN UNEXPECTED Key AQEA.

GIENERALLY MOVES 10 A 2eMore Kev Centen (MOne THAN ONE 4/h AWAY FROM THE ORIGINAL KeY.

B0TH THE DECEPTIVE CHOZO AN THE PRECEOING CHORO USUALLY CONTAIN ONE 02 MORE COMMON TONES.
APPROACHED 8¢ DOMT CHOZO, WHICH 2ESOLVES UP L/L 6Tep.



-Oeaeptive CADENCE-

o THE USE OF A CHORO OTHER THAN TONIC CHORO AFTEQ A CAOENTIAL FOZMULA HAS BEEN USEC.

o GENERALLY LSED TO EXTEND A PHRASE/SECTION IN A COMPOSITION.

IMINT VoomT7  IMag7
OMINT 67 QmacT

Deacerive CAOENCE:
OMINT §7 AbMag7

%0
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-CHORO FUNCTION-

(TONIQ/SUBOOMINANT/OOMINANT)

FUNCTION AND (oo QuaLify (Trx Cuoeos)

(See enaet HaMONIC MOVEMENT CuapTee)
-Magoe-

| 02 IV (o0 TemPoARY) IN A MAGOR K - FONCTIONS AS A TONIC 02 SUBOOMINANT.

-DOMINANT-

V (02 7eMPoRARY) - FUNCTIONS AS A DOMINANT 02 SUBOOMINANT.
-MINO2-

| o2 IV (M) (o TempoRaRY) IN A MINOR K€Y - FUNCTIONS A9 A TONIC 02 SUSOOMINANT 11 62 111 62 VI
(M17) (o TempoaRY) IN A MAGOR KeY - FONCTIONS AS A SECONOARY TONIC 02 SUSOOMINANT.

-HaLF DIMINISHED-

vit (02 TemPoaRy) As A SE0ONDARY DOMINANT IN A MAC0R ke 11 02 vi (b2 Temponaey) As A
SUBOOMINANT 02 SEQONOARY TONIC IN A MINOZ KEY 02 MINO ey A2EA FOUNO DIATONICALLY IN THE
HagMeNie AND NatoaL MiNoe Seaes (107/v107) Most SURGESSFULLY USED WHEN FONCTIONING AS A
1107. WHEN 17 APPEARS AS VIOT IN THE MELOOIC MINOR SeALE IT 16 PREOOMINATELY A TONIC MINOR
SOUND.

-DIMINISHED-

o il o7 (02 TEMPORARY WHEN PASSING UP 70 A MINOZ CHOZO IN MINOZ AZEA) - FUNCTIONS AS SECONOARY
DOMINANT ONNECTS 02 B2106€S ASCENDING 02 DESCENDING STEPWISE PROGRESSIONS - FUNCTIONS AS A
SUBOOMINANT; DOMINANT 16 |7 EMBELLISHES A | (HORO; SUBOOMINANT IF EMBELLISHING || 02 V CHORD
DOM789 WITHOLT R00T - FUNCTIONS AS A DOMINANT CHoeo (MUST DeteaMINE 206T) SINCE THE OIMT 19
CONSTUCTED OF EQUAL INTEQVALS I PRODUCES AN AMBIGUOUS SOUND. TO DETEMINE THE 2007 YOU MUST



%

UNOW WHERE 1T 16 GOING (z_esowﬂoﬁ). It 16 A NON-OIATONIC Cxo20 WHEN LSED WITH Madoe Kevs. |t
POSSESSES NO QUALITIES OF REST 02 FINALITY - ONQE USED, IT MUST G0 SOMEPLACE. USE ENHAZMONIC
SPELLING.

-AVGMENTED-

EMBELLISHING CHORO IF 2007 1S THE SAME AS THE FOLLOWING CHORO FUNCTIONS AS A TONIC ANO APPEARS
as A Teiao (C+ 70 & Mag) LEAOING TONE 70 FOLLOWING (oo - FuNTIoNs As A DoMiNat (B+7 o ¢
M7) AN €QUAL INTEQVAL CHORO AND PRODUCES AN AMBIGUOLS SOUND 00T 16 HARD T0 DETERMINE - AS AN
eMBELLISHING anoeo (C+ 0 & MAc) 200 AN 8¢ O/E/G - AS LEADING TONE CAN 2€S0LVE 10 A/F/Ob.

DOMINANT FUNCTION

~The OOMINANT 7 Caoenee (V7 10 IM7)-

CADENCE 16 A MUSICAL EVENT THAT 00CU2S IN BOTH MELODIC ANO HAZMONIC MOVEMENT. 176 PURPOSE 16
0 CONVEY AN IMPRESSION OF MOMENTARY 02 PEQMANENT REST, ENOING, ANO/02 CONCLUSION.

THE X7 CADENCE 16 THE FIRST ANO MOST BASIC CADENCES THAT 000U IN WeSTERN ELROPEAN DeRIveD
Musie.

The appea2aNCe 0F THE TRITONE INTERQVAL 16 WHAT 0REATES THE OISTINCTIVE CHAQACTERISTIC OF THE
%7 AN C2€ATES 176 INOIVIOUAL TENSION ANO UNEST THE TWO CHOR0 DEGREES WHICH CREATE THIS
INTEQNAL AQE THE 520 ANO TTH ANO €VEN IF INVERTED THE TRITONE oTILL EXI6TS.

The TRITONE 26SOLUTION (Resuit o¢ the FORWARD MOTION ¢ tHe TRITONE) Moves INWAROLY
02 OUTWAROLY 70 THE LT ANO %20 0¢G2¢€s 0F THE RELATED TONIC CHORD - THIS 1S WHAT CQEATES
TENSION IN THE X7 CHORO ANO THE 2€SOLUTION 70 The M7 coeATeES QesT.

€6: TRITONE 26S0LUTION

67 > CuuT
G80¢ 068
TITONE 2€SOLVES OLTWAROLY 10
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67 CMag7
G80F 0GB
TRITONE 2650LVES INWAZOLY T0
B
......................... > €
............................ » 0
SIS
TRITONE RESOLUTION
BGx7 007 TRIToNE TeIToNe

0 R
00
oe

P= Y
©
re)
- @@ 0

RULE: ANY TONIC CHORO MAY BE PRECEOED BY 176 OWN DIATONIC V7 enoeo

-AugMeNteo 7 appeonck 10 IM (V+7 1o (M)-

o The TONIC MINOZ Key TONALITY 1S CREATED WHEN SPECIFIC DEGREES OF THE MAGOR SCALE AQE ALTERED.
TALL HAZMONY SUGGESTS THAT CHOZOS APPROACHING THE IM MAY B€ ALTELED AS WELL.

o The TONIC MINOR MAY B¢ APPROACHED 8¢ 16 2ELATIVE X7 cHORO With A 2a19€0 ST oeaeee (V7). The
QAISED HTH OEQREE OF THE X7 BECOMES THE 85 OF THE TONIC MINOE.

SUBOOMINANT FUNCTION

~The MiNog Seventh Caoeo (11-7 10 VXT)-

o  ONE 0F THE MOST FLEXIBLE - IT 0065 NOT 02¢ATE AS MUCH FORWARD MOTION s tHe VXT aHoeo suT
SEQVES AS A X7 HELPER.

o THE 11-7 CHOR0 LSUALLY PREQEDES THE X7 ANO PROVIOES PREPARATION AND FOUNDATION FO2 THE USE OF THE
VX7. |1 16 LESS TENSE, AS 1T 16 ONE DEGREE 2EMOVED F20M THE TRITONE oF tHe VXT anoeo.

o  The 7-% ReSOLUTION 00QURS AS THE TTH STEP OF THE 11-7 CHOR0 MOVES DOWN TO THE %20 STEP OF THE X7
CHORD - THE 520 OF THE 11-7 CHORO BECOMES THE i oF THe X7 cnozo (COMMON TONE: WHeN A Nofe o
ONE CHOZD SUSTAINS INTO BUT FUNCTIONS DIFFEZENTLY IN A FOLLOWING CHORD).
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€0: 7-% RESOLUTION

OMI7 67

o[ 414 > 680¢F
7-% ANO COMMON TONE
G
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B e e e v e e er e e ate e e e st aear e s eeaeeanennead p» F
7 - % QeSOLUTION
0_7 &y’ | 7 - % QesOLUTION |
I ’_Jf g o O ]
QOMMON TONE
RQULE: ANY X7 0HOR0 MAY B¢ PRECEOED 8Y IS QELATIVE I1-7 0HORD
TONIC FUNCTION

o THIS 16 THE | CHORO - THE CHOZO WHICH DEFINES THE Key ANO WHick THe DOMINANT aNo
SUBOOMINANT FUNQTIONS MOVE TOWARD 7O C2EATE THE SENSE OF 2657 02 éNO 0F FORWARD MOTION.

o THe TONIC MINOZ IMAT: MEHEGAN USES THIS AS THE TONIC MINOR - |F YOU USE THE IMO CHORO THE AODED
OTH 15 GUST A COLOR TONE ANO IT 15 STILL BASICALLY A TRIAD (MA¥ ALSO CAUSE CONFUSION AS AN
INveRreo 07
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-CHORO EXTENSIONS-

UN2ESOLVED TENSIONS

7L HAQMONY AND MELOOY AQ€ NOT LIMITED T0 NOTES OERIVED oTRlaTLY F2oM CHORD
TONES. AODITIONAL TONES THAT COLO2 THESE BASIC CHORD STRUATURES MAY B¢
SLCLESSFULLY ADDED (A_ 0OLO2 TONE 1S AN ADOITION TO THE CHORO WHICH D0ES NOT ALTER
FUNQTION BUT ENQICHES THE souué). ALSO CALLED UN2ESOLVED TENSIONS IN QELTAIN
INSTANCES. THE TECHNIQUE FOR EXPANDING ANY SCALE TONE CHORO 16 10 ELEVATE Atk NON-
CHORO ToNe LP ONE OCTAVE.

RULE: LoGIa AND TASTE DETEQMINE THE USE 0F ANY CoLO2 TONE

-MAG02 EXTENSION-

ot/ TR/ 91/ LirH

o THE DTH 16 CLASSIFIED AS A CHORO TONE - G0 15 2eALLY A TRIAD WITH AN ACOED COLO2 TONE.

o The TrH CAN 8¢ CONSIOER€0 AN UNRESOLVED TENSION I Use0 With The 0w oeaeee (B0 (aoo?) =
0€65A). (MeHEQAN USES A 4 VOICE SYSTEM 0 THE TTH OEQREE AS CHORO TONE BUT THIS 1S A TTH ADDEO
70 A OTH CHORO).

o THe OTH 1S A COLOR TONE - MUST B€ CAREFUL OF MELODY NOTE AS CAN CLASH WITH %20 SAALE DEGREE IN
MELODIC LINE.

o The 1irn (NATORAL L1TH) CAUSES A CLASH WITH THE 520 DEQREE OF THE CHORD - IT 16 RAISED 10 411
OEGREE - ESPEQIALLY USEFUL FO2 ENOINGS. MAY 26auiee MELODIC ADTUSTMENT AS THIS 16 THE QAISED
4TH 16 IN EFFEQT AN ALTEQED SCALE TONE. SHOULO BE SUPPORTED BY THE ITH CHORD OEGREE TO AVOID
CONFUSION WITH THE 85 SOUNO.
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~MiNoe Extensions (i MiNog)-
Otw/Tra/91w/Arh (De21veo sIMILAR 70 MATOR EXTENSIONS (M)

THe OTH CAN B€ QLASSIFIED AS A CHORD TONE - AMO 16 2eALLY A TRIAD WITH ANO ADOED COLOZ TONE.
THE 774 CAN 8¢ CONSIOERE0 AN UNRESOLVED TENSION I Use0 With The 0w oeazee (BMG (a00T)).
IN MeneaaN THe ML /- (47) 15 o DiateNie MiNo TonaLiry (CHoRO TONE IN IF USED IN A 4 VOICE SYSTeEM
- AGAIN A 7TH ADDEO 10 A MO CHO2D).

THE OTH 16 A 0OLOR TONE - MUST BE CAZEFUL OF MELODIC CLASH.

THe 114 00ES NOT 2€QUIE ALTERATION.

MiNog ExreNsioN (SUSOOMINANT MT)-

Ori/Loth

THe 1574 aPPeAgs ON ALL 80T THE TONIC MAg02 ANO MINOL. |7 16 NOT LSUALLY USED IN ‘Heao'
AGCOMPANIMENT BUT FREELY IN IMPROVISATION SUPPORT - OUE 70 THE INTEQVAL STRUATURE OF THE M12
(MING/D) as The 13 - 15 coeate A TRITONE ANO THe b7 -15 coente A MATOR TTH INTERVAL -- THIS CAN
CQEATE A FEELING OF BI-TONALITY.

THE 11IM7 00ES NOT TALE THE ITH EXTENSION AS THIS BREALS THE CHORO FROM THE DIATONIC FRAMEWORY -
THE OTH OEGREE 16 CHOOMATIC 70 THE KEY 1T APPEARS AS A 1IMT cnoeo (EMO=EGBOFH as 11IMT IN Key oF C
B 16 A CHEOMATIC TONE).

-MINO2 Th5 EXTENSION-

b)/9/hL%/1%

o UDHEN APPROACHING THE MINOZ TONIC MAY ADOD b9 ANO/0R bi% (u_men FUNCTIONING AS A ﬁ) NOTE THAT THE -

TH5 16 OIATONIC IN THE MINOZ MODE.
b/9/b1%/15 EXTENSIONS AQE OICTATED B¢ MELODIC CONSIOERATIONS.



5
-DIMINIsHED ExteNsion (07 eHoeo)-
YA/

o MoOST ABSTRACT ON ALL THE UNRESOLVED TENSION STRUATURES OF ANY 0HORD. THE 07 IS CONSTRUATED
F20M AN ARTIFICIAL SCALE AND THE EXTENSIONS ARE TAKEN FROM THAT SCALE.

CHoeo TONES

c 0 & F G A g O
9 I bi%

EXTENSIONS

DIMINISHED SCALE: $€21€S OF WHOLE f‘, HaLe Sters
EXTENSIONS

9 U his
E= —— e ——ha——Wp——t——r |
| T T
1 1 % 4 5 b 7 3 i
-DOMINANT EXTENSIONS-

S/ 45/ /Y L/ ML/ 1%/0A%

o THE 5TH MAY BE ALTERED 10 45 02 b5. THE NATUZAL 5TH 16 NOT USED WHEN ALTEQED 5TH IS PRESENT - If
May aPPeAe With Te 411 (2a1oe0 LitH).

o THe 3TH CAN APPEAR AS A NATURAL O7H 02 ALTERED 70 49 02 89 (70 AcaoMMODATE MELODY 02 Volce
LEADING. THE 49 ANO b9 CAN APPEAR TORETHER. THE STH MAY BE OMITTED AS COLOR TONE - NOT ESSENTIAL
70 THE CHORO ANO MAY C2€ATE A DISONANCE WITH THE ALTEREO TENSION VOICE. NEVER USE THE NATURAL
O# WITH AN ALTe2€0 I7h (MINOR INO CLASH).

o INUSING THE LUTH: IF THE 520 16 PRESENT IN THE CHORO THE LLTH MUST BE ALTERED 10 THE 411 0 AVOID
THE 520 - LLTH MINOR INO CLASH. |F THE 520 16 OMITTED, CAN 8€ XLL 00 SUS4 CHORO.
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o ALTEReD 5usPENSION cnoeos (XTH5 eNwagMoNIe 10 The 1T)

: OUSPENDED TONE MOVES UP BY STEP; THE 26S0LUTION CAN BE OELAYED UNTIL THE NEXT BAQ; THE
SUSPENDED TONE RESOLVES INTO THE FOLLOWING CHOROD; THE 2AISED %20 0F THE X7 QHORD 16
UNPREPARED ANO HAS AN INACTIVE 26S0LUTION; THE X7 1S PRECEOED BY A XT7-4 OF THE SAME BASS
NOTE: |6 THE OTH 16 PRESENT IT 16 A X1L ANO IF THE OTH IS OMITTED IT 16 A SUS4 CHORD. IF THE 4916
INCLUOED, 1T 16 REALLY A M7 CHORD 60 THE 49 16 NEVER USED WITH A XLL aHORO.

o THe 157h MAY B¢ COUPLED WITh THE 9/49/0. The b3 MUST 8€ UPPORTED By The 9/4/H9 OTHERWISE
WOULO SOUND LIKE THE 45 ALTERATION. NEVER USED WITH THE b5 ALTERATION ANO NEVER USED WITH THE 45
ALTERATION (ENHAZMONIC). [¢ THE +5 CHORD APPEARS CAN USE THE b5 OITH THE OTH AS SUPPORT I USEO AS
A X7 FUNQTION.

EUNCTION & Coe0 QuaLITY

RULE: TrH CHOROS QAN BE EXTENOED WITH ADOITIONAL 'C0LOR TONES' WITHOUT OESTROYING THE
FUNCTION OF THE 021GINAL CHORO (?ONIG/ SUB0OMINANT/ OOMINANT) ANY 'CHARACTEQIZATION' b
02 % 70 OZNAMENTAL TONES D0€S NOT Freat croRo QUALITY Mag/OoM/MIN/HALFOIM/OIM.

--9t4 CHOROS-

o THe NATURAL OTH INTEQVAL MAY B€ AODED 70 ALL CHO20 QUALITIES. IT 1S SUPPORTED BY THE TTH 02 THE
ADOED bTH INTEQVAL.

o Tueld é, #9 AQE ADDED 70 THE X7 CHORO WITH THE b) OFTEN APPLIED WHEN 2ESOLVING O A MINOZ CHORD.

o ALL THOEE TYPES OF OTH'S AZE SELF-SUPPORTING - 00 NOT NEEO THE PRESENCE OF THE LiTH 02 The 1574,

1114 GHoROS-

o The NATURAL LLTH 16 ADDED 70 THE MINT/HALFOIMT/OIMT #0205,

o T MUST 8¢ SUPPORTED BY THE NATURAL TH INTEQUAL.

o THe %20 OF THE CHORO |6 OMITTED.

o |£ NOT ACCOMPANIED 8 THE STH If 16 CONSIOERED A 4-3 SusPeNsION (SUs4). ACCOMPANIED BY €ITHER THe
OfH 02 bOTH IT 16 CONSIOEQED AN LLTH. The 49 16 NOT PEQMITTED AS IT FORMS A -LLTH CHORO
(XE)

o  May 8¢ A00€0 10 OoM7 (13/9)(15/49)(315/9) (15/5%)



%
-AUGMENTED Lith CHoROS-

o ON MAGoR CHOROS IT MUST B€ SUPPORTED BY THE OTH.

o THE NATUZAL 5TH 16 USUALLY OMITTED UNLESS VOICED ONE OCTAVE BELOW THE 411,

o A X7 CHORO CONTAINING A OIM 5TH ABOVE THE 2007 (ENHAZMONIC) IN ANY OCTAVE 1S CONSIOERED A XTH5
(HO20 IN NOT ACCOMPANIED B¢ THE OTH. ACCOMPANIED 8Y THE 9/b0/49 1T 16 CONSIOERED ANO AUGMENTED
114 (+11) cnoeo.

o THe #1116 AVOIOEO IN THE BASS CLEF FOR CLARITY BUT MAY B€ DOUBLED - OMITTING THE %20 - IF IT 16 THE
TOP VOICE.

o May ¢ A00€0 10 X7- (18/9)(15/59)(4%/8) (p1%/9) (p15/¥9) 15/ 49).

-1%t4 CHOROS-

APPEARS ONLY IN THE X7 CHORO.

o DsLALLY sLPPoeTeD 8¢ THe O/b0/40. THE hlb MUST B SUPPORTED BY THE NATURAL 02 ALTEQED OTH
INTEQVALS.
o THE NATURAL 5TH 16 OMITTED - IF NOT SUPPORTED NATURAL 02 ALTERED OTH 17 16 AN AUGMENTED 5TH @.

NB FONCTION OF THE OTH SCALE 0e6ee: MATOR = A00e0 0; DOMINANT = 1574; MINOR =
A0DED 0; HALF DIMINISHED = NoN FuNerioNaL; DIMINISHED = o7 (B57).

PagALLEL INTEQVAL STRUATURES

A MELODIC LINE MAY B¢ SUPPORTED BY BLILOING THE SAME INTEZNAL 2ELATIONSHIPS BELOW
eack MeLoole ToNe LMA"{ ALSO CREATE A RAZMONY ABOVE THE MELOO‘O.

o My 8¢ 4TH/5TH/500/€TC. ABOVE 02 BELOW A GIVEN TONE - CAN BE EXPRESSED AS DIMI/OIMO ADD
Mag7/00M9 (13411 02 AM/GT ete.

o  THESE STRUCTURES ARE GENERALLY USED FOR SPECIAL EFFECTS 02 ARRANGEMENTS ANO AQE NOT EMPLOYED
WHEN CREATING A MOZE CONVENTIONAL 2EVISION 70 A POPULAR TUNE - MAY B€ USED FREELY IN
INT20 6/eNOINGS (KEEP AS MANY COMMON TONES AS POSSIBLE MOVE OTHER BY STEP).

o  SHOULO 8¢ USED SPARINGLY AS PARALLEL STRUATURES CAN BECOME MONOTONOUS.



P2INQIPLE 0F MIXED POSITIONS

CONSISTS OF BUILOING ANY NUMBER OF VOICING POSSIBILITIES BETWEEN THE BASS NOTE OF A
aHo20 (R00T 02 INVERSION) ANO THE MELODY NOTE.

FOLLOW THE FUNQTION OF THE TONES COMPRISING ANY CHORO:

o EsseNTIAL ToNes (THOSE ReVeALING THE Basie QUALITY Mag/OoM/MIN/HALFOIM/OIM)

3% Ma¢/MIN
o™ HALFOIM/O0M
P 5™ 16 NOT A COLOR TONE, OIM 5™ 16
T Mag¢/MIN
o Q2NAMENTAL TONES
WL Magoe
/L DOMINANT
L/
15/h4% i
YL MiNo2
v HaLroM
v DIMINISHED

ANY OF THESE CAN BE INCLUOED IN THE VOICES POSSIBLE BETWEEN THE BASS ANO THE MELOOY
NOTE - QUALITY ANO MATCHING OENAMENTAL TONES MUST B€ 0BSERVED.

40
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-CHORO TENSIONS-

GieNeaL CONSIOERATIONS

TENSIONS TALE THE NAME FOM THE INTERQVAL THey MAKe asove THe ROOT or The CHO20 ANO
ANY CHO2O CAN THEORETICALLY LPPORT ANY DIATONIC 7/9/11/1% As A TENSION ABOVE THE
2007.

The seNse o DISSONANCE oF A TeNsION Oeeives (DSUALLY) F20M A POTENTIAL MAdoR TrH
INTEQVAL BETWEEN THE TENSION NOTE ANO THE CHOZO TONE BELOW IT.

€6: MAT T™ INTEQUAL-TENSION ANO LOWER CHORD TONE

AR S S BN R
BUeHRE  § 8 e A €
\ J

MAT 7™ INTEQUAL
€6: MAT T™ INTEQUAL-TENSION ANO LOWER CHORD TONE

/AR S SR E
JUNCHRD ¢ € 6 8 Of

\ J

MAT 7™ INTEQUAL

Mag Tt INTEQVAL WITHIN CHO20
6 7@

13

>

oll$
3 WA

N

i
r.J
r'2
i

=Y
©
O

™N (@]

Mag Tr4 INTEQVAL MAS T# INTEQVAL
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THIS DISSONANT 2ELATIONSHIP 16 0FTEN 67265560 IN BOTH aHOR0 VOIRINGS AND MeLOOIC
LINES. TENSIONS A€ LSVALLY SOUNOED ABOVE THE BASIC CHORO TONES IN 0R0ER THAT THE
0ISSONANT INTEQVAL BE EMPHASILED. THE ESOLUTION OF THE TENSION 2ESOLVES THE
0ISSONANCE.

Due 10 MOOE MIXTURE IN TONAL MUSIC TENSIONS MAY B¢ DEQIVED FR0M MAGOR 02 MINOR
SOALE S0U20ES. ALTHOUGH THE L15TH 16 A MACOR DEQIVED TENSION, IT 16 NOT USED IN MINOR
CONTEXTS - MINGR OERIVED hA/HO/4) Age 0FTeN LSEO IN Madoe Contexts (ALso THe 44 of
THE LYOIAN SCALE ANO THE bT OF THE PHRYGIAN SCALE - THE bY 16 AVOIOED IN CONTEXTS OTHER
THAN THE X7 CHORO).

TENSIONS A2¢ 020INARILY DIATONIC

o EXQEPTION: IN CHOR0S HAVING M50 INTEQUAL - THEY FREQUENTLY SUPPORT A TENSION L/1 STeP BELOW
(057H) e P5TH AS A SUBSTITUTE 10 THE PTH. THIS OIM 5TH DERIVES DISSONANCE FROM THE MIND
INTEQUAL T CREATES WITH THE 520 OF THE CHORD. |T 2ESOLVES UPWARD T0 THE POTH.

o The (ENRARMONIC) +1L TALES DISGONANT QUALITY IN A MOZE USUAL WAY - FOOM THE M7TH INTEQUAL If
CREATES WITH THE PSTH OF THE CHORD. |7 2esoLVES DOWN 10 THe %20,

€0 ENHAZMONIC b5 ANO 414

106
0x7 (19) e € G B
GIM) 6 € § % O F
DowN 10 €

Tue b5/ +11 LESOLLTION

a7h) a7

8h 10 G Firo€

)
®

@3

=

B

_,“,_
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o AVOIOANCES:
Tie 94 (ENARMONIC 70 4£) ON A 111-7 WHEN USEO AS A SUBSTITUTE FO2 THE | MACT 16 NOT USED 02
VEQY QARE AS IT WEAKENS THE TONALITY DEFINED 8¢ The | MagT.
A POTENTIAL TENSION WILL BE AVOIOED IF |T MIGHT 0B6CURE THE 'LOCAL' HAZMONIC PROGRESSION -
INTEQFERE WITH ONE OF THE ESSENTIAL LINES OF THE PROGRESSION.

o  NON CH020 TONE ReSOLUTION:
The 49 caN eesoLve DOUN 70 A b9.
The | 400 6 cnoo (To1A0 WITH 6TH ADCED) - IT DOES NOT CREATE A DISSONANT INTEQUAL BUT I IS
NOT PART OF THE TRIAD. |7 CAN STAND AS A TENSION 2€S0LVING T0 THE 5™ 0F THe | CHORD 02 MoRE
USUALLY AS THE 2ESOLUTION OF THE M77H INTeavaL o¢ The | Mac7 (€ Mag7 70 05). Do Not coNruse
THe 0™ ANO THE 15™ - ENHAZMONIC BUT APPEAR IN OIFFEQENT CONTEXTS.
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-CHORO PATTERNS-

Tue CH020 PaTTERN

A CHORO PATTERN 1S A SERIES CU%UALLY OF & OIATONICALLY Q€LATED GHOQO%? TRAT AQE BOILT
ON SPECIFIC OEGREES OF A GIVEN SCALE. HAZMONIC FOWARD MOTION ANO 2EQOGNILABILITY AQE
THE CHORO PATTEENS MAIN CHARACTERISTIC.

-000T MOVEMENT 8¢ 5™ ANO VARIATIONS-

fvinv

o THe | ANO VI ARE BASED ON THE TONIC FUNQTION; THE 11 16 A SUBOOMINANT FUNCTION; THE V 16 A
OOMINANT FUNCTION. I FOLLOWS THE TONIC/SUBOOMINANT/OoMINANT/(TONIC) MOTION.

TONIC FUNQTION DOMINANT FUNCTION
0eigINAL | Mag7 (€) | Mag7 (0) 6x7 6x7
TONIE o Seconoaey ToNie SUBOOMINANT DOMINANT
- SUBOOMINANT —>
FUNCTION | Mag7 VI MINT I MINT V ooM7
Cxoeo Q Mag? A MIN7 O MIN? 6x7
Q00T MOVEMENT d A ) 6

FoLLOWS CieeLe OF 5THS
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| Hlo7 U VT

o The $107 0LOSES IN ON THE R00T AND 520 OF THE 11-7 CHOZO WITH A TRITONE 2€SOLUTION.

04 oM7 (e4eash) O MINT (prac)
S,
4 TQITONE
0 RESOLLTION
o4 _—
Te TITONE ReSOLUTION
0407 0-1
G10F .
65 == 7 = |
4T ahno ‘
TRITONE

The | 16 A TONIC FUNCTION; THE 107 1S A PASSING TONE CHORO; THE 11 1S A SUBDOMINANT FUNCTION;
THe V 16 A DOMINANT FUNCTION. The Q4 é € CHORD TONES OF THE 4107 PASS LPWARD T0 The © é, 4
CHORO TONES OF THE || CHORD.

| Mag? Howm? I MINT Voom?

Q Mag7 04 o7 O MIN7 6 0oM7
ToNie PassING CHoeo SUBOOMINANT DOMINANT
Rest TeIToNe TeNsION Less TeNse TeIToNe TeNSION

MOVEMENT AWAY F20M TONIC MoveMeNT 10 ToNie

Mav aLs0 aPPeae AS | VIXT(bS) 11 V 10 PRESERVE THE 00T MOVEMENT 8Y 5TH - THE OTH OEGREE OF THE
SCALE 16 PLACED IN THE BASS OF THE 1407 CHORO CREATING AN AT(H) Hoeo.
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| o7 u vV

o The | 16 A TONIC FUNQTION; THE h11107 1S A PASSING TONE CHOROD; THE 11 16 A SUBDOMINANT FUNCTION; THE
V 16 A DOMINANT FUNCTION. THe Qb & Eb CHORO TONES OF THE bIIIOT PASS DOWNWARD 10 Te F & O cHoeo
TONES OF THE || CHORO.

THE h11107 00ES NOT CONTAIN A TRITONE INTEQVAL AND 16 NOT AS TENSE A SOUND AS THE 4107,
NB THEQE 16 AN ENHAZMONIC TRITONE €b 70 8bb (A)

| Mag? bl OIM7 I MINT Voom?

Q Mag7 €b OIMT O MIN7 6 00M7
ToNie PassING CHoeo SUBOOMINANT DOMINANT
Rest Less TeNse Less TeNse T2ITONE TENSION

MOVEMENT AWAY F20M TONIC MoveMeNT 10 ToNIe

L IX7 WV -

The | 16 A TONIC FONCTION; THE IX7 16 A SUBOOMINANT FuNetion - V o¢ IV (V/IV); tHe IV
CHOZO 16 A SUBDOMINANT FUNCTION; THE IV- PRODUCES SUBOOMINANT MOOAL INTENSIFICATION
WHICH INCREASES THE STRENGTH OF MOVEMENT 10 THE TONIC.

| looM7 ' IVMIN

e Q ooM7 2 FMIN
ToNie SUBOOMINANT SUBOOMINANT SUBOOMINANT
Rest TeIToNe TeNsION Less TeNse MOOAL INTENSIFICATION

MOVEMENT AWAY F20M TONIC MOVEMENT 170 TONIC
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-QIRCLE SEQUENTIAL PATTERNS-

SEQVENCE 16 THE IMMEDIATE QEPETITION OF A MELOOIC LINE, HAQMONIC PATTEQN, 02 BOTH AT
ANOTHER PITCH.

GieneeaL GuioeLiNes (CieeLe SeaveNTiAL ParreeNs)

- V-
o MoVES DOWN IN SEQUENCE A WHOLE STEP.
O MIN7 67 C MINT ¢7
{1 MINT V ooM7 {1 MINT V ooM7
KewvorQ ——» ey o¢ B) >
o MoVES DOWN IN SEQUENCE A HALF STEP.
B MIN7 €7 Bh MINT 17
{1 MINT V ooM7 {1 MINT V ooM7
KeworA —» Kev o¢ Ab >
o MOVES UP IN SEQUENCE A WHOLE STEP.
G MINT dg] A MINT 07
{1 MINT V ooM7 {1 MINT V ooM7
Keworf —> Kev 0¢ G >

o MAY BEQIN ON ANY CH020.

®  EFFELTIVE ONLY IN Q00T POSITION.

o  (HOZO QUALITY MAY VARY: 0TTH 1S 2A2€; CHAIN OF X7TH CHOR0S IS POSSIBLE; ANY CHOZO MAY B€ ALTERED
0 X7TH QUALITY ANO PR042€65 D0WN P5 70 MAS/DOM/MIN/RALFOIM.

o |1V WHICK PROGRESS DOWN A WHOLE 02 HALF STEP MAY 0CCUR SEVERAL TIMES IN SUCAESSION 02 AS A
SINGLE SEQUENCE.

o IN THESE PATTEQNS ALL CHOROS NOT LABELED AS Il V ARE STILL FUNCTIONING AS TEMPORARY I V.
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I V I V I V
O MIN? 67 € MIN7 A7 OMINT 67
Tempogaey (I V
Kev or ©

o {1V MOVING DOWN A WHOLE STEP MAY BEGIN ON A MINT 02 HALFOIMT CHORO.

o {1V MOVING DOWN A HALF STEP MAY BEGIN ON A MINT 02 HALFOIMT CHORO.

o {1V MOVING DOWN A WHOLE/HALF STEP MAY 00CUR SEVERAL TIMES 02 AS A SINGLE SEQUENCE.

o 11V ASGENOING USUALLY INVOLVES ONLY ONE SEQUENCE (ASCENDING STEPWISE MOTION 16 NOT AS
SATISFYING ANO WEALER THAN DESCENOING It MIN CHOZO 16 OFTEN FOUNOD AS A HALFOIM).

-WVi-
o WHeN MOVING OOWN A WHOLE 02 HALF STEP 2EALLY AN EXTENSION OF THE |1 V 10 INCLUOE THE |.

o  UHEN MOVING DOWN IN WHOLE STEPS IT FOLLOWS THE Pegreat CIROLE OF FIFTHS ANO THE | CHORO 1S
ALTERED TO MIN TO BECOME THE 1| OF THE NEXT SEQUENCE.

I V | I V | I V |
AMINT 07  GMadT GMINT Q7  FMag7 FMINT 87  EhMagT
Kev 0¢ G Kev o¢ F Kev oF Eb

-EXTENOED SEQUENTIAL PATTERNS-

o A SEQIES OF X7 CHOROS MOVING THROUGH THE Pegreat CIROLE OF FIFTHS AQE QEPEATED DOWN A HALF STEP.
® A WHOLE SECTION OF A TUNE MAY BE 2EPEATED IN SEQUENCE OOWN A HALF STEP.

sumMazy (BigeLe SeavENTIAL MoveMeNT)

o BEQING WITH A L/2/4/3 BA PATTEON WHICH 1S THEN 2EPEATED ONE 00 MORE TIMES IN SEQUENCE - THE
LAST SEQUENCE NEED NOT BE COMPLETE AND I OFTEN ALTEREOD 02 EXTENOEO.

o MAY MOVE AT ANY INTEQUAL BUT MOST OFTEN FOUND MOVING LP 62 DOWN 8¢ STEP.

o QUALITY OF THE CHOROS A2E LSLALLY 11 MIN (MIN/AALEOM); VoouT; | (MagT/ace §).

o MELOOIC BONNECTIONS AZE USUALLY MAOE THROUGH COMMON TONES 00 STEPWISE MOVEMENT.
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-DIATONIC STEPWISE PATTERNS-

DIATONIC STEPWISE PATTERNS MAY PROGRESS THROUGH THE SCALE STEPS IN ASCENDING,

DeSCENDING, 02 ASAENOING/DESRENDING PATTERNS.

-1 MAS 11 MINT 111 MINT-

WITH THIS PATTERN THE CHORO FOLLOWING THE 111-7 WILL OEPEND ON THE CHORD 0F

DeSTINATION.

o ¢ 2ETURNING 1O THE |11 MINT SOME FooM OF THe IV CHOO WILL B€ USED.

o ¢ 111 MINT 16 2ETURNING TO THE 11 MI7 C#020 THE VI MINT/VI MINT/BILT OOMT/Bit MINT/BItI OIMT MAY 8€

VSED.
| Mag? I MINT {1 MINT Vi ooMm7 I MINT
€h Mag7 F MINT 6 MINT e} F MINT
ViMINT I MINT
C MINT FMINT
bitl 0OM7 I MINT
G 00M7 F MINT
biil MINT I MINT
Gb MINT F MINT
bitl OIM7 I MINT
Gh OM7 F MINT

o ¢ QETURNING 70 THE | MAC THE 11 MINT 16 LSEO.

V ooM7 | Mag7
By7 €b Mag7
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-1 MINT 11 MINT IV (Mag 02 MINT)-

o USED AS A SUBSTITUTE FOR THE 1| MINT OOMT IV MINT PATTERN.

I MINT V ooM7 IV MINT
O MIN? 67 FMINT
BeaoMes
I MINT {1 MINT IV MINT
O MIN? € MIN7 FMINT
THINK 0F A A G1% INVERTED WITHOUT THE OTH
GBOFAE 10 EGBOF

o Vo0 A A SUBSTITUTE FOR 1| MIN V OOM |1 MIN V OOM PATTERN.

I MINT V ooM7 I MINT V ooM7
O MIN? 67 O MIN? 67
BecoMes
I MINT {1 MINT V Mag? V ooM7
O MIN7 € MINT F Mac7 67
THINC O A6 A B15  MagoR sugsTITUTE
WITHOUT THE O7H  F02 I MINT

IN THIS PATTEN THE IV 16 DSVALLY A MACT 02 MINT SUT OFTEN ALTERED 70 IV MINT 02 IV MINET
(WHicH 2esoLves 70 111 MINT 02 bitt 00MT) ANO 1v oM 7 (HicH 2€s0LVES 6 11t MINT).

SUMMARY

THE ILLUSTRATED DIATONIC STEPWISE PATTEINS SELOOM APPEAR IN SHEET MUSIC.

-GENeRALLY-

o  APPEAR IN GROUPS OF THREE 00 MORE CHOROS.

o QFTEN FOUNO AT THE BEQINNING AND ENO OF A PHEASE.

o 00IQINATE ON THE FIZST BEAT OF AN 000 8AL: 1/%/5/7 ete.

o MAY 8€ USED IN CONGUNCTION WITH CIECLE OF FIETHS ANO/0R CHROMATIC PATTERNS.



USED 10 OELAY 02 EVAOE A FINAL CADENCE THUS EXTENOING THE HAZMONY ANO MELOOY.

-EXTENSION PATTELNS-

ENOING OELAYING ARRIVAL AT THE | CHOLO

THE ACOITION OF TWO 02 FOUR EXTRA BALS AT THE ENO OF A TUNE MAY B€ ADDED 02 A PART OF THE

-Tie TaG ENOING-

STRURTURE OF THE TUNE QEPEATED.

THE 111 HALEOIMT VI 00M7 ThQ

o MaY 2EQUICE MELODIC CHANGE WITH THE 111 RALFOIMT (CAN ALSO Use 11 MINT)

o (AN USE THe bVII 00MT 70 2epLACE The 111 MIN croeo (TRIToNE SUB). THIS CAN 2eSOLVE 10 VI 0OMT THEN

CIRCLE OF STHS PATTERN 02 CAN RESOLVE 70 THE bIll DOMT THEN CIR0LE OF STHS PATTERN.

{1 MINT

{1 MINT
O MIN7

{1 MINT
O MIN7

{1 MINT
O MINT

V ooM7
67

V ooM7
67

V ooM7
67

{1 MINT

Vi ooM7

€ MINT

A7

BVIl ooM7

Vi ooM7

847

A7

BVIl ooM7

bl ooM7

847

31

V ooM7
[IMINT  VooMm7
O MIN? 67
[IMINT  VooMm?
O MIN? 67

bVIL ooM7  bil ooM7
Ab7 0b7

| MAGT
| Mag7
Q Mag?

| Mag?
¢ Mag7

| Mag?
¢ Mag7



5

The SeQLENCE Tag

o THIS PATTERN MOVES LUP A MAT/MININOD 02 MINA20 INTEQVAL AND THEN LSUALLY RETUENS TO THE 01GINAL
TW0 BALS.

Vi ooM7 I MINT V ooM7 | Mag7
A7 O MIN7 67 Q Mag7
70:
Vi ooMm7 I MINT Vil oom7 {1 MINT Vi ooMm7 I MINT V ooM7 | Mag7
A7 O MIN7 87 € MIN7 A7 O MIN7 67 Q Mag7
MoSULATION 70 Kev of © Back 10 Q

Tempoeaey |V Mag ey EXTENSION

o TEMPORARY MOVEMENT T0 THE KEw OF THE |V MAS IN 0202 10 EXTEND THE FINAL SECTION OF A TUNE.

V ooM7 | Mag7
67 Q Mag7
70:
VooM7 | VMINT | 1ooM7 | IVMad7 | Wlioom7 | Vioom7 | WMINT  VooMT | Mag7
67 G MINT a7 F Mag7 €7 A7 O MIN7 67 Q Mag7
MOOULATION 10 Kev oF F Back ro 0 >
FAQE 0LT

o (GRAOUAL OIMINUENDO WHILE QEPEATING THE LAST FEW BARS OF A TUNE - USUALLY DONE ON THE TWO 8ALS
GUST BEFORE THE FINAL CADENCE.



01020 TIME EXTENSION

-Q€1206240¢ MOVEMENT-

o QEVEQSES A CHOROS NOZMAL MOVEMENT.
QAN 8€ USED T0 EXTEND A CHOZO ANO DELAY 176 NOZMAL CONCLUSION.

{1 MINT
€ MIN7
70:
{1 MINT
€ MIN7

Vi ooMm7 I MINT
A7 O MIN?
VI ooM7 I MINT 14 oIM7 II MINT
A7 O MINT 0% o7 O MINT
o 4

ReT206240¢€ EXTENSION

V ooM7
67

V ooM7
67

| Mag7
¢ Mag7

| Mag?
¢ Mag7

May 8€ USED WHEN ONE CHORO EXTENDS FOR MORE THAN ONE BA2 - A STRONG OEVICE S0 USE SPARINGLY.

| Mag7
T0:

| Mag7
Uee0 10 RepLAce:

| Mag7

| Mag7

| Mag7

| Mag7

| Mag7

bl Mag?

V ooM7
IV Mag?
Il ooM7

I MINT (%)

| Mag7

| Mag?

| Mag?
| Mag?
| Mag?
| Mag?

6
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-MOVING, LINE PATTERNS-

A PATTEQN WHERE A PASSING LINE 1S CREATED OVER A CHORO EXTENDING FOR SEVERAL
MEASULES. |7 16 A LINEAR EMBELLISHING TeanNiave (THe PassING TONE LINE). The PassING
TONE LINE 15 ApPLICABLE T0 MAG/DOM/MIN #0205, |7 PR00UCES A SINGLE LINE 0F DIATONIC
02 CHEOMATIC PASSING TONES CONNECTING THE 00T 02 5T OF THe osdect cnono (Wheee vou
AZE COMING F2OM) WITH A CHORD TONE OF THE FOLLOWING croeo (Whege vou age GoING 10).

NB The erreat poo0LCES NO NEW CHOROS BUT: MAY QEPRESENT AN ESSENTIAL PART OF THE

HAZMONIC IOENTITY OF A COMPOSITION; MAY BE€ USED TO CREATE INTEREST, ANO MAY BE USED TO
QREATE MOVEMENT.

Tre DesCeNOING LINE

-The 3/47/7 earteeN-

o MAY 8¢ USED 70 CQEATE A FEELING OF MOVEMENT WHEN A MINOZ CHORO EXTENDS FOR SEVEQAL BEATS 02
MEASURES.

o UsLALLY 0216INATES ON THE FIQST BEAT OF THE BA2 AND MOVES T0 A X7 CHORO A STH 02 HALF STEP BELOW.

o SUBSTITOTE Fo2 THE 11 VX 11 VX 62 11 Vx Figuge (Wit THe VX DELAYED TW0 BEATS).

I MINT I MINT Vx7
G MIN? G MIN? ]
Beaomes
("] 6 M7 6 M7 7
6 4 4 1
/¥1/7 PatreeN
aui1 Gu?l 07 Guigang Gl gui? 7
| o i L |
Sl B——bg——g——h—Fi—Ig——
‘)’ | - | | | o
8 7 ¢ €



o (AN ALSO USE THE HALFOIM 70 2€PLACE THE LAST 11 cHoeo aNO VX7 (50s4) INseeten serone The VXT
CHO2D.

YV G MINKT G HALFOIMT 7
6 ¢4 4 £
M GMINET 07 (susd) ]
6 ¢4 4 £
Witk HALrOIM/ 0064
Guigeng  GHlT o 07 Guiging  GMlT 0% 01
1 E‘I’IJ | LJ ]
g 78 |
- -
¢ £

NB SomeriMes ONLY A reagMeNT oF The PatteeN 1s bseo (77 0 7)

-47/7 PatTeRN-

o PRECEOED By A X7 A FIFTH 02 1/T STEP ABOVE BEQOMES A SUSPENSION IN BOTH CASES.

51‘“
VI ooM7 I| MIN§T I MINT
07 6 MINKT 6 MINT
F F f
1/1 S1ep agove
blil OoM7 I| MINET I| MINT
Ay7 6 MINKT 6 MINT

@b 2 F



¥1/7 EeAGMENT
07

Gui(ﬂ) GMi7 Ab7
l

Gui(‘ﬂ)

50

gMi7

e

oess]

1
%]
A

f

ST

{
&

2

F (6) ¢4

o THIS PATTEON CAN APPEAZ ON THE OIMT AND HALFOIMT (HORDS.

Q HALFOIMST C HALEOIMT
8 )
0 oIM47 Q oIM7
8 Bhbb
Wirh HALFOIM/OIM
Y1) od aols7 007
g g g "8 |
8 Bb 8 Bbb



~The /8/41/7 oo HIR)/41/7/6 eattean-

| MIN | MIN
OMIN OMIN
BeooMes
O MIN (4009) O MIN 0 MINET O MIN7
1 0 a4 e
o]
O MINHT O MINKT O MINT O MING
0 04 e )

*THIS SOMETIMES APPEARS AS © MIN/C+/F0/BRALEOIM

%8/§1/7 o H/47/6
O-;eh) Owigeg ©O-F1 07 o-4n o o7 0-0
v B e
€ 0 o4 e CHO) o4 e 8

o THIS MOVEMENT OESCENOING ANO THE 5/5/0 ASCENOING CAPITALIZE ON THE 102€GULARITIES' FOUND IN
THE UPPEQ STRUCTURE OF THE OIFFEQENT MINOR SCALES: THE MINOR TRIAD STRUCTURE 16 FOUND IN ALL OF
THE MINOR SCALE STRUCTURES - THE NOTES ABOVE MAY B€ FROM ANY OF THE MINOR SCALES WITHOLT
OESTROYING THE MINOR TONIC QUALITY.



-THe XTh5 PAcSING TONE LINE EMBELLISHMENT-

o ON THe VXThS:

V ooM7 | Mag7
dg] ¢ Mag7
BecoMes
dg] Qb5 £ Mag7
6 el ¢
VxTh5 EMBELLISHMENT
07 a7b9 2y
[ 1 ‘JI 'b‘JI ©
H = 5
.ﬂ. o
6 &b f
o ON THe lIX7:
I ooM7 | Mag7
67 ¢ Mag7
BecoMes
67 67 F Mag7
0 Ob d
11xTh5 EMBELLISHMENT
67 a7k ]
| |" |
& e
2

0 Ob
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The ASCENOING LINE

-Te AUGMENTED CHORO PASSING TONE LINE EMBELLISHMENT-

| Mag IV Mag
F Mas Bh Maq
BecoMes
£ Mag F Avg Bh Mag
d 04 0

AUGMENTED CHo20 PASSING TONE

MAStR MASER
f 12ia0 Favg B 1240
. | = - .
f= g = |
vl Fed
d Q4 0



Tie ASCENOING/DESCENOING LINE

574 Movement (To eneick patreens)-

o MiNoe CHoeos

{1 MINT Vi ooM7 {1 MINT Vi ooM7 {1 MINT Vi ooM7
V[
{1 MINT {1 MINT {1 MINT {1 MINT {1 MINT Vi ooM7
BeooMeS
{1 MIN {11 MING {1 MINT {11 MING {1 MINT Vi ooM7
A MINT A MING A MINT A MING A MINT 07
£ ¢4 6 ¢4
MINO2 CHoROS
Awi(reirg) A-0 A-T A-b A-T 07
: 4 a i a id .
g 2 e Z Z |
¢ P 6
o Magoe Cnoeos
| Mag7 | Mag7
d C avg 0 A000 0+
6 G4 A G4
Magoe CHoeos
Q%@f:& Cavg QM‘! ol Cavg
. 4 heer 4 .
I ’_Jf ]
8 o A

60



Tie DesCENOING/ASCENOING LINE

~Top Voiee MoveMent (To eNlicn patreens)-

o Q00T 10 bTH

I MINT Vix7 I MINT Vix7 I MINT Vix7
[}
WMINT  leMINT IEMINT L MINT TEMINT TeMINT TMINT Vi
AMINT  AMINT  AMINT  AMINT  AMINT  AMINT  AMINY 07
BeooMeS
AMIN  AMINET AMINT  AMING AMINT  AMINET  AMINT 07
A G 6 2] 6 G
Qoot 10 b4
Mg A-0T p-b A a-b1 pa 07
< 4 b i a 4 b i
i 7 i 7 yia + 1 1.'23!9
NS = = = = = = =
A Y 6 4 6 G4
o IR 70 5TH
IWMINT  TeMINT TEMINT leMINT TeMINT T MINT S T MINT Y ooM7
BeooMeS
AMINT  AMING AMIN  AMING AMINT  AMING AWMINY 07
6 4 £ 4 6 4
T8 70 5T/
A-1 A-b Awvi(reig) A0 A-T A-b A-1 07
) o id 4d a id g o
43— 3 3 =2 2 2 32 3
6 64 ¢ 4 8 F



-0THER MOVEMENT-
8495 LINE MOVEMENT

-0es0eNOING ON MAg02 02 MINOZ CHoR0s-

o (OQIGINATES ON THE FIRST BEAT OF THE BAQ.

o UseD WHEN MATO2/MINOR CHORO EXTENDS OVER SEVERAL BEATS 02 BARS.

o  OrTEN USED IN BROADWAY SHOW TUNES BUT SELOOM APPEARS IN SHEET MUSIC.
o DTILIZES INVERSIONS AND SECONDARY FUNCTIONS.

| Mag? | Mag?
Q Mag? Q Mag?
BeaoMes
| Mag7 i MiNT () Vi MINT | Mag7 ()
Q Mag? € MINT/8 A MIN7 C Mas7/6
e 8 A 6

DesCeNOING BASS MOVEMENT-MAS0R é, MINO2 CHoe0s

cwﬂ/c EMi7/3 Aui7/A QMA7/G
| |
g ; a ﬁ, 4 %’
s o = =

| Mag? I MiNT (%) VI MINT | Mag? ()

ol



-THe CaOeNTIAL (0/4)-
(0/4/5 16 FuLL INVERSION SPELLING - MEHEQAN USES 4/% 10 OENOTE STH IN THE BASS)

QAN 8¢ MASOR 02 MINOZ CHO2O.

Most 0rTeN THE |/V7/| CACENCE.

A T2IAD CONSTRULTION.

USED 70 DELAY THE ALZIVAL OF THE X7 CHOR0.

V ooM7 | Magb

A7 ol

BEOOMES
| Mago (%) v oom7 () | Mago (%)

0 Madb A7 0 Madb

A 6 4

CAOeNTIAL (6/4)
0v/A Y 004

] .7;." : #3
| Mag6 (%) V oom7 () | Mag6 (%)

4



b4

Pa2ALLEL MOVEMENT

THREE 02 MORE CHORDS OF THE SAME QUALITY 02 STEUCTUZE MOVING IN SUCLESSION 8Y STEP 02
LEAP: DSLALLY MAS T/MIN 7/00M 7.

-PagALLEL DOMINANT CHO20S-

o (AN B€ USED T0 SUBSTITUTE FOR A DESCENDING PROGRESSION WHICH CREATES PASSING CHOROS.

I Mag7 L1 waLeOIMT Vi ooM7 I MINT
OELAYED

C Mag7 € naLFOIMT A7 O MIN?
BeaoMes

| Mag? WMINT L RaLeoiMT VL ooMT I MINT

Sug | Mag [1-V eLABORATION

¢ Mag? € MIN7 € HALFOIMT A7 O MIN?
BeaoMes

| Mag? Vil oom7 Wil ooM7 VI ooM7 I MINT

D0UBLE PASSING TONE CHOROS
Q Mag7 87 Bh7 A7 O MIN7
-PA2ALLEL MAGoe CHoe0s-

o (AN 8€ USED AS AN ENOING.

I MINT V ooM7 | Mag7 | Mag7
O MIN7 67 Q Mag7 Q Mag7
BecoMes
II MINT V 00M7 | Mag?7 Il Mag? bil Mag7 | Mag7
Sus | Mag7 PassING ToNe Croeo
O MINT 67 Q Mag7 b Mag?7 Oh Mag7 Q Mag7
BecoMes
I MINT bll Mag7 | Mag7 IV Mag7  biIl Mag7 bil Mag? | Mag?
TaitoNe SU8  SUs ro2 | MAST  PassING ToNe Croeo DispLAceD

O MINT OhMas7 0 MagT F Mag? €b Mag7 O Mag7 Q Mag?
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-PagALLEL MINO2 CHOR0S-

® MAY B€ USED TO B210GE STEPWISE MOVEMENT.

Vi MINT VMINT

A MINT G MIN?
BeaoMes

VIMINT  BVIMINT VMINT

AMINT  AbMINT 6 MINT

® (AN 8€ LSED IN PLACE 0F TRITONE SUS.

MMINT | VIiooMm? I MINT V ooM7 | Mag7

€ MIN7 A7 O MIN7 67 Q Mag7
BecoMes

IWMINT | blIL ooM7

€ MIN7 Eb7
BecoMes

HMINT | bi MINT

€ MIN7 Eb7

NB OreN extensive LEWORKING WHEN LSING PAZALLEL INTERVAL STEUCTULES S0 MUST

EXPEQIMENT. THEY AQE LSED 70O ENQICH @0\.02 ANO/02 STRENGTHEN A WEAK PQOQQE%ION}.
USE ALL THESE OEVICES SPARINGLY ANO WITh CAUTION As THeY QUICKLY BEQOME

MONOTONOUS.

o ALsO SEE PaALLEL INTEQVAL STRLATURES IN CHAPTER ON CHORO EXTENSIONS



o0
-MINOQ TONALITIES-

APPROACHES

-THE 1| RALEOIMT V 00MTH9 | MIN-

o THE 11-7 FUNQTION MAY B€ ENHANCED BY FLATTING THE OTH WHEN APPROACKING A MINOR CHORD OF ANY THPE.

o THe b5 6TEP OF THE 11 CHORD 16 2ELATED DIATONICALLY 7O THE b0 STEP OF AN IMPLIED HAZMONIC MINOZ
SCALE.

o Use 0 THE VXTH) FINISHES THE 11 V SEQUENCE IN MINOR TONALITY - THE b0 STEP OF THE V CHORD 16 A
COMMON TONE T0 THE b5 6TEP OF THE || CHORD.

| HALFOIMT V 0oMTh? | MIN
0 HALFOIMT 6709 C MIN
A —> A
boTH 10 bITH

|| HALFOIMT/VOOMTHY/| MIN
Q¢7 G7(b9)

e-1
Il;b.g- bﬁ I3 i
L 7 5 ﬁ Ib?% ]
Ab Ab



o Two TRITONES AQE PRESENT WHICH 'WANT 10 QESOLVE T0 THE | MIN.

|| RaLEOIMT V ooMTHo | MIN

0 HALFOIMT 6709 C MIN
Ab > 6
Q) C),
0 » 0

F——» 6
@O — @
g ———» ¢

Two TRITONES

od G7(b9) 0
. —
[ > -F_ } # i 'y'%

o THE || HALFOIMT V 0OMT CAN MOVE 0 MAG02 02 MINOR TONALITY.
o (AN FUNCTION AS A SEQUENTIAL PATTERN.



-QHO2O PATTERN VARIATIONS IN MINOR Kevs-

DIATONIC PARALLELS MAY BE EXTENOED FROM MAGOR TO MINOR TONALITIES.

| Mag7 VI MINT {1 MINT V ooM7
¢ Mag? A MINT O MIN? 67

IN MAG02 PARALLELED IN MINOR Y
| MINT Vi #aLeOIMT |1 HALFOIMT V ooMTh9

¢ MINT AdaLroMT O HaueomT7 YD)

| Mag7 | ooM7 IV Mag? vV MINT
Q Mag7 Q ooM7 F Mac7 F MINT
IN MA%02 PARALLELED IN MINOR 8Y
| MINT | 0oM7 IV Mag? IV MINT
C MINT a7 F Mag7 F MINT

IV Mag 15 OIATONIC 0 THE MELODIC MINOZ SCALE

63



-MOVEMENT POSSIBILITIES-

Vx71

o ANY TONIC CHOR0 MAY BE PRECEDED BY 176 OWN DIATONIC X7 - ANY V MAY G0 T0 2ELATIVE | CHORO.

Q Mag? Bh Mag7
67 Q Mag7 ¢ Bb Mag?7
0 Mag? 6 Mac?

A7 0 Mag7 07 6 Mag7
I1-7-Vx7
o ANY X7 CHORO MAY € PRECEOED BY IT OWN 2ELATIVE 11-7 CH02O.
67 €y
O MINT 67 Bh MINT Eh7

¢ 07
e w7 ¢ AmiT 07

TONIC

o ANY CHOR0 MAY FOLLOW THE TONIC (0_2 | QHOZG) - INCLUDING ANY TONIQ TiYPE CHOZO AND/02 AT ANY
MOMENT.
TONIC CHORO 16 A POSITION OF REST IT CAN START ANY MOVEMENT AWAY FROM REST

)



ReLative Voe V

ANY VX7 CHORO MAY B€ PRECEOED BY TS OWN QELATIVE V CHORO.

67 €h7
07 67 847 €h7
4] 07
07 4] A7 07
ReLATIVE V 0F 1

ANY 11-7 CHOZO MAY BE PRECEOED BY 176 OWN RELATIVE VXT CHORO.

6 MINT €b MINT
07 G MINT b7 €b MINT
FMINT O MIN?

a7 F MINT A7 O MINT

ReLative Vo

ANY | MA 02 | MIN CHORO MAY B€ PRECEOED BY IT OWN RELATIVE IV aHORO.

0 Mag7 O Ma17
F Mag7 0 Mag7 6 Mag7 O Ma17
Ab Mag7 B Mag7

Oh Mag7 b Mag? € Mag7 B Mag7

70



RELATIVE V-0

ANY | Mag 02 | MIN CHORO MAY B€ PRECEOED BY 176 OWN 2ELATIVE IV MIN CHOR0.

0 Mag7 O Ma17
£ MINT 0 Mag7 G MIN? 0 Ma17
Ab Mag7 B Mag7

Ob MIN7 Ab Mag7 € MIN7 B Mag7

blix7 (Terfone) Sus

ANY AUTHENTIC VXT MAY B€ REPLACED 8Y 176 RELATIVE blIXT/TRITONE SUBSTITUTE.

07 07
07 07 €7 07
Ay 87
MO AT 07 87
CADENTIAL AXIOM

ANY COMBINATION OF CADENTIAL TENDENCIES MAY B€ USED PROVIOED THAT FORWARD MOTION IN 020€Q OF
QELATIVE CHOZO STRENGTH 1S MAINTAINED.

!



-QnoeoaL Opegations |-

HagMoNIe QnoeD BENERATORS

A Pecrix OPEQATION PLACES BEFORE THE OBTEQT CHORO A CHORO WHICH 16 STRUATURALLY
SUBOROINATE TO THE 0BGERT CHORO AND IMPARTS A SENSE OF FORWARO MOTION T0 IT.

QESULTANT CHOZO 16 A CHOZO GENERATEO FOOM THE BASIC HAZMONY. IN BOP THEY IMPART A
6T2oNG Poowaeo MorioN (Push) Towaeo A stasLe aoa. (Tension - Resf). I 1s NewLy
QENERATED IN 2ELATION 70 THE OB4ECT CHORD.

0214INAL CHogO: ]

ApeLy CHOR0AL OPeQATION 70 021GINAL CHoRO: 6707
0sgeat Cnoeo: a7
RESULTANT CHORO (F2OM OPERATION): 67

NB ALL SUBSTITUTE CHOR0S MUST CONTAIN SOME RESEMBLANGE TO THE CHORO THEY AQE
QEPLACING. THESE SUBSTITUTE CHOLOS GENEQATE HAZMONIC VEQSATILITY,

SUBSTITUTE CHOZOS ALE SUST WHAT THE WORD SAYS - SUBSTITUTE. THEY AQE NOT THE Q€AL
ITEM. £6: ALTHOUGH ANY CHOR0 MAY FOLLOW A TONIC, NOT ANY 0HOZO MAY FOLLOW A
SUBSTITUTE TONIC.

MUSICALITY ANO LOGIC MUST BE CONSIOERED WITH CHOLO COLOR, 2ELATIONSHIP, ANO THE
NEGESSALY SIMILARITY TO THE CHORO BEING 2EPLACED.

n



T

DOMINANT OPe2aTIONS

~The V Peerix (Vor V)-

o The sYMBOL 02 DOMINANT Poerix OPEQATION 1S A DOWNWARD POINTING A220W PLUS THE ROMAN NUMERAL
0F SCALE STEP PLUS A TOP AR20W CONNECTING THIS 2ESULTANT CHOZO AND POINTING TO THE 084ECT CHORO.

VooMT Peerix
—

va? o7

o  APPLICABLE TO ANY GHORO WHICH PLACES BEFORE THE OBGEQT CHORO THE MATOR/VXT WHICH 16 THE V OF THE
084ECT QHORO.

F (085eet CHoeo) 07 (e84eet Cxoeo)
BeaoMes
] 4 A7 07
(ResuLTaNT CHoRD) (RESLLTANT CHoeO)
V ooM7 Peerix V ooM7 Peerix
—» —>
Ly ¢ v 07
02
Ab BhuaLcoMT  ERT A
(085eet Croeo)
BeaoMes
Ab 3] BhuaLcoMT  EDT A
(RESVLTANT CHO2O)
V ooM7 Peerix

>
Ab ¢ 3] Bh naLrOIMT Ay



4

o THe ESSENTIAL LINE FOR THE RESULTANT - 0B4EQT CHORO 16: TTH ANO 20 OF THE QESULTANT CHORO MOVE

QESPECTIVELY T0 520 AND R00T 0F THE 084€QT CHORD.

f 07
V ooM7 Poerix V ooM7 Poerix
v ' v '
(dy] f A7 07
ghro A Qéto O
g€t f G0 F4
V Peeeix 2€50LUTION

a7 4 A7 07

. Byrod _ Grof

ETof ?g Qé100

~The v5x7 Susstirore (BlixTs0s/Terrone Sus)-

o A DOM7 CHORD BUILT ON THE b5 OEGREE OF THE FUNDAMENTAL oz (THe CHORO BEING SUBSTITUTED) ANO

MAY SUBSTITUTE FO2 A DOMT 02 MINT FUNOAMENTAL CHoeO.

IMAg7  IWMAST  Vitnaceom  lioom7  Vioom7 LI MINT

CMag7T  FMadT B HALFOIM €7 A7 O MINT
BecoMes

CMag?  FMaT B HALFOIM 87 A7 O MINT
([

CMag7  FMaT B HALFOIM 87 A7 Ab7
([

CMag?  FMaT B HALFOIM €7 Eb7 O MIN7

o (CHANGE IN QUALITY MUST ACCOMMODATE THE MELODIC CONSIOERATIONS.
o TQITONE SUB MAY 2€PLACE HALFOIMT AS WELL AS DOMT AND MINT CH020.

o ¢ THE MELOOY NOTE IN THE R00T OF THE FUNOAMENTAL CHORO THE TRITONE SUB BEQOMES

A XTh5 02 X9 ($11).

V ooM7
67

Oh7

67

| Mag?
¢ Mag7

¢ Mag7

¢ Mag7

¢ Mag7



1

o  UHEN APPLIED TO THE %O EXTENSION CHORO THE TRITONE SUS CAN B€ A SUBSTITUTE FOR THE X7+5 OVE 10
THE ENHAZMONIC O™,

V 00MT45 bil 0oM7
67+5 Oy7
GBO4F Ob F Ab O ED
ENnagMoNIe O™
X9/X7+5 ENHAZMONIC OTH
)
o 0f - & o
- —hE ’

o HEN IMPROVISING, THESE ALTEQATIONS ARE OFTEN DISREQARDED.

o The TRITONE SUB USLALLY MOVES DOWN L/7 o1ép BUT MAY ALSO MOVE DOWN P5 70 I1s CloaLe
2€S0LUTION.

o QrTeN MIXED WITH FUNOAMENTAL (HoRO.

O MINT 67 @ Mag7
BecoMes
O MINT A7 67 07 ¢ Mag7

o  The TRITONE SUB & XTh5 AZE ENHAZMONIC - OIFFEQENCE 1S APPACENT ONLY WITH THE OTH EXTENSION -
AVOIO LSING THE b EXTENSION ON bIIXT 70 | MAS PR0Q2ESSION: LET YOUR EAR BE FINAL GU0GE.



1o

NB THe TRITONE SUB CAN BE A SUBSTITUTE FOR XT BECAUSE THE FUNOAMENTAL CHORO ANO THE
SUBSTITUTE CHOZO HAVE THE SAME TRITONE RESOLUTION.

V ooM7 | Mag7
67 0 Mac7
4 € { TQITONE
B d RESOLLTION
Wirh ToIToNE SU8
bil 0OM7 | Mag7
¢ € { ToIToNE
Ch (8) e ResoLLTION
ENHAMONIC TRITONE
Q7 QM7 o7 (7Y
SRS ST |
il | o |
vy Bif Hx?  EF

o The TRITONE SUB |16 A MOST VERSATILE SUBSTITUTE - MAY BE THE SUBSTITUTE OF VIQTUALLY ANY V 0F V



-Wo7 Susstiture roe The VX7 (IVo7S08)-

o ACTUALLY AN INCOMPLETE XTh0 cno0 (SOMETIMES SHORTHAND WHEN OEALING WITH ONLY 4 voice
CHOR0S).

V 0oMTh?

67H GBOFA

v o7

F OIMT P Ay Ch ey (F Ab B O)

F OIM7 A INCOMPLETE XThO
a7 ¢ol

1 bt s

K (ENHAZMONIC SPELLING OF F OIMT)



7
-QnoeoaL Opegations |I-

SUBOOMINANT QPERATIONS

-The IV Mag Peeeix-

o THe SYMBOL F02 SUBOOMINANT PREFIX OPEQATION 1S A DOWNWARD POINTING AL20W PLUS THE ROMAN
NUMERAL OF SQALE STEP PLUS A BOTTOM AL20W CONNECTING THIS 2ESULTANT CHORO ANO POINTING TO THE
084ECT QHORO.

'
BhMadT  FMac?
—_———p

© AN OPEQATION THEOETICALLY APPLICABLE TO ANY CHORO BUT MOST OFTEN THE | WHICH PLACES BEFORE THE
084EQT CHORO THE IV MAS BUILT ON THE 4™ OF THE 0BCECT CHORD.

| Mag 0Q | Mag
F 6
BeaoMes
IV Mag | Mag IV Mag | Mag
8 4 d 6

o THE QUALITY OF THE IV PecrI% 0ORRESPONDS 70 THE 520 (MAT 02 MIN 5%°) OF THE 0BGEQT CHORO - BUT OUE
70 MOOE MINTUZE THE QESULTANT CHORO MAY B€ MATOR WHILE THE 0BTECT CHORO 16 MINOL.



o THE ESSENTIAL LINE:
The Q00T OF THE 2ESULTANT CHORD |F MASOR 2ESOLVES TO THE 520 OF THE 0BGECT CHORD.
THE %20 OF THE LESULTANT CHORO 1F MINOR RESOLVES TO THE STH OF THE 0B4EQT CHORD.

IV MAgoe Peerix EsSeENTIAL LINE

Bhwal 4"y} [d7Y Gm?
) b oy .
H — : 5 i = : |
o o =2 & P < hor v
Qoor %0 Qo0t %e0
BhMiT 4Ny Qui7 Y
| H L ‘ Lb-a- L I Jl'ué !
Fra—p « — e
; 3= | F i o H_d_ |
MIN %20 ora MIN %20 ora

o THe IV MAY ALSO 2€S0LVE T0 176 2ELATIVE MAG02 02 MINOR TONIC - SUBDOMINANT 70 TONIC MOVEMENT.
o IN A AOENCE, ADD THE 6™ 70 THE IV CHORD - WHEN INVERTED, HAS SAME 0202 OF TONES AS THE Il MINT
CHORO. THE IV MING CHORO HAS SAME TONES AS A || HALFOIMT CHORO.

NB fhe IV Mag PeerI% 000U25 LESS FREQUENTLY THAN THE V PREFIX ANO SHOULO 8¢
CONSIOERED STRUATURALLY SUBOROINATE T0 IT.

b
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~THe 11 V ELasoeatioN (AN EMBELLISHING TECHNIGUE)-

THE SIGN FO2 AN EMBELLISHING TECHNIQUE 16:

- J

PLACES Beroee THe 08ceet anoeo (XT) A MINT 02 HALFOIMT CHOZO WHICH 16 A PH ABOVE THE 08ceet
CHO2D.

V 00M7 BeCOMES {1 MINT V ooM7
67 O MIN7 67
1\ J

POSSIBLE FOR THE OBTECT CHORO TO B€ A MINT/HALFOIMT ANO THEN ALTERED TO A OOMT ANO THEN PRECEOED
Y Il

THE OOMT MAY HAVE ALSO AQISEN THROUGH A V PREFIX OPERATION 02 TRITONE SUS SUBSTITUTION ANO THEN
PRECEOED BY II.

(Temroany Key )  (Tempoeaey Kev F) Kev oF B)
Vi Qom7 I ooM7 V ooM7 | Mag7
67 ] £ Bh Mag7
BeaoMes
OMNT 67  GMINT a7 C MINT ¢ Bh Mag?7
\ J \ J \ J
02 (wirh TRITONE SU8)
(111 ooMT) (IV 0oM7) (11 oM7) | Mag7
Ob7 67 b7 (87) 8h Mag7
BeaoMes

AbMINT  OF7  ObMINT  GF7  FEMINT 87 B Mac?
\ J \ J \ J




o BEST OONE WHEN CREATING 02 CONTINUING A LENGTHY PATTERN.
o  May gepLace The X7 5% anoeo.

Q7 (svs 4) Q7
BeaoMes
D MINT 02 HALFOIMT 67
ALSO APPEARS AS
O MINT/G, 67

o THE 11-7 CAN ALSO GENERATE 176 VX 0HORD.

| Mag? Vi ooM7 {1 MINT
6 Mag7 g7 A MINT
BeaoMes
| Mag? I naceoM7  Vioom7 T MINT V ooM7
6 Mag7 B HaLFOIMT g7 A MINT 07
A J (N J/

o THe Il MINT CHORO MAY B¢ PRECEOED BY 176 OWN 2eLATIVE VT eroeo (Vor 11 SeaoNoARy DOMINANT).

NB The eLASORATION 0F SINGLE X7 CHOR0S INTO |1 V G20UPS 1S ONE OF THE UNIQUE
CHARACTERISTICS OF BOP HAZMONY.

~The WVIIXT Susstiture ron the v MIN (V-Sug)-

o THE IV MIN FUNQTIONS AS A SUBOOMINANT MINOZ CHORO IN THIS CONTEXT - IF THE | CHORO QAN BE

PRECEOEO BY THE IV MING (SUBDOMINANT MOCAL INTENSIFICATION) If CAN ALSO B¢ PRECEOEO BY THE
BVIIXT.

| Mag7 | ooM7 IVMas7  IWMING | Mag?

Q Mag7 Q 0oM7 F Mag7 F MIND Q Mag7
BecoMes

| Mag7 | ooM7 IV Mag7 Vil oom? | Mag?

CMac7T  QooMT  *FMasT  *Bh ooMT *0 Mag?

ESSENTIAL LINE 16 6TILL A Ab G (3% 10 T™ 10 5™)



o (AN B€ PRECEOED BY 175 RELATIVE || MIN CHOR0.
o (AN 8€ LSED IN MOOULATION FROM MINOR Kev 70 PagALLEL MagoR Kev.

| MIN7 IV 0oM7 vV MING | Mag?

Q MINT ¢7 F MIND Q Mag7
BECOMES

| MIN7 IV oom7 bVII ooM7 | Mag7

Q MINT ¢7 b7 Q Mag7
BECOMES

| MIN7 IV oom7 WMINT  BVII 0oM7 | Mag?7

Q MINT 7 F MINT Bh7 C Mag7

\ )

ESSENTIAL LINE 16 oTILL (A) (Ab MIN 3%/MIN T™) (8 5™)

WII 00M7 SUB 02 THE IV MIN

[q7y Q7 gun? fMib [d7y
[ l]l | Lll I ql I | l]l | ]
= 4 ; 7 ra i 3 |
g e - d0) - | - |
MIN %20 51
Qw7 07 4"y} 8h7 Qw7
[ (J | (J al I 1 (J | ]
— T Z g = 5
t (A
MIN Tr# bra

o THE || HALFOIMT MAY SUBSTITUTE £02 THE IV MIN BUT IT 16 NOT COMMON.

The hv HALFOIMT s0BSTITUTE £o2 A 11-7 exoeo (11-7 Sus)
o (AQEFUL AS AGTUALLY GHANGES THE QUALITY OF THE 1 MINT CHORD - IT 16 NOT USED IF THE 520 OF THE

FONOAMENTAL CHOR0 16 IN THE MELOOY.
o THINK 0F A5 A |1 X9 anoeo.

N8 ean CHANGE THE QUALITY OF A SUBSTITUTE CHORO TO AGREE WITH MELOOIC DEMANDS.



ToNIC OPEQATIONS

~THE 111 MINT s08STITUTE roe | Mac enoeo (T Mas Sus)-

QeALLY A | MAT) WITHOLT THE ROOT IN THIS SUBSTITUTE FUNATION.
UeE0 SOMETIMES TO AVOID A STRONG CAOENTIAL FEELING AS |T WEALENS THE | MAS ESOLUTION.
MAY 8€ THE £I26T CHOZO IN A | VI 11 V PROGRESSION.

| Mag? ViMINT I MINT V ooM7

¢ Mag? A MINT O MIN? 67
BeaoMes

I MINT ViMINT I MINT V ooM7

€ MIN7 A MINT O MIN? 67

May PEaEOE A bill OIMT CHOZO IN A | hitl OIMT 11 V PR0GR€ESSION.

| Mag?7 bl OIM7 I MINT V ooM7

Q Mag? €b OM7 O MINT 67
BecoMes

I MINT blit OIM7 I MINT V ooM7

€ MINT €b OM7 O MINT 67

o MOST INTERESTING WHEN LSED AS A PIVOT CHoeo.

IIMINT ~ VooMT I Ma7  Vioom7 IMINT  V OoM7 | Mag7

O MIN7 67 QM7 A7 O MIN7 67 Q Mag7
BeaoMes

IWMINT ~ VooMT  TuMINT  ViooM7  TIMINT - V ooM7 | Mag7

O MIN7 67 € MIN7 A7 O MIN7 67 Q Mag7

TeMpogagy SHIFT 10 Kev 0f O



o INALH OIMT 11 MINT V 00M7 PROGRESSION EXTEND THE 4| OIMT DOWN T0 CeeAte A VI 0OMTH.

| Mag7 i oM7 II MINT

¢ Mag7 Q4 OIM7 O MINT
BEQOMES

I MINT IV 0oMTh? I MINT

€ MINT ATH O MIN7

o MAY ALSO BEQIN A PATTERN WITH THE | Mag LS.

| Mag7  Vioom?7 I\ ooM7 V ooM7
¢ Mag? 07 67 dg]
BeooMeS

IMINT - VIooMT  VIMINT  11ooMT  V ooM7
A MINT 07 O MIN7 67 ]
| Mag 608 \ 4

I V ELABORATION

o THE 11l MINT UBSTITUTE £02 | MAS MAY ALSO B€ A |11 HALFOIMT ANO SEQVES THE SAME FUNCTION.

V ooM7
67
V ooM7
67
| Mag7 Vi ooM7
£ Mag7 07
{1 MINT Vi ooM7
A MINT 07
| Mag Sus

34

NB MUsT 8¢ CAZEFUL 70 UNOERSTAND FUNCTION IN CONTEXT I CAN ALSO 8¢ FUNCTIONING AS A
|| QHOR0 ANO NOT 8€ A | MAT SUS AND PART OF A 1| V ELABORATION - |T CAN THEN PROCEED T0 A

VI MINT/VI HALFOIMT AS A SUBOOMINANT/OOMINANT €10,



-QnoeoaL Oeeeations Ill-

SUBSTITUTION ST CHaeT

V Ser

V ooM7

Vil HALEOIM Vil OIM bl 0OM7
(Te1T0Ne S08)

IV Ger

IV Mag7
{1 MINT

IVMIN Ser

(v MIN
| HALFOIM VIl ooM7

1 OMT Ser

i o7
Vil ooM7 I ooM7 IV ooM7 b1 0OM7

| Mag7 Ser

| Mag7

1l MINT Vi MINT HV HaLEOIMT
QAN CHANGE QUALITY QA2€: ALRANGING/COMPOSITIONAL TECHNIGVE

8



80

EXAMPLES

IVinv

The 8510 P20G2€5510N 16 ( C MacT @ Mag7 7 G7) THE QUALITY OF THE SUBOOMINANT
CHOZOS CAN BE CHANGED AS LONG AS 2007 MoveMeNT (STATED 02 IMPLIED) AND THE TeIToNe
QESOLUTION 2EMAINS THE SAME.

o (AN € ALTERED 70 (ALWAYS WITH MELOOIC CONSIOERATIONS)

| Mag? | Mag7 V ooM7 V ooM7
Q Mag7 C Mag7 67 67
To
| Mag? Vi MINT I MINT V ooM7
¢ Mag? A MINT O MIN7 67
| Mag7 sus 1 V eLABORATION
To
| Mag? Vi ooM7 I MINT V ooM7
Q Mag7 A 0oM7 O MIN7 67
CHANGE IN QuaLiry (V of 1)
To
| Mag? H o7 I MINT V ooM7
¢ Mag7 04 o7 O MINT 67
INeOMPLETE VI DOMTHO (ALS0 A PASSING TONE CHORO)
To
| Mag? blIl 0OM7 I MINT V ooM7
Q Mag7 Eh7 O MIN7 67
TeITONE SU8 o2 VI 00M7
To

| Mag7 BVILMINT  biil 0OM7 1 MIN7 67
{1 V eLagoeATION



§7

GIENELALIZATIONS: SUBSTITUTION

o THE SUBSTITUTION OF A CHORO FO ANOTHER OF THE SAME SET PRESEQVES THE ESSENTIAL LINES OF ANY
PROGRESSION - THE AUG ATH 2ESOLUTION.

o  EACH OF THE CHOROS NAMED 8¢ ROMAN NUMERALS IN THE CHOZO GENERATION OPEQATIONS + TONIC TRIAD
HAS ASSOCIATED WITH IT A GET OF OTHER CHOROS WHICH MAY 2EPLACE IT WITHOUT DESTROYING THE
ESSENTIAL LINEAR 02 HAZMONIC FUNCTION.

o De62€ES OF INCLUSION OF ONE CHORO OF A SET 8¢ ANOTHE 16 HIGH.

V ooM9 VIl gaLeoiM?
6G80FA BOFA

o SUBSTITUTION WITHIN THESE SETS |6 AN IMPORTANT IMPROVISATIONAL TOOL/TECHNIAUE FOR ALL Bop
MUSICIANS. THIS PRAGTICE GIVES A DEGREE OF HAZMONIC FREEDOM WITHOUT SACRIFICING THE ESSENTIAL
LINES 02 HAZMONIC FUNQTIONS THAT PROVIOE A BASIS FO2 IMPROVISATION.
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-0xo20AL OPegATIONS (V-

LINEAR CHOR0 GENEQATORS

The 0BCEQT CHORO MAY HAVE ANY STRUATURE. THE 2007 OF THE RESULTANT (00 15 A
PassiING ToNe, Neignsoe, 02 INCOMPLETE NeIgHBoR T0 THE Q00T OF THe O8ceat CH020. The
RESULTANT CHORO MAY HAVE ANY STRUATURE AND 176 R00T MAY 8¢ DIATONICALLY 02
CHROMATICALLY R€LATED 70 THE 084ECT CHORO - ANY NEIGHBORING CHOZO ACTING T0 EN2ICH
THE CHOLOAL PROGRESSION.

A PASSING TONE 16 A NON-HAZMONIC TONE THAT IS FOUND STEP-WISE BETWEEN TONES OF A
OIFFERENT PITCH. TENSIONS IN THIS CASE AZE DIATONIC TO THE CHORO FOLLOWING,

A NEIGHBORING TONE 15 A NON-HAZMONIC TONE THAT 1S FOUND BETWEEN TWO HAZMONIC TONES
OF THE SAME PITCH.

AN INCOMPLETE NEIGHBORING TONE 16 A TONE THAT 1S FOUND BETWEEN TWO HAZMONIC TONES OF
OIFFEQENT PITCH, APPROACHES THE SEROND TONE BY STEP, ANO HAS NO STEPWISE 2ELATIONSHIP
WITH THE TONE IMMEQIATELY PRECEOING IT.

TENSIONS IN 80TH THE NT/INT A2 THE SAME AS THE MAIN CHO20.

-QoMPLETE NEIgnaoR Peerix-

o  SIGN ro2 QoMPLETE NEIGHBOR PREFIX 6R0UPS THE OBTECT CHOROS AN THE COMPLETE NEIGHE0R CHOROS

| + N |

o |7oLACES BeroRe THE OBTECT CHOLO A RESULTANT CHORO THAT ELABORATES THE ESSENTIAL TONES OF THE
Ogdecr Croeo.



&

o (oMPLETE NEIGHBOR BECAUSE IT HAS A STEPWISE QELATIONSHIP (A_lOA‘{ F0M AND BACK TE) 10 THe Q00T 0F
THE CHORO IMMEDIATELY FOLLOWING ANO PRECEOING IT.

| + N |

a7 8h7 a7

-INeOMPLETE NEIGHBOR PRerIX-

o SIGN ro2 INCOMPLETE NEIGHBOR PREFIX 60UPS THE OBTECT CHOROS ANO THE INCOMPLETE NEIGHEOR
CHO20.
v IN

v IN
EMACT B MAcT  AMINT

o |¢ CHORDS HAVE THE SAME STRUCTUZE AND 2007 2ELATION 1S CHEOMATIC A OH 15 PUT ASOVE THE 02056 BAL.
v IN ex

I PLACES THE R0OT OF THE RESULTANT CHOZD S0 THAT IT APPROACHES THE OBdect Qoo 8y otep BUT
HAS NO STEPWISE QELATION T0 THE 00T OF THE CHOR0 IMMEDIATELY PROCEEOING.

v INex
OMT & AT

NB Ne1anoeINg ToNes May se: Diatonie (Bh Mac7 A MINT); Creomarie (647 - A7), oe
Mooe Mixruoee (&) Ma7 - §7).



-PAssING TONE Peerix-

o THe sYMBOL G20UPS CHOROS INVOLVED IN THE PASSING TONE OPEQATION.

A4l

|¢ MOVEMENT |5 CHROMATIC

IH’Tcu

1 1
I TWO PASSING CHOROS INVOLVED

I+ PT |

I |_| 1

I¢ SINGLE PASSING CHORO
v o1

o THIS OPERATION CREATES PASSING TONES BETWEEN THE ESSENTIAL NOTES OF THE OBde0T CHORO ANO THE
CORRESPONOING MEMBERS OF THE FOLLOWING CHOZO ANO MAY 8¢ DIATONIC; CHROMATIC; R00TS A THICO
APART - ASCENOING ANO OESCENDING.

| Mag7 {1 MINT
£ MATT7 A MINT
BecoMes
| Mag? {1 MINT {1 MINT
v PT

|
FMas7T G MINT A MINT

%



P!

{1 MINT {1 MINT
€ MINT O MIN7
BeCOMES
IWMINT  Bitt MINT It MINT
v PT o |
| |
EMINT  EhMINT O MINT
| Mag7 | Mag7 IV Mag7
0 Mag7 0 Mag7 6 Mac?
BeCOMES
| Mag7 II MINT I MINT IV Mag7
| + PT |
| I I |
0 Mag? PEMNT  HhMNT | 6 M7
-THe #1| OIMT Peerix-

W0 S€15 OF OBGECT CHOROS - A MAT0R 02 MINGR 2140 (LSLALLY THe | Mag/| MIN 62 V); ANY CHORO

PUNCTIONING AS A 11 MIN. IN BOTH CASES THE NAME OF THE OPERATION 16 OE2IVED FROM THE Q8ceat CHoO.
Ie Q8ceat Croeo 16 A | 02 V, THE NAME 1 TALEN FROM THE R00T OF eACH CHOR0. Ik OBceat CHoRO 16 A
I MIN THE NAME 16 TALEN FROM THE TONIC OF THE SCALE THE || MIN CHOR0 BELONGS.

THE OPERATION PLACES BEFORE THE 084€QT CHOZO A OIMT CHOLO CONTAINING 1 02 £ TONES WHICH APPROACH

MEMBERS OF THE QBTELT CHOLD BY HALF STEP.

IN BOTH CASES THEQE 16 ONE TONE IN COMMON BETWEEN RESULTANT CH020 AND Osgeat Cuoeo -

SOMETIMES CALLED THE COMMONTONE OIMT.

THE SYMBOL 16:

v $1i OIMT7 |




| Mag7 V ooM7
0 Mag? 67
Be0OMES
i o7 | Mag7 i o7 V ooM7
v Hiom? v hioMl |
ObomT  QMal  AkowT 67
| Mag7 V ooM7
0 Mag? 67
Be0OMES
| Mag7 {1 MINT V ooM7
0 Mag7 O MINT 67
|\ J
11 V ELABORATION
BE0OMES
| Mag?7 #1 o7 I MINT V ooM7
v hioM?

Q Mag? 0k oIM7

1
O MIN? 67

%



o THe SYMBOL 16:

-SUB0OMINANT MOOAL INTENSIFICATION-

¢) |

¢

%

o The 08CE0T 0HORD, ANY MEMBER OF THE IV SUBSTITUTION SET, FOLLOWED BY A CHOR0 WHICHK CONTAINS THE
5TH OEGREE OF THE SCALE - |6 GIVEN STRONGER OIECTIONALITY B¢ THE CREATION OF A LINE CONSISTING OF

THE MAC0R DTH SCALE OEG2€E IN THE OBCEQT CHOZO, MOVING THOOUGH THE MINOR DTH SCALE OEGR€E IN

THE 2ESULTANT CHORD, TO THE STH DEQREE IN THE FOLLOWING CHORO.

V Mag?
F Mag7
BeaoMes
V Mag? v MINT

—F—0)
£ Mag? £ MINT
A Ab

I MINT
G MIN?
BecoMes
I| MINT | HALFOIMT

——0)
GMINT G HaLeoMT
0 Ob

| Mag?
¢ Mag7

| Mag7

¢ Mag7

| Mag?

F Mag7

| Mag?

F Mag?



SLBOOMINANT MOOAL INTENSIFICATION

4"y M7 [y
Qe o be b
t ’7 : : ;
gMi7 Y1 A7y
| L |
=8 — 22 ==
- 3 =2

%



%
-MO0ES: BASIC PRINCIPLES |-

SoALE MATERIALS

-The MoOes-

o A CENTRAL TONE 0 WHICK OTHER TONES AQE RELATED ESTABLISHES TONALITY - THE MANNER IN WHICH
THESE TONES AQE PLAYED AQOUND THE CENTRAL TONE PRODUCES MODALITY.
o  SEVEN STAND APART FORM THE OTHER SCALE PATTERNS BECAUSE OF THEIR UDHOLE AND HALF STEP 020€Q.
|ONIAN
Do2IAN
Peve AN
LyoIaN
MIXOLYOIAN
© ACOLIAN/LOCRIAN
o  Mo0eEs BEAR THE NAMES GIVEN THEM OURING THE MIOOLE AGES - BUT RESEMBLANCE IS ON CONSTRUATION
NOT vsage.
: IONIAN: THE pAMILIA MAS0R SCALE.
ACOLIAN: THE NATURAL MINOZ SCALE.
LOCRIAN: INFREQUENTLY USED AND 16 OISTINATIVE BECAUSE OF A OIMT TONIC TRIAD.
LYOIAN & MIXOLYOIAN: MAco2 TONIC TRIAD.
© DORIAN & PHRYQIAN: MINOR TONIC TRIAD.
o Age BOILT ON 6TEPs OF THe MATOR SeALE
IONIAN 1-1 (@ 70 @ IN THe O Macoe SeALe)
DoeiaN 2-2 (D 10 O IN THe C Macoe SeaLe)
PaevaIaN 3-3 (€ 10 € IN THe C Macoe SeALe)
LyoIaN 4-4 (F 10 £ IN THe & Magoe Seae)
MixoLYOIAN 5-5 (G 70 G IN THe O MAdoR SeaLe)
IONIAN 6-0 (A 70 A IN THe O Magoe Seae)
LoceiaN 7-7 (8 10 B IN THe C Macoe SeaLe)



%

MooAL HA2MONY

-SIMPLE QHOROS AQE PREFEQRED-

o Mago/MINOR T21A0S.

o TTH CHOROS A%E USED sPARINLY (LsuaLLY VXT/i1-T)

o IN eACH MODE THERE 15 A OIM T2IAD WHICH 0CCU2S ON A DIFFEQENT

o ST
PHRYIAN: ON THE 5TH STEP AND WHEN ALTEQED PROOUCES ANOTHES DOMINANT EQUIVALENT.
LLOCRIAN: ON THE TONIC BUT ALTEQATION CHANGES THE OEQREE OF LOCRIAN FLAVOR - S0 OFTEN SOUNOED
WITHOLT THE STH.

o EXTENSIONS AZE AVOIOED 70 MAINTAIN HAZMONIC SIMPLICITY.

o MODAL MELODIES AZE OFTEN HAZMONIZEO WITH CHOZOS OF TRAOITIONAL CONSTRUETION - BUT IN Roor

P20BRESSIONS REQUIZED B¢ THE MOOAL SCALE PATTERN.

Bh MIXOLYOIAN (SUILT ON THe 5™ o1ep 0 The E) MAToR SeaLe)
€h SeaLe : By To B)

B) e 0 Eb 2 6 Ab B)
w w H w w H w

Mag MIN OmM Mag MIN MIN Mag Mag

| I 1l ' V Vi Vil Vil

MooAL C#o20 CONSTRUATION

B MIXOLYOIAN (Eb/Bb-85)

Bhwne Cmin Ooim Ebman FMiN Guin AbMas Bhwn
|

Y € L4 ]

| Mag I MIN 1 omM IWMas  VMIN VIMIN  VIEMag  VILI Mag

Note: V (H020 16 A MINOZ QUALITY



o  LEADING TONE OF THE MAG0R SCALE 1S AVOIOED CREATING V MIN CHOR0.

0 MIXOLYOIAN (BUILT 0F Te 5™ o1ep 0 The F Macoe SeaLe)
FoeaLe:Cr00

) 3 % 4 5 b 1 3 3 5 4 5

e 0 1 4 6 A B) e 0 1 4
V CH020 16 A G MIN o0t [ o™

o  May USE 0HOR0S OUTSIOE THE MOOE TO HARMONIZE A MODAL MELODY.

o 00T MOVEMENT WILL PROGRESS BY STER/THIQO/PA/PS.

o ALTEQED CHOROS MAY B€ FOUND C2EATING A MIXTURE OF MAG02/MINOR Kevs ANO/02 MOOES.

® A TUNE MAY ENO ON OTHEQ THAN THE | CHOR0 AND IN MINOZ MOOE THE | MI MAY B¢ ALTERED 0 THE | MAS
FO2 THE FINAL CADENQE.

NB HagmoNie MovEMENT IN MooaL Hagmony (ANO IN GENE2AL) D0es NOT FOLLOW 21610
PRINCIPLES - SOUNO/STYLE/TASTE DETELMINE WHAT |6 USED.

Ll



MooAL ReregeNce

o QFTEN THE USE OF MATERIALS WHICH IMPLY CELTAIN MOOES 2ATHER THAN 21G020USLY ADHERING TO THEM.
o EVeEN IN gasieaLLY DiaToONIC MOOAL RereReNCES SOME CHROMATICISM 1S EVIOENT.
o T0 IOENTIFY THE MOOE - I0ENTIEY THE L/T oTERS.

IONIAN : @ seaLe (€ 10 0)
1 1 % 4 5 b 1 3
e 0 2 2 6 A 8
w w H w w w H

DoeiaN: @ seaLe (D10 0)
1 1 % 4 5 b 1 3
0 2 2 6 A B e 0
w H w w w H w

PrevaiaN : O scaLe (E 10 €)
1 1 % 4 5 b 1 3
2 2 6 A 8 e 0 2
H w w w H w w

LyoiaN : @ seace (F 10 F)
1 1 % 4 5 ) 1
F 6
w w w H w w H

>
RN
(@]
™
«

MixoLyOIAN : @ seaLe (G 10 6)
1 1 % 4 5 b 1 )
6 A 8 e 0 £ 4
W W H W W H W

AcoLIAN : O seaLe (A 10 A)
1 1 % 4 5 b 1 3
A B e 0 2 2 6 A



LoceiaN : @ seaLe (6 10 B)

4
8

A 4
d £
H (V) W W
MooaL ReregeNce
0 SeaLe
1 1 ) 4 5 b 7 3
{ONIAN
_I — = > - o o s |
DoelaN
Ilv O O el - ]
PHeve AN
Igv O H el - ]
LyoIaN
I41JVJ re.l - 1
MIXOLYOIAN .
o '
| AgoLIAN -~ - o - |
Ihvjrl 1
| LoceiaN - . . - o |
f :

%



-MOOES: BASIC PRINCIPLES II-

CHagacTERISTICS

-S0ALE STEPS-

EAcH MODE HAS A CHAZACTERISTIC SCALE STEP WHICH SEPAZATES IT FOOM THE NATURAL
(Reovian Mooe) MiNoz ano Magoe (ToniaN Mooe) SeaLe.

o MOOE 2€LATION 70 PAZALLEL MAG02 SCALE/MINOR SCALE
LyOIAN: MAS02 SCALE WITH 4TH STEP QAISED.
MIXOLYOIAN: MA%02 SCALE WITH LEADING TONE LOWERED.
DoelaN: NATUZAL MINOZ SCALE WITH bTH STEP 2AISED.
PrevaIAN: NATUZAL MINOR SOALE WITH LNO STEP LOWERED.

LyoIAN: 4-4 (0 scaLe F 10 F)

F Macoe Seave
1 1 ) 4 5 b 1
¢ 6 A 8) e 0 ¢
£ LyoiaN Mooe
4 6 A ) e 0 1
MixoLyoIAN: 5-5 (0 seaLe G 10 )
6 Madoe Seave
1 1 ) 4 5 b 1
6 A 8 e 0 € !
6 MixoLyoIAN Mooe
6 A ) e 0 1 4
DoeIaN: 2-2 (@ seaLe O 10 O)
0 NatueaL MiNO2 SeaLe
1 1 ) 4 5 b 1
0 ¢ ¢ 6 A 8) e
0 OoelaN Mooe

0 € ¢ 6 A 8 d

100



104

PaevqIaN: 3-3 (0 seALE E 10 €)

€ NarugaL MiNoe SeaLe
i 1 % 4 5 b 1 8
€ F4 6 A 8 e 0 €
€ PHeveIAN Mooe
€ 2 6 A 8 d 0 €

NB The IoNIAN 15 THe Madoe SCALE; THE ACOLIAN 16 THE NATURAL MINOR SCALE; THE
LL002IAN D0ES NOT 2€ELATE T0 A MAT02/MINOR ALTERATION.

~CHoeos (Teinos)-

o A GET OF CHOROS MAY B€ CONSTRUATED WITHIN THE OIATONIC LIMITS OF EACH MOOE.

o As WITh MAGOR/MINOR SCALES THERE 16 A DEFINITIVE 2ELATIONS BETWEEN PRIMARY ANO SECONOARY
CHOZOAL MATERIALS.

o The PaiMaey A2e THe TONIC CHOR0 AND THE TWO DOMINANT EQUIVALENTS.

o  The DOMINANT EQUIVALENTS AE IOENTIFIED AS THOSE MAGOR 02 MINOR T2IADS THAT INCLUOE THE
CHAZACTEQISTIC SRALE STEP WHICH PRODURES THE PRINCIPAL 'FLAVOR' OF THE MOOE.

€6: LyoiaN Mooe
THE 4 STEP 1S THE CHAZACTERISTIC SCALE STEP OIFFEQENTIATING THE MOOE FROM THE PAZALLEL Madoe
O LyouaN : A seaLe 070 O

| Mag | Mag 1t MIN VoM V Mag VI MIN Vil MIN
OFiA €GB ¢k A Q4 6t 0 ACkE % 0F4 0k € Gk
64 64 Y’

TONIQ OoM (o) OoM
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o IN eAch MooE THe2e 16 A OIM. Te1a0 (IV OIM IN LYOIAN) - THIS 16 A DIFFICULT CHORD AS THE OIM 5™
INTEQUAL TENOS T0 ST2ESS THE VX OF THE CORRESPONOING MAdoR Kev.

VoM V ooM7 | Mag
IN LYOIAN INAMago2  INAMadoe
84 o7 € 0oM7 A Mag
0 0 1
Aug 4" { g 5 e
64 Gk —» A
1

(64/0) SaMe TRITONE RESOLUTION

-EXTENOED CHOROS-

MOOAL CHOR0S BY THIZOS - OTHER THAN TRIADS - NEEO SPEQIAL ATTENTION.

Userul 7%/9™ ehog0s IN MOOES (EXCEPTING IONIAN) AZE THOSE INVOLVING NO TRITONE (MINT/MING).
Tue TRITONE PRESENT IN MANY TTH/bITH CHOR0S IMPLIES THE VXT OF THE MASOR SCALE.
TRIADS/TTH/ITH CHOROS PROGRESS EASILY FROM ONE ANOTHER WHILE IN THE SAME MODE.

-QoLoe-

A SINGLE MOOE 16 NOT NECESSAZILY USED THROUGHOUT AN ENTIZE SEATION. THE MOOES MAY BE ALRANGED
EFFEQTIVELY ACCOZOING T0 THEIQ TENSION RELATIONSHIPS.

LocoIAN  PaevaiaN  AeoLIAN  Do2iAN  MIXOLYOIAN  loNIAN  LyOiaN
Oagy > BRIGHT

Tue DOQIAN 16 THE MIO-POINT.
SHIFTING MODES ON A STATIONARY Key CENTER T0 BE EFFEQTIVE ONE MUST MALE MUCH MELODIC QEFEQENCE
170 THE MOOAL TONIC.
CHROMATIC ALTEQATIONS - BOTH MELODIC AND HARMONIC - ARE DEVICES NATURAL 70 MODAL WRITING.
THE OIM. TRIAD 16 A FREQUENT SUBTEQT FOR CHROMATIC ALTERATION - THE TRITONE 1S ALTEQED T0 QIVE
THE STABILITY ANO 2ESONANCE ¢ P (THe R0OT 16 LOWERED 02 THE OIM 5TH 16 241SED).



10%

DerINITIONS

o Pue MooAL PassAGE: A MODAL MELODY 16 HAZMONIZED WITH CHOROS FROM THE SAME MODE AND ON THE
SAMe TONAL CeNtee.

o POLYMOOALITY: TW0 02 MORE OIFFERENT MODES ON THE SAME 02 OIFFERENT TONAL CeNTER.

o  POLYTONAL & MODAL: SAMe MODE APPEARS ON OIFFEQENT TONAL CENTERS.

o  POLYTONAL & POLYMOOAL: DireReNt MODES 00CUR ON OIFrEQENT TONAL CENTERS.

o MooAL MOOULATION: MOVEMENT F20M ONE TONAL CENTER TO ANOTHER BY SAME MOOE.

o  MOOAL INTEQAHANGE: TONAL CENTER 26MAINS WHEN MODE CHANGES.
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-APPLIED: TOHN MEHEGAN-

(A MOOE 15 A DISPLACED SCALE FROM R00T 70 R00T OF THe CHoRO)

Mooes AND QuaLity
-M0OES EXISTING IN ANY Kev-

Coeo DispLaceMeNt (Kev o¢ ) Name QuaLity
| e-¢ -1 lONIAN Magoe
l 0-0 -1 DogiaN MiNoe
fn E-¢ 5-9 PrevaIaN MiNo2
' F-¢ 4-4 LyoIaN Magoe
V 6-6 5-5 MIXoLYOIAN DOMINANT
Vi A-A b-0 AcoLIAN MiNoe
Vil B-8 17 LocgiaAN  HALF OIMINISHED

o  ONE OF THE MOST IMPORTANT ELEMENTS OF TALL IMPROVISATION.
EFFEQTIVE IN C2EATING A HORIZONTAL 'BLOWING' LINE ESPECIALLY WHEN EXPANOED T0 MEET THE 00
CHOZO SYSTEM.
REMEMBER MUST BE ABLE TO ACCOMMODATE ALTERED ANO CHROMATIC CHO20S.
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Tue M00ES

~Magoe Mooe (Tonian/LyoiaN)-

o IN ANY Mag0og SeALE APPEARS ON | ANOD IV,
o N OETEQMINING WHICH OF THESE TWO MODES TO CHOSE, THE DETELMINING FACTOR MUST BE THE QELATIVE
STRENGTH OF THESE TWO MATOR POSITIONS IN DIATONIC HARMONY.
THUS THE MAG02 CHORO TAKES THE |ONIAN MOOE EXQEPT IN CASES WHERE THE BASS LINE GIVES A

STQONG FEELING OF IV.
EG:
| Mag? I MINT IWMINT IV Mag? V ooM7
Q Mag7 O MIN7 € MINT F Mag? 67

Hege, THE LSE OF THE IONIAN MOOE ON THE IV MA47 WOLLO DESTROY THE Kev
TONIC QUNNING TH2OUGH THE ENTIZE BASS LINE-LYOIAN SHOULD B€ USED

RULE: |¢ e MAT02 CHOR0 16 A | 02 THE TeMpPoRALY | 0F A NEW KEY 1T TALES THE SOALE OF
THAT ey FOM R00T 70 Ro0T.

-DoMINANT Mooe (MixoLyoiaN)-

o SINCE IT ALWAYS APPEARS AT ONLY ONE POSITION OIATONICALLY THERE CAN BE NO DOUBT CONCERNING LSE
0F THIS MOOE.
o DOMINANT CHOZOS OTHER THAT THE V ARE CONSIOERED A TEMPORARY V ON ANOTHEQ KeY.
IN €z HaeMeNy These Tempooney (Vor V) seLOOM 2es0LVE 10 THelR NATURAL MAdogs. Howevee
AT THE MOMENT THEY AQE PLAYED, THEY 'INFER' THE V OF A NEW KEY.

RULE: |¢ e DOMINANT CHORO 16 A V 0F A NEW KEY |7 TALES THE SOALE OF THAT LEY FROM
Q001 10 Qoor.
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~MiNoe Meoe (Doian/Prevaian/AcoLiaN)-

o [N A CHORO SERIES WITH A STRONG KEY FEELING THE THREE MOOES ARE USED IN THEIR QESPECTIVE
POSITIONS.

EG:

| Mag7 VIMINT  lI1MINT V ooM7 | Mag7

Q Mag? AMNT  OMINT 67 Q Mag?

{ONIAN AcoLiaN  Do2iIAN  MIXOLYOIAN {ONIAN

([

[IMINT I MINT IV Mag? VooMT  VIMINT  lIMINT V ooM7 | Mag7
OMINT  EMINT  FMag7 67 AMINT  OMINT 67 Q Mag?
DoolaN  PHevgiaN  LyoIAN  MIXOLYOIAN  AcoLiaN  D021AN  MIXOLYOIAN {ONIAN

o THERE |15 NEVER A QUESTION CONCERNING THE |1 CHORO SINCE IT BELONGS T0 A PRIMARY FUNCTION OF ANY
Key ANO ALWAYS TALES THE DORIAN MOOE.
® |11 ANO VI CAN BE FUNCTIONING AS A TEMPORARY 11 OF A NEW Key.

| Mag7 [EMINT [ MINTZLMINT -V 0oM7 | Mag7
Q Mag? O MIN7 € MIN7 A7 0 Mag7
Wl

levor 0 —— @ [0 levor0 ———»

o IN THESE CASES, BOTH THE || MIN ANO THE |II/TEMP 1| MIN WOULO 2€aUIeE THE DorIAN MOOE.

RULE: |¢ THE MINOR CHORO 16 A 11 02 A TEMPORARY 11 OF A NEW KEY IT TALES THE SCALE OF THAT
Kevy oot 10 R007.
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~HaLe OiMiNisneo Meoe (Loceian)-

o THE HALFOIMT CHORO APPEARS ON THE TTH STEP OF THE SCALE ANO ALWAYS TAKES THE LLoCRIAN MOOE.

o  HALEOIMT 0HO0S ON OTHER THAN THE TTH STEP OF THE SCALE ARE CONSIOERED TEMPORARY VIl OF ANOTHER
Key.

o IN Tazz HAQMONY THE TEMPORARY VII HALFOIMT CHORO SELOOM REACHES ITS NATURAL RESOLUTION - THE
MOMENT |7 16 PLAYED I 'INFERS' THE VII HALFOIMT OF A NEW KeY.

RULE: |¢ THE HALFOIMT CHORD 16 A VIl HALFOIMT 02 A TEMPORARY VII HALFOIMT OF A NEW Kev 1T
TALES THE SCALE OF THAT Key R00T 70 R001.

~THe OMiNIsHeo Mooe (Aetipieial)-

o THe 07 CHORO0 HAS NO ‘NATURAL' POSITION IN ANY Key. WE HAVE LEAZNED T0 EMPLOY THE 07 GHORO AT ANY
POINT IN A Key BUT AT NO POINT O0€S IT 'INFER' ANY TONALITY.

o AN AQ8ITRARY SCALE 1S EMPLOYED FOR THE 07 CHORO WHICH UTILIZES ALL THE TONES OF THE CHOR0 IN
ADOITION T0 A SERIES OF CHROMATIC ANO AUXILIARY TONES.

C oIM SeaLe
d 0 1] 4 1) A Ab ) d
(V) H (V) H (V) H (V) H

THIS 16 AN ARTIFICIAL SCALE.

DIMINISHED MOOE
C DIMINISHED SeaLe

) 1 5 4

o
s
LL
3
oo
o

O~

8|
Q
3
)

av |
- [=4

W H W H W H W H
NoOTE: THERE A2E O S0ALE 6TEPS IN THE DIMINISHED MOOE

=Y
©

~¥
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APPLIED TO EXTENDED VOILINGS

-Mag0e-
Te Mag(6/9) é ALGD TAKE THE |ONIAN MOOE.
-DOMINANT-

THe X9/%15 €10, TALE THE MIXOLYOIAN MOOE.
I AN ALTEQED DOMINANT XTh9/XT+11 €0, AN AOGUSTMENT MUST B€ MADE WITHIN THE MODE 70
ACCOMMOOATE THOSE ALTERED EXTENSIONS.

-MINO2-

ALL EXTENOEO 11 02 TEMPORARY |1 AHOROS EMPLOY THE DORIAN MOCE.

EXTENSION OF THE 11| CHOO 7O THE ITH |6 NOT USED. THE ITH EXTENSION 16 NOT OIATONIC T0 THE Key.
THE EXTENDED VI CHORO AS A TEMPORARY || THE DORIAN MOCE 1S EMPLOYED.

THE VI CHORO EMPLOYS THE ACOLIAN MOOE - NO AOSUSTMENT OF THE ITH IS 2€QUICED.

-HaLe DIMINISHED-

PRESENTS A SPEQIAL PROBLEM SINCE THE OTH EMPLOYED O0ES NOT FALL IN THE LOGRIAN MOOE - IT 16 A ITH
FROM THE 00T OF THE CHORO.
THE VII HALFOIMT 16 THE WEALEST IN TEQMS OF KEY INFEQENCE OF THE FOLR NATURAL QLALITIES ANO 1S
FURTHER WEALENED BY THE INTROOUCTION OF THE OTH.

THE HALFOIMO ASSUMES THE NON-KEY 2EFERENCE FOUND IN THE HALFOIMT GHORO.
THE HALFOIMO EMPLOYS THE TONE 20W OF THE LOCRIAN MODE WITH A RAISED T 6T€P.

¢ naLeoiM9 (Key o Ob/0-0)

L 1 5 4 5 0 7 8 9

d Ob € f @b Ab 8 d Ob

? b b b7 b9
BeaoMes:

d 0 € f @b Ab 8 d 0

? b5 b b7 Y
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-DIMINISHED-

o Use the OiMINIsHeo Seane (WnoLe/Have Srer Tone 20w)

MINO2 S0ALE MOOES

GOLLON 2ULES DESCRIBED FOR THE MATOR SeALE MOOE%?
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-BeBop: TeNSIONS IN (100 VOICINGS-

GieNeaL CONSIOERATIONS

IN BeBoP, THE LOW BASS R0OT 16 ALWAYS ASSUMED T0 B¢ PROVIOED 8Y THE BASS PLAYER.
ALTHOUGH IT MAY 02 MAY NOT 8€ INCLUOED IN THE VOILING.
THE BASS PLAYER MAY 02 MAY NOT ACTUALLY PLAY If.
Oue 70 LoW ReQISTEL 'MUODINESS' THE INTEQVAL ABOVE THE R00T 1S USUALLY A FIFTH 02 LARGEQ.
300 & T7H INTEQVAL OF THE CHORO ARE ESSENTIAL FOR AURAL CETERMINATION OF THE FUNCTION OF THE CHOZO
AND 60 AZE NOT NOMALLY OMITTED.
THE 5TH INTEQVAL OF THE CHOZO CAN AN 16 SOMETIMES OMITTED.
ANY NUMBER OF POSSIBLE TENSIONS MAY BE USED IN ANY VOICE.
THE TENSION USED QEPRESENTS 176 2ESOLUTION IN THE 2EQISTER IN WHICH IT 06CL06.
BEOAUSE OF THIS, TENSION ANO ESOLUTION 00 NOT IOEALLY EXIST AS ADTACENT VOICES IN THE SAME
06615 TEQ.
THELE AQE EXCEPTIONS.
MOST VOICINGS OF CHOZOS IN BEBOP MAY BE UNDERSTO00 AS SUBSETS OF MODAL ARRANGEMENTS OF CHORO
TONES ANO TENSIONS - BUILT IN THIZOS ANO FOURTHS.
IN HOMOPHONIC TEXTURES, ACCOMPANYING CHOROS OF 3 T0 5 VOICES ARE OFTEN LIMITED T0 THE TENOR RANGE
- IN THIS MOZE LIMITED 2ANGE THE LNO PROVIOES OISSONANCE IN PLACE OF THE TTH.
IN 'SPREAD VOICINGS' THE TTH INTEQVAL PROVIOES DISSONANCE.
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CHoe0 VOICINGS

-THe MOOEL SUILT IN THIROS-

o THe MOST 'NATURAL' AQRANGEMENT 0F CHORO TONES AND TENSIONS 16 IN ASCENOING 5206.
o  THIS ARRANGEMENT PROVIOES EACH TENSION WITH A CHORO TONE A TTH BELOW (BRINGING 175 OISSONANCE
AURALLY 10 THE FORE).
o A VOICING BASED ON THE AL2ANGEMENT CONSIOERS:
: THE MASOR OERIVED 1ATH CHORO 16 NOT USED IN A MINOR CONTEXT.
THE MINOZ OTH INTEQUAL 16 RESTRICTED T0 THE X7 CHORO ALL OTHER MINOR ITH INTEQVALS AQE
AVOIOED.
THE MACOR DEQIVED 4 INTEQVAL 15 RARELY USED ON THE I11-7 SECONOARY TONIC AS IT WEAKENS THE
TONALITY.
ANY POTENTIAL TENSION WILL B€ AVOIOED IF IT MIGHT 0BSCURE THE ‘LOCAL HAZMONIC PROGRESSION'
(INTERFERES WITH THE ESSENTIAL LINES OF THE PROGRESSION).
o VOICINGS IN 5209 MAY OMIT:
ANY TENSION FOR THE GREATER CONVENIENQE IN THE VOICING.
THE 5TH 1F 17 16 Pegeect.
THe 007 17 IN BASS 02 UNOERSTO00 T0 B€ IN THE BASS.
o T0 SPREAD THE VOICING INTO THE LOWER REGISTER CAN DISPLACE BY AN OCTAVE IN THE ACTUAL VOICING OF
THE CHOLO.
o Tie OIMINISHED CHORO LSES A MAS Itht AsOVE THe 00T NOT THe MIN ITh INOICATED 8¢ THE DIMINISHED
SeaLe.

NB If 16 THE INTEQUALIC 6TRUCTURE ANO CONTEXTUAL FUNCTION OF THE CHORO WHICH
OETEQMINES THE AVAILABLE TENSIONS.
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-THe MOOEL BUILT ON FOLRTHS-

o VOILINGS STRESSING ATHS HAVE BEEN POPULAL IN BEBOP BECAVSE:
THEY MAINTAIN THE OIGGONANT 7T INTEQVAL (A T7H 16 THE UM OF EACH PAIQ OF ADGACENT ATHS):

4™ \NTeauaL

K_H K_H
e € A 0 8
T* INTeguaL ~ ~— ~

ELIMINATES THE 'SWEETNESS' OF 5006 THAT CHAQACTERIZE THE MODEL BUILT IN %208,
o THE X7 OMITS THE MATO OERIVED L (ALQANGEMENT IN 4THS PLACES THE 320 OF THE X7 CHORO A MATOR TTh
INTEQUAL ABOVE THE LLTH OF THE X7 CHORO):

4™ \NTeavaL

A A
r N r N

6 d F 8
MACTTH INTEQVAL - ~ -

ALS0, THE MAG0R DERIVED L AND 7 AE STRONGLY IOENTIFIED WITH THE MOST COMMON TPE OF 4-5

SUSPENSION.
Q7 (svs4) Q7
d EEE— 8
F F
0 0
6 6

o The 44 oN tHe Tonie Oeaeee (TYOIAN OEQIVATIVE) 16 PLACED HIGH IN THE VOILING (02 MIGHT B€ HEARD AS
ENHAZMONIC 'BLUE NOTE' 02 WEALEN THE FEELING OF Kev).
o 4ths a2e NOT GENEQALLY USED IN VOIQING THE 411 OIMT CHOZO.

NB FOLLOWING THE MODEL OF THE OVERTONE SEQIES, THE EAC EXPECTS T0 FINO MOST DISTANT
OISSONANT TENSIONS IN THE HIGHER REQISTERS.
(THE CHOICE OF 5205 02 ATH VOICINGS 16 MAINLY DEPENOENT ON CONTEXTUAL CONSIOEZATIONS)



-PoLvenoo0AL VOICINGS-

o THESE AQE PARTITIONED BY 2€QISTER INTO TWO UNITS OF % 02 4 VOICES EACH.
®  EACH UNIT 1S USVALLY IOENTIFIABLE SEPARATELY AS TRIADS 02 TTH CHORDS:

6/0 & MAgd
0 0
6, TeiA0 { 8 8
6
8 6
& 7e1n0 { ¢ ¢
e e

o THE LOWER OF THE TWO |6 INTEQPRETED BY THE EAQ AS REPRESENTING THE BASIC CHOZO WITH THE LPPER
UNIT HEARD AS THE EXTENSIONS TO THE BASIC TRIAD.
o THe LOWER CHORO MUST CLEARLY SUPPORT THE TENSIONS OF THE LPPER UNIT.
o (nagaeTeRISTICS:
ReGISTER SEPARATION OF THE TWO UNITS.
INCLUSION IN THE LOWER UNIT 0F ENOUGH BASIC CHORO TONES TO EXPRESS THE DESIQED CHORD.
INCLUSION OF MOST OF THE TENSIONS IN THE UPPEQ LNIT.

NB His 16 NOT POLYTONALITY BUT A CONCEPT OF CHOZO VOICING (NO DUALITY OF Kevs 1§
EXPRESSED.)

-TONAL CONSIOEQATIONS IN MeLoOIC 026ANIZATION-

o THE VOICINGS USING TENSIONS AZE OFTEN EXPRESSED MELODICALLY IN BEBOP B AQPEGGIATION.

o AQPEGQIATION |15 MORE OFTEN EXPRESSED IN A MODEL BASED ON %205 BUT ATHS AQE USED ANO EFFECTIVE.

o AQPEGAIATION OF POLYCHOZOAL VOICINGS DEVELOPED MOST FULLY IN THE TALL OF THE 60's AN 70'6.

115



114
-BeB0P: TENSIONS-

TONAL CHagACTERISTIOS/CHOZ0AL CONSIOERATIONS

o IN A TONAL DIATONIC SETTING A TENSION IS A PITCH RELATED 10 A STRUCTURALLY SUPERIOR PITCH -
USUALLY A CHORO TONE - 8¢ STEP.

o THE TENSION QEPOESENTS ANO SUBSTITUTES FO2 THE STRUCTURALLY SUPERIOR PITCH - CALLED IS
RESOLUTION - IN THE 2€615TEQ IN WHICH 1 0ceues (MOST TENSIONS ARE LOGATED ABOVE THEIR
2ESOLUTION).

o A BROADER CONCEPT THAN SUSPENSION, APPOGIATURA, PASSING TONE, 02 NEIGHBORING TONE - THERE 16 NO
QEQUICEMENT FO2 'MANNER OF APPROACH', MANNER OF LEAVING', 02 '2HYTHMIC POSITION' IN 176 OEFINITION.

o THE USE OF TENSIONS IN ONE OF THE STRONGEST CHARACTERISTICS OF BEBOP MELODIC LINES ANO CHOROAL
VOILINGS.

o THERE ARE CONTEXTUAL LIMITATIONS OF THEIR USE.



-PossIBILITIES GROUPED B HAZMONIC FUNATION-

145

o BeBop PEQFORMANCE PRACTICE GROUPS CHOROS BY LINEAR ANO HAZMONIC FUNCTION INTO FIVE SUBSTITUTION

Sets.
FIVE SUBSTITUTION SETS
L
| Magoe
11 MINT VI MINT IV HALEOIMT
1.
1 o7
Vil ooM7 I ooM7 IV ooM7 b1 0OM7
5.
Vi Mag?
{1 MINT
4.
V ooM7
Vil HALFOIMT Vit oM7 bt 0oM7
6.
v MINT
I\ HaLeOIMT VIl ooM7

o THESE SUBSETS CAN AID IN REPRESENTATIONS OF AVAILABLE TENSIONS.



TENSION/RESOLUTION ON SUBSTITOTION SETS
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-The | Ser-

o Mase Kev: (0-7-9-4)
TeNsIONS: | Mag7 Croeo (0 MacT)

0-5(A106) -0 (510 A) 9-3 (010 0) 44-5/5 (Bh 10 €/6)

IMa7  IUMINT | TMa7  ViMiT  hwvsaceoiM? | TMa7  ViMiT  HIv sALROIMTY LyoIaN
CMAT  EMINT | OMAT  AMIT  FhuaLeOIMT | OMAT  AMIT  FEHaLeOMT | QMAT  Q Ma7
CHo20 STep (oNaN)  (Lyoun)*
b-5 4-h5 -6 9% 4-p% -8  4-b% bo-5 $-5/5 43/
*LYOIAN 16 THE IV MAT eHoeo LHEEE QELATIVE T0 THE Kev OF G WiTh P4 IN THe Kev SlQNATUQE}
o MiNoe Kev: (6-7-9-8)
TeNSIONS: | MIN Coeo (C MIN)
NATORALO-5 NatogaL7-NaTURALO 9-3 4-p%
At0G BroA Dol F10ED
-Tae IV Ser-

o Masoe Kev: (0-7-9-44)
TeNsIoNs: IV Mag7 Croeo (F MagT)
0-5 (010 0) -0 (€10 0) 9-8 (6,70 F) 44-5/5 (8 10 /0)

| Ma7 | Ma7 M7 | Ma7 M7 | Ma7 M7

£ Ma7 £ Ma7 O MINT £ Ma7 O MINT £ Ma7 O MINT
CHoe0 STep

b-5 7-6 9-8 9-8 4-4% $4-%/5  NatoeaLo-5/7
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-THE W MIN SeT-
o Matoe Lev: (0-7-9-4)
TENSIONS: IV MINT CHoeo (F MINT)
b-5 7-6 (€b 10 AB) 9-3(G10F) 4-4% (Bh 10 Ab)
v M7 (v M7 I paLeoMT  BVILXT | W7 lisaceoi?  BVIEXT M7 1 RaLeOIMT
M7 EM7T  Ouacom? 87 EM7  Owarom? 87 EMI7T O naLroiM?
CHoRO STeP
b-5 b7-0 b9-8 4-y7 9-3 4-p% b-5 4-p% bo-h5
o Minoe Kev: (6-9-4)
TENSIONS: IV MINT CHoeo (F MINT)
6-5(0100) -8 (G 10F) 4-b5 (85 70 Ab)
VM7 VM7 | #ALFOIMT VM7 | #ALFOIMT
E M7 E M7 0 saLeoIM7 E M7 O HaLeOIMT
CHoRO STeP
b-5 9-3 4-p% 4-p% bo-h5
-The Vx Ser-
o Madon Lev: (B-hi3-41-19-9-13)
TeNsION V 00M7 Cuoeo (87
13-5 (€ 10 0) bi5-5 (b 10 O)
V ooM7 Vit gaLeoiMT  Vitom? V ooM7 Vit gaLeoiMT  Vitom? bl ooM7
67 B HALFOIMT % o7 67 B HALFOIMT % o7 oy7
CHoRO STeP
15-5 4-p% 4-p% b1%-5 b4-b% b4-b% b9-8
H1-5 (04 10 0) §-5 (A% 10 B)
V ooM7 Vil RALEOIMT Vit oM7 V ooM7 Vil RALEOIMT Vit M7
67 B HaLFOIMT B o7 67 B HaLFOIMT B o7
CHoRO STeP
$4-5 9-b% 9-b% -9 $1-2 -2
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9-3(AT0GQ) b9-3 (Ab 10 G)
V ooM7 V ooM7
a7 a7
CHoRO STeP
9-3 b9-8
o Minoe Kev: (B-19-bo-42)
TeNsIONS: V 00M7 Cxoeo (67)
b9-8 $-h9 bo-5 -5
Ab-G A (8h)-Ab €r-0 04-0
TENSIONS: V 00M7 Cxozo Susstitute (87) vit oiM7/bll ooM?
Vit oIM7/bl1 ooM7 bl ooM7 bl ooM7
$1-0/0-5 b5-5 9-3
Bh-Ab 6-Ab €b-Ob
-THe 4107 Ser-
o Macoe Kev- (30-47-47)
TeNsIONS: 411 OIMT (D4 OIMT)
#1 0IM7/11 00MT/IV 00MT/BV| DOM7 IV ooM7 Vil ooM7
bo-bS/ 05/ k4-3/49-49 -5 b9-8
B-A e-% 0-%
Hi 0IMT/IV 00M7/BN| 0oMT/VII 0oM7 b1 ooM7 Il ooM7
$1-57/6-5/%4-%/89-H9 -5 b9-8
0-0 -0 -0
Hi 0IMT/IV 0oM7/BN| 0oMT/VII 0oM7 b1 ooM7 Il ooM7
$1-57/6-5/%4-%/89-H9 -5 b9-8
0-0 -0 -0
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bVI 0oM7/VII 0oM7/11 0oM7 Vil oom7 IV 0oM7
b-5/44-5/89-h9 -5 b9-8
F-€b Fi-¢ Gp-F

VIl ooM7/11 0oM7/IV 00M7 Il ooM7 b1 ooM7
b-5/44-5/89-h) -5 b9-8
G4-F4 (Bh) A-Ap A-Ab
MeLooIC RESOLUTION
-LeveL 1-

o THe 2ESOLUTION 00CU2S IMMEDIATELY ON THE SURFACE OF THE COMPOSITION BEFORE THE CHORO SUPPORTING
THE TENSION CHANGES.

o THe 2ESOLUTION 1S OELAYED By MELODIC OZNAMENTATION BUT NOT S0 LONG AS TO ALLOW THE CHORO T0
CHANGE BEFORE THE 2ESOLUTION APPEARS.

Bh MINT >
) A B) Ob
i > b%

o  SUCH IMMEOIATE ANO QELATIVELY IMMEOIATE 2€SOLUTIONS OF TENSIONS ARE EXTZEMELY COMMON IN
Bebor.
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-LeveL 1-
DELAYING THE ESOLUTION OF A TENSION UNTIL 02 APTEQ THE CHORD HAS CHANGED.
EMN? —— » A1 — »
P P 4

9 — b —>» 5

RESOLUTION BECOMES TENSION BECAUSE THE CHORO HAS CHANGED UPON ALZIVAL OF THE 2ESOLUTION LTHUQ
'CHAING' OF STEPWISE TENSIONS AQE POQS\BLE}.

A7 07 67 a7 ¢ Bh Mag7
¢ € € 0 0 d Bb
bi% 9 15 9 15 9 Root

>

A TENSION SUSTAINS THROUGH A CHORO CHANGE TO BECOME A CONSONANCE - THERESY LOSING IS NEED T0
RESOLVE.

b MINT —» A
Ab Ab
1 —> Roor

A TENSION MAY AQTUALLY FIND 176 2ESOLUTION IN AN ACCOMPANYING VOICE IN THE SAME Q€QISTER AS THE
TENSION

Ay O Magd
MeLoov-pi% CHoeo ToNe-9
€ > €
(ResoLves 10 5) e

Ab
2

O
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-MeLooie LINE SUMMARY-

BEBOP MELODIC LINES AQE CHAZACTERIZED PRIMARILY BY A SUZFACE EMPHASIS ON TENSION.
MELODIES OFTEN ACPEGGIATE THE CHOZO VOICING.

NEAZLY ALL TENSIONS IN MELOOIC LINES 2ESOLVE.

BEBOP COMPOSITIONS SHAZE MELODIC-HADMONIC STRUCTURE WITH OTHER TYPES OF TONAL MUSIC.
MOTIVIC 62GANIZATION OF BEBOP MELODIC LINES |6 SIMILAR T0 THAT OF EARLIER TONAL MUSIC.
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-Cno20s gy Fovetas (5 Note)-

QuaeraL MATEQIALS

o (10205 8y ATHS ARE BUILT BY SUPERIMPOSING INTEQVALS OF THE 4TH.
IN 0THER 5PACINGS (SUPEQIMPOSED 5208) VOICED IN ATHS THE CHORO MEMBELS MUST BE SPACED A 4™
APART TO PRESEQVE THE OISTINATIVE QUARTAL SOUNO.
|¢ NOT THE QUARTAL 6T2UCTURE WILL SOUND LIKE AN LLTH/15TH/ETC EXTENDED CHORD.
o Theee, FOUR, ANO FIVE NOTES HAVE A PENTATONIC FLAVOR.
o (40206 BY 4TH AZE AMBIGUOUS IN THAT - LIKE ALL CHOR0S BUILT 8¢ €QUIDISTANT INTeRuaLs (07/+7) -
ANY MEMBER CAN FUNQTION AS THE R00T.
o  BECAUSE OF AMBIGUITY OF THIS '200TLESS' HAQMONY T0 TONALITY, THE BUROEN OF KEY VERIFICATION FALLS
UPON THE VOICE WITH THE MOST ACTIVE MELODIC LINE.

Q#0206 BY 4THS
[ $4)
[ " " ho ch % .
L 1]71 5 M 5 I" M 5 L ¥ LT :: ‘:9,. ]
% Note % NoTe % Note ﬁ Nore Hbﬁ i
Peorear-Peorear  PenreCT-AUGMENTED  AUGMENTED-Pegrent G1% Voieeo IN 5e0s/41Hs

THREE NOTE CHOR0S BY 4THS

o THoEE TYPES OF INTEQVALIC ARRANGEMENT OF THREE NOTE CHOROS BY ATHS AQE POSSIBLE:

Peerear/Pegrear Peerect/AVGMENTED AVGMENTED/ Penrent
d a4 a4
6 6 G
0 0 0

ALL Peerear 4™ INTeovaLS  AUGMeNTED 4™ (B-CH)  AugMeNteo 4™ (D-G4)
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o N ALL TYPES OF THEEE NOTE CHOROS B¢ ATHS TWO INVELSIONS AQE POSSIBLE - INVELTING HELPS PREVENT
THE HAZMONIC MONOTONY OF UNIFORM 4TH INTEQVALS PROVIOING VARIETY OF COLOE.
EITHER INVERSION CAN B€ USED AS A FUNOAMENTAL STRUCTURE BECAUSE OF THE PRESENQE OF THE
STRONG PEQPECT STH INTEQVAL.
|¢ THe PEQrent STH INTEQVAL 16 ALLOWED T0 DOMINATE THE TEXTURE, THE LNO INTEQVAL CREATED BY
THE INVERTED TTH OFTEN SOUNOS LILE A NOTE ADDED 70 A SIMPLE CHOROAL FORMATION.

INVERSION

FUNDAMENTAL 15 A
e 0 6
6 ¢ 0 } oo
0 6 e

QPEN SPACING INCREASES HARMONIC EXPRESSIVENESS.

ANY NOTE IN A Pegreat QUARTAL CHORO MAY BE DOUBLED.
QUTER VOI0E DOUBLING ENQICHES HAQMONIC COLOR.
INNEQ VOICE DOUBLING STRENGTHENS ANY MOVING LINE.

A SUBCESSION OF CHORDS BY PATH D0ES NOT FALL WITHIN THE INTEQUAL STRUATURE OF ANY ONE SCALE.
IF AQE 70 B€ MAOE 10 FIT A SCALE PATTERN, MISCELLANEOUS ATHs MusT se Lseo (Peereet ano
AUGMENTED 4THS).

THe Peerear/Peerear AHORO 16 SELOOM USED AS A DISSONANT STRUATURE - IT 16 GONSONANT IN A

QUARTAL CONTEXT.

IN CHOR0% CONTAINING AN AUGMENTED ATH THE LPPER NOTE OF THE TRITONE BEST 2ESOLVES TO THE

NEAREST NOTE OF THE PREVAILING MELODIC 02 SCALE FORMATION.

ANY CHORD TONE IN ANY T+PE 0F % 02 4 NOTE QLARTAL CHORO BY SKIP A ATH 02 TTH IF THE OTHER VOICES

2EMAIN STATIONARY.

ANY TYPE OF THREE NOTE CHORO BY 4TH CAN PR0GRESS DIATONICALLY, CHROMATICALLY, 02 BY SKIP 0 ANY

OTHER CHORO BY 4TH IF ONE VOICE MOVES WITH STRONG MELODIC PURPOSE.

QLARITY 16 DIFFICULT TO ACHIEVE IN THE LOWER QEQ|STERS.

PEOAL POINT LESSENS ANY DISSONANT TONES NEEO FOR RESOLUTION.

(10205 B¢ ATH MAY BE APPROACHED 02 LEFT BY TRIADS WHEN:

The UPPEQ MOST VOICE IS PREPARED.

WHEN SUSPENSIONS AQE NOT 2ESOLVED.

WOHEN THE OTH 02 I7H 16 ADDED 70 A CAOENTIAL TeeTiaN ToNIC.
MAY 8¢ APPROACHED 02 LEFT BY OTH CHOROS IF FOURTH INVERSION 16 USED AND THE TOP VOICE 16 THE R00T.
APPROACHED BY TTH CHOROS WHEN THE 520/5TH OF PARALLEL TTH QHOROS ARE 2EPLACED BY THE 4TH.



124

APPROACHED BY 15TH CHOROS WHEN THEY ACE AQRANGED SO THAT ATH INTEQUALS PREOOMINATE.

IN QUARTAL CADENCES THE FINAL CHORO |6 MORE POWERFUL IN IS INVERTED FORM.

QUARTAL CHORO TONES MOVE S0 FREELY THAT IN CAOENCES MAOE SOLELY BY ATHS THE CHORO MAY HAVE ANY
Bass NoTe.

(HOR0S BY ATHS ARE USED AS 'DOMINATES' IN CACENQES OF ANY HARMONIC 1010M (MNTUQE 0F CHOLO
CONSTRUATION IF THE INTEQUAL OF THE 4TH PQEOOMNATE&?.
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-Cnoe0s: Poverns (4 Note +)-

Foue NoTe CHOROS BY 4THS

o A QUARTAL STRUCTURE MOZE 2ESONANT THAT THE 3 NOTe QUARTAL STRUCTURES.
THE NEW NOTE FoRMs A CONSONANT INTeevaL (T0TR) with THe Base Note.
ADOS COLOZ ANO VARIETY.
EXTREMELY USEFOL IN THEIQ THOEE INVERTED FORMS.
o MOVING THROUGH INVERSIONS OF THE SAME CHOZO WILL PRODUCE CEAL HAZMONIC MOVEMENT WITHOUT A
2007 CHANGE.
o  THESE CHOROS RESOLVE EASILY TO CHORDS B¢ 5206 WHEN TWW0 VOICES MOVE IN CONTUNCTION WHILE
OTHERS 2EMAIN STATIONARY.
o HEN THE AUGMENTED ATH 16 PRESENT, THE TRITONE MOVES EASILY IF PLACED AT THE TOPE OF THE CHORO.
o CompouND coNstuerion (520 & 47H INTEQVALS) BRING FRESH COLOR T0 QUARTAL HAZMONY.
THE 520 MAY BE ADDED ABOVE 02 SELOW A THEEE NOTE QUARTAL CHORO.
THIS COMPOUND CHORO WITH THE MAS 520 ADDED IN THE TOP VOICE IS EFFEQTIVE WHEN USEO AS A
CAOENTIAL TONIC.
o THE CHOOMATIC INTRODUCTION OF QUARTAL CHORD MAY CAUSE A SUDDEN SHIFT OF TONALITY 00 SCALE
FORMATION.
o  THESE & NOTE CHOROS CAN BE AZCANGED IN STHS AS EASILY AS CHOROS IN 5205 CAN B€ AL2ANGED IN bTHS.
UHEN THE STH INTEQVAL PREOOMINATES A QUARTAL CHORO THE ATH BECOMES RESTLESS.
AOVISABLE T0 2€SOLVE THE 4TH 70 A 320 OF A COMPOUND QUARTAL CHORO BEFORE RETURNING 10 A PURE
CHORO 8¢ 4THS.
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MuLTI-NoTe CHOR0S BY FOLRTH

o (HOR0S BUILT OF SUPERIMPOSED PATHS AQE CONSONANT TO ANO INGLUOE THE FIVE NOTE CHOZOS.
THE O NOTE GUALTAL CHOZO 2ESULTS IN A CHANGE IN TENSION BECAUSE OF THE SHACP OISSONANT
INTEQUAL (BELONG T0 THE %/4/5 NOTE QUARTAL CHOROS CONTAINING AN AUGMENTED 4™).
134 ANO MULTI-NOTE QUARTAL CHOROS OFTEN CONTAIN THE SAME NOTES. THE SIMILARITY 16
THEODETICAL NOT AUZAL. | 320 OVEQZUN A SIX/SEVEN NOTE CHORO THE EAQ HEARS A L3TH. IF OVERRUN
84 ATHS THE EAQ HEARS A QUARTAL CHORO.

6%
Voieeo IN %206
680FA(R)E
VoI0eD IN 4THs
GQFBEAD

|¢ NUMBEQ 0F 5205 é, 4THS AQE EQUAL, THE CHORO MAY BE A PIVOTAL STRUCTURE ANO BELONGQING EITHER
T0 THE TELTIAN 02 QUARTAL CATEQORY - 02 BOTH.
o 11 OIFFEQENT NOTES CAN BE 'STACKED' IN 4THS - IF MUOOY, PLAGE LARGER INTEQVALS ON THE BOTTOM 02
OMIT A TONE.
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-QrHee SeaLes-

PENTATONIC

o THEQE AZE VARIOUS KINOS OF BASIC FIVE-TONE 02 PENTATONIC SCALES.

DiaroNie 1 A ) 5 b )
e 0 ¢ 6 A e
PeLoNg 1 bl b% 5 be )
d 19) be 6 bA d
Higag0sHI 1 1 b% 5 be )
d 0 bE 6 bA d
Kool 1 1 b% 5 b )
e 0 be 6 A e
gfe
PENTATONIC EXAMPLES
OIATONIC
‘I = = > = xr |
1 1 ) 4 3
PELONG
o —= '
HIQAFOSHI
9 = = o po !
KOMOI
I4"JI‘ © < ro < = I

efe....
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THE MOOAL CONSTRUATION TECHNIGUE THAT PROOUCES THE 7 OIATONIC MODES ALSO PRODUCES MODES OF
EACH TYPE OF PENTATONIC SCALE.
DIATONIC PENTATONIC SCALES AQE HAMONICALLY LIMITED IN SCOPE BECAUSE OF THE LACK OF SEMITONES.
PURE PENTATONIC MUSIC 16 MOST EFFECTIVE WHEN USED FOR SHORT SPANS OF TIME.
PENTATONIC MATERIALS FUNCTION WELL HAZMONICALLY 02 MELODICALLY - BUT SELOOM BOTH AT THE
SAME TIME.
PENTATONIC MELODIES AQE OFTEN HAZMONIZED WITH 'FOREIGN CHOZOS.
ONE TP OF PENTATONIC SCALE COMBINES WELL WITH ANOTHER TYPE ON THE SAME 02 DIFFEQENT Kev
QENTER.



HeXATONIC S0ALES

o THEQE AE VARIOUS TYPES OF b TONE HEXATONIC SCALES.

efe....

SYMMETRICAL 1 bl 3 4 # b 3
d Ob £ ¢ G4 A d
PROMETHELS 1 1 3 $4 b b7 3
d 0 £ ¢4 A Bb d
PooMeTHELS ") A m 0 7 8
NeAPOLITAN
d Ob £ ¢k A Bb d
WHOLE ToNE 1 1 5 $4 # $0 8
d 0 £ ¢4 G4 Ak d
gfe
HEXATONIC EXAMPLES
SYMETRICAL
i"‘] - :[70 ° < #c =
1 A 9 4 5 b
PROMETHELS
PROMETHELS NEOPOLITAN
iglﬂj" - ho © #" = =
. WHOLE TONE |
e

129
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o MOOAL CONSTRUCTION TECHNIQUES PRODUCE SIX MOODES OF EACH TPE EXCEPT THE WHOLE Tone seaLe (No
/1 steps).
o MELODIC MATERIAL FROM THESE SCALES 1S USUALLY HAZMONIZED WITH CHOROS FORM OTHER SCALES 00
WITH CHOROS IN A NON-SCALAR RELATIONSHIP.
These seaLes (EXCert The UHOLE TONE) HAVE A PRIMARILY MELOOIC FONCTION.
MOST OFTEN HACMONY 1S NON-HEXATONIC AND MOVES INOEPENOENT OF ANY IMPLICATIONS OF MELOOY.
OFTEN MELOOY AND HAZMONY AZE IN POLYTONAL 2ELATION.
THe UHOLE TONE 1S LIMITED OUE T0 AN EQUIDISTANT INTERVALIC STRUCTURE - PROOUCES AUGMENTED
CHOZOS IN HAZMONIC CONSTRUETION - TRUE VALUE LIES IN USE AS A CONTRAST IT PROVIOES WHEN USED
WITH OTHER SCALES AND TECHNIQUES.

CHeOMATIC SC0ALES

o MAOE 0 THE OCTAVE DIVIDED INTO TWELVE HALF STEPS.

o (AN B€ USED AS AN O2NAMENTATION OF A DIATONIC SCALE.

® S AN INOEPENOENT SCALE WITH 1T EQUALLY IMPOZTANT STEPS.

o May IMPOSE A TONIC FEELING THROUGH FIXED 02 SHIFTING KEY CENTERS.

o MAY HAVE NO TONALITY.

o MOOAL VERSIONS IN THE EQUIOISTANT CHROMATIC SCALE ARE NOT POSSIBLE.

SYNTHETIC SCALES

o ALTHOUGH A SINGLE TONE THROUGH ITS OVERTONE SERIES SUGQESTS MOST 0BVIOUSLY THE MASOR SCALE -
THE FOZMATION OF THESE SCALES 16 PARTLY 2ATIONALIZED.
o THE MATOR 16 ONLY ONE OF THE MANY SCALES CONTAINED IN THE BASIC 1T TONE CHROMATIC SCALE THAT IS
FOUND IN THE UPPER 2EGIONS OF THE OVERTONE SELIES.
o  FREE PLACEMENT OF SCALE STEPS 2ESULTS IN ORIGINAL SCALE FORMATIONS BEYOND THE SPHEQE OF MAT0R
ANO MINO2 MOOES.
o FOOMED B¢ PLACING ANY NUMBER OF MAG0/MINOR/AUGMENTED LNOS IN ANY 020€Q.
IT 16 AOVISABLE THAT SCALES BE ALLOWED TO FORM AS A PART OF THE IMPETUS OF MELOODIC 02 HARMONIC
PATTEENS.
o SOME '021GINAL' 02 SYNTHETIC SCALES ARE USED MORE OFTEN THAN OTHERS - OFTEN COINCIOE WITH FOLK
SCALES.
o LIKE MODES THE PRIMARY CHOROS ARE THE TONIC ANO THE TWO TRIADS THAT INCLUOE THE SALE
STEP/STEPS CONTAINING THE MOST DETEQMINABLE CHARACTERISTIC COLORS OF THE SCALE IN QUESTION.
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-NON HARMONIC TONES-

CHeoMATIC TONES

THE CHROMATIC SCALE INVOLVES ALL 17 TONES ANO THEREFORE CANNOT INFER ANY SPECIFIC
CHOLO.

-OTILIZATION-

o THE MOST EFFECTIVE WAYS OF LTILIZING THE CHoOMATIC TONES 16:
TREAT THE Q00T-320-5TH-TTH-OTH OF THE CHOZO AS PRINCIPLE TONES.
IN APPROACHING A CHOZO CHOOSE ONE OF THE PRINCIPAL TONES AS A 'TAQGET NOTE.
PASS THROUGH THE CHROMATIC TONES A MINO ON EACH SIOE OF THE 'TARGET NOTE THEN INTO THE
'TARGET NOTE.
o THe CHROMATIC TONES MAY MOVE IN EITHER OICEQTION BEFORE QESOLVING T0 THE PRINCIPAL TONE -
ALTHOUGH MODEEN IDIOMS PREFER THE DESCENOING FOOM.

SENSITIVE TONES

TALL EMPLOYS A SIXTY CHOZO HAZMONIC SYSTEM OVER WHICH 1S PLAYED A 1T TONE MeLOOIC
LINE.

-The 9-11-1%-
o (ALOULATED FROM CHORO R00T:
Cuoeo QuaLity SENSITIVE TONE
Magoe 9-4#11
DOMINANT b9-9-49-11-$11-h1%-1%
MiNO2 9-11
HALEOIMINISHED 9-11

DIMINISHED 9-11
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NON HagMmoNie TONES

TONES WHICH AZE NOT PACT OF THE SUROUNDING 02 IMPLIED CHORO AZE CALLED NON HAZMONIC
(o2 NoN cnooAL) ToNes.

-PAssING TONE-

o LIEs BETWEEN TWO TONES OF DIFFEQENT PITCH; APPROACHED AND RESOLVED BY STEP; MAY 00CUR ON A
STLONG 02 WEAK BEAT, GENERALLY USED TO SMOOTH THE MELOOIC LINE.

-Ne1a#802ING ToNe-

o LIES BETWEEN TWO CHORO TONES OF THE SAME PITCH; IS APPROACHED ANO ESOLVED BY STEP, DSUALLY
0CELL2S ON A WEAK BEAT, USED TO EMBELLISH 02 OELAY THE PROGRESS OF THE MELODIC LINE.

-UNPeepageD NeIgHBoRING TONE-
o APPROACHED 8Y LEAP; RESOLVES BY STEP, ON A WEAK @AGQENTEO $EA1:).
-APPOGIATURA-

o (0eues ON A STRONG (A_GQENTEG) BEAT, APPROACHED BY LEAP, RESOLVES BY STEP, USED TO COLOR THE LINE
ANO CREATE INTEQEST OF EXCITEMENT.

EsCAPE
o |715 APPROACHED BY STEP AND 2ESOLVES BY LEAP TO A CHORD TONE; USED T0 EMBELLISH A MELODIC LINE.
-ANTICIPATION-

o [N APROGRESSION OF TWO CHOLOS, ANY TONE OF THE SECONO CHORO |16 SOUNDED BEFORE THE SECONOD CHOLO
APPEARS; 0CRURS ON A WEAK BEAT; MAY ANTICIPATE A TONE OF THE SECONO CHOZO IN A OIFFERENT VOICE.
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-SUSPENSION-

© A NON HAZMONIC TONE WHICH 1S HELO OVER FROM THE PREVIOUS CHOROD; USED FOR COLOR ANO TO CREATE
INTEQEST BY HOLOING BACK THE EXPEQTED CHORO TONE.
THE COMPLETE SUSPENSION FIGURE HAS THREE ELEMENTS: THE PREPARATION @020 TONE); THE
SUSPENSION PROPER OCRLRRING ON A ST2ONG BEAT, THE 2ESOLUTION G{O!O TONE) GENERALLY A STEP
BELOW THE SUSPENDED TONE.

NoN HagMoNIe ToNES
67 67 67

e
- I

PassING NEIGHSORING UNPerageD

ToNe ToNe NelgHsoe
a7 a7 omi? 67 ow?
o n— } T "  — ]
= . s e . =, s i

APPOGGIATORA ANTICIPATION SUSPENSION

CONCLLSIONS

o  (DHEN NON HAZMONIC TONES AQE FOUNOD THEY OFTEN TAKE THE PLACE OF THE CHORO TONE ABOVE 02 BELOW.

MNO > %20
*620 LMTH? ' 620
wew o o— o
™ — » 5™/ao0e0 0™

o  UOHEN A NON HAZMONIC TONE 16 A MAS 1'° ABOVE A TONE OF THE 07 CHOROD, THE CHORO TONE A Maq 1'°
BELOW 1S LSVALLY OMITTED.
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-HARMONIZING NON HARMONIC TONES-

UOHEN HAZMONIZING A MELODY IT 16 OFTEN OESIZABLE TO HAZMONIZE THE NON HAZMONIC TONES
APPEAZING IN THE MELOOIC LINE.

PossiBILITIES

o A 07 CHORO MAY B€ BUILT FROM THE NON HARMONIC TONE.

o AGAINST A MIN 7 02 MAS 7 CHORO MAY B€ HAZMONIZED WITh A MACOR CHORO BUILT A HALF STEP ABOVE THE
2007 OF THE GIVEN CHORO.

o (HOR0S OF THE SAME QUALITY MAY BE USED TO HAZMONIZE THE NON HAZMONIC TONE.

ALL UPPER PARTS OF THE CHORO MAY MOVE TOGETHER CREATING A PASSING 02 NEIGHBORING CHORO.
o AGAINST A MASOR CHORO MAY BE HAQMONIZED WITH:
© A HALFOIMINISHED T™ 0HORO BUILT A WHOLE STEP ASOVE.
A MINOZ CHORO BUILT A P 4™ agove.
A MIN 7™ 0HOR0 BUILT A WHOLE STEP ABOVE.
A Mago2 aHoeo suiLT A P 4™ asove.
A HALFOIMINISHED T™ cnoeo soILT A P 5™ agove.
© AMIN T™ cnoeo suiLt A P 5™ asove.

o ALMOST ALL NON HARMONIC TONES PLACED AGAINST A X7 CHORO MAY B€ HAZMONIZED WITHIN THE X7 CHORO
- THEY MAY BE ALSO RAZMONIZED OUTSIOE OF THE CHORO. TWO TONES 2EQUIRE SPECIAL TREATMENT
(7/Mag T INTeaval):

The M7 CAN B€ HAZMONIZED WITH A X7 ONE HALF STEP BELOW.

07 >
e B

(]

To
a7 87 a7
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The $5%° (11™) aGAINST THE X7/MAC 7 CAN B¢ HAZMONIZED WITH A MINOR 02 HALFOIMINISHED T CHORO
BUILT A WHOLE STEP ABOVE THE Q00T OF THE 0R1GINAL CHORO.

6 MIN7 0764 07
4 4 1
To

G MIN? O MIN? ]

G MIN? 0 #aLEOIM ]
o]

6 MINT/G, GMNT/C Q0
EQUIVALENT 10 07 (%)

NB The CHOZO CHOSEN 0 HAZMONIZE THE NON HAZMONIC TONE WILL B€ DETEQMINED 8Y
CONTEXT, INOIVIOUAL TASTE, ANO EXPERIMENTATION.
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-THE BLUES-

A FAIQLY FIXED SET OF CHOROS 02 CHANGES (ﬁv ‘7) 16 THE BASIC FRAMEWORK WITHIN A 17 BaQ
PATTERN. THE EMOTIONAL 'MOOD' SOMETIMES EFEQRED TO AS "THE BLUES' 16 A POETIC QEFERENCE
- NOT A MUSICOLOGICAL ONE.

HA2MONIC FOeMS
-Basie: Magoe-
| a000 | a000 | a000 | ooM7
e | e | e | e |
IV ooM7 IV ooM7 | D00 | 000
e | o\ ] e | e |
V ooM7 IV ooM7 | A000 (V ooMT)
e | o | e | &1 |
-Bas10: DOMINANT-
| ooM7 IV ooM7 | ooM7 | ooM7
S o R I - A I B Y s B
IV ooM7 IV ooM7 | ooM7 | ooM7
U A I - A I v B Y s B
V ooM7 IV ooM7 | poM7 (V ooM7)
- I - A I v B - Y
-BAsi0: MINO2-
| MING | MING | MING | ooM7
| aMNG | QMG | QMNG | 07 |
v MINT VooM7 | MING | MING
e | e | aune | & MING |

liwaeoMT  VooMT  IMING  (lisaLeoM  V 0oMT)
| Owaeom? | @7 | CMNo | (DwaeomT QT |



157

-TRADITIONAL-
| A000 IV oom7 | a000 VMINT | 0oM7
e | | o | G MINT 1|
IV ooM7 IV oom7 IMag7  LIMINT {1 MINT blIl 0OM7
e | | eM? OMNT | EMNT é7 |
lI MINT V ooM7 laool  buiomM? (I MINY/ V ooM7)
| oMNT | 67 | Q6 ehomT| O 67 |
-Paguee RevisioN: Magoe-
lapob  IVMad?  VuMINT  WLooMT  VIMINT - 1HooMTd  VMINT | 0oMTho
| Q6 FMagT | BMNT  ET® | AMNT O | GMINT O |
IMINT  IVooM7  IVMINT  bVIl 0oM7 'y VI 00MTh5
| emN? BT | PMNT BT € MINT | ATHS |
IMINT  VooM7  LiMINT  VooMT  Laool  bill Mac? (NI oom7  V oomT)
| OMNT @7 | OMNT 67 | Qb EbMaT | AT 67 |
-Paguee ReVISION: MINO2-
| MING IV MINO | MING | 0oM7
| & MING | F MING | & MING | 07 |
IV MINT Il oom7 | MING VI 0oM7
| F MINT | 87 | & MING | A7 |
I\ #ALEOIMT V ooM7 IMING  bIllooMT  bVIOOMT  V ooMT
| Owaeom? | 67 | ewne &7 | A 67 |

CeATING DirregeNt BLLES P20GRESSIONS

CHORO - SOME SAY MUST - T0 RETAIN THE 8ASIC BLUES QUALITY ANO OESIGN.

THE GOAL POINT.

IN 80T# MAS02 ANO MINOR PROGRESSIONS THE FIFTH BAC WILL USLALLY CONTAIN SOME QUALITY OF THE IV

DECI0E ON A GOAL POINT AND THEN EXPERIMENT TO EACH THE QOAL - HELPFUL T0 WORK BACKWARDS FROM
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-SHEET MUSIC CONVERSION |-

SIMILARITIES ANO DireeeeNces IN CONCEPT

-Pop TuNe-

o THE TEXTURE OF A POP TUNE |5 BASICALLY HOMOPHONIC - MELOOY WITH A SUBOROINATE HAZMONIC SUPPORT.

o THE POP TUNE COMPOSER 1S CONCEZNED WITH ADDING A SIMPLE HAZMONIC ACCOMPANIMENT T0
MELOOY/LyRlCs.

o  EACH CHORO 1S CONSIOEQED FOR 176 COLOR (EQT\QAL SOUN!.J) ANO EFFEQT WHEN COMBINED WITH
MELOOY/LyRlCs.

o  HA2MONIC MOVEMENT IS NOT DISREGAROED - ALTHOUGH OF SECONOARY IMPORTANCE.

o The BASS LINE CHOR0 MOVEMENT IS OF COMPAZATIVELY MINO2 IMPORTANCE.

-4a22 TONE-

o MAIN EMPHASIS 16 CONCEINED WITH SUPERIMPOSING ONE 02 MOZE MELODIES 02 CONTRAPUNTAL LINES OVER
A QEQURRENT CHORO PROGRESSION.

o (ONCENTRATES ON THE FLOW OF THE HAOMONIC MATERIAL.

o THE CHOROAL BASS LINE 16 A MATOR CONSIOERATION TO HELP ESTABLISH A MORE EFFECTIVE UNDEZPINNING
£00 IMPROVISATION.

o [ MPROVISES AND EMPLOYS CHORO PATTEINS 02 PROGRESSIONS WHICH AVOIO HAZMONIC OEAD $POTS
(Foowazo MOTIN) - 8¢ COMPLETING INCOMPLETE PATTERNS, SMOOTHING OUT THE HAZMONIC FLOW, AND
SHIETING THE HAZMONIC HYTHM.

NB THe PROBLEMS OF CONVELSION VARY ACCOROING T0: THE INOIVIOUAL COMPOSER, THE EQA
QOMPOSED, AND THE FUNATION THE MUSIC WAS 021GINALLY COMPOSED FOL.
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CONSIOEQATIONS

-HAZMONIC RHYTHM-

o PO ANO TALL CHOZO BACKGR0UNDS CONSIST OF ONE 02 TWO (o_censwum.w e 10 Foui) CHOROS PEQ BAL.

o POP TUNE SHEET MUSIC ACCOMPANIMENT 1S DESIGNED FO2 ONE INDIVIOUAL T0 PLAY - USUALLY A PIANO
AQRANGEMENT.

FLOW OF MUSIC 16 MAINTAINED By QUARTER NOTE MOVEMENTS.
|¢ 0HORD 16 HELD: BASS, EMBELLISHING CHOLOS ETC. MAINTAIN THE QUARTER NOTE MOVEMENT.

o JALL 2€000ES THE TUNE 70 176 ‘Basic QUTLINE' 70 ALLOW IDIOMATIC SUSSTITUTIONS ANO
EMBELLISHMENTS T0 INGELTED - 26QUIES A UNOWLEDGE OF THE VAZIOUS TALL STYLES ANO CONVENTIONS
IDIOMATIC TO THAT PARTICULAR STYLE.

o JALL GENEQALLY EMPLOYS ST20NG (HoR0AL R00T @ozon\. Bass L\NE) MOVEMENT T0 C2€ATE FORWARD
MorTioN.

o N AQEAS OF STATIC HARMONY:

PoP TUNE WILL Q€LY ON A MOVING BASS PATTERN T0 CQEATE MOVEMENT.
TALL TUNE WILL INSELT CHOLOS Gussﬂﬂms, m'.) 70 MAINTAIN HAZMONIC MOVEMENT, VARIETY,
00LO2, ANO SUBSTANCE.

o FOR 80TH, THE TEMPO ANO CHAQACTER OF THE TUNE WILL OETEQMINE THE HAZMONIC 2HYTHM - FREQUENQY -
OF THE CHANGES.
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-SHEET MUSIC CONVERSION |I-

Peoceouee

o  SIMPLIFY AND ANALYLZE THE PIANO ACCOMPANIMENT T0 DETEQMINE THE BAsIC CHOZO OUTLINE. ANO
CONVERT 0 ROMAN NUMERALS - 0 OETERMINE FUNCTION.
o  DETEQMINE WHAT THE CORRECT CHORO QUALITY ANO EXTENSION 1$:

C Mag Q-Q Mag7-C Mag9-Co

¢ Oom7 Q7-09-1%-C Avg

e QoM (43) 07654

e OoM (15) 07 (40

CMIN Q MINT-Q MIN9

0 HALFOIMINISHED C #aLFOIMT (0 MINTES)-Eb MING*

*ON ALL MING CHO20S BUILO A HALEOIMT A MIN 5% geLow

o (00260t COMMON FAULTS TO MOST SHEET MUSIC:
ONPREPARED XT QHO20S.
INCOMPLETE PATTERNS.
INTEQRUPTED PATTERNS.
Kev CHANGES NOT INDICATED.
ADOITIONAL CHOZOS FO2 MELODIC ADTUSTMENT.
MISSPELLED INVELSIONS.
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SOLUTIONS

o UDHEN X7 CHORO APPEARS ON THE FIRST BEAT OF THE BAZ AND 1 HELO THROUQHOUT FOUR BEATS PREPAQE THE
%7 84 INSEQTING A -7/HALFOIM 7 CHORO A P 5TH ABOVE AT THE BEQINNING OF THE BAR.
o (OMPLETE THE INCOMPLETE PATTERNS AND ADGUST INTEQRUPTED PATTEINS TO SMOOTH 0UT 00T MOVEMENT,
MALE HAZMONIC SENSE, AND MAINTAIN CONTINUITY/FORWARD MOTION.
o OMIT 0HOROS, WHICH COVER ISOLATED MELODY TONES.
o (000607 MISLABELED INVELSIONS.
o Keep IN MIND:
MAG02 CHOROS CAN MOVE ANYWHERE
X7/-T/RALEOIM T #0206 DSUALLY MOVE DOWN A P 5TH 02 MIN INO.
07 C#O20 MOVES LP A MAS LND 02 DOWN A MIN INO.

RevisING SHeer Musie CHoRO SYMBOLS

-WHEN ONLY T21A09 Age GIVEN-

o MA%02 FUNCTIONING AS A | MAS: ADD THE 6/MAS T OEPENOING ON MELOOY LINE MIN 0 70 AVOID THE MIN
INO CLASH WITH 2007 AS MELOOY NOTE.

o MINOZ FUNQTIONING AS A I1/111/V1 CHORO: ADD MINT; IF MIN 0 16 GIVEN, IT 16 USVALLY A HALFOIM 7 CHORD A
MIN %20 86LOW - 02 AN INCOMPLETE X9 CHOZO BUILT A P 5TH BELOW THE 2007 OF THE MIN b CHOLD.

o MINOR FUNCTIONING AS A | MIN CHORO: ADD MIN G/MIN 47.

o MA%02 FUNCTIONING AS A VX CHOR0: ADD X7.

o  DIMINISHED: DETERMINE FUNCTION AND ADD 07 - COULO 8€ INCOMPLETE XTh9 CHOLO.

o AUGMENTED FUNCTIONING AS A V CHORO: ADD AUG TTH - COULD ALSO B¢ A XIbA%/XThi5.



141

-INNE2 LINE MOVEMENT-
o QrTeN INOICATED 8¢ TR1A0S:
O MIN £ avG 4
0 —> 04 —> 0
A A A
4 4 4
To
O MIN OMIN (¥7) O MINT

0 — 4 — ¢

-85 LINE MOVEMENT-

o MAY B¢ INDICATED B SEVEQAL CHOR0S WHICK 0BSCURE THE BASIC AHORD PATTERN - FIND THE BASIC CHORD
ANO INOICATE BASS MOVEMENT WITH LETTERS.

A7 O MING C MING A7

6 A A A

€ F 6 6

04 0 1 1

A —>»8 —>» 0 —» 0
BEQOMES

AT/ AY/8 Ly/d A7/04
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-NON HaeMONIC ToNES-

o OEVERAL CHOROS MAY B€ LISTED - BASED ON THE MELOOIC LINE - REALLY AN ATTEMPT TO HAZMONIZE NON
HAQMONIC TONES. SIMPLIFY 8 OMITTING ALL BUT THE 'BASIC’ CHORO.

| aMa7 | Pk CkoM AT Chom| OMNT |
BeaoMes
| oM | Cdowm o2 AT | ouNT |

-CH020% A %20 ApAeT-

o OrfeN INCORREQTLY NAMED - SOMETIMES INOICATING A 200TLESS INVELSION:

| OMNT | EMIN | oM |
Beoomes
| OMNT | OhMacToe DmaLromMT/@TH | CMaT |

-\X7 AppPoACHES-

o The IV A000 VXT p2062€5510N 16 OFTEN FOUND - I CAN STAY BUT 16 COMMONLY CHANGED 70 11-7 VXT.
o |¢ THE VXT 1S APPROACHED BY THE VI-T7 CHORO 1T 16 QEALLY AN INCOMPLETE PATTERN - IT ALSO IMPLIES A
SHORT PEOAL ON THE VX CHORO:

VI MINT V ooM? V oom?
| AMNT | 67 | 67 |
BeaoMes
| awwe | oumNve | 67/ |

0 (OIM) SYMBoL |6 ONLY Peesent

o GENERALLY IMPLIES THAT THE MELOODIC TONE 1S A MEMBER OF THE 07 CHORO.
THE 2007 1S CHOSEN IN RELATION T0 THE FOLLOWING CHO2O.
May ALSO B€ AN ATTEMPT TO HAQMONIZE A NON HAZMONIC TONE.
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-CHo20 EXTENSIONS ON SaME Roor QuaLity-
o REALLY AN ATTEMPT TO NOTATE INVERSION OF THE SAME QHORO:
| OMN | OMNT | Owume | €1 |

BeaoMes
| OMNT/O | OMNY/C | SwwroMT/O | EVE |

NB THeRE AZE MANY HRATMONIZATIONS POSSISLE FOR A TUNE - ANY PAZTICULAQ HAZMONIZATION
BECOMES COMMON PRACTIRE THEOUGH USAGE.
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-F0QM-

DerINITION

IN THE ARTS AS A WHOLE IT 1S AN IMPORTANT CONCEPT QEFEQRING TO THE SHAPE, ARRANGEMENT,
QELATIONSHIP, 02 0RGANIZATION OF THE VARIOUS ARTISTIC ELEMENTS.

RereoeING 70 A PEQFORMING ART, ONE MUST ADD - IN TIME: HOW THE PEQFORMANCE 16
STRUCTURED WITHIN THE OURATION OF TIME.

SPEQIFICALLY TO MUSIC: IT 1S HOW THE ELEMENTS OF MUSIC ARE 02GANIZED IN TIME. IT 16
BASED ON BASICALLY TWO FACTORS - 2EPETITION AND CONTRAST. MUCH OF THE SKILL OF THe
COMPOSER ANO THE IMPROVISER 1S MEASLRED BY HOW SKILLFULLY THE 2EPETITION ANO
CONTRAST 1S LTILIZED TO PROVIOE A PEQFOLMANCE WHICH LEADS THE LISTENER TO THE NEW
WHILE PROVIOING THE FAMILIAR AS 2EST POINTS - BOTH OF WHICH PROVIOE THE MEANS TO FOLLOW
THE MUSICAL OEVELOPMENT OVER TIME.
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Ta22 PORMS

Muck oF The TaLL RePERTOICE 16 BASED ON 'POP' MUSIC VOCAL FORMS - ONE CHARACTERISTIC OF
MUCH OF PRESENT DAY TALL AND ALMOST EXQLUSIVELY Poe BOP TALL 16 THE PRESENTATION OF
PREVIOUSLY COMPOSED MATERQIAL PEQFORMED WITHIN A 'TALL' STYLE INTEQPRETATION. THESE
COMPOSITIONS WERE FOR THE MOST PART BASED ON COMMON VOCAL FORMS.

-PHRASE LENQTH-

o PHRASE LENGTH |6 LSUALLY & BARS - THE BLUES CONTAIN THREE - FOUR MEASURE PHRASES.

o THE PHRASE - A TIME PERIO0 OF MUSICAL ACTIVITY - 1S USUALLY PUNQTUATED B¢ A PERIOD OF MUSICAL
QesT.

o THE MUSICAL PHRASE |5 EQUIVALENT TO THE WORO GROUPING KNOWN AS A PHRASE - ONE THOUGHT 02 I0EA
SEPACATED FROM ANOTHER BY A PERI0D OF SILENCE. THUS A CONVERSATION |6 02GANIZED IN TIME 8Y THE
PHRASE - |T PROVIOES INTELLIGIBILITY BY PRESENTING NEW I0EAS AND THOUGHTS IN A PATTERN ALLOWING
COMPREHENSION.

o THE PHRASE 1S 02GANIZED AQOUNOD THE MOTIF - THE SMALLEST MUSICAL GROUPING WHICH THE LARGER
PHRASE DEVELOPS.

~QONTRAST & QePETITION-

o  The CLASSIC/TRADITIONAL BLUES PATTEQN PROVIOES A PEQFECT EXAMPLE OF THE USE OF CONTRAST &
QEPETITION.
o  THe HAQMONIC FORM ENCOMPASSES 1T BARS AND 16 OIVIOED INTO % - FOUR MEASURE GROUPING. LOOKING AT
THE HAZMONIC CONTENT FROM THE BLUES CHAPTER IT 16 FORMED:
THE 1297 FOUR BARS STATE THE TONALITY - WITH A HINT AT THE SECOND FOUR BY THE INCLUSION OF THE
VX7 IN 8A2 TW0.
THE SECONO FOUR BAZS PROVIOE A CONTRAST BUT IN 8426 T & § QESTATE THE OPENING FOUR MEASULRES
84 2ETUENING TO THE VEQY FIQST STATED CHORD.
THE LAST FOU BAQS AQE A COMPLETE CONTRAST T0 THE FIZST 3 BA2S BY INCLUOING THE VXT CHO20 ON
8A2 9 ANO THEN QESTATING THE CHOROS OF THE FIZST AND FIFTH MEASURE ANO PREPARING FOR THE NEXT
VERSE.
o[£ Y0U QEALIZE THAT THE BLUES ARE A VOCAL FORM - EVEN WHEN COMPOSED AS AN INSTRUMENTAL
COMPOSITION - IT 1S THE 02GANIZATION OF THE WOR05 WHICH CLARIEY WHY THE FORM WORKS AND AN BE
TRULY OES0RIBE0 AS A TIMELESS GENRE:



Oeati STING Me BLLES
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BLUES, BLUES, BLUES WHY 010 YOU BRING TROUSLE 70 ME?
BLUES, BLUES, BLUES WHY 010 YOU BRING TROUSLE 70 ME?
O OEATH PLEASE STING ME, ANO TALE ME 0UT OF MY MISERY

HEQE, THE INITIAL STATEMENT |5 OEQLARED IN THE FIQST & 8ARS; QEPEATED IN 8A2S 5 - 3; ANO A

COMPLETE CONTRAST IN 8A2S 9 -10.

Bags L - & STATEMENT OF INITIAL THEME

Bags 5 - § epenITION
Baes 9 -10 coNTeast

%0, Bae SONG FoeMs
-A-AL-B-AL-
TWO 4 BARS PHRASES WITH LAST TWO SETTING UP A 2ETUCN T0
A seeTiON
gae 1 (ISt eNoING).
TWO 4 BAQ PHASES WITH LAST TWO SETTING UP THE TRANSITION
AL sgatiON
70 THe BRIOGE 02 B SEQTION
8 6€0TION TWO 4 BAQ PHRASES INT00UCING NEW MATERIAL WITH THE LAST
TWO 8ALS SETTING LP A 2ETUEN T0 THE A SECTION MATEQIAL.
QESTATEMENT OF THE 0216INAL MATERIAL WITH LAST TWO 8ALS
A7 oe0TION
SETTING THE FINAL CAOENCE.

o THIS IS THE TYPICAL SONG FORM ANO CLEARLY DEMONSTRATES THE REPETITION é, CONTZAST CONCEPT AS THE

02GANIZING PRINCIPLE.
o | CAN B¢ CHARTED AS:

Paer PHeAsE LENGTH
A 4 MEASLRE PHRASE 4 MEASLRE PHRASE
AL 4 MEASLRE PHRASE 4 MEASLRE PHRASE
8 4 MEASLRE PHRASE 4 MEASLRE PHRASE

SeQTION LENQTH
3 Measuee
3 Measee
3 Measuee
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AL 4 MeASLRE PHRASE 4 MEASLRE PHRASE 3 MeasLee

-Q1Hees-

o A-BE0oM OF 100 SEQTIONS OF L0 BALS. REPETITION & QONTRAST IS ACHIEVEO BY PHRASE 2EPETITION WITHIN
EACH LARGE SECTION.

o A-B-A-0 WHICH INTZODUCES TWO SECTIONS OF NEW MATERIAL BUT CONTRASTED WITH ALTELNATING,
QEPETITION.

o THROUGH COMPOSED WHICH CANNOT B¢ B2OKEN OOWN INTO 2EPEATING ANO CONTRASTING SECTIONS. THE
EPETITION & CONTRAST 16 OFTEN ACHIEVED THOOUGH THE USE OF HAZMONIC 02 MELODIC 2€PETITION
(esPeciaLLy SEQUENCE BOTH HAZMONIC AND MELODIC) AND CONTRAST AT THE PHOASE LEVEL.



149

LATIN FO2MS

LATIN MUSIC HAS A DIFFEQENT HISTORICAL OEVELOPMENT FROM TAZL - ALTHOUGH THE R00TS OF
80T TALL ANO LATIN MUSICS ARE THE SAME. THE FORMS EMPLOYED BY THE VARIOUS LATIN
Musies AE LARGER BUT STILL EMPLOY THE CONCEPT OF REPETITION ANO CONTRAST. THERE AQE
MAG02 OIFFEQENCES IN THAT LATIN FOZMS: UTILIZE LARGER SECTIONS ANO EMPLOY THREE, FOLL
ANO FIVE PART FORMS. IN AODITION, MUCH OF THE 2EPETITION 16 IN SEQUENCE AND NOT EXACT.

-EXAMPLES-

(10 + 16 + 16 + 8 + 1) = 63 8ags ToOTAL.
CHean O SAVOADE

(=8+8> + <8+8> + <8+8> + 10 +§) = 63 saes TOTAL.

: DesIFINADD

(10 + 10 + 10 + 10) = b4 8ags ToTAL.
PeNsITIVA
Niea's Oeeam

© INVITATION

(10 + § + 10 + § + 10) = 04 sags TotAL

: ONe NoTe SaMsa

(10 + 10 + § + 10) = 50 sags TotAL

. MEDITATION

(10 + 16 + 16) = 43 8ags ToTAL
Tre NIGHT Has A THOUSAND Eves

(10 + 10 + 12) = 44 sags TotaL

. ONee | Loveo

(17 + 12 + 8 + 1£) = 44 8ags TOTAL

: Wave

8+ 8 + 10 + 8) = 40 gags TorAL
Gl2L FeoM IPANEMA



