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Vazeni pfiznivci sou¢asného divadelniho designu,

nema moc smysl vypog€itavat, ¢im v§im je Prazské Quadriennale
vyjime¢né. Nejvétsi akce svého druhu na svété, poradana
s finanéni Ucasti EU, je prosté pfeduréena k tomu, aby se o ni
dopfedu mluvilo a psalo v superlativech. Pevné véfim a vSem
organizatorlim bych to velmi pfal, aby se v podobném duchu
mluvilo a psalo i po jeho skon€eni a desitky tisic tradi¢nich
i novych divak( ze v8ech koutll svéta si odnesly z ¢ervnové
Prahy krasny zazitek.

S ohledem na charakter akce si dovolim pfidat jesté jedno
docela podstatné pfani. At nam vSem vyjde od 16. do 26.
¢ervna 2011 pocasi!

S Uctou

Jifi Besser
ministr kultury CR

LA
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Dear friends of contemporary theatre design,

| don’t think | need to tell you all the ways in which the Prague
Quadrennial is unique. The greatest event of its kind in the
world, organized with financial support from the EU, is simply
predestined to be talked and written about in superlatives even
before it starts. | firmly believe and earnestly hope, in the name
of all the organizers, that it will be talked and written about in
the same spirit even after it has concluded, and that tens of
thousands of loyal and new theatregoers from all corners of the
world will take home memories of a wonderful June experience
in Prague.

Considering the nature of this event, | will take the liberty to add
one more quite important wish. Let us hope that, from 16 to 26
June 2011, the weather will be in our favour!

Sincerely,

Jifi Besser
Minister of Culture of the Czech Republic

v nehybném bodé svéta, jenz se toci

\ : velkolepa hra téles shromazdénych pod svétlem



Vazeni navstévnici a Uéastnici 12. Prazského Quadriennale,
navenek by se mohlo zdat, Ze si politici az pfilis oblibil fe¢ &isel,
ze jejich myslenky bloudi takika vylu¢né v rovinach ekonomiky,
rozpoc¢tl, investic nebo ukazatelll zadluzenosti. Hospodarstvi
a otazky s nim spojené opanovaly vefejny prostor i vefejnou
diskusi nejen v Ceské republice. Pravé proto jsem nesmirné rad,
Ze Praha mize hostit jiz dvanacty roénik prehlidky sou¢asného
svétového uméni. Prazské Quadriennale je jedine¢nou
pfilezitosti ukazat obyvateldm metropole i jejim navstévnikiim
pohled na svét v SirSich konturach, nez jen v kontextu Cisel
a ekonomickych velicin.

Praha odedavna patfila k centrim evropské kultury. Své neotfelé
napady zde v uplynulych staletich pfivadéli k Zivotu umélci
svétového véhlasu — architekti, malifi, spisovatelé. Historické
kulturni dédictvi naSeho hlavniho mésta je nesmirné, musime
si ho vazit a vénovat mu nélezitou péci. PFiliSna zahledénost do
minulosti by ale Praze neprospéla.

Souslovim ,neustdly vyvoj“ charakterizoval Mahatma Gandhi
jednu ze zakonitosti zivota. Také kultura se neustale vyviji a Praha
nesmi odmitat jeji nové projevy. Jsem naopak presvédcen, ze
by nase hlavni mésto mélo posilit svou provazanost s modernim
uménim a usilovat o to, aby se pro moderni umélce stalo
inspirativnim a vyhledavanym plsobistém. Jediné tak zdstane
Praha kulturni metropoli, a nikoli pouhym skanzenem minulosti.

Vytvarejme uz dnes pro budouci generace Prazanli mésto
kulturné mnohovrstevnaté a modernimu uméni oteviené — tedy
takové, jaké jsme ho zdédili od svych predku.

Bohuslav Svoboda
primator hl. m. Prahy

Dear visitors and participants of the 12th Prague Quadrennial,
On the surface, it might appear as if politicians love to quote
numbers and figures, that their minds are almost exclusively
focused on economics, budgets, investments or debt indicators.
Economics and related issues have recently dominated public
space and public discussion in many countries, and not just
the Czech Republic. All the more reason why | am so very
glad that Prague can host — for the twelfth time now — this
festival of contemporary world art. The Prague Quadrennial is
a unique opportunity to show residents of and visitors to our city
a broader view of the world than just that reflected by numbers
and economic figures.

Prague has long been one of Europe’s centres of culture. Over
the past centuries, many world-renowned artists — architects,
painters, writers — have given birth to new ideas here. Our city
boasts a vast historical and cultural heritage, and we must value
this heritage and properly nurture it. But Prague will not benefit
from focusing too much on the past.

Mahatma Gandhi used the phrase “constant growth” to describe
one of the laws of life. Culture, too, is constantly growing
and changing, and Prague must not reject new expressions
of culture. In fact, | am convinced that our city should use its
ties to modern art in order to become an inspirational place to
work and create, a place sought out by modern artists. Only in
this way can Prague remain a cultural capital, and not a mere
museum of the past.

Let us therefore join today in order to create a culturally diverse
city for future generations of Praguers, a city that is open to
modern art — in other words, the kind of city that we inherited
from our ancestors.

Bohuslav Svoboda
Mayor of the City of Prague

PRAZSKE QUADRIENNALE / PRAGUE QUADRENNIAL 9



Prazska mezinarodni vystava je vyznamnou akci, ktera
podporuje vzajemnou umeleckou vyménu a popularizuje nové
formy sou€asné scénografie.

Tim, Zze svadi dohromady umélce ze 62 zemi a 5 kontinentd,
ztélestuje soudrznou silu kultury. Zaroven je vyjadfenim
vychodoevropské dynamiky. Tento region, ktery si je védom
rozhodujici role, kterou hraje uméni ve znovuoziveni spole¢nosti,
se stal centrem svétové kultury a tato pfehlidka pfedstavuje
atraktivni vyménnou platformu pro mladé umélce.

Napomahani rozmanitosti, prostfednictvim podpory uméleckého
vyjadfovani a soucasné tvorby, je v centru zajmu UNESCO.
Véfime, ze mezikulturni vyména, ruku v ruce s uméleckymi
inovacemi, je kliCovou cestou k budovani miru a k udrzovani
vyvoje lidstva. Proto je UNESCO hrdym partnerem Quadriennale,
a proto je pro nas velkou radosti, Ze mame moznost pfispét do
katalogu Prazského Quadriennale 2011.

Tento projekt, ur€eny jak pro profesionaly, tak pro Sirokou
vefejnost, pomaha udrzovat dynamiku kulturni diverzity ve vSech
vrstvach spole¢nosti. Sou¢asna umélecka dila pfedstavuji nase
budouci kulturni dédictvi. Tato publikace nabizi pozoruhodny
dokumentarni prehled zasadnich trendl sou¢asné scénografie.
Tento katalog bude slouzit jako vynikajici prostfedek vyjadreni
tvaréi diverzity. Jsem presvédcena, Ze pfispéje k podpore
mezikulturniho dialogu v Evropé a v celém svété.

Irina Bokova
generalni feditelka UNESCO
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Prague’s International Exhibition has become a landmark event
in fostering the exchange of artistic practices and in popularizing
new forms of contemporary performance design.

This Exhibition embodies the cohesive power of culture by
bringing together people from 62 countries and 5 continents. It
is also an expression of Eastern Europe’s dynamism. Conscious
of the paramount role art plays in revitalizing the society, this
region has become a world cultural hub and this exhibition has
risen as an attractive exchange platform for young artists.

Fostering diversity by the promotion of cultural expressions and
contemporary creation lies at the heart of UNESCO’s action.
We believe that exchanges between cultures along with artistic
innovation are key ways to build peace and to sustain human
development. This is why UNESCO is a proud supporter of the
Quadrennial and why it is a great pleasure to contribute to the
2011 edition of the Prague Quadrennial Catalogue.

This project, aiming both at professionals and general public,
helps sustain the dynamics of cultural diversity in all of our
societies. Today’s artistic creation builds our cultural heritage of
tomorrow. This book provides outstanding documentary insight
to trends in major contemporary performance design. This
Catalogue will serve as an excellent vehicle for creative diversity.
I am convinced it will contribute to strengthening intercultural
dialogue in Europe and across the world.

Irina Bokova
Director-General of UNESCQO
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Dvanacty rocnik Prazského Quadriennale v roce 2011 je
ro¢nikem plnym zmén. K zasadnimu obsahovému posunu, ktery
doklada novy nazev, doSlo zamérné, a to diky kuratorskému
smeéfovani celého tymu pod vedenim umélecké Feditelky Sod;i
Lotker; pfiinou dal§i zmény, ktera rovnéz zdsadné posouva
charakter Quadriennale, byla nestastna nahoda: pozar Levého
kfidla Prdmyslového palace v roce 2008, tradi¢niho mista
konani PQ, jednoznaéné zménil plany a realizaci dvanactého
Quadriennale. Pfi obsahlém mapovani Prahy a slozitém
procesu hledani nového mista se stale vice ukazovalo, ze
Quadriennale €eli ne€ekané vyzvé k zasadnimu prostorovému
i kontextovému posunu a mlze se tak plné chopit moZnosti,
které naznacily pfedchozi ro¢niky.

Jiz pouhy vycet v8ech prostoru jednoduse definuje smér, kterym
jsme se vydali: Prazské Quadriennale 2011 se bude konat
v Narodni galerii ve Veletrznim palaci, na Divadelni fakulté
Akademie muzickych uméni, v kulturnim a spole¢enském
centru Prazské kfizovatky v kostele sv. Anny, ve verejném
prostoru piazzety Narodniho divadla, na Nové scéné
(dlouholetém pusobisti Laterny Magiky a Josefa Svobody),
v fadé dalSich prazskych kulturnich institucich a také v mnoha
prazskych ulicich a na naméstich. Quadriennale se na jedenact
dni v éervnu 2011 stane rozsahlou akci souéasného uméni,
ktera se rozehraje v celé ¢eské metropoli. Dojde k interakci
mezi prostorem hlavniho mésta (jeho historickych kontextu
i soucasnych aspektl), s uméleckymi projekty (vytvofenymi
umélci z celého svéta, at uz v ramci jiného projektu/kontextu,
nebo naopak pfimo pro toto mésto) a s divaky (obyvateli Prahy
i tisici zahrani¢nich navstévnika, ktefi sem pfijizdéji jen kvili
Quadriennale). Co z této vzajemné interakce vzejde, v tento
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v nehybném bodé svéta, jenz se toCi
(7 : jemnost, drzost, snovost

moment jeSté nevime a po celou dobu pfiprav ocekavame
vysledek s ur¢itym vzruSenim, ale i obavou a respektem.

VSechny leto$ni inovace a posuny nejsou vSak tak necekané
a nahlé, jak by se na prvni pohled mohly zdat. Stale totiz citime
Uctu k celé cCtyfiactyficetileté tradici i k okolnostem vzniku
a slozité realizaci pfed rokem 1989. Snazime se vyznam a roli
PQ dale rozvijet, aby si uchovalo svij smysl i pro sou¢asnou
uméleckou tvorbu a divaky. Navazujeme na projekty a postupy,
které byly jiz vytvofeny v minulych ro€nicich. Vytvafime tak
kontinudlni proces, reflektujici vyvoj soucasného divadla
a uméni vlibec. Snad jen ddraznéji sméfujeme pohled vice
do budoucnosti, chceme, aby PQ nabidlo inspiraci, otazky
a Siroké spektrum moznosti pro souéasnou i budouci generaci
umélcq, ktefi na Quadriennale pfijedou a ktefi si tyto moznosti
i inspiraci odnaseji pro svou vlastni praci. Pro divaka by pak
Quadriennale mélo otevfit celou Sifi sou¢asného uméni, forem,
zanrud a zazitka.

V souvislosti s obsahovym posunem koncepce PQ
v poslednich letech také zasadné pozménilo a rozsifilo okruh
spolupracujicich lidi a organizaci, které jej pfipravuji. Kromé
prazského tviréiho a pfipravného tymu se na ném podili
také mezinarodni interdisciplinarni kuratorsky tym a letoSni
specialni projekt Intersekce je pfipravovan ve spolupraci
s vice nez desitkou evropskych partner(i. Své projekty v ném
prezentuji nejen umélci, ktefi jiz na Quadriennale vystavovali,
ale i tvarci zcela novi a ¢asto z obor(, které na Quadriennale
dfive zastoupeny nebyly. Diky Intersekci Quadriennale rozsifilo
nejen disciplinarni a zanrovy zabér, ale také svou prostorovou
i asovou pUsobnost. Od jednorazové akce na jednom misté



se posouva k institucionalni kontinualni €innosti a aktivitam
i ve CtyFletém mezidobi v Ceské republice i v zahraniéi. Spolu
s fadou dom@acich i zahrani¢nich partner( jsme se v uplynulych
letech vénovali organizaci teoretickych mezinarodnich
sympozii a uméleckych workshop(, vytvafeni internetového
informacniho portalu v oblasti scénografie a pfipravé akci, které
¢asti Intersekce predstavi v druhé poloviné roku 2011 v fadé
evropskych zemi. Na realizaci Intersekce obdrzel Institut uméni
— Divadelni Ustav nejvétsi grant Evropské unie, jaky Ceska
republika v oblasti kultury dosud ziskala.

CtyFlety cyklus i jedineénost Quadriennale ve svétovém
kontextu budi potfebu prezentovat doslova ,vSe“. Pfes tuto
otevienost a komplexni Sifi vS8ak musime byt obezfetni, tak
aby byla zachovana kompaktnost, smysluplnost a koncepéni
jednota celku kazdého Quadriennale. PQ neni veletrh, kazdy
roénik ma svou vizi a smér, kitery musime drzet, a proto
neni mozné zahrnout vSechny napady a projekty, jez k nam
pfichazeji. PQ vS8ak vzdy bylo dulezitym mistem pro setkani —
tento aspekt oteviené platformy pro umélce, teoretiky a jejich
vzajemnou diskusi a spolupraci chceme jesté vice zdlraznit.
Proto jsme letos zamérné pfipravili tolik otevfenych vyzev
k UcCasti pro jednotlivé umélce a proto kromé vystavnich
sekci a kuratorovanych projektd vytvarime formy individualni
prezentace, jako jsou workshopy, Pecha Kucha ¢i Knihovna
portfolii Jellies atd.

Ve své minulosti PQ ¢&elilo mnoha problémim a diky stéle
zivym vzpominkam zakladatelll i tvdrcu, ktefi se PQ Ucastni
od jeho pocatkd, si velmi dobfe uvédomujeme a vazime toho,
ze mUzeme PQ pfipravovat zcela svobodné a bez cenzury.

Nicméné musime zminit zasadni faktor, ktery zna¢né ovlivnil
uplynulé &tyFi roky v Ceské republice i na celém svété — finanéni
krizi, jejiz dusledky pocitil kulturni a umélecky sektor zcela
zasadné. Pres velké obavy o ucast jednotlivych zemi a umélci
i o celou existenci Quadriennale se ukazuje, ze podobné
jako pozar mlize byt tato krize opét vyzvou. Vyzvou k hledani
novych postupl a zplisobl prace, novych partnerd, témat
a forem. Vysledek této snahy na své zhodnoceni teprve Ceka,
ale uz jen stoupajici poCet letoSnich 62 vystavujicich zemi, tj.
11 novych ucastnikl, dava nadéji, Ze umélecka kreativita, vize
a pfistupy prevazi nad finanénimi a organizaénimi omezenimi.
Krize samoziejmé také znovu polozila otazku po ospravedinéni
nakladl, které jsou v Ceské republice i v desitkach dalSich
zemi na realizaci této akce a prezentaci sou¢asného uméni
vynakladany, a bude ¢asto i divodem, tfebaze ne jedinym,
pro Usporny a peclivé zvazujici pfistup k tvorbé jednotlivych
expozic a projekta.

Za to je tfeba vSem, kdo se na komplikované realizaci letoSniho
PQ po celém svété podileli, podékovat. Chceme podékovat
véem spolupracovnikim, partnerdm a podporovatelim
v Ceské republice i v zahranigi, ktefi spolu s nami uvé¥ili, ze
prostfednictvim novych kontextll a vizi PQ aktualizuje svj
vyznam pro 21. stoleti a ze Siroka prezentace, konfrontace
a interakce vSech umélcd do PQ zapojenych pfinasi inspiraci,
pfesah a rozsifeni rozhledu pro Prahu a Ceskou republiku, pro
Ceské umélce a divaky, stejné jako pro profesionaly a studenty
z celého svéta, ktefi se opét na letoSnim Quadriennale 2011
v Praze sejdou.

Daniela Parizkova
vykonna feditelka
Prazského Quadriennale

Pavla Petrova

feditelka

Institutu uméni — Divadelniho Ustavu
Prazského Quadriennale
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This, the twelfth Prague Quadrennial, is a year full of changes.
The fundamental shift in the exhibition’s focus — as reflected in
the new name — is part of a conscious curatorial refocusing of
artistic director Sodja Lotker and the entire PQ team. Another
change that has fundamentally altered the nature of the
Quadrennial is the result of an unfortunate chance occurrence:
the fire that in 2008 destroyed the Left Wing of the Industrial
Palace (the PQ’s traditional site) had a direct impact on the
planning and realization of the twelfth Quadrennial. An intensive
search for an alternate site in Prague increasingly showed that
the Quadrennial would be faced with an unexpected need
for a change in location and context; the PQ could thus fully
explore the possibilities that previous exhibitions had already
hinted at.

A brief listing of all of this years locations clearly shows
the direction that we have embarked on: The 2011 Prague
Quadrennial will take place at the National Gallery’s Veletrzni
Palace, the Theatre Faculty of the Academy of Performing Arts,
the Prague Crossroads social and cultural centre in St. Anne’s
Church, the National Theatre’s public piazzetta, the New Scene
of the National Theatre (long the home stage for Laterna Magika
and Josef Svoboda), and at many different cultural institutions
throughout Prague and on many of the city’s streets and public
squares. For eleven days in June 2011, Prague will thus be
home to a sweeping contemporary art event, to be found at
locations throughout the entire city. The city’s public space
(historical contexts and contemporary aspects) will interact with
art projects (created by artists from around the world, either as
part of a different project/within a different context or created
directly for our city) and with audiences (residents of Prague
and the thousands of visitors who will come in order to see
the Quadrennial). We still have no idea what will come of these
interactions, and are anticipating the final results with a certain
sense of excitement, but also apprehension and respect.
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Nevertheless, all the new changes and features this year are
not as sudden and unexpected as they may seem at first glance.
We still feel a sense of respect towards the PQ’s forty-four-year
history, the circumstances under which it was born, and the
organizational difficulties prior to 1989. We are endeavouring to
further develop the PQ’s purpose and role so that it will remain
meaningful for contemporary theatre and today’s audiences. We
are continuing in the tradition of past projects and approaches,
and are thus contributing to a continuous process that has
managed to reflect developments in contemporary theatre and
contemporary art in general. If anything, we are directing our
gaze even more emphatically to the future; we want the PQ
to offer inspiration, to ask questions, and to present the broad
range of possibilities available to current and future generations
of artists visiting the Quadrennial — who will take home these
possibilities and inspiration and apply them in their own work.
As for audiences, the aim of the Quadrennial should be to open
their eyes to the full range of contemporary art in all its forms,
genres, and experiences.

These extensive changes in the concept behind the PQ
have been accompanied by fundamental changes in and an
expansion of the circle of people and organizations involved
in the PQ’s preparations. Besides the Prague-based creative
and organizing team, the PQ has been organized by an
international team of curators, and this years Intersection
project was prepared in collaboration with more than a dozen
European partners. Intersection will feature not only projects by
artists who have exhibited at the Quadrennial in the past, but
also entirely new artists, often from fields that have never before
been represented at the Quadrennial. Thanks to Intersection,
the Quadrennial has expanded not only its range of disciplines
and genres, but also its presence in space and time. We are
shifting from the presentation of one-off events in one location to
continuous institutional activities over the course of the four-year



interval between Quadrennials, held in the Czech Republic and
abroad. Over the past few years and in collaboration with many
different domestic and foreign partners, we have organized
international theoretical symposia and artistic workshops, set
up an online scenographic information portal, and arranged
for the presentation of Intersection performances throughout
Europe during the second half of 2011. For the realization of
Intersection, the Arts and Theatre Institute received the largest
EU grant ever received by the Czech Republic in the area of
culture.

Because of its four-year periodicity and international uniqueness,
there is a sense that the Quadrennial should present literally
“everything.” Nevertheless, despite this openness and
comprehensive scope, we must be careful to preserve its
compact nature, purpose and conceptual unity. The PQ is not
a trade fair; each Quadrennial has its own vision and aim that
need to be observed. For this reason, we cannot include all
ideas and projects that are submitted to us. On the other hand,
the PQ has always been an important meeting place, and this
characteristic of an open platform for artists and theoreticians
and their shared discussion and collaboration is something that
we hope to emphasize even further. This is the reason for our
consciously issuing so many open calls for participation for
individual artists, and for including not only exhibition sections
and curated projects, but also individual presentations such as
workshops, Pecha Kucha and the Portfolio Library.

The PQ has faced many obstacles in the past, and thanks to
the still vibrant memories of its founders and of artists who have
participated in the PQ since the very beginning, we are well
aware of and thankful for the fact that we can organize the PQ
freely and without censorship. We should nevertheless mention
one critical factor that has significantly affected the past four
years in the Czech Republic and throughout the world — the

at the still point of the turning world
: gracefully, boldly, dreamily

financial crisis, which has had a serious impact on culture and
the arts. Despite great apprehension regarding the participation
of individual countries and artists — and the Quadrennial’s entire
existence — it has turned out that, like the aforementioned
fire, the crisis is also a challenge. A challenge to seek out
new ways of working, new partners, new themes and forms.
The results of these endeavours still await evaluation, but the
growing number of exhibiting countries (62 this year, of which
11 are new entrants) offers the hope that artistic creativity and
vision can overcome financial and organizational limitations.
Of course, the crisis has again forced us to justify the financial
resources expended in the Czech Republic and in dozens of
other countries for the realization of the Quadrennial and the
presentation of contemporary art, and in many cases it was
one reason (though not the only one) for an economical and
carefully considered approach to the creation of the individual
expositions and projects.

For these reasons, we would like to thank all those around
the world who were involved in the complicated process of
organizing this year's PQ. We would also like to thank all our
co-workers, partners, and supporters in the Czech Republic
and abroad who, like us, believed that these new visions and
contexts would bring PQ into the 21st century, and that the
broad range of presentations, confrontations, and interactions
among all the artists involved in the PQ will offer inspiration,
new ways of thinking and new viewpoints for Prague and the
Czech Republic, for Czech artists and audiences, and also for
all the professionals and students from around the world who
again will come together for this year's 2011 Quadrennial.

Daniela Pafizkova
Prague Quadrennial
Executive Director

Pavla Petrova

Arts and Theatre Institute
Prague Quadrennial
Director
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Prazské Quadriennale, stejné jako ostatni biendle a trienale,
predstavuje rozlozenou skladacku soucasného stavu véci
v oboru. Zachycuje nalady, trendy, hnuti a styly sou¢asnosti.
Znamena tady a ted. Quadriennale neslouzi, nechrani ani
neuchovavaji, to je funkce muzei a archivd. Quadriennale
kladou otazky, zpochybrniuji a Zenou kupfedu.

Aby kriticky stimulovalo objekt svého zajmu — performance
design —, zkouma Prazské Quadriennale r(izné oblasti a Zanry,
v nichz se tento obor objevuje, a nabizi tak komplexni mapu
soucasné scénografie jako Sirsi kulturni aktivity, vytvarejici zivé
a dynamické kontexty.

Anglicky nazev PQ se po vice nez Ctyficeti letech jeho existence
zménil z plGvodniho Prague Quadrennial of International
Exhibition of Scenography and Theatre Architecture na
Prague Quadrennial of Performance Design and Space. Nové
pojmenovani, odkaz generalniho komisafe PQ 2007 Arnolda
Aronsona, ma zdlraznit pravé toto zapojeni scénografie
do rUznych aktivit performativniho charakteru. Pouzivani
terminu performance design je reakci na zmény v divadelnim
uméni poslednich desetileti stejné jako na zmény v samotné
scénografii, kterd se stala souc¢asti mnoha zanrG a obord.
Performance design nahrazuje vyrazy jako vyprava (pfili§
pfipominajici dekoraci) i jevistni nebo scénické vytvarnictvi
(které scénografii omezuji na prostor jevisté a které nezahrnuiji
mnohé dal$i performativni aspekty).

Scénografie, termin, ktery zlstava soucasti i nového ceského
nazvu, je v kontextu Prazského Quadriennale chapan a uzivan
jako témér uplné synonymum anglického performance design.
Zaroven tuto disciplinu pfedstavuje v jeji komplexnosti: dnes
tak hovofime o scénografiich vystav, scénografiich snd,
scénografiich vélky atd., mluvime-li o vybudovanych a aktivnich
prostfedich, jez nas obklopuji osobné, politicky, sociologicky
nebo umélecky a ktera obyvame nebo navstévujeme.

Ani scénografie coby soucast divadelni inscenace uz davno neni
pouhou kulisou. Scénografii neboli performance design dnes
mlZeme definovat jako komplexni prostfedi zahrnujici prostor,
svétlo, zvuk a télo, prostfedi pro utvafeni performativnich
vztahl. Toto prostiedi je aktivni a aktivujici mezivztahovy
prostor, ,milostny vztah“ ¢asu a prostoru — pohyb.

Scénografie vnimana jako prostfedi neni tichy kolemjdouci,
nehybny svédek, ale aktivni Cinitel pohybu — tedy aktivita, ktera
ma poetické i etické dusledky, protoZze scénografie chapana
jako “prostorova situace” také zahrnuje krfehké, dynamické
a emocionalni vztahy performer( a publika v redlném prostoru.
Je to ,prostor — spolutvirce vytvofeného dila,” ktery je vzdy
politicky v tom smyslu, Zze se v ném setkavaji lidé. Pravé tato

scénografie jako prostor pro performativni aktivity za hranici
divadelni budovy je jednim z hlavnich témat PQ 2011, které
bude podrobné zkoumano v Architektonické sekci.

Dulezité slovo pro PQ 2011 je kontext. Dvanacté Quadriennale
usiluje o nalezeni novych kontextd pro scénografii jako
obor, hleda jeho vztah k vytvarnému uméni, architekture,
teorii, sociologii atd. Expanze scénografie znamena nejen
jeji zkoumani jako komplexniho aktivniho performativniho
prostfedi, ale také vytvareni novych kontextl a spojeni pro
jejich priizkum.

Vystavovanim scénografie ji vyjimame z jejiho pavodniho
kontextu inscenace, ktera pfedstavuje ucelenou dramaturgickou
konstelaci vzajemnych vztahl v neustalém pohybu. Proto
je pfi prezentovani scénografie znovuvytvafeni a vytvareni
novych kontextd zasadni. Vyzvali jsme kuratory expozic PQ
2011, aby se zamysleli nad plvodni situaci dané inscenace,
nad spole¢enskym a politickym prostfedim jejich zemé, a aby
ve svych expozicich znovuvytvofili nové komplexni kontexty
a prostredi tak, aby se publiku dostal Uplny zazitek divadia,
v némz je kontext dulezitym spolutviircem vyznamu. Hlavni
soutézni sekce PQ tedy budou zahrnovat prostor, ktery
je prostredim pro dialog a proces jako ve finské expozici,
smyslovym prostredim jako v litevské expozici, scénografickym
prostredim v pohybu jako v expozici Nového Zélandu, Norska
nebo Cech a dalich expozic. Dale uvidime virtudini prostfedi
dislokace Srbska nebo prostredi jako prostor pro umistovani
jako v pfipadé Mexika nebo Portugalska.

Diky pozaru, ktery v roce 2008 zachvatil Primyslovy palac, tyto
expozice vstupuji do novych prostorovych kontextl. Veletrzni
palac Narodni galerie, ve kterém se nachazi sbirky uméni 20.
a 21. stoleti, pfedstavuje umélecky kontext velmi odliSny od
situace na Vystavisti. ,Bila krychle“ galerie vytvofi pUvabny
kontext pro ,zivé a Zijici“ divadelni expozice Sekce zemi
a regiond a Studentské sekce. Samotné mésto Praha vytvofi
kontexty pro ostatni vystavy a projekty PQ, Architektonickou
sekci, Scenofest, Svétlo a zvuk, Intersekci atd.

LStabilita divadla jako prvku neznamenad, Ze jeho urbanisticka
role je neménnd, ale naopak, Ze je samo o sobé schopné
se pfizplsobit rGznym urbanistickym funkcim,” pise Marvin
Carlson v souvislosti s divadelni architekturou a méstem. To
samé vSak plati pro divadelni inscenaci nebo... Quadriennale
samotné. Jeho stabilita spociva v jeho pohybu (ktery zadny
pozar nemliZze zastavit).

Sodja Zupanc Lotker
umélecka reditelka
Prazského Quadriennale

PO

a0 NS LSS

ik W8
%% 'e%. Q.t 1% W TRR o R R R A VLU

i
\\\Q\\\\\\\\\x\\\\\\\\\‘&- e
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: srazi se a rozpina
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The Prague Quadrennial, as other exhibitions such as biennales
or triennales, is about the laying out of a puzzle of a current
state of things in the field. It is about grasping the moods, trends,
movements, and fashions of the present. It is about the here and
now. Quadrennials do not serve, protect, and preserve, those are
the functions of museums and archives. A quadrennial is about
questioning, challenging, and pushing forwards.

In orderto challenge performance design, the Prague Quadrennial
2011 has aimed to explore different areas and genres where this
discipline appears, thus creating a complex map of contemporary
scenography, and understanding it as a wider cultural activity that
creates vital and dynamic contexts.

The name of the PQ in the English version, after more than 40
years of its existence, was changed from the original Prague
Quadrennial of International Exhibition of Scenography and
Theatre Architecture to Prague Quadrennial of Performance
Design and Space. The new title, a legacy of Arnold Aronson,
General Commissioner 2007, aims to emphasize exactly this
involvement of scenography in a variety of performative activities.
Using the term performance design aims towards acknowledging
the changes in the theatre in the last decades as well as the
changes in scenographic activity being part of numerous genres
and disciplines. Performance design is used here instead of set
design (that rings too close to setting and decoration), instead
of stage design (that limits scenography to the space of stage),
and instead of theatre design (that does not include a variety of
performative genres).

Scenography, a term that is still part of the original title of the event
in Czech, is in the context of the Prague Quadrennial considered
and used as almost an exact synonym to performance design.
It also features the discipline in its full complexity: today we
talk of scenographies of exhibitions, scenographies of dreams,
scenographies of war etc., when we talk about built and active
environments that surround us in personal, political, sociological,
or artistic ways that we inhabit or visit.

Even in the theatre scenography, as a part of performance,
obviously has not been a mere theatre backdrop for a very long
time. Scenography, or performance design, today can be defined
as a complex environment including space, light, sound, and
body, an environment for creation of performative relations. This
environment is active and activating inter-relational space, ‘a love
affair of space and time — a movement. Scenography perceived
as environment is not a silent passer-by, an immobile witness, but
an active agent of movement — an activity that has both poetical
and ethical consequences. Because scenography conceived as
a ‘spatial situation’ also incorporates the fragile, dynamic, and
emotional relationships of performers and audience in real space.
Itis a ‘liable space for creation’, that is always political in the sense
that this is where the humans meet. This exact scenography as

at the still point of the turning world
1 it shrinks and expands

space for performance beyond theatre building is one of the main
topics of the PQ 2011 that will be closely examined within the
Architecture Section.

Important word for PQ 2011 is context. The 12" Prague
Quadrennial seeks new contexts for performance design as
a discipline, looking for relations to visual arts, architecture,
theory, sociology, etc. Expanding scenography for the 12" Prague
Quadrennial means not only exploring scenography as complex
active performance environments, but also creating new contexts
and connections for its exploration.

Displaying scenography in an exposition is taking the scenography
out of its initial context of the original performance. It is a complex
dramaturgical constellation of inter-relationships in contestant
movement. This is why in exhibiting scenography re-creation
and creation of new contexts is vital. The curators of PQ 2011
were invited to think about the original situation of performance,
the social and political environment of their countries, and to
recreate new complex contexts and environments within their
expositions in order for the audience to have a full experience
of the complexity of theatre in which context is an important
co-creator of meaning. The main competitive sections of the PQ
will thus include space that is an environment for dialogue and
processes as in the Finnish exposition; a sensual environment
like the Latvian exposition; or a scenographic environment in
flux as in the New Zealand, Norway, or Czech exhibitions, as
well as the virtual environment of displacement of Serbia, or the
environment as space for positioning as in Mexico or Portugal.

Thankstothefire atthe Industrial Palace in2008 the expositions are
entering new spatial contexts. The Veletrzni Palace, the National
Gallery housing 20" and 21 century art, is a contemporary art
context very different to the situation at the Exhibition Grounds
Prague. Its ‘white cube’ gallery walls will also create a gracious
art exhibition context for ‘live and living’ theatrical expositions of
the Section of Countries and Regions and the Student Section.
The city of Prague itself will create context for the rest of the
PQ exhibitions and projects, the Architecture Section, Scenofest,
Light and Sound, Intersection: Intimacy and Spectacle, as well as
other numerous events and expositions, bringing it closer to the
audience by entering the public spaces in the center of the city.

“The stability of theatre as an element does not mean that its
urban role is stable but, on the contrary, that it has been able to
accommodate itself to a variety of urban functions.” writes Marvin
Carlson when discussing theatre architecture and the city. However,
the same is true for theatre performance or ... the Quadrennial
itself. Its stability is in its movement (that no fire can stop).

Sodja Zupanc Lotker

Prague Quadrennial
Artistic Director
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Tato linia ma pribeh, ktory sprevadza ucastnikov vystavy a prepaja jednotlivé expozicie. Objavuje sa v nakresoch, v grafike,
v priestore... putuje expoziciou, inStalaciami... je naladova... je nakreslené rukou scénografa... sprevadza nas, rozprava
nam pribeh, prispdsobuje sa réznym priestorom, je hambliva, ma svoje nalady, ale aj napady a nakoniec nas prekvapi.

V roku 1991 som sa ako Student po prvy raz zucastnil PQ. Nemyslel som si vtedy, ze o dvadsat rokov budem do
katalégu PQ pisat prihovor. Pre Studenta v obdobi bez internetu bolo PQ 91 branou do sveta scénografie a moznostou
priamej konfrontacie medzi Skolami a Studentami, ale aj priestorom na vynimo¢né stretnutia.

PQ 95 vyrazne zmenilo moju profesionalnu divadelnu cestu.

<
Na jednom zo stretnuti som sa zoznamil s tvorbou Andrzeja ///’___;

Kreutza Majewského, vyznamného polského scénografa,
ktorému som neskér asistoval a potom zmenil Bratislavu za

Var$avu a ¢inohru za operu.

e

V roku 2007 som mal moznost uz ako praktizujuci scénograf konfrontovat svoju tvorbu v celosvetovom scénografickom
meradle vlastnou monografickou vystavou Signaly.
V priestorovej intalacii vytvorenej z &ierneho skleneného kubusu boli zakomponované viaceré scénické vypravy

opernych inscenacii, ktoré zachytavali moje scénografické skisenosti, moj profesny pribeh a vnimanie divadla.

Dnes zazivam svoje Stvrté stretnutie s PQ. Velmi si vazim, ze mézem v tomto dialégu kontinualne
pokracovat aj rozvijat tradiciu ¢eského scénického vytvarnika Jozefa Svobodu, ktory sa stal navigaénym
bodom v mysleni o scénografii a dramaturgii priestoru a vyrazne posunul hranice scénografie.
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V roku 2011 budeme tieto hranice dalej skimat a otvarat ich v SirSom kontexte performance art.

TeSi ma, Ze na tohtoroénom PQ roz8irujeme programovu ponuku o dalSie odvetvia divadelného umenia, ktoré su dnes ¢asto
zahrnuté pod v§eobecnym pojmom scénografia. Tvoria ich ti umelci, ktori v si¢asnosti vyrazne ovplyvnuju koncept a vizualnu

stranku divadelného diela a na javisku sa zaoberaju novymi technickymi parametrami a to zvukovym a svetelnym dizajnom ¢i

multimédiami.

W

———

s

Uloha scénografa je v suéasnej dobe ovela $irsia, hranice medzi profesiami

rezisér — scénograf — dramaturg sa stieraju.

Je to pre mna prirodzené. Mam rad putovanie po priestore, mam rad pribehy, mam rad

prekra¢ovanie hranic, rad objavujem novy sposob vyjadrovania.

To su aj hlavné témy tohtoro€nych prazskych stretnuti — hranice, ich

prelinanie a prekraCovanie.

Verim, Ze aj Prazské Quadrienale 2011 m6ze svojimi témami nas divadelny osud pozitivne

ovplyvnit & dokonca zmenit.

Boris Kudlicka
generalny komisar
Prazského Quadrienale 2011

e ——
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This line has a story, accompanying the participants in the exhibition and interconnecting the separate exhibits. It
appears in sketches, in graphic design, in space... travelling across the exhibition and the installations... it is moody..

drawn by the hand of a scenographer... accompanying us, telling a story, adapting to various venues. It is shy, and
prey to its moods, but also given to inspiration, ultimately taking us by surprise.

In 1991 [ first took part in PQ, while still a student. Back then | did not think that in twenty years’ time | would be ‘J\
contributing a salute of my own to the PQ catalogue. For a student living in an era before the Internet, PQ '91 was

a door opening on to the world of performance design, an opportunity for the direct confrontation between schools

and students, as well as a space for unique encounters.

PQ 95 changed my professional career in theatre to a large extent. During one of several encounters there | became acquainted
with the work of Andrzej Kreutz Majewski, the eminent Polish scenographer, for whom | would later work as an assistant, when
| have exchanged Bratislava for Warsaw, and drama for opera.

_

In 2007, already a practising stage designer in my own right, | had
the opportunity to present my work alongside the benchmarks of
international performance design when PQ hosted a solo exhibition

of my work, entitled Signals. This was a spatial installation consisting

of a black glass cube featuring a number of my designs for opera
productions, showcasing my experience in performance design, my =
professional life and my perception of theatre.

This is my fourth encounter with PQ. | am most grateful that | can continue this dialogue uninterrupted, and
to follow in the tradition of the Czech theatre artist Josef Svoboda, who became a point of reference for my
thinking in regard to scenography and the dramaturgy of space, significantly pushing the boundaries of what
set design is capable of.
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In 2011 we shall continue to explore these boundaries, opening them up in the broader context of performance.

L S—S——————— ~ -

I am most happy that with the present edition of PQ we are able to expand our program to other areas of the art of theatre,
which are today often summarised under the umbrella of the general term scenography. These professions are represented
by those artists who strongly influence the concept and visual aspect of contemporary theatrical production, exploring new

technical parameters of the stage, namely sound, lighting design and multi-media.

The role of the scenographer is far broader in our time, the divisions between the

professions of director, scenographer and dramaturg are becoming blurred.

This is natural to me. I like travelling across space, | like stories, | like crossing borders,

| like to discover new ways of expression.

These also form the main themes of the Prague encounters this year

— boundaries, their penetration and ways of transgressing them.

| am confident that through the themes it will address, the Prague Quadrennial 2011 can

influence our work in theatre in a positive way, and may even change it.

L Boris Kudlicka

A een. Prague Quadrennial
General Commissioner
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Brett Bailey, Jihoafricka republika

Brett Bailey je dramatik, designér, divadelni reZisér,
festivalovy kurator a umélecky feditel divadelniho
souboru Third World Bunfight. Pracoval na mnoha
mistech napfi¢ Jizni Afrikou, v Zimbabwe, Ugandg,
na Haiti, dale ve Velké Britanii a v Evropé. Mezi jeho
uznavana obrazoborecka dramata, kterd zkoumaji
dynamiku postkolonidlniho svéta, patfi Big Dada,
Ipi Zombi?, IMUMBO JUMBO a Orfeus. Pfiklady
jeho performanénich instalaci jsou Blood Diamonds:
Terminal a Exhibit A: Deutsch Sudwestafrika. Reziroval
uvodni ceremonial na World Summit on Arts and Culture
v Johannesburgu (2009) a v letech 2006—2009 uvodni
show na Harare International Festival of the Arts. Je
kuratorem jediného jihoafrickéhé uméleckého festivalu,
Infecting the City, v Kapském Mésté. Jeho dilo je uvadéno
v Evropé, Austalii i v Africe, ziskal fadu ocenéni, véetné
Zlaté medaile za design na PQ 2007.

Marvin Carlson, USA

Marvin Carlson, nositel titulu ‘Sidney E. Cohn Profesor’,
pusobi na City University of New York, katedfe
divadelnich véd a komparativni literatury. Ziskal ¢estny
doktorat na University of Athens, obdrzel cenu za
divadelni kritiku George Jean Nathan Award, Calloway
Prize za psani o divadle a je ¢lenem College of Fellows
of the American Theatre. Je zakladajicim redaktorem
Casopisu Western European Stages, autorem vice nez
sta studii z oblasti divadelni historie, teorie a dramatické
literatury, jeho publikace byly pfeloZzeny do mnoha jazykd.
K nejvyznamnéj$im dilim patfi Theories of the Theatre
(Cornell  University, 1984), Places of Performance
(Cornell University, 1989), Theatre Semiotics: Signs
of Life (Indiana University Press, 1990), Deathtraps
(Indiana University, 1993), Performance: A Critical
Introduction (Routledge, 1996), Speaking in Tongues:
Language and the Theatre (Michigan, 2006) and
Theatre is More Beautiful than War (lowa, 2009). V roce
2009 vyslo v Michiganu jeho dilo Changing the Subject:
Marvin Carlson and Theatre Studies 1959-2009,
editované Josephem Roachem.

Viliam Doéolomansky, Slovensko/Ceska republika

Viliam Docolomansky reziruje v tradiCnich divadlech
v Ceské a Slovenské republice. V roce 2001 odjel se
skupinou herct do Andalusie, kde studovali zpév cante
jondo, tréninky toreadord a fenomén duende. Tak vzniklo
mezinarodni studio Farma v jeskyni, které vystupuje po
celém svété a ziskava fadu ocenéni. Jejich inscenace
Sclavi — Emigrantova piser, Cekérna nebo Divadilo jsou
pfimocarou reflexi spole¢nosti, a ne jen interpretaci
literarniho textu. V tomto kontextu se Viliamovo studio
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Brett Bailey, South Africa

Brett Bailey is a playwright, designer, play director,
festival curator, and the artistic director of Third World
Bunfight. He has worked throughout South Africa, in
Zimbabwe, Uganda, Haiti, the UK, and Europe. His
acclaimed iconoclastic dramas, which interrogate the
dynamics of the post-colonial world, include Big Dada, Ipi
Zombi?, IMUMBO JUMBO and Orfeus. His performance
installations include Blood Diamonds: Terminal and
Exhibit A: Deutsch Sudwestafrika. He directed the
opening show at the World Summit on Arts and Culture
in Johannesburg (2009), and from 2006-2009 the
opening shows at the Harare International Festival of
the Arts. He is curator of South Africa’s only public arts
festival, Infecting the City, in Cape Town. His works have
played across Europe, Australia, and Africa, and have
one several awards, including a gold medal for design at
the Prague Quadrennial (2007).

Marvin Carlson, USA

Marvin Carlson is the Sidney E. Cohn Professor of Theatre
and Comparative Literature at the Graduate Center of the
City University of New York. He has received an honorary
doctorate from the University of Athens, the George Jean
Nathan Award for Dramatic Criticism, the Calloway Prize
for writing in theatre and drama and is a Fellow of the
American Theatre. He is the founding editor of the journal
Western European Stages. He is the author of over one
hundred scholarly articles in the areas of theatre history,
theatre theory and dramatic literature, and his work has
been translated into many languages. His books are
Theories of the Theatre (Cornell University, 1984), Places
of Performance (Cornell University, 1989), Theatre
Semiotics: Signs of Life (Indiana University Press, 1990),
Deathtraps (Indiana University, 1993), Performance:
A Critical Introduction (Routledge, 1996), Speaking in
Tongues: Language and the Theatre (Michigan, 2006)
and Theatre is More Beautiful than War (lowa, 2009).
In 2009 Michigan published a Festschrift, Changing the
Subject: Marvin Carlson and Theatre Studies 1959-2009,
edited by Joseph Roach.

Viliam Doc¢olomansky, Slovakia/Czech Republic

Viliam Doc¢olomansky is staging for mainstream theatres in
the Czech and Slovak Republics.In2001 he went with some
actors to Andalusia to do research on cante jondo singing,
toreros training and the phenomenon of duende. That’s
how the International Theatre Studio Farm In The Cave
was created, soon began touring around the world and
became multiaward winning ensemble. It's performances
(e.g. Sclavi—The Song of an Emigrant, Waiting Room, The
Theatre) were created as a straight reflection of the reality



zaméfuje na vybrana minoritni spoleCenstvi (pisné
a dopisy rusinskych emigranttl, pamét mista — Zelezni¢ni
stanice, rytmus taneénik krok( africkych otrok(
dovezenych do Brazilie, atd.). Také pofada workshopy
a prednasky. Viliam reziroval nékolik mezinarodnich
projektl, jako napfiklad Kim HongDo Workshop v Koreji
nebo Cestu do stanice a v Praze vedl rezidenéni scénu
prostor Preslova 9.

Arata Isozaki, Japonsko

Arata Isozakiho stavby jsou realizovany doslova po
celém svété. Mezi nejvyznamnéjsi patfi Oita Prefectural
Library (nyni Oita Art Plaza;1966), Museum of Modern
Art, Gunma (1974), The Museum of Contemporary Art,
Los Angeles, USA (1986), Kyoto Concert Hall (1995),
Shizuoka Convention & Arts Center (1998), Akiyoshidai
International Art Village (1998), Turin Ice Hockey
Stadium (2006), Shenzhen Cultural Center (2008),
Himalayas Center (2011), Qatar National Convention
Center (2011). Vénuje se také scénografii — pfedevsim
pro operu, a instalacim vystav. Vlastni tvorbu vystavuje
po celém svété, napfiklad v MOMA v New Yorku ¢&i na
benatskych Biennale. Jako kurator pfipravil fadu vystav,
zejména v oblasti architektury, nékolikrat byl komisafem
japonské ucCasti na benatském architektonickém
Biennale. Je také autorem nékolika odbornych publikaci
o architekture.

Monika Pormale, LotySsko

Monika Pormale predstavila své instalace, fotografie
a umélecké akce, jako napfiklad v Riga Dating Agency
(2000), na mnoha mezinarodnich vystavach. V minulém
desetileti se vénovala pfedevsim divadelni scénografii
a kostymnimu vytvarnictvi, od roku 2000 uzce
spolupracuje s lotySskym rezisérem Alvisem Hermanisem
nejen v New Riga Theatre, ale i v dalSich divadlech
v Némecku, Rakousku, Svycarsku a Rusku. Jeji vytvarna
dila a instalace jsou zastoupeny v fadé evropskych
galerii. Byla prvnim umélcem vyzvanym festivalem
spielzeiteuropa | Berliner Festspiele k vytvarnému
ztvarnéni Haus der Berliner Festspiele, pro ktery vytvofila
obrovskou fotoinstalaci.

A
Y
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and not as an interpretation of literature. In connection with
this Viliam’s studio focuses on basic scenic research of
chosen “minority fields” (songs and letters of Ruthenian
emigrants; the memory of the place of a railway station;
steps and rhythms of African slaves in Brazil, etc.) and also
on giving workshops and lectures. Viliam directed several
international projects like Kim HongDo Workshop (Korea)
or Journey to the Station and was leading the residential
space Preslova 9in Prague.

Arata Isozaki, Japan

Arata Isozaki” s projects have been built all over the world.
Among the most famous you can find are Oita Prefectural
Library (present Art Plaza) (1966), The Museum of Modern
Art, Gunma (1974), The Museum of Contemporary
Art, Los Angeles (1986), Kyoto Concert Hall (1995),
Shizuoka Convention & Arts Center (1998), Akiyoshidai
International Art Village (1998), Turin Ice Hockey Stadium
(2006), Shenzhen Cultural Center (2008), Himalayas
Center (2011), Qatar National Convention Center (2011).
He is also a renowned scenographer — mainly for opera,
installations of particular exhibitions , and he exhibits his
own work throughout the world, including in the MOMA
in New York or at the Venice Biennale. As a curator Arata
has prepared many exhibitions, especially in the field of
architecture, and he was Commissioner for the Japanese
participation at the Venice architectural Biennale. He is
author of professional architectural publications.

Monika Pormale, Latvia

Monika Pormale‘s installations, photos, and art-actions,
including Riga Dating Agency (2000), have been exhibited
in numerous international exhibitions. For last decade
Monika Pormale has worked mainly as a scenographer
and costume designer for theatre, and since 2000
had worked closely with director Alvis Hermanis at the
New Riga Theatre as well as in theatres in Germany,
Austria, Switzerland, and Russia. Her visual art works
and installations have been presented in a range of
European galleries, and she was the first designer to be
commissioned by spielzeit'europa | Berliner Festspiele
to create a project for the Haus der Berliner Festspiele,
where she made a giant photo installation.
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Kevin Purcell, Australie

Kevin Purcell je ocenovany dirigent, hudebni rezisér,
skladatel a divadelni zvukovy designér. Ve svych
dilech prekraéuje hranice zanrd hudebniho divadla,
opery a koncertni hudby. Zejména se zajima o stavbu
charakteristickych forem novych dél hudebniho divadla
a o dramaturgii zvukového designu, ktery dokaze
prostoupit prostor. Kevin ziskal fadu prestiznich
cen (napfiklad Cenu Sira Charlese Mackerrase pro
dirigenty).V Evropé a v USA dirigoval v opefe v San Diegu,
ve Silesian State Opera, dale Filharmonii Dinu Lipattiho,
Ensemble Intercontemporain, Filharmonii Hradec
Kralové, Beethovenlv komorni orchestr, Zapadocesky
symfonicky orchestr, Georgian State Television and
Radio Orchestra. Jako skladatel piSe orchestralni hudbu,
muzikaly i opery. Kevin je feditelem Hudebni konzervatore
Tasmanskeé univerzity.

Felice Ross, Izrael

Felice Ross se narodila se v USA, nyni Zije v Izraeli. Jako
svételna designérka pracuje pro Cinohru, operu i tanec,
vénuje se jak klasickym diltim, tak sou¢asné tvorbé. Pracuje
napf. pro Batsheva Dance Company, the Israel Opera, the
Cameri Theatre, and the Habima National Theatre. Felice
dlouhodobé pracuje spolupracuje s reziséry Krzysztofem
Warlikowskim a Mariuszem Trelinskim. Pracovala také
na projektech v Polsku, Némecku, Francii, Némecku,
Nizozemsku a v dalSich evropskych zemich. Byla svételnou
designérkou jak klasickych, tak modernich inscenaci.

Erich Wonder, Rakousko

Erich Wonder jako scénograf spolupracoval napfiklad
s Lucem Bondym, Clausem Peymannem, Heinerem
Millerem, Heinerem Goebbelsem, Ruth Berghaus nebo
Johannesem Schaafem na mnoha evropskych scénach
a festivalech. Vénuje se také vystavam a performancim,
na nichz spolupracoval napt. s Karl-Ernst Herrmanem ¢i
Einstlrzende Neubauten. Spole¢ny projekt s Heinerem
Goebbelsem ,Maelstromsudpol“ byl prezentovan na
documenta 8 v Kasselu. Vyu€uje scénografii na Akademie
der bildenden Kunste ve Vidni.

Carmen Romero, Chile

Carmen Romero je vyraznou postavou na latinsko-
americké kulturni scéné. Plisobila jako vykonna feditelka
spole¢nosti Productora de Eventos Romero & Campbell
association, ktera organizovala velké umélecké a kulturni
akce po celém Chile. Od roku 1994 vede nejvétsi chilsky
festival International Theatre Festival of Santiago a Mil,
ktery prezentuje kromé latinskoamerického divadla
také soucasnou evropskou tvorbu. Ziskala fadu cen za
Sifeni a spravovani kultury v Chile, je také nositelkou
francouzského ocenéni Rytif Radu uméni a literatury za
Sifeni avantgardniho francouzského dramatu.
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Kevin Purcell, Australia

Kevin Purcell is an award-winning conductor/musical
director and composer/theatre sound designer. His
work traverses the genres of musical theatre, opera and
concert music. Kevin’s particular research interest is the
construction of representational paradigms for new works
of music theatre and the dramaturgy of sound design to
imbue the modelled space. He is the creator of the sound
design software tool (The MaxStage). Kevin has received
many prestigious awards (including the Sir Charles
Mackerras Conductor's Award). In Europe and the USA
alone, he has conducted at San Diego Opera, Silesian
State Opera; the Dinu Lipatti Philharmonic, Ensemble
Intercontemporain, Hradec  Kralové Filharmonie,
Beethoven Chamber Orchestra, West Bohemia Symphony
Orchestra and the Georgian State Television and Radio
Orchestra. Kevin is Director of the Conservatorium of
Music at the University of Tasmania.

Felice Ross, Israel

Felice Ross was born in the United States and lives now
in Israel. As a lighting designer she has worked for theatre,
opera, and dance organizations, including the Batsheva
Dance Company, the Israel Opera, the Cameri Theatre, and
the Habima National Theatre. Felice has been a longtime
collaborator of the directors Krzysztof Warlikowski and
Mariusz Trelinski. She also has worked on projects in
Poland, Germany, France, Germany, Netherlands, and other
European countries. She has been a lighting designer for
classical performances as well as for contemporary works.

Erich Wonder, Austria

Erich Wonder as a scenographer has collaborated
with Luc Bondy, Claus Peymann, Heiner Muller, Heiner
Goebbels, Ruth Berghaus and Johannes Schaaf,
among others in many European scenes and festivals.
Erich also creates exhibitions and performances in
collaboration with other artists, for example Karl-Ernst
Herrman or Einstirzdende Neubauten. His project with
Heiner Goebbels, Maelstromsiidpol, was presented at
the documenta 8 in Kassel. Erich teaches scenography
at the Akademie der bildenden Kinste in Vienna.

Carmen Romero, Chile

Carmen Romero is an important personality on the
Latin American cultural scene. She was the Executive
Director of the company Productora de Eventos Romero
& Campbell association, which organized many large
artistic and cultural events in Chile. Since 1994, she has
led Chile’s most important festival, the International
Theatre Festival of Santiago a Mil, which presents Latin
American theatres as well as contemporary European
productions. Carmen has won several awards for her
work in spreading and administering culture in Chile, and
she was the winner of the French Chevalier de I'Ordre
des Arts et Lettres for her work on the dissemination of
avant-garde French drama.



CENY PQ/
PQ AWARDS

Ceny udéluje na navrh mezinarodni poroty ministr kultury CR:

Zlata Triga — hlavni cena za nejlepsi expozici

(dle Koncepce PQ 2011)

Zlata medaile za nejlepsi scénickeé reseni

Zlata medaile za nejlepSi kostym

Zlata medaile za nejlepsi realizaci inscenace

Zlata medaile za nejlepsi praci v oblasti divadelni
architektury a prostoru

Zlata medaile za nejlepsi uziti divadelni technologie
Zlata medaile za nejlepSi expozici ve Studentské sekci
Zlata medaile za nejvyraznéjsi talent ve Studentské sekci
Zlata medaile za kuratorsky koncept expozice

Porota mize navrhnout neudéleni nékteré z cen.

Porota mliZze za jakékoli dilo vystavené na PQ, v soutéZznich
sekcich i nesoutéznich projektech, udélit Zvlastni cenu poroty
(jednu nebo vice) nebo ve spolupraci s mezinarodni organizaci
cenu této organizace.

The following awards are given out by the Minister of Culture of the
Czech Republic at the recommendation of the international jury:

Golden Triga for the Best Exposition

(according to the Concept of the PQ 2011)

Gold Medal for the Best Stage Design

Gold Medal for the Best Costume

Gold Medal for the Best Realization of a Production

Gold Medal for the Best Work in Theatre Architecture and
Performance Space

Gold Medal for the Best Use of Theatre Technology

Gold Medal for the Best Exposition in the Student Section
Gold Medal for the Best Promising Talent in the Student
Section

Gold Medal for the Best Curatorial Concept of an Exposition
The Jury may decide to not award one or more of these awards.

The Jury may award a Special Jury Award (one or more), or, in
cooperation with other international organizations, may decide
to present an award on behalf of that organization, for any work
presented in the PQ 2011, both in the competitive section and
accompanying projects.
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ARGENTINA
ARMENIE
AUSTRALIE
BELGIE
BELORUSKO
BRAZILIE
BULHARSKO
CESKA REPUBLIKA
CiNA

DANSKO
ESTONSKO
FILIPINY
FINSKO
FRANCIE
GRUZIE
HONGKONG SAR
CHILE
CHORVATSKO
INDIE

ISLAND

ITALIE

IZRAEL
JAPONSKO
JIHOAFRICKA REPUBLIKA
KANADA
KAZACHSTAN
KOLUMBIE
KOREJSKA REPUBLIKA
KUBA

KYPR

LIBANON

LITVA
LOTYSSKO
MADARSKO
MAKEDONIE
MEXIKO
MONGOLSKO
NEMECKO
NIGERIE
NIZOZEMSKO
NORSKO

NOVY ZELAND
PERU

POLSKO
PORTUGALSKO
RAKOUSKO
RUMUNSKO
RUSKO

RECKO
SLOVENSKO
SLOVINSKO
SPOJENE STATY AMERICKE
SRBSKO
SPANELSKO
SVEDSKO
SVYCARSKO
TCHAJ-WAN
TURECKO
URUGUAY
VELKA BRITANIE
VENEZUELA
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ARGENTINA
ARMENIA
AUSTRALIA
AUSTRIA
BELARUS
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CANADA

CHILE

CHINA
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CUBA
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JAPAN
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LATVIA
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MACEDONIA/FYROM
MEXICO
MONGOLIA
NETHERLANDS
NEW ZEALAND
NIGERIA
NORWAY

PERU
PHILIPPINES
POLAND
PORTUGAL
REPUBLIC OF KOREA
REPUBLIC OF SOUTH AFRICA
ROMANIA
RUSSIA
SERBIA
SLOVAKIA
SLOVENIA
SPAIN
SWEDEN
SWITZERLAND
TAIWAN
TURKEY
UNITED KINGDOM
URUGUAY

USA
VENEZUELA



SEZNAM VYSTAVUJICICH ZEMi A REGIONU

V JEDNOTLIVYCH SEKCICH /

LIST OF EXHIBITING COUNTRIES

AND REGIONS IN THE INDIVIDUAL SECTIONS

SEKCE ZEMi A REGIONU

ARGENTINA, ARMENIE, AUSTRALIE, BELORUSKO,

BRAZILIE, BULHARSKO, CESKA REPUBLIKA, CiNA, DANSKO,
ESTONSKO, FILIPINY, FINSKO, GRUZIE, HONGKONG

SAR CINA, CHORVATSKO, INDIE, ISLAND, ITALIE, IZRAEL,
JAPONSKO, JIHOAFRICKA REPUBLIKA, KANADA, KOLUMBIE,
KOREJSKA REPUBLIKA, KUBA, KYPR, LITVA, LOTYSSKO,
MADARSKO, MAKEDONIE, MEXIKO, MONGOLSKO,
NEMECKO, NIZOZEMSKO, NORSKO, NOVY ZELAND,
POLSKO, PORTUGALSKO, RAKOUSKO, RUMUNSKO, RUSKO,
SLOVENSKO, SLOVINSKO, SPOJENE STATY AMERICKE,
SRBSKO, SPANELSKO, SVEDSKO, SVYCARSKO, TCHAJ-WAN,
TURECKO, VELKA BRITANIE, VENEZUELA

EXTREMNI KOSTYM

BRAZILIE, BULHARSKO, CESKA REPUBLIKA DANSKO,
FILIPINY, FINSKO, MADARSKO, MEXIKO, NOVY ZELAND,
POLSKO, RAKOUSKO, RUSKO, RECKO, SLOVINSKO,
SPOJENE STATY AMERICKE, SPANELSKO, TCHAJ-WAN,
VELKA BRITANIE

ARCHITEKTONICKA SEKCE

AUSTRALIE, BRAZILIE, CESKA REPUBLIKA, DANSKO,
FRANCIE, CHILE, ITALIE, KANADA, LIBANON, LITVA,
MADARSKO, MAKEDONIE, MEXIKO, NEMECKO, NIGERIE,
NIZOZEMSKO, NORSKO, NOVY ZELAND, POLSKO,
PORTUGALSKO, RUMUNSKO, RUSKO, RECKO, SLOVENSKO,
SPOJENE STATY AMERICKE, SRBSKO, SPANELSKO,
SVEDSKO, TCHAJ-WAN, TURECKO, VELKA BRITANIE

STUDENTSKA SEKCE

AUSTRALIE, BEGIE, BELORUSKO, BRAZILIE, BULHARSKO,
CESKA REPUBLIKA, CiNA, DANSKO, ESTONSKO, FILIPINY,
FINSKO, GRUZIE, HONGKONG SAR CINA, CHILE, INDIE,
ITALIE, IZRAEL, JAPONSKO, KANADA, KAZACHSTAN,
KOREJSKA REPUBLIKA, LITVA, LOTYSSKO, MADARSKO,
MEXIKO, NEMECKO, NIZOZEMIi, NORSKO, NOVY ZELAND,
PERU, POLSKO, RUMUNSKO, RUSKO, SLOVENSKO, SPOJENE
STATY AMERICKE, SRBSKO, SPANELSKO, SVEDSKO,
SVYCARSKO, TCHAIJ-WAN, TURECKO, URUGUAY, VELKA
BRITANIE

SECTION OF COUNTRIES AND REGIONS

ARGENTINA, ARMENIA, AUSTRALIA, AUSTRIA, BELARUS,
BRAZIL, BULGARIA, CANADA, COLOMBIA, CROATIA, CUBA,
CYPRUS, CZECH REPUBLIC, DENMARK, ESTONIA, FINLAND,
GEORGIA, GERMANY, HONG KONG SAR CHINA, HUNGARY,
CHINA, ICELAND, INDIA, ISRAEL, ITALY, JAPAN, LATVIA,
LITHUANIA, MACEDONIA/FYROM, MEXICO, MONGOLIA,
NETHERLANDS, NEW ZEALAND, NORWAY, PHILIPPINES,
POLAND, PORTUGAL, REPUBLIC OF KOREA, REPUBLIC OF
SOUTH AFRICA, ROMANIA, RUSSIA, SERBIA, SLOVAKIA,
SLOVENIA, SPAIN, SWEDEN, SWITZERLAND, TAIWAN,
TURKEY, UNITED KINGDOM, USA, VENEZUELA

EXTREME COSTUME

AUSTRIA, BRAZIL, BULGARIA, CZECH REPUBLIC, DENMARK,
FINLAND, GREECE, HUNGARY, MEXICO, NEW ZEALAND,
PHILIPPINES, POLAND, RUSSIA, SLOVENIA, SPAIN, TAIWAN,
UNITED KINGDOM, USA

ARCHITECTURE SECTION

AUSTRALIA, BRAZIL, CANADA, CZECH REPUBLIC, DENMARK,
FRANCE, GERMANY, GREECE, HUNGARY, CHILE, ITALY,
LEBANON, LITHUANIA, MACEDONIA/FYROM, MEXICO,
NETHERLANDS, NEW ZEALAND, NIGERIA, NORWAY,
POLAND, PORTUGAL, ROMANIA, RUSSIA, SERBIA, SLOVAKIA,
SPAIN, SWEDEN, TAIWAN, TURKEY, UNITED KINGDOM, USA

STUDENT SECTION

AUSTRALIA, BELARUS, BELGIUM, BRAZIL, BULGARIA,
CANADA, CZECH REPUBLIC, DENMARK, ESTONIA,
FINLAND, GEORGIA, GERMANY, HONG KONG SAR CHINA,
HUNGARY, CHILE, CHINA, INDIA, ISRAEL, ITALY, JAPAN,
KAZAKHSTAN, LATVIA, LITHUANIA, MEXICO, NETHERLANDS,
NEW ZEALAND, NORWAY, PERU, PHI LIPPINES, POLAND,
REPUBLIC OF KOREA, ROMANIA, RUSSIA, SERBIA,
SLOVAKIA, SPAIN, SWEDEN, SWITZERLAND, TAIWAN,

TURKEY, UNITED KINGDOM, URUGUAY, USA
A
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ARGENTINA

SEKCE ZEMI A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Mariana Tirantte

autor tématu / author of theme: ADEVA (Asociacion Argentina de Escenografos y Vestiaritas de Argentina)
vytvarné — architektonické feseni / designer — architect of exhibition: ADEVA

dalSi spolupracovnici / other collabolators: ADEVA

Argentina — Rozmanitost

Scénografie (prostorovy design) v Argentiné znamena praci v Siroké
Skdale divadelnich prostfedi a produkénich podminek. Umélcim to
umoznuje tvofit jak s minimalnimi prostfedky, ubohymi nebo nulovymi
financemi, tak v podminkéach produkci vefejnych nebo komerénich
predstaveni na svétové Urovni. To jsou ,paralelni scény“: rizné reality
existujici soucasné.

Scénografie umélci dava podnéty a vytvari prostor, ve kterém |ze odolavat
ekonomické a spole€enské realité Argentiny. V dnesni éfe globalizace
a samozfejmé mezinarodni komunikace podiéhame prfesvédéeni, Ze
jsme s ostatnimi zemémi na stejné frekvenci. Skute¢nost nam vsak
ukazuje, ze nasi identitu (pfipadné jeji nedostate¢nost) ovliviiuji rizné
styly a specificka dynamika.

Soucasti nasi identity jsou multiplicita a rozmanitost.

Nasledkem toho je Buenos Aires domovem vice nez 200 divadelnich
prostorll, ve kterych se kazdy tyden odehraje pfes 800 predstaveni.
Diky svym jedine¢nym estetickym kofendm tuto rozmanitost kazdy
umélec pocituje na vlastni kizi kdykoli stoji pfed vyzvou zinscenovat
sve dilo ve specifickych podminkach konkrétniho prostoru.

seznam Uc¢astniku / list of participants:

Marta Albetinazzi, Roberto Aimada, Maydee Arigos, Magda Banach,
Gabriel Caputo, Romina Cariola, Rene Diviu, Gabriela Fernandez,
Jorge Ferrari, Alicia Guma, Norberto Laino, Victor de Pilla, Carlos Di
Pasquo, Oria Puppo, Minou Maguna, Sergio Massa, Micaela Sleigh,
Mariana Tirantte, Mercedes Uria, Marcelo Valiente

32 ARGENTINA

Oria Puppo — Marius von Mayenburg: Fireface, Centro cultural Konex, Buenos Aires, 2007

Argentina — Diversity

Performance design (space design) in Argentina takes place in a variety
of theatrical settings with different types of productions. This fact allows
artists to create productions with a minimum of finances and sometimes
poor or even nonexistent funding, as well as public and commercial
productions on a par with the rest of the world. This is what we describe
as “parallel stages” — different realities in a particular time.

Set and performance design stimulates the artist and creates room
for resisting the economical and social reality of Argentina. In today’s
age of globalization and effortless international communication, we
tend to think we are on the same frequency as other countries, but
reality has shown that our own identity (or sometimes the lack thereof)
is influenced by diverse styles and particular dynamics. Multiplicity and
diversity are part of our identity.

As a result, Buenos Aires is home to more than 200 performance
spaces hosting more than 800 performances each week. With different
aesthetic origins, each artist experiences this diversity when faced with
the challenge of staging their works within a space’s particular conditions.

Za podpory Odboru kultury Ministerstva zahranici, Ministerstva kultury
Argentiny a Magistratu Buenos Aires / With the support of Cancilleria
Argentina — Direccion de Asuntos Culturales / Ministerio de Cultura —
Gobierno de la Ciudad de Buenos Aires



ARMENSKA REPUBLIKA /

REPUBLIC OF ARMENIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Nelly Barseghyan

vytvarné — architektonické fesSeni / designer — architect of exhibition: Nelly Barseghyan

Oprasovani paméti

Arménie je mala zemé na kfizovatce mezi Vychodem a Zapadem, se
kterymi sdili kulturni a historické dédictvi, pfi¢emz si zachovava vlastni
svébytnou kulturu. Divadlo je jeji nedilnou soucasti, déjiny divadla se
totiz v Arménii datuji od doby pohant.

NadeSel ¢as, abychom kone¢né odhalili svou identitu hluboce
zakofenénou v naSich déjinach a kultufe, zpfistupnili nase vizualni
a hmotné dédictvi a pfedali jeho poselstvi sou¢asnosti.

Realita prochazi nas$i asociativni paméti jako nit znalosti a aktivuje
jeji nezmérny prostor. Myslenky a fakta, které se v paméti neuchyti,
zpusobuiji, Zze ztracime védomé spojeni s realitou a nasledkem toho
podléhame jejimu zrcadlovému obrazu.

Divadlo je vé&ny pohyb.

Divadlo neni nic nez obnovovani minulosti, nové vyvolavani a nova
interpretace obraz, v nichz mizZe nastat déj jen na principu
performance. Tento pohyb je prisecikem dvou poll: reZiséra jako
tvlirce ¢asu a scénografa jako tvirce prostoru, a to at skute¢ného nebo
imaginarniho.

Ugastnime se tohoto pohybu nebo stojime mimo? Necha se moderni
divak vtahnout do déje? Domnivame se, Ze ano a ze princip performance
zOstava stejny, jen vnéjsi forma je nova. | kdyz modernim divakim
mUze pripadat ne zcela blizka, zaméfuje se na skute¢né emocionalni
prozitky.

V tomto smyslu se zdd, Ze plocha nasi expozice pfesné odrazi faze
tohoto pohybu zosobnéné symbolickou predstavou valivého pohybu,
ktery zanechava imaginarni cestu popsanou stopami chronologie
soucasnych udalosti.

" >
t ,’ [ 7 f/i_,,/f,t';./, fulfn
i S bl 72)“‘5[?‘;,1:

Pt f
3

W

Removing Dust from Our Memory

Armenia is a small place, situated at the crossroads between East and
West and sharing their historical and cultural heritage while possessing
its own unique culture, of which theatre is an integral part. In fact, the
origins of theatre in Armenia go back to pagan times.

The time has finally come for us to disclose our identity deeply rooted in
our history and culture, to reveal our visual and tangible heritage, and
to convey its message to the present times.

Reality passes through our associative memory like a thread of
knowledge and activates its limitless space. The conception, substances
and light not stored in our memory cause us to lose the conscious
connection between ourselves and reality. As a result, we are taken
over by a mirror image of reality.

Theatre is perpetual motion.

It is nothing other than a retrieving of the past, the re-creation and
re-interpretation of images in which action becomes possible only through
the principle of performance. This motion is the point of intersection of two
poles: the one being the producer, the creator of time, and the other being
the scenographer, the creator of space, no matter whether real or imaginary.
Are we involved in this motion or are we out of it? Are modern spectators
absorbed in the action? | think that they are, and the performance principle
is the same — only the form has changed. Although it may be not too
familiar to modern spectators, it is oriented towards their genuine emotional
experiences.

That being so, the entire plane surface of our pavilion seems to be the
accurate sequential reflection of that motion, materialized in the symbolic
idea of the roll which has turned into an imaginary path bearing the
chronology of current events.
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Lilit Stepanyan — Flowers’ Manuscript, ph.: Sedrak Mkrchyan
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NELLY BARSEGHYAN

* 1982, Jerevan / Yerevan

kostymni vytvarnice, malifka, scénografka, graficka

Vzdélani: Yerevan State Institute of Theatre and Cinematography,
Department of Dramatic Decorative Art; Terlemezyan State College
of Fine Arts, Department of Painting; Spoluprace s divadly: Yerevan
State H.Paronyan Theatre of Musiacal Comedy, Edgar Elbakyan
Theatre of Dream and Comedy, State Musical Chamber Theatre,
Youth Experimental Theatre; Udast na dal$ich vyznamnych vystavéch:
Mezinarodni festival muzickych uméni High Fest

> Ghazaros Aghayan: Aregnazan, The Paronyan State Theatre of
Musical Comedy, 2010, rezie: Sushan Gevorkyan > fotografie
costume designer, painter, scenographer, graphic designer
Education: Yerevan State Institute of Theatre and Cinematography,
Department of Dramatic Decorative Art; Terlemezyan State College of
Fine Arts, Department of Painting; Collaboration with theatres: Yerevan
State H.Paronyan Theatre of Musiacal Comedy, Edgar Elbakyan
Theatre of Dream and Comedy, State Musical Chamber Theatre, Youth
Experimental Theatre; Participation in other important exhibition: High
Fest International Performing Arts Festival

> Ghazaros Aghayan: Aregnazan, The Paronyan State Theatre of
Musical Comedy, 2010, director: Sushan Gevorkyan > photo

GRISHA SAHAKYAN

* 1947, Gjumri / Gyumri

kostymni vytvarnik, malif, scénograf

Vzdélani: Yerevan State Academy of Fine Arts; Spoluprace s divadly:
Yerevan Theatre of the Young Spectator, Yerevan State H. Paronyan
Theatre of Musiacal Comedy, The Armenian National Academic Opera
and Ballet Theatre named after Alexander Spendiaryan; Pedagogicka
Sinnost: Yerevan State Institute of Theatre and Cinematography; Ucast
na dalsich vyznamnych vystavdch: Arménsky svaz umélcl; Ocenéni:
Bosporské hry (Ker¢, Ukrajina, 2001), Mezinarodni festival antického
divadla (Makedonie, 2004), Kostroma (Rusko, 1997), Divadelni cena
Artavazd (Jerevan, Arménie, 2010)

> Ervand Otyan: Kdyz Zeny chtéji, The Paronyan State Theatre of
Musical Comedy, 2009, rezie: Stepan Ghazanchyan > fotografie
costume designer, painter, scenographer

Education: Yerevan State Academy of Fine Arts; Collaboration with
theatres: Yerevan Theatre of the Young Spectator, Yerevan State H.
Paronyan Theatre of Musiacal Comedy, The Armenian National Academic
Opera and Ballet Theatre named after Alexander Spendiaryan; Teaching

activites: Yerevan State Institute of Theatre and Cinematography;
Participation in other important exhibition: Artists* Union of Armenia;
Awards: The Bosporus Games (Kerch/Ukraine, 2001), International
Festival of Antique Theatre (Macedonia, 2004), Kostroma (Russia,
1997), “Artavazd” Theatre Awards (Yerevan/Armenia, 2010)

> Ervand Otyan: If Women Want, The Paronyan State Theatre of
Musical Comedy, 2009, director: Stepan Ghazanchyan > photo

LILIT STEPANYAN

* 19883, Jerevan / Yerevan

scénografka, kostymni vytvarnice, graficka, ilustratorka

Vzdélani: Yerevan State Institute of Theatre and Cinematography,
Department of Dramatic Decorative Art; Spoluprdce s divadly: Yerevan
Theatre of the Young Spectator, Yerevan State H. Paronyan Theatre of
Musiacal Comedy, Yerevan State Pantomime Theatre; Udast na dal$ich
vyznamnych vystavdch: Arménsky svaz umélcl, Mezinarodni festival
muzickych uméni High Fest

> Zhirayr Dadasyan, Naira Yedigaryan: Ardalion, Yerevan State
Pantomime Theatre, 2009, reZie: Zhirayr Dadasyan > fotografie

> Derenik Demirchyan: Rukopis kvétin, Yerevan State Pantomime
Theatre, 2008, rezie: Zhirayr Dadasyan > fotografie

costume designer, scenographer, graphic designer, illustrator
Education: Yerevan State Institute of Theatre and Cinematography,
Department of Dramatic Decorative Art; Collaboration with theatres:
Yerevan Theatre of the Young Spectator, Yerevan State H. Paronyan
Theatre of Musiacal Comedy, Yerevan State Pantomime Theatre;
Participation in other important exhibition: Artists’ Union of Armenia,
High Fest International Performing Arts Festival

> Zhirayr Dadasyan, Naira Yedigaryan: Ardalion, Yerevan State
Pantomime Theatre, 2009, director: Zhirayr Dadasyan > photo

> Derenik Demirchyan: Flowers’ Manuscript, Yerevan State
Pantomime Theatre, 2008, director: Zhirayr Dadasyan > photo
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AUSTRALIE /

AUSTRALIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Lawrence Wallen

autor tématu / authors of theme: Lawrence Wallen, Marg Bowman

vytvarné — architektonické rfesSeni / designer — architect of exhibition: Andrius Ciplijauskas

autofi / authors: Thea Astley, Jack Hibberd, Murray Bail, Patrick White, Ernest Giles, Wenten Rubuntja, Molly
Nungurrayi, Petronella Vaarzon-Morel, Rosie Nungurrayi, Alexis Wright, Kate Grenville, Richard Flanagan, Kim
Scott, T.G.H. Strehlow, Miles Frankin, Jo Dutton, Fabienne Bayet-Charlton, David Malouf

Prostorové narativy

sProstorové narativy“ jsou instalaci, ktera se sklada z popist prostoru
vybranych z dél australskych spisovatelt a dramatikd.

Vystava predstavuje kuratorsky vybér uUtrzkl, které popisuji krajinu
a prostor jako Ustfedni rys australské literatury se zasadnim vlivem
na prostorové Zivotopisy a narativy sou¢asnych australskych umélcu,
architekt(i a scénografd.

Vystava zkouma prostorové zakotveni na urcitém misté z hlediska jeho
vlivu na kulturni produkci bezprostiedniho publika a upozornuje na
skute€nost, ze regionalni intelektualni rozdily jsou zasadnim faktorem
globalizovaného uméleckého diskursu.

Instalace ma svdj plvod v denikovych zdznamech Josepha Bankse
(1743-1820), botanika na lodi, ktera «objevila» Australii. Jeho zapisky
byly prvnim popisem jedine¢né australské krajiny, do té doby evropské
kultufe neznamé, a staly se tak zavaznym deskriptorem.

Predstavované dilo pracuje s nicotou udajné objektivniho autoritativniho
textu a nasi prostorovou interpretaci a zpochybriuje zplsob, jakym
definujeme fyzickou prostorovou scénu a spole¢ensko-politické vlivy,
které pusobi na to, jak si pamatujeme urcity prostor.

Spatial Narratives

“Spatial Narratives” is an installation constructed of spatial descriptors
from the writings of Australian authors and playwrights.

The exhibition presents a curated selection of extracts that describe
landscape and spaces posited as being a central characteristic
of Australian literature and a critical influence on the spatial
autobiographies and narratives of contemporary Australian artists,
architects and scenographers.

It explores spatial location as an influence on the cultural production of
its immediate audience, and identifies regional intellectual differentiation
as a critical factor in a globalised art discourse.

The origins of the installation lie in the journal entries of Joseph Banks
(1743-1820), the botanist on the ship that “discovered” Australia.
Being the first description of a unique Australian landscape and space
unknown to European culture, it has become a definitive descriptor.
Working inside the void of the seemingly objective authority of the text
and our spatial interpretation, the work questions the way we define
physical stage space and the socio-political influences that affect our
memory of space.

Mike Day — A Text Tag Cloud, th.: Bay 18, Carriageworks Sydney, 2010, ph.: Cara Maria Wallet
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: David Burns

kurator — architektonické feSeni / curator — architect of exposition: Sam Spurr

autor tématu / author of theme: Sam Spurr, Adrian Lahoud

vytvarné — architektonické feSeni / designer — architect of exhibition: David Burns

dal8i spolupracovnici / other collabolators: Adrian Lahoud

Jak byt dobrym svédkem

Komunikace je pozvankou k dezinterpretaci druhého. Lingvisticky
preklad krouzi kolem nedosazitelného cile: pokousSi se smifit
vérohodnou napodobu se smyslem, pfestoze vi, Ze je mezi témito
dvéma pdly uvéznén a nemulze pIné vystihnout ani jedno, ani druhé.
Prostor mezi riznymi jazyky se odrazi v rozdilu mezi riznymi formami
umélecké a prostorové praxe. Mapovani heterogenni série riznych
zameéru (kreseb, fotografii, performanci, textd) neni nikdy jednoduchou
zalezitosti a mapa, kterd takto vznikne, pfipomina kartografii
neprozkoumanych svétadilt, plnou bilych mist a slepych bod(.

Nas projekt je hrou na ,tichou poStou“ na urovni celého mésta,
strukturovanou kolem nemoznosti vytvofit mapu s ulicemi, ktera by
znazornovala lidi a jejich uméleckou praxi. Bila mista nejsou chapana
jako prazdné zony, které je tfeba pfemostit, naopak: naplhiuje je
produktivni potencial. Stavaji se prostorem pro preklad zaloZzeny na
fantazii a spekulaci.

Na nejvyssi drovni je projekt strojem na zprostfedkovani, zaznam
a distribuci. Za cil si klade ukazat scénograficky potencial mésta.
Na kazdé kfizovatce je umistén jeden ucastnik lapeny do kolobéhu
pozvani, pfekladu a komunikace se svymi sousedy. Jejich cilem je
vytvofit jediny bod v rdmci mésta.
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How to be a Good Witness

Communication is an invitation to misinterpret the other. Linguistic
translation circles around this impossibility: Caught between
verisimilitude and sense, it attempts to reconcile both, knowing it cannot
fully capture either. The space between different languages is mirrored
in the gap between different forms of artistic and spatial practice. Making
a map between a heterogeneous series of different intents (drawings,
photos, performance, texts) is never a simple matter, while the map that
emerges resembles the cartography of unexplored continents, filled
with blank spaces and riddled with blind spots.

Our project involves a game of “Chinese Whispers” at the scale of the
city, structured around the impossibility of making a map of the city and
its streets, between people and their artistic practice. The blank spaces
are not understood as empty zones to be bridged; rather, they are filled
with productive potential. They become spaces for a type of translation
based in fantasy and speculation.

At the largest scale, the project is a machine for procurement, recording
and distribution. Its object is the scenographic potential of the city. At the
scale of each node, a single participant is installed in the machine and
caught in a circuit of invitation, translation and communication with his
or her neighbours. Their objective is to make a singular point in the city.

UCastnici / participants:

Andrew Benjamin, Robert Beson, Pia Ednie
Brown, Amanda Clarke, Erik Escalante, Alina
McConnochie, Chris Fox, Richard Goodwin,
Sarah Hearne, Sarah Jamieson, Nadia Wagner,
Adam Jasper, Eduardo Kairuz, Byron Kinnaird,
Barnaby Bennett, Frank Minnaért, Tina Salama,
Sam Szwarcbord, Tosha van Veenendaal,
Alexandra Wright

Large Scale Pin Hole Urban



STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Sam Spurr

autor tématu / author of theme: Sam Spurr, Lawrence Wallen
vytvarné — architektonické rfeeni / designers — architects of exhibition: Studenti technické univerzity v Sydney,
Program prostorového designu / Students of the University of Technology Sydney, Spatial Design Program

Metal experimantal model, ph.: Shalyce Corney

Nehmotné vazby

V case, kdy predstirani a slozitost vede k novym vrcholim kulturni
rozpolcenosti, se zda, ze si realita, jako odpovéd na tuto situaci,
nasla nahle a ne¢ekané novy domov a usadila se na nasich jevistich
a obrazovkach ve formé reality show v televizi i na divadle.
Navrhujeme zkoumat vztah mezi formalnimi ramci kulturni produkce
a hospodarskymi a spoleGenskymi zajmy, které pohani a formuji mésto
pomoci dialogu mezi méstskym prostorem a uzly iluzorni architektury,
jimz se dfive fikalo divadlo.

Méstsky performativni prostor, performance v méstském prostoru,
distribuované performance, umocnéna realita a intervence a vzestup
nehmotnych siti, které existuji soubézné s fyzickymi méstskymi
obéznymi drahami dvacatého stoleti. Takova jsou zasadni témata
naseho prispévku.

Narativy jsou nové pfibéhy, které se odehravaji v pfenosném zafizeni,
jez ma jednoho uzivatele, jsou jim uploadovany a nataceny a stavaji
se fyzickym projevem mnohem vétSiho télesa nehmotnych vazeb
a obsahu. Vytvéreji zprostfedkovanou pokladnici pohanénou obsahem
od uzivateld a Sifenou ve formé neustdle se méniciho narativu
uréovaného myslenkami relacni estetiky a spole¢né praxe.

Presto se vétSina pfibéhd odehravd nebo odehrdla ve skuteéném
prostoru v ramci urbanistického ramce ¢i v paméti uzivatele, at uz k tomu
vedla nostalgie nebo touha po zadlenéni do stale se rozristajiciho
kmene, ktery je ur€ovan socialnimi sitémi.

Navrhujeme vyuzit instalace a modeld a vytvorit priklady a teze divadelni
psychologie, snli a strategii, které jsou zahrnuty jak do soucasného
urbanistického rozvoje, tak do pland budoucnosti mésta.

Australsky pfispévek Sekci zemi a regiont, Architektonické a Studentské
sekci PQ 2011 tvofi tfi vzajemné provazané instalace, které jsou
fyzickym projevem dialogu mezi lidmi se zadjmem o to, jakou cestou se
vydala performance.

asistentka / assistant — Nevena Mrdjenovic

Soap experimental model, ph.: Shalyce Corney

Immaterial Connections

In a time when simulation and complexity have led to new heights of
cultural ambivalence, the response seems to be that reality has suddenly
and unexpectedly found a new home on our stages and screens in the
form of reality television and reality theatre.

In the dialogue between urban space and the nodes of illusionary
architecture previously referred to as theatre, we propose to explore the
relationship between the formal frames of cultural production and the
driving economic and social agendas shaping the city.

Urban performative spaces, performance in urban spaces, distributed
performances, augmented reality, and the intervention and rise of immaterial
networks run parallel to the physical urban circulation paths of the twentieth
century. These are the critical themes of our contribution.

The narratives are new stories existing in, uploaded from, and filmed
with portable single user devices that are the physical manifestation of
a much larger body of immaterial connections and content. They form
a mediated repository fueled by user-content and distributed as a form of
every changing narrative informed by ideas of relational aesthetics and
collaborative practice.

And yet, the most narratives occur or have occurred in real spaces within
the urban frame or in the memory of the user, whether motivated by
nostalgia or through the desire of inclusion within the ever expanding
tribes defined through social networks.

Through installation and models, we propose to develop examples and
propositions of the psychologies, dreams and strategies of the theatre
as they are implemented in both current urban development and
propositions for the city of the future.

Ultimately, the Australian contribution to the PQ2011 National,
Architecture and Student sections are three interwoven installations,
forming a physical manifestation of a dialogue among people who are
interested in where performance has gone.

vystavujici studenti / list of exhibiting students: Lauren Barakat, Michelle Cheng, Shalyce Corney, Michaela Gibiec, Tahlia Heffernan, Gabriella

Luchini, Belinda Middlebrook, Alexandria Park, Rosalind Turnbull
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BELGIE /

BELGIUM

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Rose Werckx

vytvarné — architektonické feseni / designer — architect of exhibition: Raphaél Lamy, Yasmina Triki

Skeble

Na vystavé belgickych studentll se podili Sest Skol scénografie
a kostymniho vytvarnictvi: Ecole de Scénographie St. Luc E.P.S,
Ecole Supérieure des Arts Liége, Erasmus Hogeschool Brussel Rits,
Hogeschool Antwerpen, Provinciale Hogeschool Limburg a také Ecole
Nationale Supérieure des Arts Visuels de la Cambre, ktera zvitézila
s projektem Skeble v soutéZi, jejimz Ukolem bylo vybrat zéstupce
belgickych Skol pro PQ 2011.

Vystava se sklada ze sterilniho bilého prostoru, ktery velmi pfipomina
umeéleckou galerii a do kterého jsme umistili dvé dosti realisticky
vyhlizejici Skeble prekvapivé velikosti. Chce-li se navstévnik blize
seznamit s bohatou tvorbou belgickych scénografickych Skol, musi si
Skeble sdm otevrit.

Projekt Skeble je rozdélen do tfi vystavnich sekci, v nichz se predstavi
dilo Sesti zastoupenych &kol: Skeble na vystavé, uzavieny prostor za
Dvefmi Skeble a PolStafe Skeble spolu s Knihou Skeble.

Historical Costume, ph.: Marc Cnops
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Mussels

The Belgium student exhibition brings together six scenography
and costume schools: Ecole de Scénographie St. Luc E.P.S, Ecole
Supérieure des Arts Liege, Erasmus Hogeschool Brussel Rits,
Hogeschool Antwerpen, Provinciale Hogeschool Limburg and the Ecole
Nationale Supérieure des Arts Visuels de la Cambre. La Cambre won
the competition to represent Belgian schools with the Mussels project.
The exhibition presents a sterile white space very much like an art gallery,
in which we exhibit two very realistic mussels, surprising by their large
size. It is up to the visitor to open them so as to discover more precisely
the wealth of our country’s scenography schools.

The Mussels project offers three exhibition sections in order to welcome
the six schools’” work: a Display Mussel, an enclosed space behind
a Mussel Door and a Mussel Pillow Pile with a Mussels Book.

zucastnéné Skoly / participating schools:

Ecole de Scénographie St. Luc E.P.S. Bruxelles

Ecole Supérieure des Arts St. Luc Liege

Erasmus Hogeschool Brussel Rits

Hogeschool Antwerpen

Provinciale Hogeschool Limburg

Ecole Nationale Supérieure des Arts Visuels de la Cambre

i . YRR RaAT
Manon Bossard — L‘eau dans le monde, ph.: Manon Bossard



BELORUSKO /

BELARUSSIA

SEKCE ZEMI A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Alexander Zimenko
autor tématu / author of theme: Irina Rakhmanova

vytvarné — architektonické rfeseni / designer — architect of exhibition: Dmitri Mokhov
dalSi spolupracovnici / other collabolators: Irina Rakhmanova

Cesty...

Hlavnim ucelem béloruské vystavy je ukazat, jak rlzni scénografové
hledaji rizné scénografické pristupy.

Touha po integraci do evropskeé kultury vedla v béloruském divadle k zanrové
i stylové rozmanitosti a k zavadéni novych styll, trend a smérd, které by
bylo mozné nazvat cestami k filozofickému porozuméni nové divadelni
skutecnosti tfetiho tisicileti. Tyto cesty povedou k divadlu coby chramu
lidské duse, s jehoz pomoci se ué¢ime pochopeni, soucitu a odpousténi.

Roads...

The main purpose of the Belarusian exhibition is to show the search for
scenographic approaches by stage designers.

The desire of integrating into European culture has led to a diversity of
genres and styles in Belarusian theatre, and has led to the appearance
of new styles, trends and directions that we might call pathways to
a philosophical comprehension of the new theatrical reality of the third
millennium. There is no place for light-mindedness and primitivism,
greyness and lack of professionalism, platitude and dissoluteness.
These pathways will lead to the theatre as a temple of the human soul
so as to learn to sympathize, to feel compassion and to forgive.

Andrey Merenkov — Don Juan'‘s Last Woman, th.: Mogilev Region Drama Theatre

EKATERINA BULGAKOVA

* 1973, Minsk

kostymni vytvarnice, médni navrharka

Vzdélani: Belarusian State Academy of Arts; Spoluprace s divadly: The
National Academic Opera and Ballet Theatre of the Republic of Belarus
> Giuseppe Verdi: Aida, Academic Opera and Ballet Theatre of the
Republic of Belarus, Minsk, 2010, rezie: M. Pandzavidze > skica, kostym
> Giuseppe Verdi: Nabucco, The National Academic Opera and Ballet
Theatre of the Republic of Belarus, Minsk, 2010, rezie: M. Pandzavidze
> skica, kostym

costume designer, fashion designer

Education: Belarusian State Academy of Arts; Collaboration with
theatres: The National Academic Opera and Ballet Theatre of the
Republic of Belarus

> Giuseppe Verdi: Aida, Academic Opera and Ballet Theatre of the
Republic of Belarus, Minsk, 2010, director: M. Pandzavidze > sketch,
costume

> G. Verdi: Nabucco, The National Academic Opera and Ballet Theatre
of the Republic of Belarus, Minsk, 2010, director: M. Pandzavidze
> sketch, costume

ELEONORA GRIGORUK

* 1956, Tula

scénografka, kostymni vytvarnice

Vzdélani: Odessa Theatrical-Technical College; Spoluprédce s divadly: The
National Academic Opera and Ballet Theatre of the Republic of Belarus;
Spolupréce s reziséry: Mikchail Pandzavidze; Uéast na PQ: 1999

> Giacomo Puccini: Tosca, The National Academic Opera and Ballet
Theatre of the Republic of Belarus, Minsk, 2010, rezie: M. Pandzavidze
> skica, kostym

> Richard Wagner: Tristan a Isolda, The National Academic Opera and
Ballet Theatre of the Republic of Belarus, Minsk, 2010, choreografie: Yu.
Troyan > skica, kostym

> Sergej Prokofjev: Popelka, The National Academic Opera and
Ballet Theatre of the Republic of Belarus, Minsk, 2010, choreografie:
Yu. Puzakov > skica, kostym

set designer, costume designer

Education: Odessa Theatrical-Technical College ; Collaboration with
theatres: The National Academic Opera and Ballet Theatre of the
Republic of Belarus; Collaboration with directors: directed by Mikchail
Pandzavidze; PQ participation: 1999

> Giacomo Puccini: Tosca, The National Academic Opera and
Ballet Theatre of the Republic of Belarus, Minsk, 2010, director: M.
Pandzavidze > sketch, costume

> Richard Wagner: Tristan und Isolde, The National Academic
Opera and Ballet Theatre of the Republic of Belarus, Minsk, 2010,
choreographer Yu. Troyan > sketch, costume

> Sergei Prokofiev: Cinderella, The National Academic Opera and
Ballet Theatre of the Republic of Belarus, Minsk, 2010, choreographer:
Yu. Puzakov > sketch, costume
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OLGA GRITSAEVA

* 1970, Minsk

scénografka, kostymni vytvarnice

Vzdéldni: Belarusian State Academy of Arts; Uéast na PQ: 2007

> Sergej Rachmaninov: Aleko, The National Academic Opera
and Ballet Theatre of the Republic of Belarus, Minsk, 2008, rezie: V.
Anisenko > fotografie

> V. Artjukovskaja: Ctyfi kouzelné kli¢e, Palace of the Republic,
Minsk, 2010, rezie: V. Artyukovskaya > skica

set designer, costume designer, scenographer

Education: Belarusian State Academy of Arts; PQ participation: 2007
> Sergei Rachmaninoff: Aleko, The National Academic Opera and Ballet
Theatre of the Republic of Belarus, Minsk, 2008, director: V. Anisenko > photo
> V. Artyukovskaya: Four Magic Keys, Palace of the Republic, Minsk,
2010, director: V. Artyukovskaya > sketch

NINA GURLO

*Minsk

kostymni vytvarnice

Vzdélani: Belarussian Theatre and Art Institute

> William Shakespeare: Zkroceni zlé Zeny, National Academic
Drama Theatre named after M. Gorky, Minsk, 2007, rezie: V. Erenkova
> skica, kostym

> Eric-cEmmanuel Schmitt: Libertin, National Academic Drama Theatre
named after M. Gorky, Minsk, 2008, rezZie: Boris Lutsenko > skica, kostym
costume designer

Education: Belarussian Theatre and Art Institute

> William Shakespeare: The Taming of the Shrew, National
Academic Drama Theatre named after M. Gorky, Minsk, 2007, director:
V. Erenkova > sketch, costume

> Eric-Emmanuel Schmitt: The Libertine, National Academic Drama
Theatre named after M. Gorky, Minsk, 2008, director: Boris Lutsenko
> sketch, costume

ALENA IGRUSHA

scénografka, kostymni vytvarnice

> Vladimir Nabokov: Udalost, Mogilev Region Drama Theatre,
Modgilev, rezie: E. Averkova > model, skica

> S. Kavaljou: Sestry Psyché, Republican Theatre of Belarusian
Drama, Minsk, 2007, rezie: S. KavalCyk > skica, kostym

set designer, costume designer, scenographer

> Vladimir Nabokov: The Event, Mogilev Region Drama Theatre,
Mogilev, director: E. Averkova > model, sketch

> S. Kovalyov: Sisters of Psyche, Republican Theatre of Belarusian
Drama, Minsk, 2007, director: S. Kowalchik > sketch, costume

ALEXANDR KOSTYUCHENKO
* 1958, Visnéva / Vishneva
divadelni technik, scénograf,
designér, malif

Vzdélani: Belarusian Theatre and Art Institute; Spoluprdce s divadly:
The National Academic Opera and Ballet Theatre of the Republic of
Belarus; Udast na PQ: 2007

> Richard Wagner: Tristan a Isolda, The National Academic Opera and
Ballet Theatre of the Republic of Belarus, Minsk, 2010, choreografie: Yu.
Troyan > model, skica

> Giacomo Puccini: Tosca, The National Academic Opera and Ballet
Theatre of the Republic of Belarus, 2010 > model, skica

theatre technician, set designer, costume designer, lighting
designer, painter

Education: Belarusian Theatre and Art Institute ; Collaboration with
theatres: The National Academic Opera and Ballet Theatre of the
Republic of Belarus; PQ participation: 2007

> Richard Wagner: Tristan and Isolda, The National Academic
Opera and Ballet Theatre of the Republic of Belarus, Minsk, 2010,
choreographer: Yu. Troyan > model, sketch

> Giacomo Puccini: Tosca, The National Academic Opera and Ballet
Theatre of the Republic of Belarus, Minsk, 2010 > model, sketch

kostymni vytvarnik, svételny
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OLGA MATSKEVICH

* 1970, Rudensk

scénografka, kostymni vytvarnice

Vzdélani: Belarusian State Academy of Arts; Uéast na PQ: 2007

> Vincent Dunin-Marcinkievi¢: Pinska Slechta, National Academic
Theatre Yanka Kupala, Minsk, 2010, rezie: N. Pinigin > model, skica,
kostym

> S. Kavaljou: Divadlo Urszuly Radziwiltowé, National Academic
Theatre Yanka Kupala, 2011, rezie: N. Pinigin > skica, kostym
scenographer, costume designer

Education: Belarusian State Academy of Arts ; PQ participation: 2007
> Vintsent Dunin-Martsinkievich: The Pinsk Gentry, National
Academic Theatre Yanka Kupala, Minsk, 2010, director: N. Pinigin
> model, sketch, costume

> S. Kovalyov: The Theatre of Urszula Radziwittowa, National
Academic Theatre Yanka Kupala, Minsk, 2011, director: N. Pinigin
> sketch, costume

ANDREY MERENKOV

* 1976, Minsk

scénograf, kostymni vytvarnik, mali¥

Vzdélani: Belarusian State Academy of Arts

> S. Kavaljou: Vanoéni pfibéh, Mogilev Region Drama Theatre,
Mogilev, 2009, rezie: Vladimir Petrovich > model

> Leonid Zuchovickij: Posledni Zena Dona Juana, Mogilev Region
Drama Theatre, Mogilev, 2008, rezie: Vladimir Petrovi¢ > model
scenographer, costume designer, painter

Education: Belarusian State Academy of Arts

> S. Kovalyov: A Christmas Story, Mogilev Region Drama Theatre,
Mogilev, 2009, director: Vladimir Petrovich > model

> Leonid Zhukhovitsky: Don Juan’s Last Lady, Mogilev Region
Drama Theatre, Mogilev, 2008, director: Vladimir Petrovich > model

DMITRY MOKHOV

* 1943, Masljanicino / Maslyanitsino

architekt, uéitel, scénograf, kostymni vytvarnik

Vzdélani: Belarussian Theatre and Art Institute; Pedagogicka cinnost:
Belarusian State Academy of Arts; Ucast na PQ: 1995, 1999, 2007

> V. Kandrusevié: Mefisto, State Musical Theater, Minsk, 2010
> skica

> Karel Capek: Véc Makropulos, State Musical Theater, Minsk,
2011, rezie: Tatiana Troyanovich > skica

architect, teacher, scenographer, costume designer

Education: Belarussian Theatre and Art Institute ; Teaching activites:
Belarusian State Academy of Arts ; PQ participation: 1995, 1999,
2007

> V. Kondrusevich: Mephisto, State Musical Theater, Minsk, 2010
> skica

> Karel Capek: The Makropoulos Case, State Musical Theater,
Minsk, 2011, director: Tatiana Troyanovich > sketch

TATIANA NERSISYAN

* 1974, Minsk

scénografka, kostymni vytvarnice, vytvarnice loutek

Vzdélani: Belarusian State Academy of Arts; Uéast na PQ: 2007

> Anton P. Cechov: T¥i sestry, State Puppet Theatre, Minsk, 2010,
rezie: Aleksei Lelyavsky > skica, kostym, loutka

> A. Vjarcinski: Pro¢ lidé starnou, State Puppet Theatre, Minsk,
2009, rezie: Aleksei Lelyavsky > skica

set designer, costume designer, puppet designer

Education: Belarusian State Academy of Arts; PQ participation:
2007

> Anton P. Chekhov: Three Sisters, State Puppet Theatre, Minsk,
2010, director: Aleksei Lelyavsky > sketch, costume, puppet

> Vertinsky: Why People Get Old, State Puppet Theatre, Minsk,
2009, director: Aleksei Lelyavsky > sketch



VALERY RACHKOVSKY

* 1954, Minsk

scénograf, kostymni vytvarnik, sochafr, vytvarnik loutek
Vzdélani: Belarussian Theatre and Art Institute; Udast na PQ: 1995,
2007

> George Orwell: Farma zvifat, State Puppet Theatre, Banja Luka,
Srbsko, 2008, rezie: Aleksei Lelyavsky > skica, kostym, loutka

> Artur Volski — Peter Makal: Marinka-koprivka, State Puppet
Theatre, Minsk, 2010, rezie: A. Yanushkevich > skica, kostym,

loutka

scenographer, costume designer, sculptor, puppet designer
Education: Belarussian Theatre and Art Institute; PQ participation:
1995, 2007

> George Orwell: Animal Farm, Puppet theatre, Banja Luka, Serbia,
2008, director: Aleksei Lelyavsky > sketch, costume, puppet

>Artur Volski — Peter Makal: Marinka-Nettle, State Puppet Theatre,
Minsk, 2010, director: A. Yanushkevich > sketch, costume, puppet

NATALIA SARDAROVA

* 1954, Moskva / Moscow

kostymni vytvarnice, scénografka

Vzdélani: Belarussian Theatre and Art Institute; Spoluprédce s divadly:
National Academic Theatre Yanka Kupala

> U. Karatheric¢: Sny o Bélorusku, National Academic Theatre Yanka
Kupala, Minsk, 2007, rezie: V. Savitsky > skica, kostym

costume designer, scenographer

Education: Belarussian Theatre and Art Institute; Collaboration with
theatres: National Academic Theatre Yanka Kupala

> V. Korotkevich: Dreams about Belarus, National Academic
Theatre Yanka Kupala, Minsk, 2007, director: V. Savitsky > sketch,
costume

Valery Rachkovsky — Peter-Makal: Marinka-Nettle, th.: State Puppet Theatre, Minsk

LYUBOV SIDELNIKOVA

* 1967, Minsk

scénografka, kostymni vytvarnice

Vzdélani: Belarusian State Academy of Arts; Udast na PQ: 1999, 2007
> Nikolaj Rimskij-Korsakov: Kostéj nesmrtelny, The National
Academic Opera and Ballet Theatre of the Republic of Belarus, Minsk,
2008, rezie: G. Galkovskaya > skica

> V. lljin — V. LukaSov: Moje zena - |lharka, State Musical Theater,
Minsk, 2010, rezie: G. Galkovskaja > skica

> Hello, Broadway, State Musical Theater, Minsk, 2010, rezie: A.
Grinenko > skica

set designer, costume designer

Education: Belarusian State Academy of Arts; PQ participation: 1999,
2007

> Nikolai Rimsky-Korsakov: Kashchey the Deathless, The National
Academic Opera and Ballet Theatre of the Republic of Belarus, Minsk,
2008, director: G. Galkovskaya > sketch

> V. llyin — V. Lukashov: My Wife is a Liar, State Musical Theater,
Minsk, 2010, director: G. Galkovskaya > sketch

> Hello, Broadway, State Musical Theater, Minsk, 2010, director: A.
Grinenko > sketch

LYUDMILA SKITOVICH

* 1975, Minsk

scénografka, kostymni vytvarnice, vytvarnice loutek

Vzdélani: Belarusian State Academy of Arts; Udast na PQ: 1999

> S. Kavaljou: Cesta do Betléma, Lviv Academic Regional Puppet
Theatre, Lvov, Ukrajina, 2009, rezie: A. Kutsik > model, skica, kostym,
loutka

set designer, costume designer, puppet designer

Education: Belarusian State Academy of Arts; PQ participation: 1999
> S. Kovalyov: The Road to Bethlehem, Lviv Academic Regional
Puppet Theatre, Lviv, Ukraine, 2009, director: A. Kutsik > model,
sketch, costume, puppet
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Dariya Volkova — The Notes of the Mad, th.: The Republican Theatre of Belarusian Drama, Minsk

ALLA SOROKINA

* 1973, Gomel

scénografka, kostymni vytvarnice

Spolupréce s divadly: National Academic Drama Theatre named after
M. Gorky; Pedagogicka cinnost: Belarusian State Academy of Arts;
Ucast na PQ: 2007

> A. Kurejéik: Panie Kochanku, National Academic Drama Theatre
named after M. Gorky, Minsk, 2010, rezie: S. Koval€ik > model, skica
> Oidipus, National Academic Drama Theatre named after M. Gorky,
Minsk, 2010, rezie: B. Lutsenko > skica, kostym

> P. Grigorijev — Fedorov: Rusky vaudeville, National Academic
Drama Theatre named after M. Gorky, Minsk, 2010, rezie: S. Kovalchik
> model

scenographer, costume designer

Education: Collaboration with theatres: National Academic Drama
Theatre named after M. Gorky ; Teaching activites: Belarusian State
Academy of Arts; PQ participation: 2007

> A. Kureichik: Pane Kohanku, National Academic Drama Theatre
named after M. Gorky, Minsk, 2010, director: S. Kovalchik > model,
sketch

> Oedipus, National Academic Drama Theatre named after M. Gorky,
Minsk, 2010, director: B. Lutsenko > sketch, costume

> P. Grigoriev and Fedorov: Russian Vaudeville, National Academic
Drama Theatre named after M. Gorky, Minsk, 2010, director: S.
Kovalchik > model

VICTOR TIMOFEJEV

* 1952, Veliz / Velizh

scénograf, kostymni vytvarnik, svételny designér

Vzdélani: Belarusian Theatre and Art Institute; Spoluprace s divadly:
National Academic Theatre Yanka Kupala, National Academic Theatre
Yakub National Academic Theatre Yakub Kolas; Uéast na PQ: 1999, 2007
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> U. Karatkevi¢: Sny o Bélorusku, National Academic Theatre Yanka
Kupala, Minsk, 2007, rezie: V.Savitsky > model, skica

> V. Golubok: Korouhvi€ky National Academic Theatre Yakub National
Academic Theatre Yakub Kolas, Vitebsk, 2009 > skica, kostym
scenographer, costume designer, lighting designer

Education: Belarusian Theatre and Art Institute; Collaboration
with theatres: National Academic Theatre Yanka Kupala, National
Academic Theatre Yakub National Academic Theatre Yakub Kolas; PQ
participation: 1999, 2007

> V. Korotkevich: Dreams about Belarus, National Academic Theatre
Yanka Kupala, Minsk, 2007, director: V. Savitsky > model, sketch

>V. Golubok: Weathercocks, National Academic Theatre Yakub National
Academic Theatre Yakub Kolas, Vitebsk, 2009 > sketch, costume

DARIYA VOLKOVA

* 1975, Minsk / Minsk

scénografka, kostymni vytvarnice

Vzdélani: Belarusian State Academy of Arts; Spoluprace s divadly: The
Republican Theatre of Belarusian Drama, Minsk; Spoluprace s reZiséry:
V. Rastrizhenkov

> A. Dilendik: Jeho posledni laska, Belarusian Republican Youth
Spectator Theatre, 2010, rezie: V. Rastrizhenkov > mode/

> Nikolaj V. Gogol: Blaznovy zapisky, Belarusian Republican Youth
Spectator Theatre, Minsk, 2008, rezie: N. Basheva > model
scenographer, costume designer

Education: Belarusian State Academy of Arts; Collaboration with
theatres: The Republican Theatre of Belarusian Drama, Minsk;
Collaboration with directors: V. Rastrizhenkov

> A. Dilendik: His Last Love, Belarusian Republican Youth Spectator
Theatre, Minsk, 2010, director: V. Rastrizhenkov > model

> Nikolai V. Gogol: Diary of a Madman, Belarusian Republican Youth
Spectator Theatre, Minsk, 2008, director: N. Basheva > model



Julja Astapovich — The Lovely Man

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Boris Gerlovan

autor tématu / author of theme: Volha Shcharbinskaya
vytvarné — architektonické feseni / designer — architect
of exhibition: Boris Gerlovan

Mezihra

Na$ studentsky pavilon — kratka mezihra na PQ.

Predstavime divadelni akci, ktera se rozviji uvnitf jadra (nebo soubézné
s nim). Jedna se o povSechné vysvétleni toho, co to znamend byt
nezavislym produktem, byt improvizaci.

The Interlude

Our student pavilion — a small interlude at the PQ.

We present a theatrical action that develops within (or in parallel with)
the core. It explains the general idea of being an independent product,
improvisation.

Belarusian State Academy of Arts, Fine Arts faculty, Department of
Theatrical Painting (scenography)

vystavujici studenti / list of exhibiting students:

Alexander Boldakov, Victoria Gavrilenko, Svetlana Kovalevskaya, Nikita
Shershnev, Olga Shcherbinskaya, Astapovich Julja

Olga Shcherbinskaya — The Head
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BRAZILIE /

BRAZIL

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Antonio Grassi

autor tématu / author of theme: Aby Cohen, Ronald Teixeira
vytvarné — architektonické feseni / designer — architect of exhibition: Aby Cohen
dalSi spolupracovnici / other collabolators: Aby Cohen (spoluprace na projektu vystavy / exhibition project collaborator)
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Marta Jourdan, Guga Ferraz, Raul Mourao and Pedro Bernardes (set), Ana Avelar (cos.) — Pedro Bernardes and Daniel Castanheira: Project Collections — Exercises
and Simulations of Poetic-acrobatic-urban flights, th.: Intrépida Trupe, Gallery of the Gustavo Capanema Palace, Rio de Janeiro, 2009

Postavy a pomezi: brazilské scénografické teritorium
Navrh predlozeny kuratory brazilské narodni expozice na PQ11 se
zaméfuje na posun scénografie v sou¢asném roztékaném svéte.
PFijima konceptualni vychodisko, ze scénografie je provokativni uméni,
které vytyCuje pulsujici hranice vyrazovych prostfedkd a zdlrazruje
ukol scénografa nachazet smyslova utocisté pro postavy a myslenky.
Expozice predstavuje nékolik postav z brazilského kulturniho prostfedi
pochazejicich z tradiéni dramatické a postdramatické literatury,
z nejrdznéjsich pribéhud i z kazdodennich situaci. Vystavni prostor je
feSen jako instalace, ktera prostrednictvim interakce mezi scénografii,
vytvarnym umeénim a popkulturou pfiblizuje brazilsky lid.
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Characters and Frontiers: Brazilian Scenographic

Territory

The proposal presented by the curators of the Brazilian national
exhibition for PQ'11 tackles the movement of scenography within
today’s contemporary restlessness. It adopts the conceptual idea that
scenography is a provocative art that establishes a pulsating frontier
of languages, with an emphasis on the idea of the scenographer as
an investigator of a scenography that provides a sensorial shelter for
characters and ideas. It is a place for multiple characters from the
Brazilian cultural territory, characters drawn from traditional dramatic
and post-dramatic literature, from narratives of a hybrid nature and from
everyday scenes. The physical exhibition space is presented as an
installation where the interaction between scenography, visual art and
popular culture reveals the Brazilian people.



SAMUEL ABRANTES

* 1961, Rio de Janeiro

herec, uéitel, kostymni vytvarnik

Vzdélani: Ph.D. na Fakulté jazykd Federalni UFRJ (Federal University
of Rio de Janeiro); Pedagogicka cinnost: navrharstvi, stfih a vyroba
kostymU na Fakulté vytvarnych uméni Federalni Univerzity Ria de
Janeira (od 1992); Ucast na PQ: 2003, 2007; Ocenéni: Brazilska
Molierova cena za nejlepsi kostymy, 1991

> Newton Moreno: Dlouhovéci, Teatro Poeira, Botafogo, Rio de
Janeiro, 2007, rezie: Aderbal Freire-Filho > skica, loutka, fotografie
actor, teacher, costume designer

Education: Ph.D. in Languages Faculty of the UFRJ (Federal University
of Rio de Janeiro); Teaching activites: costume design, cutting and
assembling, School of Fine Arts of the Federal University of Rio
de Janeiro (from 1992), performing arts course, since 1992; PQ
participation: 2003, 2007; Awards: Brazilian Moliére Prize for the best
costume, 1991

> Newton Moreno: The Centenarians, Poeira Theatre, Botafogo, Rio
de Janeiro, 2007, director: Aderbal Freire-Filho > sketch, puppet, photo

ROSTAND ALBUQUERQUE

* 1962, Recife, Pernambuco

scénograf

Vzdélani: vytvarné uméni a scénografie (nedokonéené); Ocenéni:
Spolu s Fernandem Mellou da Costa ziskal v roce 2002 cenu za
nejlepsi scénografii na 6. Brazilském filmovém festivalu Miami za film
Copacabana rezisérky Carly Camurati

> Newton Moreno: Dlouhovéci, Teatro Poeira, Botafogo, Rio de
Janeiro, 2007, rezie: Aderbal Freire-Filho > skica, loutka, fotografie

set designer

Education: Fine art and scenography (incomplete); Awards: Together
with Fernando Mello da Costa, received the best scenography award
at the 6th Brazilian Film Festival of Miami for the film Copacabana,
directed by Carla Camurati, Miami (2002)

> Newton Moreno: Dlouhovéci, Teatro Poeira, Botafogo, Rio de
Janeiro, 2007, rezie: Aderbal Freire-Filho > skica, loutka, fotografie

MARCELO ANDRADE

* 1964, Sao Paulo

herec, scénograf, tvorba rekvizit

Vzdélani: Pedagogické v oboru umélecka vychova; Spoluprdace
s divadly: Os Fofos Encenam, Cia. Razdes Inversas a Teatro Vocacional
de Sao Paulo; Spoluprace s reZiséry: Marcio Aurélio, Francisco
Medeiros and Newton Moreno; Pedagogicka cinost: umélecky asistent
méstského programu profesniho divadla “Teatro Vocacional de Séo
Paulo” Ministerstva pro kulturni rozvoj a Méstského odboru kultury
S&o Paula. Koordinator workshopt (1996-98) projektu “Comunidade
Solidaria” Ministerstva kultury a Nadace Roberta Marinha. V letech
1996-2001 prednasel o scénickych uménich na univerzité Mozarteum;
Ocenéni: Shell Award for scenography for “Memaria da Cana” (spolu
s Newtonem Moreno)

> Newton Moreno: Vzpominky cukrové tftiny, Os Fofos Encenam,
Séo Paulo, 2009, rezie: Newton Moreno > fotografie, objekt, DVD
actor, set designer, prop maker

Education: Teacher training in artistic education; Collaboration with
theatres: Os Fofos Encenam, Cia. Razbes Inversas and Program
for Vocational Theatre; Collaboration with directors: Marcio Aurélio,
Francisco Medeiros and Newton Moreno; Teaching activites: Artist
facilitator for the past three years at the “Teatro Vocacional de Sao
Paulo” municipal vocational theatre program of the Department of
Cultural Expansion, Secretary of Culture of Sado Paulo. Workshop
coordinator (1996-98) on the project “Comunidade Solidaria” of the
Ministry of Culture and the Roberto Marinho Foundation. Lectured on
the scenic arts at the Mozarteum University between 1996 and 2001;
Awards: Shell Award for scenography for “Meméria da Cana” (along
with Newton Moreno).

> Newton Moreno: Sugar Cane Memories, The Cutes inact Co., Sao
Paulo, 2009, director: Newton Moreno > photo, object, DVD

ANTONIO ARAUJO

* 1966, Uberaba, Minas Gerais

rezisér, divadelni rezisér, pedagog

Vzdélani: Ph.D. z oboru uméni a magistersky titul v oboru divadlo z USP
(University of Sdo Paulo); Spoluprace s divadly: Teatro da Vertigem,
Municipal Theatre of Sdo Paulo; Pedagogicka cinnost: divadlo, katedra
scénickych uméni, School of Communication and Art, University Of Sao
Paulo (ECA-USP); Uéast na vystavdch: Bienale architektury Benatky;
Panorama brazilského uméni (MAM, Muzeum moderniho uméni, Sao
Paulo a Rio de Janeiro); “Primeira Pessoa”, Itau Cultural, Sao Paulo

> Bernardo Carvalho aTeatro da Vertigem: BR3, Teatro da Vertigem,
Tieté River — Sao Paulo / Guanabara Bay — Rio de Janeiro, 2007,
rezie: Antonio Araujo > fotografie, DVD

director, theatre director, teacher

Education: PhD in art and MA in drama, USP (University of Sao Paulo);
Collaboration with theatres: Teatro da Vertigem (artistic director),
Municipal Theatre of Sdo Paulo; Teaching activites: Professor of the
graduate and post-graduate theatre prgoram, Department of Scenic
Arts, School of Communication and Art, University Of Sao Paulo
(ECA-USP); Participation in other important exhibition: Bienale of
Architecture Venice; Panorama of Brazilian Art (MAM Museum of
Modern Art, Sdo Paulo and Rio de Janeiro); “Primeira Pessoa”, Itau
Cultural, Séo Paulo

> Bernardo Carvalho and Teatro da Vertigem: BR3, Theatre Vertigo,
Tieté River — Sao Paulo / Guanabara Bay — Rio de Janeiro, 2007,
director: Antonio Araujo > photo, DVD

CRIS BIERRENBACH

* 1964, Sao Paulo

herecka, kostymni vytvarnice, fotografka a vytvarnice

Vzdélani: Absolvovala obor kinematografie na School of Communication
and Art of Sao Paulo (ECA-USP)

> Za 1 real — pfedstaveni pro instalaci Hélio Oiticica Rhodislandia, Itau
Cultural Centre, Sdo Paulo — “Hélio Oiticica — Museum as the World”,
2010, rezie:Cris Bierrenbach > DVD

actor, costume designer, photographer and fine artist

Education: Graduate in cinema from the School of Communication and
Art of Sao Paulo (ECA-USP)

> Worth 1 Real — A performance for the installation Rhodislandia
by Hélio Oiticica, Itali Cultural Centre, Sdo Paulo — “Hélio Oiticica —
Museum as the World”, 2010, director: Cris Bierrenbach > DVD

Analu Prestes (set), Kabila Aruanda (cos.) — Sara Antunes: Dreams to Wear,
th.: Mezanine SESC Copacabana, Rio de Janeiro, 2010
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Cris Bierrenbach — Worth 1 Real — Performance by Cris Bierrenbach for the installa-
tion “Rhodislandia” by Hélio Qiticica, th.: Itat Cultural Centre, Sao Paulo — “Hélio
Oiticica — Museum as the World” exhibition, 2010, ph.: Eduardo Fraipont / Itat Cultura

RENATO BOLELLI REBOUCAS

* 1979, Ribeirdao Preto, Sdo Paulo

architekt, ucitel, scénograf, kostymni vytvarnik, umélecky
reditel

Vzdélani: Architektura a urbanismus na State University of Londrina
(UEL), Parana, 2002; Spoluprédce s divadly: Grupo XIX de Teatro,
Séo Paulo

Grupo XIX de Teatro: Arrufos, Grupo XIX de Teatro, 2008, rezie: Luiz
Fernando Marques > fotografie, objekt, ostatni

architect, teacher, set designer, costume designer, art director
Education: Architecture and urbanism at the UEL State University
of Londrina, Parana, 2002; Collaboration with theatres: Grupo XIX
de Teatro, Sdo Paulo

Grupo XIX de Teatro: Arrufos, XIX Theatre Group, 2008, director:
Luiz Fernando Marques > photo, object, others

LUCIANA BUARQUE

* 1961, Recife, Pernambuco

scénografka, kostymni vytvarnice, malifka, sochafka, médni
navrharka, pedagozka, historicka a vytvarnice

Vzdélani: Bakalarsky titul v oboru déjiny z UFMG (Federal University
of Minas Gerais), dva roky architektury na UFPE (Federal University
of Pernambuco); Spoluprace s divadly: Gabriel Villela, Anténio
Noébrega, Romero De Andrade Lima; Spoluprdce s reZiséry: Luiz
Fernando Carvalho; Uéast na daldich vyznamnych vystavdch:
Vystava kostymu a objektd z miniseridlu “Hoje é dia de Maria” (Rio
de Janeiro, 2006), vystava scény, kostymu a objekt( z miniserialu “A
Pedra do Reino” (Rio de Janeiro, 2007); Ocenéni: Cena za nejlepsi
kostymy na International Festival of San Antonio (Texas, USA) za
Romea a Julii, Galpao Theatre Group, 1999

> Luis Alberto de Abreu a Luiz Fernando Carvalho: Dnes ma
svatek Marie — televizni miniserial, 2006, rezie: Luiz Fernando
Carvalho > skica, kostym, fotografie

set designer, costume designer, painter, sculptor, fashion
designer, teacher, historian and fine artist

Education: BA in history from UFMG (Federal University of Minas
Gerais). Studied two years of architecture at UFPE (Federal
University of Pernambuco); Collaboration with theatres: Gabriel
Villela, Anténio Nobrega, Romero De Andrade Lima; Participation
in other important exhibition: Exhibition of costumes and objects
from the mini-series “Hoje é dia de Maria” (Rio de Janeiro, 2006),
exhibition of set, costume and objects from the mini-series “A Pedra
do Reino” (Rio de Janeiro, 2007); Awards: Award for best costumes
at the International Festival of San Antonio (Texas, USA) with
Romeu e Julieta, Galpao Theatre Group, 1999

> Luis Alberto de Abreu and Luiz Fernando Carvalho: Today
is Mary’s Day — TV mini-series, 2006, director: Luiz Fernando
Carvalho > sketch, costume, photo
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Carlos Alberto Nunes (set), Daniele Geammal (cos) — André Abujamra: The Arrival
of the Lampi&o in Hell, th.: PeQuod Puppet Theatre Co., Teatro Il — Centro Cultural

Banco do Brasil, Rio de Janeiro, 2009

RODRIGO COHEN

* 1981, Rio de Janeiro

kostymni vytvarnik

Vzdélani: Bakalarsky titul z oboru scénickd uméni, UFRJ (Federal
University of Rio de Janeiro); Spolupradce s reZiséry: Jodo das Neves;
Pedagogicka ¢innost: Federal University of Rio de Janeiro (EBA/UFRJ),
obor scénicka uméni, od roku 1992

> Ariano Suassuna: FraSska o dobré lenosti, SESC Ginastico
Theatre, Rio de Janeiro, 2009, rezie: Jodo das Neves > fotografie, DVD
costume designer

Education: BA in scenic arts, UFRJ (Federal University of Rio de
Janeiro); Teaching activites: School of Fine Arts of Federal University of
Rio de Janeiro (EBA/ UFRJ), scenic arts course since 1992

> Ariano Suassuna: Farce of the Good Laziness, SESC Ginastico
Theatre, Rio de Janeiro, 2009, director: Joao das Neves > photo, DVD

JULIO DOJCSAR

* 1969, Sao Paulo

scénograf, graffiti umélec

Vzdélani: Technik firemni administrativy; Spoluprace s divadly: Cia
Séao Jorge de Variedades, Grupo Pia Fraus, grupo O Grito; Spoluprdce
sreZiséry: Georgete Fadel, Beto Andreta, Roberto Moreto; Pedagogickd
¢innost: Scénografické dilny; Ocenéni: Shell Award za nejlepsi kostym
(spolu s Silvanou Marcondes a Fatem)

> Marcelo Reis, Rogério Tarifa a Alexandre Krug: Svaty vale¢nik
a asocialni hrdina, Cia Sao Jorge de Variedades, Praga da Republica — Sao
Paulo, 2007, rezie: Rogério Tarifa > skica, kostym, fotografie, objekt, DVD

> Alexandre Krug, Georgette Fadel, Marcelo Reis, Marina Senne,
Patricia Gilfford, Paula Klein a Rogério Tarifa: Projekt Barafonda,
Cia Sao Jorge de Variedades, sidlo divadelni skupiny Cia Sao Jorge
de Variedades: Barra Funda, Sao Paulo, 2010, rezZie: Alexandre Krug,
Georgette Fadel, Marcelo Reis, Marina Senne, Patricia Gilfford, Paula
Klein a Rogério Tarifa > DVD

scenographer, graffiti artist

Education: Technician in company administration; Collaboration with
theatres: Cia Sao Jorge de Variedades, Grupo Pia Fraus, grupo O Girito;
Collaboration with directors: Georgete Fadel, Beto Andreta, Roberto
Moreto; Teaching activites: Scenography workshops; Awards Shell
Award for best costume (together with Silvana Marcondes and Sato)

> Marcelo Reis, Rogério Tarifa and Alexandre Krug: The Warrior
Saint and the Maladjusted Hero, St. George Variety Co., Praga
da Republica — Sao Paulo, 2007, director: Rogério Tarifa > sketch,
costume, photo, object, DVD

> Alexandre Krug, Georgette Fadel, Marcelo Reis, Marina Senne,
Patricia Gilfford, Paula Klein, and Rogério Tarifa: Barafonda Project,
St. George Variety Co., home of the theatre group Cia Sao Jorge de
Variedades — Barra Funda — Sao Paulo 2010, director: Alexandre Krug,
Georgette Fadel, Marcelo Reis, Marina Senne, Patricia Gilfford, Paula
Klein, and Rogério Tarifa > DVD



DANIELE GEAMMAL

* 1972, Rio de Janeiro

scénografka, kostymni vytvarnice, médni navrharka, pedagozka
Vzdélani: Bakalafsky titul v oboru scénografie z UFRJ (Federal
University of Rio de Janeiro), absolvovala stylistické Skoleni na
Senai-CETIQT; Spoluprace s divadly: Octopus Cia de Teatro, Teatro
Independente, Pequod Cia de Teatro, Ser Tao Teatro; Spoluprdce
s reZiséry: J6 Bilac, Vinicius Arneiro, Miguel Vellinho, Christna Estrva,
Luciano Loureiro, Marcos Henrique Rego; Pedagogicka Ccinnost:
scénografie na FAETEC (od r. 2000) a na Martins Pena State Technical
Theatre School (od r. 2006)

> Mario Piragibe a Miguel Vellinho: Lampidotiv pfichod do pekla, Cia
PeQuod Teatro de Animagao, Theatre Ill — Banco do Brasil Cultural Centre,
Rio de Janeiro, 2009, rezie: Miguel Vellinho > fotografie, DVD

set designer, costume designer, fashion designer, teacher

Education: BA in scenography from UFRJ (Federal University of Rio de
Janeiro); also trained as a stylist at Senai-CETIQT; Collaboration with
theatres: Octopus Cia de Teatro, Teatro Independente, Pequod Cia de
Teatro, SerTao Teatro; Collaboration with directors: J6 Bilac, Vinicius Arneiro,
Miguel Vellinho, Christna Estrva, Luciano Loureiro, Marcos Henrique Rego;
Teaching activites: Scenography teacher at FAETEC (since 2000) and the
Martins Pena State Technical Theatre School (since 2006)

> Mario Piragibe and Miguel Vellinho: The Arrival of Lampiao in Hell,
PeQuod Puppet Theatre Co., Theatre Ill — Banco do Brasil Cultural Centre,
Rio de Janeiro 2009, director: Miguel Vellinho > photo, DVD

FLAVIO GRAFF

* 1974, Rio de Janeiro

rezisér, dramatik, autor, producent, novinar, uéitel, scénograf, kostymni
vytvarnik, medialni umélec, performer, hudebnik

Vzdélani: socialni komunikace se zameéfenim na publicistiku, Pontifical
Catholic University of Rio de Janeiro (BA, 1993-1997), socialni
komunikace, vyzkum v oboru komunikacni technologie a estetiky, MA,
UFRJ (Federal University of Rio de Janeiro); Spoluprace s divadly: Casa da
Gavea pod vedenim Paula Bettiho a Cristiny Pereiry; Spoluprace s reZiséry:
Jefferson Miranda; Marco Andre Nunes; Emilio de Mello; Andrea Maciel;
Cristina Pereira; Fernando Mello da Costa and Guitti Fraga; Celina Sodré;
Domingos Oliveira; Daniel Herz and Susana Krugger; Pedagogicka cinnost:
scénografie, School of Fine Art, Federal University of Rio de Janeiro (EBA/
UFRJ); Uéast na PQ: 2007

> Nina Crintzs podle plivodni hry Oswalda de Andrade: Ten pravy
kuchar pro duse tohoto svéta, 2007, rezie: Jefferson Miranda > fotografie,
director, dramatist, author, producer, journalist, teacher, set designer,
costume designer, media artist, performer and musician

Education: BA in social communication, specializing in journalism,
Pontifical Catholic University of Rio de Janeiro (1993-1997); MA in social
communication, research on technology of communication and aesthetics,
UFRJ (Federal University of Rio de Janeiro); Collaboration with theatres:
Casa da Gavea directed by Paulo Betti and Cristina Pereira; Collaboration
with directors: Jefferson Miranda; Marco Andre Nunes; Emilio de Mello;
Andrea Maciel; Cristina Pereira; Fernando Mello da Costa and Gutti Fraga;
Celina Sodré; Domingos Oliveira; Daniel Herz and Susana Krugger;
Teaching activites: Scenography professor at the School of Fine Art, EBA/
UFRJ (Federal University of Rio de Janeiro), 2004, 2005, 2010 and 2011;
PQ participation: 2007

> Nina Crintzs, based on the original play by Oswaldo de Andrade:
The Perfect Cook for the Souls of this World, 2007, director: Jefferson
Miranda > photo

MAURO LEITE

* 1959, Barra Mansa, Rio de Janeiro

herec, kostymni vytvarnik

Vzdélani: Bakalarsky titul v oboru scénické uméni se specializaci na
kostymni navrharstvi, Fakulta vytvarnych uméni Federalni univerzity
Rio de Janeira (EBA/UFRJ) a stylista — studoval na Senai/CETIQT;
Spoluprédce s reZiséry: Joao Batista, Antonio Guedes

> Luis Igreja and Paula Aguas: Tanéené bajky Leonarda Da
Vinciho, Oi Futuro Theatre Rio de Janeiro, 2010, rezie: Luis Igreja
> skica, fotografie, DVD

actor, costume designer

Education: BA in scenic arts with specialization in costume, School
of Fine Arts of Federal University of Rio de Janeiro (EBA/UFRJ), and
stylist at Senai/CETIQT; Collaboration with directors: Joao Batista and
Antonio Guedes

> Luis Igreja and Paula Aguas: Danced Fables of Leonardo Da
Vinci, Oi Futuro Theatre Rio de Janeiro, 2010, director: Luis Igreja
> sketch, photo, DVD

HELIO LEITES

* 1951, Lapa, Parana

multidisciplinarni umélec, herec, kostymni vytvarnik, performer
Vzdélani: Malba, Faculty of Fine Arts of Parana

> William Shakespeare (adaptace Hélio Leites): Romeo a Julie,
Remeslny trh na Largo da Ordem, Curitiba, Parana > fotografie, objekt,
DVD

multidisciplinary artist, actor, costume designer, performance
artist

Education: Painting, Faculty of Fine Arts of Parana

> William Shakespeare (adapted by Hélio Leites): Romeo and
Juliet, Crafts Market at Largo da Ordem, Curitiba, Parana > photo,
object, DVD

BIA LESSA

* 1958, Sao Paulo

rezisér, divadelni rezisér, scénograf, svételny designér

Uéast na dalsich vyznamnych vystavéch: zahajovaci vystava Musea
da Lingua Portuguesa, Sao Paolo; Oslavy 500 let Brazilie — modul
barokniho uméni, budova Nadace Bienale, Sao Paolo (2000); Brazilsky
pavilon na Expo2000, Hanover; Ocenéni: Rad Rio Branco za sluzbu
narodu. Brazilska ocenéni: Moliere, Mambembe, Inacem a APCA

> Maria Borba: Cviceni €. 2: Kratké formy, Tom Jobim Studio Theatre,
Rio de Janeiro, 2009, rezZie: Bia Lessa > fotografie

director, theatre director, set designer, lighting designer
Participation in other important exhibition: Curation, design,
scenography and direction for: Museu da Lingua Portuguesa exhibition
of inauguration, Sao Paolo; 500 Years of Brazil celebration, Module of
Baroque Art, Biennial Foundation building, Sao Paolo (2000); Brazil
Pavilion at Expo2000, Hanover; Awards: Order of Rio Branco for
services rendered to the nation. Brazilian Prizes: Moliere, Mambembe,
Inacem and APCA

> Maria Borba: Exercice No. 2: Brief Forms, Tom Jobim Studio
Theatre, Rio de Janeiro, 2009, director: Bia Lessa > photo

NEY MADEIRA

* 1965, Niteroi, Rio de Janeiro

producent, ucitel, scénograf, kostymni vytvarnik

Vzdélani: Architektura na UFF (Fluminense Federal University), Rio
de Janeiro; magistersky titul v oboru divadlo na UNIRIO (Federal
University of the State of Rio de Janeiro); Pedagogicka cinnost:
kostymni navrharstvi, SENAI/CETIQT; obor divadlo, Univerzita Estacio
de S4, Rio de Janeiro

> Ariano Suassuna: Fraska o dobré lenosti, SESC Ginastico Theatre,
Rio de Janeiro, 2009, rezie: Joao das Neves > model, fotografie
producer, teacher, set designer, costume designer

Education: Architecture at UFF (Fluminense Federal University), Rio de
Janeiro; MA in theatre from the UNIRIO (Federal University of the State
of Rio de Janeiro); Teaching activites: costume design, SENAI/CETIQT,
theatre course, Estacio de Sa University, Rio de Janeiro

> Ariano Suassuna: Farce of the Good Laziness, SESC Ginastico
Theatre, Rio de Janeiro, 2009, director: Jodo das Neves > model,
photo

SILVANA MARCONDES

* 1972, Sao Paulo

scénografka, kostymni vytvarnice, vyroba loutek

Vzdélani: Reklama a marketing na ESPM (University of Advertising and
Marketing), 1995; Spoluprace s divadly: Meninas do Conto
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Renato Bolelli Reboucas — Gustavo Kurlat: Arrufos, th.: Grupo XIX de Teatro, Historic warehouse of Vila Maria Zélia, Sdo Paulo, 2008

> Marcelo Reis, Rogério Tarifa a Alexandre Krug: Svaty valeénik
a asocialni hrdina, Cia Sédo Jorge de Variedades, Praca da Republica
— Séo Paulo, 2007, rezie: Rogério Tarifa > skica, kostym, objekt, DVD
> Alexandre Krug, Georgette Fadel, Marcelo Reis, Marina Senne,
Patricia Gilfford, Paula Klein a Rogério Tarifa: Projekt Barafonda,
Cia Sao Jorge de Variedades, sidlo divadelni skupiny Cia Sao Jorge
de Variedades: Barra Funda, Sao Paulo, 2010, rezie: Alexandre Krug,
Georgette Fadel, Marcelo Reis, Marina Senne, Patricia Gilfford, Paula
Klein a Rogério Tarifa > DVD

set designer, costume designer, puppet maker

Education: Advertising and marketing, ESPM (University of Advertising
and Marketing), 1995; Collaboration with theatres: Meninas do Conto
> Marcelo Reis, Rogério Tarifa and Alexandre Krug: The Warrior
Saint and the Maladjusted Hero, St. George Variety Co., Praga
da Republica — Sao Paulo, 2007, director: Rogério Tarifa > sketch,
costume, object, DVD

> Alexandre Krug, Georgette Fadel, Marcelo Reis, Marina Senne,
Patricia Gilfford, Paula Klein, and Rogério Tarifa: Barafonda Project,
St. George Variety Co., home of the theatre group Cia Sao Jorge de
Variedades — Barra Funda — Sao Paulo 2010, director: Alexandre Krug,
Georgette Fadel, Marcelo Reis, Marina Senne, Patricia Gilfford, Paula
Klein, and Rogério Tarifa > DVD

SERGIO MARIMBA

* 1959, Rio de Janeiro

scénograf, vytvarnik

Vzdélani: samouk; Spoluprace s reziséry: Jodo Falcao; Pedagogicka
ginnost: Scénografie a technické predméty; Udast na daldich
vyznamnych vystavdch: Matéria em Mutagdo, National Museum of
Fine Art, Rio de Janeiro (2004), Brasil X Escultores, Museo de Arte
Contemporaneo Ateneo de Yucatan, MACAY, Mexiko (2010)

> Vladimir Majakovskij: Mystérie-Buffa, Banco do Brasil Cultural
Centre, Brasilia, 2009, rezie: Claudio Baltar a Fabio Ferreira > model,
skica, fotografie

scenographer, fine artist

Education: Self-taught; Collaboration with directors: Jodo Falcao;
Teaching activites: Scenography and technical courses; Participation
in other important exhibition: Matéria em Mutagéo, National Museum
of Fine Art, Rio de Janeiro (2004), Brasil X Escultores, Museo de Arte
Contemporaneo Ateneo de Yucatan, MACAY, México (2010)

> Vladimir Mayakovsky: Mystery-Bouffe, Banco do Brasil Cultural
Centre, Brasilia, 2009, director: Claudio Baltar and Fabio Ferreira
> model, sketch, photo
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VALERIA MARTINS

* 1964, Rio de Janeiro

rezisérka, producentka, kostymni vytvarnice

Vzdélani:vystudovala obor sociélni sluzby; Spoluprdce s divadly: Intrepida Trupe
>Valéria Martins, Caio Guimaraes, Carol Cony, Flavia Costa, Guilherme
Lazari, Leonardo Senna, Paulo Mazzoni a Renato Rocha: Projekt
Sbirky — Realizace a simulace poeticko-akrobatickych leti méstem,
Intrepid Troupe, Gallery of the Gustavo Capanema Palace — Rio de Janeiro,
2009, rezie: Valéria Martins > DVD, ostatni

director, producer, costume designer

Education: Graduate in social services; Collaboration with theatres:
Intrepida Trupe

>Valéria Martins, Caio Guimaraes, Carol Cony, Flavia Costa, Guilherme
Lazari, Leonardo Senna, Paulo Mazzoni and Renato Rocha: Project
Collections — Exercises and simulations of poetic-acrobatic-urban
flights, Intrepid Troupe, Gallery of the Gustavo Capanema Palace — Rio de
Janeiro, 2009, director: Valéria Martins > DVD, others

FERNANDO MELLO DA COSTA

* Pelotas, Rio Grande do Sul

divadelni reZisér, scénograf, tvirce rekvizit, umélecky reditel
Vzdélani: samouk; Spoluprace s divadly: Grupo N6s do Morro, Teatro
Poeira, Rio de Janeiro (od roku 2005); Spoluprdce s reZiséry: Bia Lessa,
Jefferson Miranda, Moacir Chaves, Jocy De Oliveira, Aderbal Freire
Filho, Paulo José; Uéast na PQ: 1999; Ucast na dalsich vyznamnych
vystavdch: Mostra da Cenografia Latino-Americana, Memorial Da América
Latina, Sdo Paulo (1998); Ocenéni: Cena za nejlepSi scénografii (spolu
s Rostandem Albuquerquem) na 6. Festivalu brazilského filmu v Miami za
film Copacabana rezisérky Carly Camurati (2002)

> Newton Moreno: Dlouhovéci, Teatro Poeira, Botafogo, Rio de
Janeiro, 2007, rezie: Aderbal Freire-Filho > skica, loutka, fotografie
theatre director, set designer, prop maker and art director
Education: Self-taught; Collaboration with theatres: Grupo Nos do
Morro, Teatro Poeira, Rio de Janeiro (since 2005); Collaboration
with directors: Bia Lessa, Jefferson Miranda, Moacir Chaves, Jocy
De Oliveira, Aderbal Freire Filho, Paulo José, amongst others; PQ
participation: 1999; Participation in other important exhibition: Mostra
da Cenografia Latino-Americana, Memorial Da América Latina, Sao
Paulo (1998); Awards: Award for best scenography, together with
Rostand Albuquerque, at the 6th Brazilian Film Festival of Miami for the
film Copacabana, directed by Carla Camurati, Miami (2002)

> Newton Moreno: The Centenarians, Poeira Theatre, Botafogo, Rio
de Janeiro, 2007, director: Aderbal Freire-Filho > sketch, puppet, photo



NEWTON MORENO

* 1968, Recife, Pernambuco

rezisér, dramatik, herec, scénograf

Vzdélani: Bakalaf v oboru scénicka uméni z UNICAMP (Federal
University of Campinas), magistr v oboru divadlo z USP (University
of Sdo Paulo); Spoluprdace s divadly: Os Fofos Encenam, Teatro
Poeira, Cia Livre a Cia Balagan; Spoluprdce s reZiséry: Aderbal
Freire Filho, Marcio Aurélio, Jodo Fonseca, Cibele Forjaz, Maria
Thais; Pedagogicka cinnost: Escola Livre de Santo André (2006-
2008); Sao Paulo School of Theatre (2010); Ocenéni: Shell Award
(autor a rezie) a Contigo Award (2008, nejlep$i autor) za hru As
Centenarias, APCA award za nejlepsi hru (Memdéria da Cana), Shell
Award za rezii a nejlepsi scénografii (2009, Marcelem Andradem)
> Newton Moreno: Vzpominky cukrové tftiny, Os Fofos Encenam,
Sao Paulo, 2009, rezie: Newton Moreno > fotografie, objekt, DVD
director, dramatist, actor, set designer

Education: BA in acenic arts from UNICAMP (Federal University
of Campinas); MA in theatre from USP (University of Sao Paulo);
Collaboration with theatres: Os Fofos Encenam, Teatro Poeira, Cia
Livre and Cia Balagan; Collaboration with directors: Aderbal Freire
Filho, Marcio Aurélio, Joao Fonseca, Cibele Forjaz, Maria Thais;
Teaching activites: Escola Livre de Santo André (2006-2008);
Sao Paulo School of Theatre (2010); Awards: Shell Award (author
and director) and Contigo Award for best author (2008) for As
Centenarias, APCA award for best play (Memdéria da Cana), Shell
Award for direction and best scenography (2009, along with Marcelo
Andrade)

> Newton Moreno: Sugar Cane Memories, The Cutes inact Co.,
Sao Paulo, 2009, director: Newton Moreno > photo, object, DVD

CARLOS ALBERTO NUNES

* 1964, Rio de Janeiro

uéitel, scénograf, kostymni vytvarnik, loutkar, vyroba rekvizit
Vzdélani: scénografie na UNIRIO (Federal University of the State
of Rio de Janeiro); Spolupréace s divadly: Cia PeQuod Teatro de
Animagao/ PeQuod Puppet Theatre Co.; Spoluprdce s reZiséry:
Miguel Vellinho, André Paes Leme; Pedagogicka cinnost:
scénografie na UNIRIO (Federalni univerzité statu Rio de Janeiro)
> Mario Piragibe a Miguel Vellinho: Lampiaoliv pfichod do
pekla, Cia PeQuod Teatro de Animagao, Theatre Ill — Banco do
Brasil Cultural Centre, Rio de Janeiro, 2009, rezie: Miguel Vellinho
> fotografie, DVD

teacher, set designer, costume designer, puppet designer, prop
maker

Education: Scenography graduate from UNIRIO (Federal University
of the State of Rio de Janeiro); Collaboration with theatres: Cia
PeQuod Teatro de Animagdo / PeQuod Puppet Theatre Co.;
Collaboration with directors: Miguel Vellinho, André Paes Leme;
Teaching activites: scenography at UNIRIO (Federal State University
of Rio de Janeiro)

> Mario Piragibe and Miguel Vellinho: The Arrival of Lampiao
in Hell, PeQuod Puppet Theatre Co. Theatre Ill — Banco do Brasil
Cultural Centre, Rio de Janeiro, 2009, director: Miguel Vellinho
> photo, DVD

ANALU PRESTES

* 1951, Santos, Sdo Paulo

herec, scénograf, kostymni vytvarnik, malif, sochaf

Vzdélani: scénické a vytvarné uméni v Nadaci Armanda Alvarese
Penteada (FAAP, 1966—1970)

> Sara Antunes: Sny na sebe, Mezanine SESC Copacabana, Rio de
Janeiro, 2010, rezie: Vera Holtz > fotografie, DVD, ostatni

actor, set designer, costume designer, painter, sculptor

Education: Studied scenic arts and fine art at Armando Alvares
Penteado Foundation (FAAP, 1966—1970)

> Sara Antunes: Dreams to Wear, 2010, director: Vera Holtz > photo,
DVD, others

DORIS ROLLEMBERG

* 1962, Rio de Janeiro

architektka, scénografka, kostymni vytvarnice, pedagozka
Vzdélani: Doktorat v oboru divadlo z UNIRIO (Federal University of
the State of Rio de Janeiro), architektura na UFRJ (Federal University
of Rio de Janeiro); Spoluprace s divadly: Teatro do Pequeno Gesto
e Cia Dramatica de Comédia; Spoluprace s reZiséry: Joao Batista,
Antonio Guedes, Luiz Antonio Pilar, Luiz Igreja; Pedagogicka cinnost:
Profesorka na Divadelni fakulté UNIRIO, katedra scénografie

> Luis Igreja and Paula Aguas: Tanéené bajky Leonarda Da
Vinciho, Oi Futuro Theatre Rio de Janeiro, 2010, rezie: Luis Igreja
> model, fotografie, DVD

architect, set designer, costume designer, teacher

Education: PhD from the post-graduate theatre programme at
UNIRIO (Federal University of the State of Rio de Janeiro), graduate
in architecture from UFRJ (Federal University of Rio de Janeiro);
Collaboration with theatres: Teatro do Pequeno Gesto e Cia Dramatica
de Comédia; Collaboration with directors: Jodo Batista, Antonio
Guedes, Luiz Antonio Pilar, Luiz Igreja; Teaching activites: Professor at
the UNIRIO School of Theatre, Scenography Department

> Luis Igreja and Paula Aguas: Danced Fables of Leonardo Da
Vinci, Oi Futuro Theatre Rio de Janeiro, 2010, director: Luis Igreja
> model, photo, DVD

FERNANDO SATO

* 1968, Rio de Janeiro

graficky designer, ilustrator a animator

Vzdélani: Publicita a reklama, ESPM (University of Advertising and
Marketing); Spolupréce s divadly: Cia Sao Jorge de Variedades, Nucleo
Bartolomeu de Depoimentos, Cia. Linhas Aéreas, Disritmia Cénica,
Pia Fraus, Grupo XIX de Teatro, Grupo LaMinima, Os Crespos, Cia
Livre, Macauba Produgées, Mamba Produgdes; Spoluprdce s rezZiséry:
Georgette Fadel, Claudia Schapira, Beto Andreetta, Cibele Forjaz,
Gero Camilo, Renata Melo and Alexandre Stockler; Uéast na dalsich
vyznamnych vystavach: Frente 3 de Fevereiro, Videobrasil, Séao
Paulo (2006); Bienal de Arte de Havana, Havana, Kuba (2005); La
Normalidad — Ex-Argentina, Buenos Aires, Argentina (2006); Brasil em
Cena, Berlin, Némecko (2006); Tropicos, Berlin, Némecko (2008)

> Marcelo Reis, Rogério Tarifa a Alexandre Krug: Svaty valeénik
a asocialni hrdina, Cia Sao Jorge de Variedades, Praca da Republica — Sao
Paulo, 2007, rezie: Rogério Tarifa > skica, kostym, fotografie, objekt, DVD

> Alexandre Krug, Georgette Fadel, Marcelo Reis, Marina Senne,
Patricia Gilfford, Paula Klein a Rogério Tarifa: Projekt Barafonda,
Cia Séao Jorge de Variedades, sidlo divadelni skupiny Cia Sao Jorge
de Variedades: Barra Funda, Sao Paulo, 2010, rezie: Alexandre Krug,
Georgette Fadel, Marcelo Reis, Marina Senne, Patricia Gilfford, Paula
Klein a Rogério Tarifa > DVD

graphic designer, illustrator and graphic animator

Education: Publicity and advertising, ESPM (University of Advertising
and Marketing); Collaboration with theatres: Cia Sao Jorge de
Variedades, Nucleo Bartolomeu de Depoimentos, Cia. Linhas Aéreas,
Disritmia Cénica, Pia Fraus, Grupo XIX de Teatro, Grupo LaMinima,
Os Crespos, Cia Livre, Macauba Produgdes, Mamba Produgdes;
Collaboration with directors: Georgette Fadel, Claudia Schapira, Beto
Andreetta, Cibele Forjaz, Gero Camilo, Renata Melo and Alexandre
Stockler; Participation in other important exhibition: Frente 3 de
Fevereiro, Videobrasil, Sao Paulo (2006); Bienal de Arte de Havana,
Havana, Cuba (2005); La Normalidad — Ex-Argentina, Buenos Aires,
Argentina (2006); Brasil em Cena, Berlin, Germany (2006); Tropicos,
Berlin, Germany (2008)

> Marcelo Reis, Rogério Tarifa and Alexandre Krug: The Warrior
Saint and the Maladjusted Hero, St. George Variety Co., Praga
da Republica — Sao Paulo, 2007, director: Rogério Tarifa > sketch,
costume, photo, object, DVD

> Alexandre Krug, Georgette Fadel, Marcelo Reis, Marina Senne,
Patricia Gilfford, Paula Klein, and Rogério Tarifa: Barafonda Project,
St. George Variety Co., home of the theatre group Cia Sao Jorge de
Variedades — Barra Funda — Séao Paulo 2010, director: Alexandre Krug,
Georgette Fadel, Marcelo Reis, Marina Senne, Patricia Gilfford, Paula
Klein, and Rogério Tarifa > DVD
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CAMILATOLEDO

* Séo Paulo

architektka, scénografka

Vzdélani: Absolvovala architekturu; Spoluprdce s divadly: Bia Lessa,
Ivaldo Bertazzo, Paulo Pederneiras, Grupo Corpo.; Pedagogicka
¢innost: projektovani a architektura

architect, set designer

Education: Graduated in architecture; Collaboration with theatres: Bia
Lessa, Ivaldo Bertazzo, Paulo Pederneiras, Grupo Corpo.; Teaching
activites: Architectural project teacher

CAIXA DE IMAGENS

Séo Paulo

divadelni skupina vedena Moénicou Simdes a Carlosem Gauchem
- rezie, herectvi, svételny design, loutky

> Monica Simdes a Carlos Gaucho: Ani den ani noc, Caixa de
Imagens, Sao Paulo, 2006 > loutka, objekt, Zivé predstaveni

> Monica Simoées a Carlos Gaucho: Tfi minuty, Caixa de Imagens,
Ribeirdao Preto, Sao Paulo, 2007 > loutka, objekt, Zivé predstaveni

> Monica Simées a Carlos Gaucho: Pfechod, Caixa de Imagens,
Séao Paulo, 2008 > loutka, objekt, Zivé predstaveni

theatre group leads by Ménica Simées and Carlos Gaucho -
direction, acting, light design, puppets

> Ménica Simoes and Carlos Gaucho: Neither Day Nor Night, Caixa
de Imagens, Séo Paulo, 2006 > puppet, object, live performance

> Monica Simoes and Carlos Gaucho: Three Minutes, Caixa de
Imagens, Ribeirdo Preto, Sdo Paulo, 2007 > puppet, object, live
performance

> Ménica Simoes and Carlos Gaucho: Crossing, Caixa de Imagens,
2008 > puppet, object, live performance

CLOWNS DE SHAKESPEARE

* Natal, Rio Grande do Norte

divadelni skupina

> Zpivajici truchlici Richarda lll., Shakespeare's Clowns Theatre
Group, verfejny prostor pred sidlem divadla v Natalu, 2010, rezie:
Gabiriel Villela > fotografie, DVD

theatre group

> Singing Mourners of Richard lll, Shakespeare's Clowns Theatre
Group, 2010, director: Gabriel Villela > photo, DVD

COLETIVO LABORG

sdruzeni umélc — multimédia, video projekce

Clenové Laborg jsou: Charlie (Charles de Oliveira), multimedialni
umélec a audiovizualni producent; Alexandre Sahade Gongalves, web
designer a filmovy stfiha¢; Zacca (Marcelo Zaccariotto), televizni rezisér
a scénarista; Pablo Zurita, producent a multimedialni rezisér; Baia (Yuji
Added), tvirce animaci a pohybu, producent a autor speciélnich efektu.
Sdruzeni Laborg vytvofilo projekt pfimo pro Brazilskou narodni expozici
na PQ11.

collective — media arts, video projections

The members of Laborg are: Charlie (Charles de Oliveira), multimedia
artist and audiovisual producer; Alexandre Sahade Goncalves, web
designer and film editor; Zacca (Marcelo Zaccariotto), television director
and script-writer; Pablo Zurita, producer and multimedia director; Baia
(Yuji Added), graduate of cinema and TV studies, animation/motion
designer, producer and special effects.

The Laborg Collective has developed a project specifically for the
Brazilian National Exhibition at PQ'11.

Marcio Medina (set), Marina Reis (cos.) — Marcus Siqueira and Thiago Cury: BR3, th.: Teatro da Vertigem, Tieté River — Sdo Paulo, ph.: Nelson Kao
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EXTREMNI KOSTYM / EXTREME COSTUME

Figurinos Radicais

Karin Serafin and Hedra Rockenbach — The dancer Karin Serafin with the costume End #01, from the play Pequenas frestas de ficgdo sobre realidade insistente (PFASRFi),
th.: Cena 11 Cia. de Danca, Sesc Pinheiros’s Theatre, 2007

LEO FRESSATO

* 1986, Brasilia

rezisér, herec, autor, dirigent, kostymni vytvarnik

Vzdélani: audiovizualni komunikace (PUC-Parand), scénické uméni
/ divadelni rezie, Faculdade de Artes do Parana (FAP); Spoluprace
s divadly: Teatro de Ruido

> Leo Fressato, Débora Vecchi a Elenize Dezgeninski: Divka
a podzim, Teatro Novelas Curitibanas, Curitiba,2007 > fotografie, video
director, actor, author, conductor, costume designer, audiovisual
communication

Education: audiovisual communication (PUC-Parana); scenic arts /
theatre direction, Faculdade de Artes do Parana (FAP); Collaboration
with theatres: Teatro de Ruido

> Leo Fressato, Débora Vecchi and Elenize Dezgeninski: The Girl
and Autumn, Novelas Curitibanas Theatre, Curitiba, 2007 > photo, video

MARINA REIS

* 1975, Séo Paulo

kostymni vytvarnice, loutkarka, performerka, navrharka rekvizit
a liceni

Vzdéldni: modni navrharstvi, Faculdade Santa Marcelina,Sao Paulo
(2003), plastika UNICAMP, Sao Paulo (1999); Spoluprace s divadly:
Midia Ka and Cia Bendita Trupe

> Peri Pane: Parangolixoluxo 2, Barcelona, Spanélsko, 2006, rezie:
Peri Pane > kostym, fotografie

costume designer, puppet designer, performer, prop designer,
make up

Education: fashion design, Faculdade Santa Marcelina, Sao Paulo
(2003); plastic arts, UNICAMP, Sao Paulo (1999); Collaboration with
theatres: Midia Ka and Cia Bendita Trupe

> Peri Pane: Parangolixoluxo 2, Barcelona, Spain, 2006, director: Peri
Pane > costume, photo

HEDRA ROCKENBACH

* 1974, Rio do Sul, Santa Catarina

hudebnice, umélecka Feditelka, manazerka scény

Spolupréce s divadly: Clenka skupiny reziséra Alejandra Ahmeda Cena
11 (hudebnice a manazerka scény) od roku 1995; ucastnila se vSech
inscenaci a performanci skupiny

> Grupo Cena 11 Cia. De Danca (Florianopolis): PFdSRFi —Trhlinky
fikce o neodbytné realité, Sesc Pinheiros Theatre, Sdo Paulo, 2007,
choreograf: Alejandro Ahmed > kostym, fotografie, video

musician, art director, stage setting coordinator

Collaboration with theatres: Member of director Alejandro Ahmed's
Grupo Cena 11 company (musician and stage setting coordinator)
since 1995; has participated in all of the company‘s productions and
performances

> Grupo Cena 11 Cia. De Danca (Florianopolis): PFdSRFi, Sesc
Pinheiros Theatre, Sao Paulo, 2007, choreograph: Alejandro Ahmed
> costume, photo, video

KARIN SERAFIN

* 1972, Floriandpolis, Santa Catarina

kostymni vytvarnice, balerina

Vzdélani: sochafrstvi, Universidade do Estado de Santa Catarina (1994)
> Grupo Cena 11 Cia. De Danca (Florianopolis): PFdSRFi —Trhlinky
fikce o neodbytné realité, Sesc Pinheiros Theatre, Sdo Paulo, 2007,
choreograf: Alejandro Ahmed > kostym, fotografie, video

costume designer, ballerina

Education: Plastic arts, Universidade do Estado de Santa Catarina
(1994)

> Grupo Cena 11 Cia. De Danca (Florianopolis): PFdSRFi, Sesc
Pinheiros Theatre, Sao Paulo, 2007, choreograph: Alejandro Ahmed
> costume, photo, video
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Antonio Grassi

vytvarné — architektonické feSeni / designer — architect of exhibition: Claudia Azeredo, Carmine D‘Amore

Teatro Oficina + Lidova univerzita + Lesni dilna +

Stadionové divadlo

Vystava ukazuje socidlni a kulturni performanci divadla Oficina
Uzyna-Uzona, jehoz vedouci José Celso Martinez Corréa vidi kulturu
a vzdélavani jako jisty druh lidského rozvoje a zplsob zapojeni
lidi do spole¢enského Zivota mésta. Vystava ukazuje dva dllezité
architektonické momenty v déjinach souboru:

— Ten prvni navrhli v r. 1989 Lina Bo Bardi a Edson Elito, byl dokonéen
v r. 1995 a divadlo proménil v ulici se sklenénymi sténami a pohyblivym
stropem.

— Druhy, zatim nedokonceny, projekt navrhl architekt Jodo Batista
Martinez Corréa v r. 2004 s cilem naplnit vizi reziséra pojmenovanou
Teatro Oficina + Lidova univerzita + Lesni dilna + Stadionové divadlo.
Navrh transformuje méstsky prostor a stava se soucasti zivotl jeho
obyvatel. Projekt se v roce 2010 dostal na seznam IPHAN (Narodniho
institutu historického a uméleckého dédictvi). Promény architektury,
krajiny a méstského razu kolem Teatro Oficina zahrnuji Stadionové
divadlo s moderni klenutou odsunovaci stfechou i univerzitu pojednanou
ve vrstvach a stezkach organickych tvar, které maji v misté vzkfisit
ztracené spojeni mezi obyvateli a méstskou krajinou.

EDSON JORGE ELITO

* 1948, Sao Paulo

architekt

Vzdélani: architektura, Mackensie University (1971); Pedagogicka
¢innost: Architektura a urbanistika, Univerzita Braz Cubas, Mogi das
Cruzes (1996-2004); Udast na PQ: 1999; Ocenéni: Habitat Social
y Desarrollo (za rozvoj vefejnych prostor), XVII Bienal Panamericana
de Arquitectura de Quito, Ekvador

> Teatro Oficina, Projekt: 1989; Realizace: 1994 > skica, fotografie,
video

architect

Education: Architecture degree, Mackensie University (1971); Teaching
activites: Architecture and urbanism, Braz Cubas University, Mogi das
Cruzes (1996-2004); PQ participation: 1999; Awards: Habitat Social
y Desarrollo, XVII Bienal Panamericana de Arquitectura de Quito,
Equador)

> Teatro Oficina, Proposal: 1989; Realization: 1994 > sketch, photo,
video

Lina Bo Bardi and Edson Elito — Teatro Oficina
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Teatro Oficina + Universidade Popular + Oficina de
Floresta + Teatro de Estadio (Teatro Oficina + Popular

University + Forest Workshop + Stadium Theatre)

The exhibition looks at a social and cultural performance by the Oficina
Uzyna-Uzona theatre group, headed by José Celso Martinez Corréa, who
views culture and education as a form of human development and a way of
integrating people into the city’s social life. The exhibition project will look at
two important architectural designs in the group’s history:

— The first, designed by Lina Bo Bardi and Edson Elito in 1989 and
concluded in 1995, transformed the theatre into a street with glass walls
and a movable ceiling.

—The second project, created by the architect Jodo Batista Martinez Corréa
in 2004 and as yet unfinished, aims to fulfil the ambitions of the director, who
has baptized it Oficina Theatre + Popular University + Forest Workshop +
Stadium Theatre. The design transforms the urban space and becomes part
of the life of its inhabitants. In 2010, this architectural project became a listed
building by the National Institute of Historic and Artistic Patrimony (IPHAN).
The project for transforming the architecture, landscape and urban design
of the areas surrounding the Teatro Oficina includes a Stadium Theatre
with a high-tech curved retractable roof, as well as a university conceived
in organically shaped layers and paths that revive the neighbourhood’s lost
integration between the community and the urban landscape.

JOAO BATISTA MARTINEZ CORREA

* 1942, Araraquara, Sao Paulo

architekt

Vzdélani: Titul v oboru architektura, Mackensie University, Pedagogicka
Ginnost: FAUSP, FGV, FAAP (1997); U&ast na daldich vyznamnych
vystavach: Mezinarodni bienale architektury (S&o Paulo, 1997, 2000);
SoucCasna architektonicka tvorba v Brazilii; Ocenéni: Mezinarodni
ocenéni za Slavnostni prostranstvi v Mosulu, Iracka vliada, Mosul, Irak,
2. misto, spoluarchitekt (1981)

> Teatro Oficina + Lidova univerzita + Lesni dilna + Stadionové
divadlo, Projekt: 2004 > skica, fotografie, video, plakat

architect

Education: Architecture degree, Mackensie University; Teaching
activites: FAUSP, FGV, FAAP (1997); Participation in other important
exhibition: 4th International Biennale of Architecture (Sao Paulo, 1997,
2000); Contemporary Brazilian Architectural Production; Awards:

International award for the Mosul Ceremonial Festival Grounds, Iraq
Government, Mosul, Iraq, 2nd Place, collaborating architect (1981)

> Teatro Oficina + Popular University + Forest Workshop + Stadium
Theatre, Proposal: 2004 > sketch, photo, video, poster




STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Antonio Grassi

autor tématu / author of theme: Fausto Viana, Adriana Vaz Ramos
vytvarné — architektonické feSeni / designer — architect of exhibition: Fausto Viana

Kolektiv autor: Hranice jazyka a divadelniho prostoru
Zameérem brazilské scénografické expozice Studentské sekce na
PQ11 je ukazat, jak dnes mladi scénografové pfistupuji ke scéné.
Predstavujeme prace z pomezi divadelnich disciplin (scénografie,
kostymy, svétla, zvuk a divadelni architektura) a dal$ich obort uméni
v souasném svete, které vzajemnou interakci formuji studenty, umélce,
scénografy. Expozice si také klade za cil pojmenovat postupy, jakymi
studenti pracuji s prostory, které maji k dispozici v limitujicich ramcich
svych Skol, a obvzlast jak je porusuji ve vztahu jevisté a hledisté.

Catarse Theatre School
vystavujici studenti / list of exhibiting students:
Aline Fonseca, Camila Costa, Elisangela Dias e José Paulo Garcia

SP School of Theatre, Center of Stage Arts Education

vystavujici studenti / list of exhibiting students:

Carlos Alencar, Cassia Vaz da Costa, Daniel Juliano Fernandes, Gabriela
Garcia Barreiros, Issaac Feitosa Vale, Luis Daniel Curralo Falcao, Luiz
Gustavo Machado Garcia, Maisa Capriotti Donini, Marco Aurélio de Tolledo,
Mariana Pedroso de Moraes, Nani Cattapreta, Roberta, William Carroca.

Lu Grecco‘s Scenography Atelier

vystavujici studenti / list of exhibiting students:

Gislaine da Costa Cabral, Helena Izumi Ramalho Wataya, Julia Silva de
Vilhena Moraes, Juliano F. Martins da Costa, Victor Lucas dos Santos.

INDAC Actors School
vystavujici studenti / list of exhibiting students:
Flavia Meyer Leiro, Marilia Persoli Nogueira

UNB - University of Brasilia, Scenic Arts Department, Arts Institute
vystavujici studenti / list of exhibiting students:

Ana Luiza de Oliveira Rein, Eric Costa, Hugo Cabral, Julia Gonzales Martins,
Luiz Eduardo Sarmento, Marcela Siqueira, Maria Eugénia Matricardi, Maria
Vitéria Canesin, Maritissa Arantes Silveira, Patricia Meschick, Pedro Moura,
Pedro Vianna, Raquel Moraes R. de Oliveira, Rogério Luiz

UFSC - Federal University of Santa Catarina, ARQ/UFSC —
Architect and Urbanistic Department

vystavujici studenti / list of exhibiting students:

Isis Soares Pereira do Nascimento

Erika Velloso Lemos Schwarz — Macunaima: Nova Rota Guanabara
— UNIRIO, ph.: students

Multiple Artists: Frontiers of Language and Theatre Space
The concept of the 2011 Student Exhibit of Brazilian Scenography at
the Prague Quadrennial aims to show how young designers deal with
the stage today. We see works that exist on the boundaries between
theatrical disciplines (set, costumes, light and sound design, and theatre
architecture) and other forms of art in the contemporary world, in an
interaction that forms the student/artist/designer. Another aim is to identify
the processes with which the students work with found spaces within
the limits of their own schools, breaking with traditional space, especially
when it come to the relationship between the stage and the audience.

UNIRIO - Federal University of Rio de Janeiro, State School of
Theatre, Scenography Department

vystavujici studenti / list of exhibiting students:

Elsa Romero, Erika Velloso Lemos Schwarz, lanara Elisa, Isadora
Petrauskas

USP - University of Sao Paulo, Scenic Arts Department,
Communications and Arts School

vystavujici studenti / list of exhibiting students:

Beatriz Evrard, Dalmir Rogério, Daniella Cancino, Daniela Farias,
Jodo Bourbonnais, Flaviana B. dos Santos, Flor Dias, Juliana Allonso,
Lucas F. Souza, Marcelo Girotti, Mariana Tiemi, Martha Travassos,
Miriam Tiemi, Rafael Bicudo, Renata Berenstein, Renata Bernardes,
Rosane Muniz, Sandra Pestana

UFP - Federal University of Para, ETDUFPA — School of Theatre
and Dance

vystavujici studenti / list of exhibiting students:

Danielly Cristini Rodrigues Cavalcante, Washington Luiz Nery De
Oliveira

UFRN - Federal University of Rio Grande do Norte, Arts Department
of the Center of Human Sciences, Literature and Arts

vystavujici studenti / list of exhibiting students:

André Luiz Rodrigues Bezerra, Felipe Cabral de Araujo Fagundes

Scenographic Space

vystavujici studenti / list of exhibiting students:

Amanda Steinnmeyer Antunes, Ananda Albuquerque Lavor, Carolina
Bertier, Fabiana Fukui, Gabriela Luna, Igor Alexandre Martins, Julia
da Luz Saldanha, Laura Reis, Laura Stankus, Marcia Pires de Souza,
Marinna de Paula

UNICAMP - State University of Campinas, Scenic Arts Department
vystavujici studenti / list of exhibiting students:
Caio Sanfelice

Catarse Theatre School

vystavujici studenti / list of exhibiting students:
Aline Fonseca, Camila Costa, Elisangela Dias e José Paulo Garcia
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BULHARSKO /

BULGARIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Vessela Statkova

vytvarné — architektonické feSeni / designer — architect of exhibition: Petar Mitev

Cesty prostorem — casem. Osobnost a jeji projekce.
Letodni, v poradi jiz dvanacté narodni vystava Bulharska na Prazském
Quadriennale, je dalS§im projevem symbidézy mezi tradici a novatorstvim.
Vystava poskytuje kompletni obraz tviréiho scénografického postupu
a zvlastni pozornost vénuje soucasnym, origindlnim a jedine¢nym
uméleckym stylim. Nabizi prehled novatorskych pfistupd a technik,
které se prolinaji s tradi¢nimi uméleckymi metodami, a je cvi¢enim
ve vytvéfeni obrovského divadelniho obsahu na omezeném prostoru
vystavy, pokusem o zkoumani nedozirného obzoru scénické tvofivosti
a predstavivosti.V rdmci tohoto interaktivniho média je kazdému dovoleno,
aby po sobé zanechal OSOBNI STOPU V CASE A PROSTORU.
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Youlian Tabakov — Emergency Exit, th.: Teater Giljotin, Stockholm, ph.: Youlian Tabakov

Passages in Space —Time. Personality and its

Projections

Bulgaria’s twelfth national presentation at the Prague Quadrennial this
year is yet another manifestation of the symbiosis between tradition
and novelty. It provides a full-scale picture of the creative process in
scenography with a special focus on contemporary, original and unique
artistic styles. It offers an overview of innovative approaches and
technologies merged with traditional artistic methods. It is an exercise
in creating an immense theatre volume within a limited exhibition space,
an attempt at probing the boundless horizons of stage creativity and
imagination. In this interactive medium, everyone is free to make leave
their own PERSONAL FOOTPRINTS IN TIME AND SPACE.

showtechnics



VASIL ABADJIEV

* 1966

kostymni vytvarnik, malif, medialni umélec, scénograf

Vzdélani: National Academy of Arts, Sofie, MFA; Spoluprace s divadly:
Naroden teatar lvan Vazov; Malak gradski teatdr Zad kanala; Satiricen
teatar; Teatar 199, Sofie; Center Stage Theatre, Santa Barbara, USA;
Freie Kammerspiele, Magdeburg, Némecko; Dramati¢en teatar Stojan
Bacvarov; Divadlo Luna, Moskva, Rusko; Spoluprdce s reZiséry:
Lilija Abadzieva; Udast na dalsich vyznamnych vystavédch: 2011 Sub
stories, galerie Rayko Aleksjeva, 2009; narodni vystava M-Tel, 2009;
vystava vytvarného uméni Srpen v uméni, Varna, 2006; Ocenéni: cena
za nejlepSi scénografii od Nadace Asceer, scénografie Sle¢na Julie
(August Strindberg), Naroden teatar, 2010; cena za nejlepsi scénografii
od Nadace Asceer, Konec hry (Samuel Beckett), Teatar 199, 2009;
Ruské inscenace na Mezinarodnim divadelnim festivalu v Kahife,
Egypt,cena za nejlepsi scénografii k inscenaci Romeo a Julie, 2006

> Johann Wolfgang von Goethe: Faust, Dramaticen teatar Stojan
Bacvarov, Varna, 2010, rezie: Lilija Abadzieva

costume designer, painter, media artist, scenographer

Education: National Academy of Arts, Sofia, MFA; Collaboration with
theatres: Ivan Vazov National Theatre; Little Theatre off the Channel;
Satirical Theatre, Sofia; Theatre 199, Sofia; Center Stage Theatre,
Santa Barbara, USA; Freie Kammerspiele, Magdeburg/Germany;
Stoyan Bachvarov Drama Theatre; Moon Theatre, Moscow, Russia;
Collaboration with directors: Lilia Abadjieva; Participation in other
important exhibition: 2011 Sub stories, Rayko Aleksiev Gallery, 2009;
National M-Tel Exhibition, 2009; August in Art — fine arts exhibition,
Varna, 2006; Awards: Best Scenography of the Asceer Foundation for
Miss Julie by August Strindberg, National Theatre, Bulgaria, 2010; Best
Scenography of Asceer Foundation for Endgame by Samuel Beckett,
Theatre 199, Bulgaria, 2009; Best Scenography for Romeo and Juliet,
Russian performance at The World Theatre Festival in Cairo/Egypt,
2006

> Johann Wolfgang von Goethe: Faust, Stoyan Bachvarov Drama
Theatre, Varna, 2010, director: Lilia Abadjieva

SILVA BACHVAROVA

* 1953, Plovdiv

uéitelka, scénografka, kostymni vytvarnice, malifka, loutkarka,
ilustratorka, CG & 3D modeling

Vzdélani: National Academy of Arts, Sofie; Spoluprdce s divadly:
rlizna divadla v Bulharsku, Srbsku, Chorvatsku a Mexiku; Spoluprdce
s reZiséry: Slavi Malenov, Petar PaSov; Pedagogicka cinnost: Narodni
akademii uméni, Sofie — malovani a scénografie loutkového divadia;
Ucast na PQ: 1979, 1983, 1987, 1991, 1995, 1999, 2003, 2007;
Udast na dalsich vyznamnych vystavdch: samostatné a skupinové
scénografické vystavy: Spanélsko, Chorvatsko; Ceskéa republika,
Slovensko, Japonsko, Bulharsko

> Albert Camus: Caligula, Dramati¢en teatar Pleven, Pleven, 2007,
rezie: Alexandar Galperin

teacher, set designer, costume designer, painter, puppet designer,
scenographer, illustrator, cg & 3d modeling

Education: National Academy of Arts, Sofia; Collaboration with theatres:
Various theatres in Bulgaria, Serbia, Croatia, Mexico; Collaboration with
directors: Slavi Malenov, Peter Pashov; Teaching activites: Painting
and puppet scenography at the National Academy of Arts, Sofia;
PQ participation: 1979, 1983, 1987, 1991, 1995, 1999, 2003, 2007;
Participation in other important exhibition: Solo and general exhibitions
of scenography: Spain, Croatia, Czech Republic, Slovakia, Japan,
Bulgaria

> Albert Camus: Caligula, Pleven Drama Theatre, Pleven, 2007,
director: Alexander Galperin

YOSIF BOZHILOV

* 1973, Sofie / Sofia

ugitel, scénograf

Vzdélani: National Academy of Arts, Sofie, MA; Spoluprdce s divadly:
Dramati¢en teatar Stara Zagora, Dramati¢en teatar Stefan Kirov,
Sliven, Moderen teatar, Sofie; Spoluprace s rezZiséry: Alexandar Sabev,
Kalina Terzijska, Ivajilo Christov, Petrinel Gocev, Bina Haralabieva;
Pedagogicka cinnost: Narodni akademie divadelniho a filmového
uméni, Sofie — poéitadova technologie 3D pro divadelni design; Ucast
na PQ: 1999, 2007

> svételna instalace se zrcadlovym povrchem ,,UVNITR“ DB-2009,
Teatar Sofija, Sofie, 2009

teacher, scenographer

Education: National Academy of Art, Sofia, MA; Collaboration
with theatres: Drama Theatre, Stara Zagora; Stefan Kirov Drama
Theatre, Sliven; Modern Theater, Sofia; Collaboration with directors:
Alexander Sabev, Kalina Terziiska, lvailo Hristov, Petrinel Gochev,
Bina Haralampieva; Teaching activites: National Academy of Theatre
and Film Arts, Sofia — 3D computer technology for theater design; PQ
participation: 1999, 2007

> light installation with mirror surface "INSIDE” DB-2009, Theatre
Sofia, Sofia, 2009

MARIA DIMANOVA

* 1950, Stara Zagora

ucitelka, scénografka, kostymni vytvarnice

Vzdélani: National Academy of Art, Sofie; Spoluprace s reZiséry: Leon
Daniel, Krikor Azarjan, Slavi Skarov, Nikolaj Poljakov, Borislav Cakrinov,
atd.; Pedagogicka ¢innost: National Academy of Theatre and Film Arts,
Sofie — odborn4 asistentka dgjin kostymu; Ucast na PQ: 1967, 1971,
1975, 1979, 1983, 1987, 1995, 1999, 2003, 2007

> Michail Bulgakov: Uték, Dramati¢en teatdr Vraca, Vraca, 2005,
rezie: Nikolaj Poljakov

teacher, set designer, costume designer, scenographer

Education: National Academy of Art, Sofia; Collaboration with directors:
Leon Daniel, Krikor Azaryan, Slavi Shkarov, Nikolay Polyakov, Borislav
Tchakrinov etc.; Teaching activites: National Academy of Theatre and
Film Arts, Sofia— Assoc. Professor of Costume History; PQ participation:
1967, 1971, 1975, 1979, 1983, 1987, 1995, 1999, 2003, 2007

> Michail Bulgakov: Flight, Vratsa Drama Theatre, Vratsa, 2005,
director: Nikolay Polyakov

VANINA GELEVA

* 1978, Varna

scénografka, kostymni vytvarnice

Vzdélani: National Academy of Art, Sofie; Uéast na PQ: 1999, 2003,
2007

> Dragomir Sholev (filmovy scénar), Razvan Radulesku, Melissa
de Raaf: Pristfesek, vyrobil Klas Film, 2010, reZie: Dragomir Solev
set designer, costume designer

Education: National Academy of Art, Sofia; PQ participation: 1999,
20083, 2007

> Dragomir Sholev (movie script), Razvan Radulesku, Melissa
de Raaf: Shelter, Produced by “Klas Film”, 2010, director: Dragomir
Sholev
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ELICA GEORGIEVA

* 1972, Ruse

scénografka

Vzdélani: National Academy of Art, Sofie; Spoluprace s divadly:
Dramati¢en teatar Varna, Dramati€en teatar Plovdiv, Dramati¢en
teatar Ruse, Mladezki dramati¢en teatar Sofija, Naroden teatar Sofija;
Spolupréce s reZiséry: Bojan lvanov, Petar Kaukov, Stoyan Radey, etc.;
Uéast na PQ: 1995, 1999, 2003, 2007

> Eugéne lonesco: Amédée, DramatiCen teatdr Ljubomir Kabakciev,
Kazanlak, 2007, rezie: Bojan Ivanov

scenographer

Education: National Academy of Art, Sofia ; Collaboration with theatres:
Varna Drama Theatre; Plovdiv Drama Theatre; Ruse Drama Theatre;
Sofia Youth Drama Theatre; Sofia National Theatre; Collaboration
with directors: Boyan Ivanov, Petar Kaukov, Stoyan Radev, etc.; PQ
participation: 1995, 1999, 2003, 2007

> Eugéne lonesco: Amédée, Lyubomir Kabakchiev Drama Theatre,
Kazanlak, 2007, director: Boyan lvanov

MARIETA GOLOMEHOVA

* 1969, Stara Zagora

loutkarka, scénografka

Vzdélani: herectvi a scénografie loutkového a ¢inoherniho divadla,
MA; Spoluprace s divadly: Baj Theatre, VarSava, Polsko; Stolicen
Kuklen Teatar; PozoriSte mladih, Subotica, Srbsko; Pozoriste mladih,
Kragujevac, Srbsko; Stolicen Kuklen Teatar, Plovdiv; Stoli¢en Kuklen
Teatar, Varna; Pozoriste mladih, Banja Luka, Bosna; Bratislavské
babkové divadlo, Slovensko; Spoluprdce s reziséry: Veselka Kunceva,
Kamil Zigka, Petdr PaSov, Vera Stojkova, Predrag BeloSevi;
Pedagogicka cinnost: Stolicen Kuklen Teatar, Stara Zagora — ucitelka
scénografie loutkového divadla v experimentalni dilné, 2003-2008;
Ucast na PQ: 2003, 2007; Ocenéni: fada ocenéni za inscenace Ve
tmé, Kral Marko, Malenka, Velka quijotska mela a Kraska a zvife na
festivalech v Bosné, Srbsku, Bulharsku, Polsku

> Marja Stankova: Velka quijotska mela, Stolicen Kuklen Teatar,
Sofie, 2008, rezie: Veselka Kunéeva

puppet designer, scenographer

Education: Acting and Specialization of Puppet and Drama Stage
Design, MA; Collaboration with theatres: Baj Theatre, Warsaw/Poland;
Sofia Puppet Theatre; Theatre of Youth, Subotica/Serbia; Theatre of
Youth, Kragujevac/Serbia; State Puppet Theatre, Plovdiv; State Puppet
Theatre, Varna; Theatre of Youth, Banja Luka/Bosnia; Theatre of Youth,
Bratislava/Slovakia; Collaboration with directors: Veselka Kuncheva,
Kamil Zigka, Peter Pashov, Vera Stoikova, Predrag Beloshevich;
Teaching activites: State Puppet Theatre, Stara Zagora — teacher
of puppet stage design in experimental workshop, 2003-2008; PQ
participation: 2003, 2007; Awards: Award for productions In the Dark,
King Marko, Thumbelina, A Big Quixotic Mass and Beauty and the
Beast at the festivals in Bosnia, Serbia, Bulgaria, Poland

> Maria Stankova: A Big Quixotic Mess, Sofia Puppet Theatre, Sofia,
2008, director: Veselka Kuncheva

MARINA IVANOVA

* 1954, Sofie / Sofia

scénografka, kostymni vytvarnice

Vzdélani: Narodni akademii uméni, Sofie, scénografie; Spoluprace
s divadly: Teatar 13, Teatar Albena; Spoluprace s reziséry: Vili Tzankov,
Bonio Lungov; Ucast na PQ: 1979; Ocenéni: Scénograficka cena za
Ctvrty jazyk za rok 1984

> Sergej Rachmaninov: Aleko, Sofijska Opera i Balet, Sofie, 2009,
rezie: Vera Petrova, dirigent: Emil Tabakov

set designer, costume designer, scenographer

Education: National Academy of Arts, Sofia, Scenography; Collaboration
with theatres: Theatre 13, Theatre Albena; Collaboration with directors:
Vili Tzankov, Bonio Lungov; PQ participation: 1979; Awards: 1984
Scenography Award for The Fourth Language

> Sergei Rachmaninoff: Aleko, Sofia Opera and Ballet, Sofia, 2009,
director: Vera Petrova, conductor: Emil Tabakov
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MIRA KALANOVA

* 1975, Pleven

pedagozka, kostymni vytvarnice, scénografka

Vzdélani: scénografie, MA, kinematografie; PhD; Spoluprédce s reZiséry:
Plamen Markov; Pedagogicka cinnost: National Academy for Theatre
and Film Arts, Sofie — kostymni vytvarnictvi, funkce barvy ve vizualnim
uméni; Ucast na PQ: 1999, 2003, 2007

> Isaac Bashevis Singer: Tajbele a jeji démon, Dramati¢en teatar
Geo Milev, Stara Zagora, 2007, rezie: Plamen Markov

teacher, costume designer, scenographer

Education: scenography, MA; cinematographic art, PhD; Collaboration
with directors: Plamen Markov; Teaching activites: National Academy
for Theatre and Film Arts, Sofia — costume design, the function of color
in visual art; PQ participation: 1999, 2003, 2007

> Isaac Bashevis Singer: Teibele and Her Demon, Drama Theatre
Geo Milev, Stara Zagora, 2007, director: Plamen Markov

IVAN KAREV

* 1960, Plovdiv

scénograf, kostymni vytvarnik, svételny designér, scénograf
Vzdélani: National Academy of Art, Sofie, scénografie, MA; Spoluprdace
s divadly: Teatar Konstantin Velickov; Sdlza i smjach teatar, Sofie;
Dramati¢en teatar Kardzali; SatiriCen teatdr; Naroden teatar lvan
Vazov; Kalejdoskop Teater, Malmé, Svédsko; Dramski teatar — Skopje,
Makedonie; Spoluprace s reZiséry: Dimitar Ignatov, Vladlen Alexandrov,
Zeljko Santrac, GriSa Ostrovski, Krasimir Spasov, Iskender Altin etc.;
Ucast na PQ: 1987, 1991, 1995, 1999, 2003, 2007

> Matei Visniec: Zena jako bitevni pole, Dramski teatar, Skopje,
Makedonie, 2009, rezie: Vladlen Alexandrov

set designer, costume designer, lighting designer, scenographer
Education: National Academy of Art, Sofia, scenography, MFA;
Collaboration with theatres: Constantine Velichkov Theatre, Pazardzhik;
Salza i Smyah Theatre, Sofia; Kardzhali Drama Theatre; Theatre
of Satire; Ivan Vazov National Theatre; Kalejdoskop Teater, Malmo&/
Sweden; Skopje Drama Theatre, Macedonia; Collaboration with
directors: Dimitar Ignatov, Vladlen Alexandrov, Zeljko Santrac, Grisha
Ostrovsky, Krasimir Spasov, Iskender Altin etc.; PQ participation: 1987,
1991, 1995, 1999, 2003, 2007

> Matei Vigniec: The Body of a Woman as a Battlefield in the
Bosnian War, Drama Theatre, Skopje, Macedonia, 2009, director:
Vladlen Alexandrov

NEVIANA KAVALDJIEVA

* 1951, Sofie / Sofia

pedagozka, scénografka, kostymni vytvarnice

Vzdélani: National Academy of Art, Sofie; Spoluprdce s divadly:
Naroden teatar lvan Vazov; Satiricen teatdr; Naroden mladezki teatr;
Teatar Balgarska armija; Teatar Sofija; Dramatic¢en teatar Plovdiv, atd.;
Spoluprace s rezZiséry: Zdravko Mitkov, Leon Daniel, Krikor Azarjan,
Borislav Cakrinov, Nikolaj Lambrev, Krasimir Spasov, atd.; Pedagogické
¢innost: National Academy of Theatre and Film Arts, New Bulgarian
University, odborna asistentka; Ucast na PQ: 1975, 1979, 1983, 1987,
1991, 1995, 1999, 2003, 2007; Ocenéni: diplom ze scénografické
vystavy, Novi Sad

> Marguerite Yourcenar: Elektra aneb Pad masek, Teatdr Sofija,
Sofie, Bulharsko, 2010, rezie: Zdravko Mitkov

teacher, set designer, costume designer, scenographer

Education: National Academy of Art, Sofia; Collaboration with theatres:
Ivan Vazov National Theatre; Theatre of Satire; National Theatre of
Youth; Bulgarian Army Theatre; Theatre Sofia; Plovdiv Drama Theatre,
etc; Collaboration with directors: Zdravko Mitkov, Leon Daniel, Krikor
Azaryan, Borislav Chakrinov, Nikolay Lambrev, Krasimir Spasov, etc.;
Teaching activites: National Academy of Theatre and Film Arts, New
Bulgarian University — Associate Professor; PQ participation: 1975,
1979, 1983, 1987, 1991, 1995, 1999, 2003, 2007; Awards: Diploma
from the Novi Sad Scenography Exhibition

> Marguerite Yourcenar: Electra, or The Dropping of the Masks,
Sofia Theatre, Sofia, Bulgaria, 2010, director: Zdravko Mitkov



NIKOLINA KOSTOVA-BOGDANOVA

* 1968, Varna

uéitelka, scénografka, kostymni vytvarnice, médni navrharka,
textilni vytvarnice, fotografka

Vzdélani: A.N. Kosygin Moscow State Textile University A. N. Kosygina,
kostymni vytvarnictvi, MA; Spoluprace s divadly: Opera teatar
Varna; Stolicen teatar Smoljan; Pro Rodopi Art Centar; Spoluprdce
s rezZiséry: Petar Todorov, Nina Najdenova; Pedagogicka cinnost:
Varna Free University; Udast na dalsich vyznamnych vystavéch:
Narodni scénograficka vystava, Sofie, 2010; Pr2=odév, vyzkumny
projekt/fotografie, vystava kostym0, Méstska umeélecka galerie Varna,
2002

> William Shakespeare: Macbeth, Rodopski dramati¢en teatar N.
Chajtov, Smoljan, 2007, rezie: Diana Dobreva

teacher, set designer, costume designer, fashion designer,
scenographer, textile designer, photographer

Education: A. N. Kosygin Moscow State Textile University, Costume
Design, MA; Collaboration with theatres: Varna Opera Theatre;
Smolyan State Theatre; Pro Rodopi Art Centre; Collaboration with
directors: Petar Todorov, Nina Naydenova; Teaching activites: Varna
Free University; Participation in other important exhibition: National
Exhibition of Scenography, Sofia, 2010; Pr2=clothing, research
project/photo, costume exhibition, Varna Municipal Art Gallery, 2002
> William Shakespeare: Macbeth, N.Haytov Drama Theatre,
Smolyan, 2007, director: Diana Dobreva

DANIELA LIAHOVA

* 1967, Sofie / Sofia

scénografka, kostymni vytvarnice

Vzdélani: National Academy of Arts, Sofie; Spoluprdce s divadly:
Teatralna Rabotilnica Sfumato; Spoluprdce s reZiséry: Margarita
Mladenova

> William Shakespeare: Zimni pohadka, Teatralna Rabotilnica
Sfumato, Sofie, 2011, rezie: Margarita Mladenova

set designer, costume designer

Education: National Academy of Arts, Sofia; Collaboration with theatres:
Sfumato Theater Laboratory; Collaboration with directors: Margarita
Mladenova

> William Shakespeare: The Winter’'s Tale, Sfumato Theatre
Laboratory, Sofia, 2011, director: Margarita Mladenova

ROZINA MAKAVEEVA

* 1975, Plovdiv

uéitelka, scénografka, kostymni vytvarnice

Vzdélani: National Academy of Art, Sofie, PhD; Ucast na PQ: 1995,
1999, 2003, 2007

> Fritz Kater: Cas milovat. Cas umirat., Dramatiéen teatér Stojan
Bacévarov, Varna, 2007, rezie: Gergana Dimitrova

teacher, set designer, costume designer, scenographer

Education: National Academy of Art, Sofia, PhD; PQ participation:
1995, 1999, 2003, 2007

> Fritz Kater: time to love time to die, Stoyan Bachvarov Drama
Theatre, Varna, 2007, director: Gergana Dimitrova

PETAR MITEV

* 1960, Plovdiv

scénograf, kostymni vytvarnik, svételny designér

Vzdélani: National Academy of Art, Sofie; Spoluprdce s divadly:
Dramati¢en Teatar Plovdiv, staly designer; Mladezki teatar Nikolaj
Binev, Sofie, Dramati¢en teatar Sofija; Spoluprdce s rezZiséry: Vladimir
Petkov, Georgi Michalkov; Uéast na PQ: 1983, 1987, 1995, 1999, 2003,
2007

> Samuel Beckett: Cekani na Godota, Dramati¢en Teatar Plovdiv,
2010, rezie: Georgi Michalkov

set designer, costume designer, lighting designer, scenographer
Education: National Academy of Art, Sofia; Collaboration with theatres:
Resident designer at the Plovdiv Drama Theatre; Binev Theatre for
the Youth, Sofia, Sofia Drama Theatre; Collaboration with directors:

Vladimir Petkov, Georgi Mihalkov ; PQ participation: 1983, 1987, 1995,
1999, 2003, 2007

> Samuel Beckett: Waiting for Godot, Plovdiv Drama Theatre, 2010,
director: Georgi Mihalkov

NEYKO NEYKOV

* 1943, Plovdiv

scénograf, kostymni vytvarnik, svételny designér, malif, loutkar
Vzdélani: National Academy of Art, Sofie, scénografie, MA;
Spoluprédce s divadly: staly umélec v divadlech ve méstech Sliven,
Kardjali, Ruse, Silistra a Plovdiv a v Stoli¢en Kuklen Teatar, Sofie
a v Teatdr satiriGen; Spoluprdce s reziséry: Slavi Skarov, lvan
Dobcev, Margarijta Mladenova, Ljubomir Dekovski, Nikolaj Lambreyv,
Nikolaj Poljakov, Stojan Kambareyv, etc.; Uéast na PQ: 1975, 1979,
1983, 1991, 1995, 1999, 2003, 2007; Udast na dalsich vyznamnych
vystavdch: vSechny narodni scénografické umélecké vystavy, které
se konaly v Bulharsku v letech 1972-2010

> Jordan Radickov: Lazafina, Ivan Vazov National Theatre, Sofie,
2006, rezie: Krikor Azarjan, skladatel: Michail Sishkov

set designer, costume designer, lighting designer, painter, puppet
designer, scenographer

Education: National Academy of Art, Sofia, scenography, MA;
Collaboration with theatres: Artist-in-residence at theatres in Sliven,
Kardzhali, Ruse, Silistra and Plovdiv, and at the National Puppet
Theatre, Sofia, and the Theatre of Satire; Collaboration with directors:
Slavi Shkarov, Ivan Dobchev, Margarita Mladenova, Lyubomir
Dekovsky, Nikolay Lambrev, Nikolay Polyakov, Stoyan Kambarey, etc.;
PQ participation: 1975, 1979, 1983, 1991, 1995, 1999, 2003, 2007;
Participation in other important exhibition: 1972 — 2010 all national
scenographic art exhibitions held in Bulgaria

> Yordan Radichkov: Lazaritza, lvan Vazov National Theatre, Sofia,
20086, director: Krikor Azaryan, composer: Mikhail Shishkov

NINA PASHOVA

* 1955, Sofie / Sofia

scénografka

Vzdélani: National Academy of Art, Sofie, scénografie; Spoluprdce
s divadly: Teatar Balgarska armija, Sofie; Naroden teatar lvan Vazov;
Spoluprace s reziséry: Nikolaj Lambrev, Bojko lliev, Ivajlo Hristov,
Stajko Murdzev; Ucast na PQ: 1975, 1979, 1987, 2007

> Zachari Karabasliev: Zpétny naraz, Teatar Balgarska armija, Sofie,
2011, rezie: Stajko Murdzev

scenographer

Education: National Academy of Art, Sofia, Scenography; Collaboration
with theatres: Bulgarian Army Theatre, Sofia; Ilvan Vazov National
Theatre; Collaboration with directors: Nikolay Lambrev, Boiko lliev,
Ilvaylo Hristov, Staiko Murdjev; PQ participation: 1975, 1979, 1987,
2007

> Zahari Karabashliev: Recoil, Bulgarian Army Theatre, Sofia, 2011,
director: Staiko Murdjev

MAIA PETROVA

* 1950, Sofie / Sofia

pedagozka, kostymni vytvarnice, loutkarka,

Vzdélani: DAMU Praha, katedra loutkového divadla, MA, oborovy
kurz-Cité Internationale des Arts, Pafiz, Francie; Institut International
de la Marionnette, Charleville-Méziéres, Francie; Pedagogicka
¢innost: Krastyo Sarafov National Academy for Theatre and Film
Arts, profesorka (1992-2011); vedouci katedry loutkové scénografie;
ugila scénografii a techniku loutkového divadla po celém svété; Udast
na PQ: 1975, 1979, 1983, 1987, 1991, 1995, 1999, 2003; Uéast na
dalsich vyznamnych vystavach: scénografické vystavy v Bulharsku,
byvalé Jugoslavii, Némecku, Ceské republice, Slovensku, Spanélsku,
Rusku; samostatné vystavy ve Francii a Belgii; Ocenéni: ceny
na mezinarodnich festivalech loutkového divadla v Madarsku, na
Ukrajiné, v Belgii, Velké Britanii, USA, Japonsku, Srbsku, Chorvatsku;
pfes 30 cen na narodnich a mezinarodnich festivalech v Bulharsku
a na vystavach Svazu bulharskych umélcl; kazdoro¢ni ceny Svazu
bulharskych umélct
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> Luis Sepllveda — Katja Petrova a Ina Bozidarova: O rackovi
a kocce, ktera ho naucila létat, Stolicen Kuklen Teatar, Sofie, 2008,
rezie: Katja Petrova, hudba: Stojan Rojanov Ja-Ja

teacher, costume designer, puppet designer

Education: DAMU (Theatre Faculty of the Academy of Performing
Arts in Prague), Department of Puppetry, MA; specialization course at
Cité Internationale des Arts, Paris, France; Institut International de la
Marionnette, Charleville-Mézieres, France; Teaching activites: Krastyo
Sarafov National Academy for Theatre and Film Arts, academic title
of Professor (1992-2011); head of Puppetry Scenography department;
taught scenography and puppet theater all over the world; PQ
participation: 1975, 1979, 1983, 1987, 1991, 1995, 1999, 2003;
Participation in other important exhibition: Participated in scenographic
exhibitions in Bulgaria, the former Yugoslavia, Germany, Czech
Republic, Slovakia, Spain, Russia; solo exhibitions in France and
Belgium; Awards: Awards from international puppet theatre festivals
in Hungary, Ukraine, Belgium, United Kingdom, USA, Japan, Serbia,
Croatia; more than 30 awards at national and international festivals in
Bulgaria, exhibitions of the Union of Bulgarian Artists; Annual awards
of the Union of Artists in Bulgaria

> Luis Sepulveda — Katya Petrova and Ina Bozhidarova: The Story
of a Seagull and the Cat Who Taught Her to Fly, Metropolitan (Sofia)
Puppet Theatre, Sofia, 2008, director: Katya Petrova, music: Stoyan
Royanov Ya-Ya

CHAYKA PETRUSHEVA

* 1951, Sofie / Sofia

uditelka, scénografka, kostymni vytvarnice

Vzdélani: National Academy of Arts, Sofie; Spoluprdce s divadly:
Naroden teatar Ivan Vazov; Sédlza i smjach, Sofie; Divadlo Adriany
Budevské, Burgas a dalsi divadla; Spoluprdce s reziséry: Krasimir
Spasov, Nikolaj Lambrev, Michail Sabev, Nedjalko Jordanov, Jifi
Menzel; Pedagogicka cinnost: National Academy of Theatre and Film
Arts, Sofie, odborna asistentka; Udast na PQ: 1971, 1975, 1979,
1983, 1987, 1995, 1999, 2003, 2007; Udast na dalsich vyznamnych
vystavach: vSechny narodni vystavy scénografie za poslednich 30 let;
Dalsi aktivity: mistopfedsedkyné bulharského centra OISTAT

> Igor Bauersima: Norway Today, Naroden teatar lvan Vazov, Sofie,
2008, rezie: Nikolaj Lambrev

teacher, set designer, costume designer, scenographer

Education: National Academy of Arts, Sofia; Collaboration with theatres:

Cargily
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Ivan Vazov National Theatre; Salza | Smiah Theatre, Sofia, Adriana
Budevska Theatre, Burgas; and more; Collaboration with directors:
Krasimir Spasov, Nikolay Lambrev, Mihail Sabev, Nedyalko Yordanov,
Jiri Menzel; Teaching activites: National Academy of Theatre and Film
Arts, Sofia Associate Professor; PQ participation: 1971, 1975, 1979,
1983, 1987, 1995, 1999, 2003, 2007; Participation in other important
exhibition: All national exhibitions of scenography in the past 30 years;
Other activities: Vice-Chairman of the Bulgarian Centre of OISTAT

> Igor Bauersima: Norway Today, lvan Vazov National Theatre, Sofia,
2008, director: Nikolay Lambrev

STEFAN POPOFF

* 1951, Sofie / Sofia

ucitel, scénograf, kostymni vytvarnik, svételny designér, malir,
medialni umélec, autor masek, kurator

Vzdélani: National Academy of Art, Sofie, scénografie, MA; Spoluprdce
s divadly: mnoho divadel v Bulharsku a USA; Spoluprdce s reZiséry:
Snezina Tankovska, Nikolaj Poljakov, Leon Daniel; Pedagogicka
¢innost: Academy of Music, Dance and Fine Arts — odborny asistent
scénografie a kostymniho vytvarnictvi; Uéast na PQ: 1979, 1983, 1987,
1995; Ucast na daldich vyznamnych vystavdch: 7. roénik Trienale
scénografie, Novy Sad, 1984; Divadlo Vychodu a Zapadu, Japonsko,
1985; Umélec a divadlo, Sofie, 1986; Praha 1986; Bratislava 1987;
Umélec a divadlo, Moskva 1987

> Henry Purcell — Nehum Tate: Dido a Aeneas, Akademija za
muzikalno, tancovo i izobrazitelno izkustvo (AMDFA) — experimentalni
scéna, Plovdiv, 2010, dirigent: Kiril Caplikov

teacher, set designer, costume designer, lighting designer, painter,
media artist, scenographer, masks, curator

Education: National Academy of Art, Sofia set design, MA; Collaboration
with theatres: Numerous theatres in Bulgaria and the USA;
Collaboration with directors: Snejina Tankovska, Nikolai Poliakov, Leon
Daniel; Teaching activites: Associate professor in stage and costume
design at the Academy of Music, Dance and Fine Arts (AMDFA); PQ
participation: 1979, 1983, 1987, 1995; Participation in other important
exhibition: 7th Trienial of scenography, Novi Sad, 1984; Theatre of the
East and the West, Japan, 1985; The Artist and Theatre, Sofia, 1986;
Prague 1986; Bratislava 1987; The Artist and the Theatre, Moskva 1987
> Henry Purcell - Nehum Tate: Dido and Aeneas, Academy of Music,
Dance and Fine Arts (AMDFA) — Experimental stage, Plovdiv, 2010,
conductor: Kiril Chaplikov

Rozina Makaveeva — Time to Love Time to Die, th.: Drama Theatre Varna, ph.: Rozina Makaveeva
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Nikola Toromanov — Valentine’s Day, th.: Little City Theatre off the Channel ph.: Pavel Chervenkov

ANTONIA POPOVA

* 1980, Sofie / Sofia

scénografka, kostymni vytvarnice, medialni umélkyné, graficka
designérka

Vzdélani: National Academy of Art, Sofie, scénografie, BA;
multimedialni performance a pocitatova animace, MA; Spoluprdce
s divadly: Dramati¢en teatar Stojan Bacvarov, Varna; Dramati¢en
teatdr Nikola Vapcarov, Blagoevgrad; Naroden teatar lvan Vazov;
Teatar Salza i smjach, Sofie; Spoluprace s reZiséry: Sofija Ristevska,
Krum Filipov, Alexandar Galperin; Udast na PQ: 1999, 2003, 2007

> Proces, Dramati¢en teatar Nikola Vapcarov, Blagoevgrad, 2009,
rezie: Alexandar Galperin

set designer, costume designer, media artist, graphic designer
Education: National Academy of Art, Sofia, Scenography, BA; Multimedia
Performance and Computer Animation, MA; Collaboration with theatres:
Stoyan Bachvarov Drama Theatre, Varna; Nikola Vapcarov Drama
Theatre, Blagoevgrad; Ilvan Vazov National Theatre; Salza i Smyah
Theatre, Sofia; Collaboration with directors: Sofija Ristevska, Krum
Filipov, Alexander Galperin; PQ participation: 1999, 2003, 2007

> The Case, Nikola Vapcarov Drama Theatre, Blagoevgrad, 2009,
director: Alexander Galperin

MARINA RAYTCHINOVA
* 1961, Plovdiv
pedagozka,

designérka

Vzdélani: National Academy of Arts, Sofie, vytvarné uméni, MA;
Spoluprace s divadly: stala designerka v Teatar Balgarska armija;
Naroden teatar Ivan Vazov; Teatar 199; Mladezki teatar Nikolaj
Binev, Sofie; Clarence Brown Theatre, Knoxville, USA; Spoluprace
s reziséry: Krikor Azarjan, Krasimir Spasov, Snezina Tankovska;

scénografka, kostymni vytvarnice, svételna

Pedagogicka ¢innost: National Academy, Sofie — odborna asistentka
katedry scénografie, University of Tennessee, Knoxville — scénografie
a kostymni vytvarnictvi; University of Kansas, Furman University,
USA — hostujici pfednasejici; RITS, Hogesschool, Brusel; UT Design
Seminar, Salzburg; North Karelia Polytechnic, Joensuu, Finsko;
Mimar Sinan University, Istanbul; University of the Arts, Bélehrad;
Uéast na PQ: 1987, 1991, 1995, 1999, 2003, 2007; Udast na dalsich
vyznamnych vystavdch: WSD Gallery Exhibit Toronto 2005; Dalsi
aktivity: Predsedkyné Vzdélavaci komise OISTAT od roku 2004,
Aktivné se podilela na organizaci Scenofestu 2003 a Scenofestu na
PQ 07.

> Anton Pavlovié Cechov: 1.Vishovy sad; 2. Tfi sestry; 3. Racek, 1.
Naroden teatar lvan Vazov; 2. Mladezki teatar Nikolaj Binev; 3. Teatar
Balgarska armija, Sofie, 2009, rezie: Krikor Azarjan

teacher, set designer, costume designer, lighting designer,
scenographer

Education: National Academy of Arts, Sofia, MFA; Collaboration
with theatres: Resident designer at the Bulgarian Army Theatre;
lvan Vazov National Theatre; Theatre 199; Binev Theatre for the
Youth, Sofia; Clarence Brown Theatre, Knoxville USA; Collaboration
with directors: Krikor Azaryan, Krasimir Spasov, Snejina Tankovska;
Teaching activites: Associate professor, Department Scenography,
National Academy, Sofia; taught set and costume design at the
University of Tennessee, Knoxville; has been guest lecturer at the
University of Nebraska, University of Kansas, Furman University,
USA; RITS, Hogesschool, Brussels; UT Design Seminar, Salzburg;
North Karelia Polytechnic, Joensuu, Finland; Mimar Sinan University,
Istanbul; University of the Arts, Belgrade; and others; PQ participation:
1987, 1991, 1995, 1999, 2003, 2007; Participation in other important
exhibition: WSD Gallery Exhibit Toronto 2005; Other activities: Chair of
the OISTAT Education Commission since 2004. Was actively involved
in organizing Scenofest 2003 and Scenofest at PQ 07
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> Anton Chekhov: 1. The Cherry Orchard; 2. Three Sisters; 3. The
Seagull, 1. lvan Vazov National Theatre, Sofia; 2. Theatre for the
Youth, Sofia; 3. Bulgarian Army Theatre, Sofia, 2009, director: Krikor
Azaryan

VASIL ROKOMANOV

* 1954, Sliven

ugitel, scénograf, kostymni vytvarnik, loutkar

Vzdélani: National Academy of Arts, Sofie, scénografie; Spoluprdce
s divadly: rdzné divadla v Bulharsku, Srbsku, Chorvatsku a Mexiku;
Spoluprace s rezZiséry: Slavi Malenov, Petar PaSov; Pedagogicka
¢innost: National Academy of Art, Sofie — profesor, déjiny scénografie,
technika a technologie, scénografie loutkového divadla, divadelni
antropologie; Ucast na PQ: 1979, 1983, 1987, 1991, 1995, 1999,
2003, 2007; Udast na dalsich vyznamnych vystavdch: samostatné
scénografické vystavy: Tolosa a Alicante, Spanélsko, Zahfeb,
Chorvatsko; véeobecné vystavy: Praha, Ceska republika, Bratislava,
Slovensko, Tokio, Japonsko; Umélec a divadlo, Sofie, Bulharsko;
Ocenéni: mnoho cen na bulharskych a mezinarodnich loutkovych
festivalech

> Slavi Malenov: Mala lesni vila, Darzaven kuklen teatar Stara
Zagora, 2009, rezie: Slavi Malenov > fotografie

teacher, set designer, costume designer, puppet designer,
scenographer

Education: National Academy of Arts, Sofia, scenography;
Collaboration with theatres: Various theatres in Bulgaria, Serbia,
Croatia, Mexico; Collaboration with directors: Slavi Malenov, Peter
Pashov ; Teaching activites: Professor, history of the stage and
scenography, technique and technology, puppet scenography, theatre
anthropology, National Academy of Art, Sofia; PQ participation:
1979, 1983, 1987, 1991, 1995, 1999, 2003, 2007; Participation in
other important exhibition: Solo exhibitions of scenography: Tolosa
and Alicante, Spain, Zagreb, Croatia; general exhibitions in Prague,
Czech Republic, Bratislava, Slovakia, Tokyo, Japan; The Artist and
Theatre, Sofia, Bulgaria; Awards: Many awards from Bulgarian and
international puppet festivals

> Slavi Malenov: The Little Wood Nymph, State Puppet Theatre
Stara Zagora, 2009, director: Slavi Malenov > photo

HANNA SCHWARTZ

* 1956, Sofie / Sofia

scénografka, kostymni vytvarnice, loutkarka

Vzdélani: National Academy of Arts, Sofie, scénografie, MA;
Spoluprdce s divadly: Kuklen Teatar Sofija; Pro Rodopi Art Centar;
Kuklen Teatar Plovdiv; Spoluprdce s reZiséry: Petar Todorov, Bonyo
Lungov, Katja Petrova, Simon Schwartz, Leo Kapon; Pedagogicka
¢innost: National Academy of Theatre and Film Arts, scénografie
loutkového divadla a designu loutek, 1996-2005; Bourgas University,
katedra loutkoherectvi a rezie loutkového divadla; Balkan College,
Sofie — umélecké kurzy; Udast na PQ: 1979; Ucast na dalsich
vyznamnych vystavach: narodni scénografické vystavy 1989-2010;
scénografické vystavy pro mladez v Sofii, Bratislavé a Praze, 1976;
Oceneéni: nékolik cen na Mezindrodnim festival loutkového divadla
Dva jsou maélo, tfi — uz moc (2006, 2008, 2010) a ceny na dalSich
festivalech v Albanii, Bulharsku, Pakistanu

> Bulharska narodni pohadka: Svestky za smeti, Pro Rodopi Art
Centar a Teatar 199, Sofie, 2008, rezie: Petar Todorov

set designer, costume designer, puppet designer, scenographer
Education: National Academy of Arts, Sofia, scenography, MA;
Collaboration with theatres: Sofia Puppet Theatre, Art Centre
ProRodopi, Plovdiv Puppet Theatre ; Collaboration with directors:
Petar Todorov, Bonyo Lungov, Katya Petrova, Simon Schwartz, Leo
Kapon; Teaching activites: National Academy of Theatre and Film
Arts, lecturer in the scenography of puppet theatre and puppet
design at the Puppet, 1996-2005; Bourgas University, Theatre Acting
and Directing Department; art courses at Balkan College, Sofia;
PQ participation: 1979; Participation in other important exhibition:
National scenography exhibits 1989-2010; Youth Scenography
Exhibitions in Sofia, Bratislava, Prague, 1976; Awards: several prices
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at the Three are too many — two — not enough International Puppet
Theatre Festival (2006, 2008, 2010) and pries at festivals in Albania,
Bulgaria, Pakistan

> Bulgarian folk tale: Garbage for Plums, Pro Rodopi Art Centre
in collaboration with the 199 Theatre, Sofia, 2008, director: Petar
Todorov

VENELIN SHURELOV

* 1977, Burgas

ucitel, medialni umélec, scénograf

Vzdélani: National Academy of Arts, Sofie, PhD; Spoluprace
s divadly: Teatralna Rabotilnica Sfumato; Pedagogicka cinnost:
National Academy of Arts, Sofie — spoluzakladatel a pfednasejici
oboru digitalni uméni v rdmci magisterského programu; Ucast na PQ:
1999, 20083, 2007; Dalsi aktivity: zakladatel Subhuman Theatre (2004)
a mezinarodni umélecké skupiny Via Pontica (2002)

> Fantomat, 2008

teacher, media artist, scenographer

Education: National Academy of Arts, Sofia, PhD; Collaboration with
theatres: Sfumato Theatre Laboratory; Teaching activites: National
Academy of Arts, Sofia, Co-founder and lecturer in the Digital Arts MA
program; PQ participation: 1999, 2003, 2007; Other activities: Founder
of the Subhuman Theatre (2004) and the Via Pontica international art
group (2002)

> Fantomat, 2008

VESELA STATKOVA

* 1962, Varna

ucitelka, medialni umélkyné, scénografka

Pedagogicka cinnost: MFA, National Academy of Arts, Sofie,
scénografiie; Burg Giebichenstein HKD, Halle, Némécko; Pedagogicka
¢innost. CAD, scénografie — hostujici profesroka; AMDFA — Plovdiv —
Multimédia & VR; U&ast na PQ: 1983, 1987, 1995, 1999, 2003, 2007
> William Shakespeare: Hamlet, Dramati¢en teatar Dimitar Dimov,
Kardzali, 2009, rezie: Dimitar Ignatov

teacher, media artist, scenographer

Education: MFA, National Academy of Arts, Sofia Scenography, MFA;
Burg Giebichenstein HKD, Halle, Germany; Teaching activites: CAD
for Scenography — Assoc. Professor; AMDFA — Plovdiv — Multimedia
& VR; PQ participation: 1983, 1987, 1995, 1999, 2003, 2007

> William Shakespeare: Hamlet, Dimitar Dimov Drama Theatre,
Kardjali, 2009, director: Dimitar Ignatov

PETYA STOIKOVA

* 1957, Sofie / Sofia

scénografka, kostymni vytvarnice, loutkarka

Vzdélani: National Academy of Art, Sofie; Spoluprédce s divadly: Malak
gradski teatar Zad kanala, Sofie; Naroden teatar lvan Vazov; Teatar
Sofija; Spolupréace s reziséry: Aleksandar Morfov, Bina Charalampieva,
Bojko Bogdanov, Marius Kurkinski, Plamen Markov etc.; Udast na PQ:
1995, 1999, 2003

> N. V. Gogol: Revizor, Teatdr Sofija, Sofie, 2008, rezie: Bojko
Bogdanov

set designer, costume designer, puppet designer, scenographer
Education: National Academy of Art, Sofia; Collaboration with
theatres: Theatre off the Channel Sofia, Ivan Vazov National Theatre,
Theatre Sofia; Collaboration with directors: Aleksander Morfov, Bina
Haralampieva, Boiko Bogdanov, Marius Kurkinski, Plamen Markov
etc.; PQ participation: 1995, 1999, 2003

> N. V. Gogol: The Government Inspector, Theatre Sofia, Sofia,
2008, director: Boiko Bogdanov

YOULIAN TABAKOV

* 1975, Sofie / Sofia

rezisér, scénograf, kostymni vytvarnik, sochar, médni navrhar
Vzdélani: National Academy of Art, Sofie, scénografie, MA; Ecole
Nationale Superieure des Beaux-Arts, sochafstvi, MA; School of
Applied Arts, design hracek; Spoluprace s divadly: Teater Giljotin;



Uppsala Stads Teater; Teater 199; Spoluprdce s reziséry: Kia
Berglund, Rimas Tuminas, Etien Glaser, Galin Stoev; Uéast na PQ:
1999, 2007; Ocenéni: VIratza theatre festival, 2. cena za scénografii;
Shumen theatre festival, 2. cena za scénografii; Smirnoff Fashion
Contest, 3. cena

> Nouzovy vychod, Teater Giljotin, Stockholm, 2010, rezie: Tatjana
Maneva

director, set designer, costume designer, sculptor, fashion
designer, illustration

Education: National Academy of Art, Sofia, scenography, MA; Ecole
Nationale Superieure des Beaux-Arts fine arts sculpture, MA; School
of Applied Arts, toy design; Collaboration with theatres: Teater Giljotin;
Uppsala Stads Teater; Teater 199; Collaboration with directors:
Kia Berglund, Rimas Tuminas, Etienne Glaser, Galin Stoev; PQ
participation: 1999, 2007; Awards: Vratza theatre festival, 2nd prize in
set design; Shumen theatre festival, 2nd prize in set design; Smirnoff
Fashion Contest, 3rd place

> Emergency Exit, Giljotin Theater, Stockholm, 2010, director:
Tatjana Maneva

NIKOLA TOROMANOV

* 1968, Sofie / Sofia

scénograf, kostymni vytvarnik, svételny designér

Vzdélani: National Academy of Art, Sofie; Spoluprdce s divadly:
Naroden teatar Sofija; Dramati¢en teatar Varna; Teatr nacij, Moskva;
Spoluprédce s reZiséry: Javor Gardev, Marius Kurkinski; Uéast na PQ:
1995, 2007

> lvan Vyrypajev: Den sv. Valentyna, Maldk gradski teatar Zad
kanala, Sofie, 2008, rezie: Javor Gardev

set designer, costume designer, lighting designer

Education: National Academy of Art, Sofia; Collaboration with
theatres: National Theatre, Sofia; Varna Drama Theatre; Theatre of
Nations, Moscow; Collaboration with directors: Javor Gardev, Marius
Kurkinski; PQ participation: 1995, 2007

> lvan Vyrypaev: Valentine’s Day, Little City Theatre off the Channel,
Sofia, 2008, director: Javor Gardev

DIMITAR VODENICHAROV

* 1966, PeStera / Peshtera

uéitel, kostymni vytvarnik, svételny designér, malif, loutkar,
scénograf

Vzdélani: National Academy of Art, Sofie; Spoluprdce s divadly:
Dramaticen teatar Razgrad; Dramaticen teatar Plovdiv; Kuklen teatar
Plovdiv; Dramatien teatdar Smoljan; Spoluprdce s rezZiséry: Leonard
Kapon, Krasimir Rankov; Pedagogicka c¢innost: Academy of Music,
Dance and Fine Art, Plovdiv; Udast na PQ: 1999, 2003

> lvan Vazov: Souboj, Rodopski dramati¢en teatar Smoljan, Smoljan,
20009, rezie: Krasimir Rankov

teacher, costume designer, lighting designer, painter, puppet
designer, scenographer

Education: National Academy of Art, Sofia; Collaboration with
theatres: Razgrad Drama Theatre, Plovdiv Drama Theatre, Plovdiv
Puppet Theatre, Smolyan Drama Theatre; Collaboration with directors:
Leonard Kapon, Krasimir Rankov; Teaching activites: Academy of
Music, Dance and Fine Art, Plovdiv; PQ participation: 1999, 2003

> lvan Vazov: The Duel, Drama Theatre Smolyan, Smolyan, 2009,
director: Krasimir Rankov

EXTREMNI KOSTYM / EXTREME COSTUME

Poznamky o krase a Ja, tva duse
Footnotes about Beauty and I, Thy Soul

NIKOLINA KOSTOVA-BOGDANOVA

> Petar Todorov: Ja, tva duse, Pro Rodopi Art Centar, Stolicen teatar
Smoljan, Smoljan, 2008, rezie: Petar Todorov

> Petar Todorov: |, Thy Soul, Pro Rodopi Art Centre / Smolyan State
Theatre, Smolyan State Theatre, Smolyan, 2008, director: Petar Todorov

YOULIAN TABAKOV

> Julijan Tabakov: Poznamky o krase, Salongen, Teater Giljotin,
na raznych mistech ve Stockholmu, 2005, kolektivni rezie > model,
kostym, fotografie, objekt

> Youlian Tabakov: Footnotes about Beauty, The Salony, Teatar
Giljotin, Diferent locations in Stockholm, 2005, colective direction
> model, costume, photo, object

Youlian Tabakov — Footnotes about Beauty, th.: Diferent locations in Stockholm, 2005
ph.: Youlian Tabakov
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STUDENTSKA SEKCE / STUDENT SECTION

kuratofi / curators: Manya Vaptsarova, Chayka
Petrusheva, Maia Petrova, Elena lvanova, Stefan Popoff
autor tématu / author of theme: Chayka Petrusheva

Bez ramce
No Frame

National Academy for Theatre & Film Arts, Stage Arts Faculty, Stage
and Screen Design & Puppet Theatre Scenography

New Bulgarian University, Undergraduate School, Fine Art Department
vystavujici studenti / list of exhibiting students:

Cvetelina Georgieva, Anelia lvanova, Lubina Ivanova, Kalina Hristova,
Miriam Amir Kadir, Yovo Panchey, Lilya Popova, Ralitsa Ruseva, Andrey
Stefanov, Radostina Stefanova, Stanislava Stoykova, Maria Vasileva,
Stefan Yanev
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Academy of Music, Dance and Fine Art Plovdiv, Faculty of Fine
Arts: Scenography

vystavujici studenti / list of exhibiting students:

Silvia Buteva, Diliana Chotrova, Ivanka Djoeva, Rangel Gidikov, Galina
Hristova, Plamena Hristova, Svetlozar lankov, Vania Itinova, Diana
Komashinska, Vera Mocheva, lavor Petruniashev, Elica Rangelova,
Stanislava Slavova, Pavlina Vasileva

National Academy of Art, Sofia: Faculty of Applied Arts:
Scenography

vystavujici studenti / list of exhibiting students:

Nikoleta Naidenova

. -

Inside the Picture, ph.: Nikoleta Naidenowa



CESKA REPUBLIKA /

CZECH REPUBLIC

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kuratofi / curators: Marta Ljubkova, Andrea Kralova

vytvarné — architektonické fesSeni / designer — architect of exhibition: Martin Réssler

Divadlo jako zazitek

Pokusili jsme se pfipravit pulsujici expozici, ktera simuluje zazitek
navstévy predstaveni, zdUrazriuje paralely a nabizi publiku moznost
srovnani. Umélci jsou pfedstaveni vedle sebe tak, aby je divaci vidéli
zaroven, mohli je porovnavat a kontextualizova. Instalace je v neustalém
pohybu: umélci ji kazdy den rozhybavaji, ozivuiji ji, takze se neustale
méni. Expozice je horizontalné i vertikalné rozdélena do Sesti ¢asti,
¢imz vznikaji oteviené prostory, které Ize nahlizet zevnitf i z pohledu
navstévnika zvenci.

Hlavni témata nasi instalace jsou:

— demytizace akademického divadla
— divadlo jako totalni zazitek

— angazovanost a poselstvi

— odkazy na popularni kulturu

— utok na vS8echny smysly

Vystavni prostor tvofi Sest koncepci:

1. Kdyz svétlo a zvuk tvofi prostor. Umélci, ktefi pfi tvorbé scénického
prostoru vyuzivaji zvuk, svétlo a nova média.

2. Everybody goes to fabrika. Skupina umélcd, ktera oZivuje industrialni
z6ny. Kouzlo opusténych tovaren v kontrastu s dilem, které pred
navstévnika stavi radikalni otazniky.

3. Postmodernismus a nové interpretace klasiky. Neklasicky pfistup ke
klasice. Nové provokativni interpretace a hledani originalnich spojitosti,
¢asto s dlirazem na Gistou estetiku.

4. Nebat se mluvit. Vyjime¢né divadelni pfistupy k vybusnym tématim,
jako jsou napft. gender, politika atd. Scénografie hledajici zpusoby, jak
provokovat publikum.

5. Divadlo jako instalace. Stfetavani performance s vytvarnym uménim.
6. Scéna v pohybu. Fyzicky a vizudlni pfistup k interpretaci textu
odrazejici souc¢asnost. Inspirace novym cirkusem, bojovym uménim,
novymi technologiemi atd.

Theatre as Experience

Our aim has been to create a living, breathing exhibition that will simulate the
experience of attending an actual performance, that emphasizes parallels
and offers audiences a chance to compare. The artists are presented in
parallel, so that visitors can see them at once and compare and contextualize.
The installation is constantly in motion all the time; the artists animate it and
make breath life into every day, meaning that it will be constantly changing.
The space of the exposition is divided both vertically as well as horizontally
into six sections, resulting in six different transit spaces (one can see it inside)
and opening up to the audience watching from the outside.

The main themes of our installation are:

— the demythologization of academic theatre
—theatre as an ultimate experience

— involvement and message

— allusions to popular culture

— an attack on all the senses

The six performances are:

1. When light and sound create space. A selection of artists using
sound, light and new media to define the scenography.

2. Everybody goes to factory. A group of artists that breathes life into an
industrial zone. In recent years, Czech artists have begun to discover
the magic of abandoned factories. Most such artists create works that
ask important questions.

3. Postmodernism and the re-interpretation of classics. A non-classical
approach to classics. Provocative new interpretations and a search for
original associations, often with an emphasis on pure aesthetics.
4.Don’t be afraid to talk. Outstanding theatrical approaches to explosive
topics such as gender, politics, etc. The set design looks for new ways
of provoking the audience.

5. Theatre as installation. When performance meets the visual arts.

6. Set in motion. A physical and visual approach to textual interpretation
that reflects present times, inspired by new circus, martial arts, new
technologies, etc.

Andrea Kralova — Czech Pornography, ph.: M. Novotny
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DEPRESIVNI DETITOUZIi PO PENEZICH /
DEPRESSED CHILDREN CRAVE MONEY

zalozeno / founded — 2005 — Praha / Prague

divadelni skupina

Ocenéni: Inscenace Reliquiarium byla vyhlaSena Projektem roku na
festivalu Next Wave 2009

theatre group

Awards: Reliquiarium was selected as the Project of the Year at the
Next Wave Festival 2009

KREPSKO

zalozeno / founded — 2001 — Praha / Prague

divadelni skupina

Vzdélani: vSichni ¢Elenové studovali DAMU Praha; Spoluprace
s reZiséry: kromé kmenovych rezisér(i Petr Nikl, Akhe (Rusko), Leaky
Heaven Circus (Kanada), Theaterlabor (Némecko); Pedagogicka
ginnost: Commedia School, Kodan; Usast na PQ: 2003, 2007; Ocenéni:
Mad Cup of Tea (Neighbours Festival, Lublin, Polsko, 2009), Dronet etc.
(TIBA Festival, Bélehrad, Srbsko, 2008), Fragile (Act Alone Festival,
Isafjordur, Island, 2008), Fragile (Neighbours Festival, Lublin, Polsko,
2007), Nejmensi zena na svété (Neighbours Festival, Lublin, Polsko,
2006)

theatre group

Education: all members studied at the Academy of Performing Arts,
Prague; Collaboration with directors: besides directors coming
from the group also: Petr Nikl, Akhe (RUS), Leaky Heaven Circus
(CAN), Theaterlabor (DE), etc.; Teaching activites: Commedia
School, Copenhagen; PQ participation: 2003, 2007; Awards: Mad
Cup of Tea (Neighbours Festival, Lublin, Poland, 2009), Dronet etc.
(TIBA Festival, Belgrad, Serbia, 2008), Fragile (Act Alone Festival,
Isafjordur, Iceland, 2008), Fragile (Neighbours Festival, Lublin,
Poland, 2007), Nejmen$i Zena na svété (Neighbours Festival,
Lublin, Poland, 2006)

TOMAS BAMBUSEK

*1972

scénograf

Spoluprace s divadly: Krati divadlo pod drahou, U lipy, Na rdzku, atd.;
Spoluprace s reZiséry: Stenly Vopi¢ka, Night Fox, Labinka Stradli,
atd.; Udast na PQ: 2007; Udast na dal$ich vyznamnych vystavéch:
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Krepsko: Alma & Amanda, th.: Krepsko, ph.: S. Stanojevic

V Jdstrani si promluvit (Multiprostor Louny, 2002), Hlava vraha
(Cinoherni studio, Usti nad Labem, 2001), Trumpety (Stara vodarna
Louny, 2000)

scenographer

Collaboration with theatres: Kr(ti divadlo pod drahou, U lipy, Na rdzku,
etc.; Collaboration with directors: Stenly Vopicka, Night Fox, Labinka
Stradli, etc.; PQ participation: 2007; Participation in other important
exhibition: V ustrani si promluvit (Multiprostor Louny, 2002), Hlava
vraha (Cinoherni studio, Usti nad Labem, 2001), Trumpety (Stara
vodarna Louny, 2000)

MAREK CPIN

* 1979, Nitra, Slovensko / Slovakia

scénograf, kostymni vytvarnik, modni navrhar

Vzdélani: JAMU, Brno; Spoluprédce s divadly: Ostrava: Narodni divadlo
moravskoslezské, Divadelni spoleénost Petra Bezruce; Brno: Narodni
divadlo, Reduta, Divadlo na provazku; Praha: Divadlo v Dlouhé,
Svandovo divadlo na Smichové; Klicperovo divadlo Hradec Kralové;
Méstské divadlo Zlin; Zapadoceské divadlo v Chebu; Spoluprace
s reziséry: Jan MikulaSek, Martin FrantiS$ak, Zdenék Dusek, Natdlia
Deakova, Zdenék Barto$

scenographer, costume designer, fashion designer

Education: JAMU, Brno (Janaek Academy of Performing Arts);
Collaboration with theatres: Ostrava: Narodni divadlo moravskoslezské,
Divadelni spole¢nost Petra Bezru€e; Brno: Narodni divadlo, Reduta,
Divadlo na provazku; Praha: Divadlo v Dlouhé, Svandovo divadio
na Smichové; Klicperovo divadlo Hradec Kralové; Méstské divadlo
Zlin; ZapadocCeské divadlo v Chebu; Collaboration with directors: Jan
MikulaSek, Martin FrantiSak, Zdenék DuSek, Natalia Deakova, Zdenék
Barto$

DANIELA KLIMESOVA

* 1979, Plzen / Pilsen

scénografka, kostymni vytvarnice

Vzdélani: DAMU, Praha, Katedra alternativnino a loutkového divadla;
Spoluprace s divadly: Praha: Divadlo Demago, Divadlo Archa, Alfred ve
dvofe a dalsi divadia v Ceské republice; Spoluprace s reZiséry: Natélia
Deéakova, Stépan Pacl, SKUTR (Martin Kukuéka a Lukas TrpiSovsky); Udast
na dalSich vyznamnych vystavach: Salén ¢eské scénografie, 2005; EXPO
2010 Sanghaj; Dalsi aktivity: Spolu se scénografem Matéjem Némeckem
vytvofila mnoho projektl pro divadla a festivaly pod Sirym nebem.



Kolouchuv sen, ph.: E. Melo
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scenographer, costume designer

Education: Academy of Performing Arts, Prague, Department of Alternative
and Puppet Theatre; Collaboration with theatres: Prague: Divadlo Demago,
Divadlo Archa, Alfred ve dvofe and other theaters in the Czech Republic;
Collaboration with directors: Natélia Dedkova, Stépan Pacl, SKUTR (Martin
Kukucka a Lukas TrpiSovsky); Participation in other important exhibition:
Salon Geské scénografie, 2005; EXPO 2010 Sanghai; Other activities:
Together with set designer Mat&j Némecek, KlimeSova has created many
projects for outdoor theatres and festivals.

JAKUB KOPECKY

* 1977, Liberec

scénograf

Vzdélani: DAMU, Praha, Katedra alternativniho a loutkového divadla;
Spoluprace s divadly: Praha: Divadlo Archa, Divadlo Ponec, teatro NoD,
DOT 504; Spoluprdce s reziséry: SKUTR (Martin Kukucka a Luka$
TrpiSovsky), Lenka Vagnerova, Jifi Adamek

scenographer

Education: Academy of Performing Arts, Prague, Department of Alternative
and Puppet Theatre; Collaboration with theatres: Prague: Divadlo Archa,
Divadlo Ponec, teatro NoD, DOT 504; Collaboration with directors: SKUTR
(Martin Kukucka a Lukas TrpiSovsky), Lenka Vagnerova, Jifi Adamek

ANDREA KRALOVA

* 1970, Plzeri / Pilsen

scénografka, kostymni vytvarnice, malitka, modni
vytvarnice loutek

Vzdélani: DAMU, Praha, PhD, scénografie alternativniho a loutkového
divadla; FF UK, Praha, déjiny uméni; Spoluprace s divadly: Praha:
Nérodni divadlo, Divadlo Na z&bradli, Divadlo Komedie, Minor; Cinoherni
studio Usti nad Labem; Divadlo J. K. Tyla Plzefi; Zapadogeské divadlo
v Chebu; Narodni divadlo Brno; Narodni divadlo moravskoslezské
v Ostravé; Spolupréace s reziséry: Jifi Pokorny, Zdenék Bartos, Viktorie
Cermakova, David Drabek, David Czesany; Pedagogickd cinnost:
DAMU, Katedra scénografie alternativniho a loutkového divadla; Uéast
PQ: 2007

scenographer, costume designer, painter, fashion designer, puppet
designer

Education: DAMU, Prague (Academy of Performing Arts), PhD,
scenography of alternative and puppet theatre; Philosophical Faculty of
Charles University, Prague, history of art; Collaboration with theatres:
Praha: Narodni divadlo, Divadlo Na zabradli, Divadlo Komedie, Minor;
Cinoherni studio Usti nad Labem; Divadlo J. K. Tyla Plzef; Zapadoeské
divadlo v Chebu; Narodni divadlo Brno; Narodni divadlo moravskoslezské
v Ostravé ; Collaboration with directors: Jifi Pokorny, Zdenék Bartos, Viktorie
Cermakova, David Drabek, David Czesany; Teaching activites: Academy of
Performing Arts, Department of Scenography for Alternative and Puppet
Theatre; PQ participation: 2007

MICHAL PECHOUCEK

* 1973, Duchcov

mali¥, scénograf, fotograf

Vzdélani: AVU, Praha; Spoluprace s divadly: MeetFactory, Praha; Alfred ve
dvote, Praha; Pedagogicka &innost: Praga Prima Praha; Ucast na dalsich
vyznamnych vystavach: Hodiny v uméni, Dim u kamenného zvonu,
Galerie hl. m. Prahy, 2011; 50%Gray: Contemporary Czech Phography
reconsidered, MoCP, Chicago, 2010; Collectors, BROT Kunsthalle, Viden,
2010; Vecerka, Galerie vytvarného uméni, Cheb, 2009; Ocenéni: Cena
Jindficha Chalupeckého, 2003

painter, scenographer, photographer

Education: Academy of Fine Arts, Prague; Collaboration with theatres:
MeetFactory, Alfred ve dvofe; Teaching activites: Praga Prima Praha;
Participation in other important exhibition: Hodiny v uméni, Stone Bell
House, City Gallery Prague, 2011; 50%Gray: Contemporary Czech
Phography reconsidered, MoCP, Chicago, 2010; Collectors, BROT
Kunsthalle, Wien, 2010; Vecerka, Gallery of Fine Arts, Cheb, 2009; Awards:
Jindfich Chalupecky Award, 2003

navrharka,
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JANA PREKOVA

pedagozka, scénografka, kostymni vytvarnice, svételna designérka,
madni navrharka

Vzdélani: DAMU, Praha; Spoluprdce s divadly: rizna divadla v Ceské
republice; Spoluprdace s rezZiséry: Jan Nebesky, J. A. Pitinsky, Miroslav
Bambusek, Véra Herajtovd, atd.; Pedagogicka cinnost: DAMU, Praha;
JAMU, Brno; CVUT, Brno, Fakulta vytvarnych uméni; Uéast na PQ: 1999,
2003, 2007; U&ast na dalsich vyznamnych vystavéch: Promény — Divadelni
vytvarnice na prelomu tisicileti, Galerie kritikd, Praha, 2009; Za hranice
divadla a mody, Studio Libény Rochové, Praha, 2009; Festival Dekadence,
Brno, 2010; Dalsi aktivity: Pracuje také pro film a televizi.

scenographer, teacher, costume designer, lighting designer, fashion
designer

Education: DAMU, Prague (Academy of Performing Arts); Collaboration with
theatres: Various theatres throughout the Czech Republic; Collaboration
with directors: Jan Nebesky, J. A. Pitinsky, Miroslav Bambusek, Véra
Herajtova, etc.; Teaching activites: Academy of Performing Arts, Prague;
Janacek Academy of Performing Arts, Brno; University of Technology,
Faculty of Fine Arts, Brno; PQ participation: 1999, 2003, 2007; Participation
in other important exhibition: Promény — Female Set Designers at the Turn
of the Century, Gallery of Critics, Prague, 2009; Beyond the Borders of
Theatre and Fashion, Libéna Rochova Studio, Prague, 2009; Decadence
Festival, Brno, 2010; Other activities: Works for film and TV as well.

KOLOUCHUV SEN

zalozeno / founded — 2005

volné sdruzeni

Skupina zalozena v roce 2005, jejimi ¢lenkami jsou Michaela Huffsteter
a Hana Poislova, pfipravuje site-specific akce, neobvyklé moédni prehlidky,
performance a vystavy.

Vzdéléni: DAMU, Praha; VSUP, Praha; Spolupréce s reZiséry: Jan Nebesky
informal artists‘ association

The group (founded in 2005) consists of Michaela Huffsteter and Hana
Poislova. It prepares site-specific events, unusual fashion shows and
performances, and exhibitions.

Education: DAMU, Prague (Academy of Performing Arts); Academy of Art,
Architecture and Design, Prague; Collaboration with directors: Jan Nebesky

JAN STEPANEK

* 1970, Praha / Prague

scénograf

Vzdélani: DAMU, Praha; Spoluprace s divadly: Praha: Narodni divadio,
Divadlo Na Vinohradech; Brno: HaDivadlo, Husa na provazku; Divadio Petra
Bezru¢e Ostrava; Klicperovo divadio Hradec Kralové, atd.; Spoluprdce
s reziséry: Jifi Pokorny, J. A. Pitinsky, Jan Nebesky, Martin FrantiSak,
Miroslav Krobot, David Drabek, P. P. Prochdzka, Jakub Krofta, Zdenék
Dusek, Jifi Havelka, atd.; Pedagogicka cinnost: JAMU, Brno
scenographer

Education: DAMU, Prague (Academy of Performing Arts); Collaboration
with theatres: Praha: Narodni divadlo, Divadlo Na Vinohradech; Brno:
HaDivadlo, Husa na provazku; Divadlo Petra Bezruce Ostrava; Klicperovo
divadlo Hradec Kralové, atd.; Collaboration with directors: Jifi Pokorny, J.
A. Pitinsky, Jan Nebesky, Martin FrantiS8ak, Miroslav Krobot, David Drabek,
P. P. Prochazka, Jakub Krofta, Zdenék Dusek, Jifi Havelka, etc.; Teaching
activites: JAMU, Brno (Janacek Academy of Performing Arts)

DAVID VRBIK

* 1973, Praha / Prague

zvukovy designér, informaéni technologie v divadle

Spoluprace s divadly: Divadlo Antena, TOW Praha; Spoluprdce s reZiséry:
Petr Nikl, Petra Hauerova, Min Tanaka; Dalsi aktivity. Zaméfuje se na
zvukovy design nejen pro divadlo, ale také pro vystavy, film a laserové
instalace.

sound designer, IT in theatre

Education: Collaboration with theatres: Antena, TOW Prague; Collaboration
with directors: Petr Nikl, Petra Hauerova, Min Tanaka; Other activities:
Specialised on sound design not only for theatres but also for exhibitions,
films, works with laser.



EXTREMNI KOSTYM / EXTREME COSTUME
MARIE JIRASKOVA

vytvarnice loutek, scénicka vytvarnice, kostymni vytvarnice, graficka
> N.O.E. — Bullerbyne, RED festival Reduta Brno Narodni divadlo, 2007,
rezie: Pavel Jirasek

Pod klenbou podzemnich prostor, propojenych tkani chodeb historického
podzemi, tanecnice, divka a Zena, odéné do ,svételnych kostymu(®,
pohybem reaguiji na rytmus svételnych zmén kostymu a hudebni doprovod.
Tento typ kostymu nezprostfedkovava pfibéh nebo dramatickou situaci, ale
spi$e ovliviiuje zplsob pohybu v prostoru v tésném kontaktu s divakem,
s dlrazem na spoluprozivani urcité skutecnosti. Tato svételna performance
se stala inspiraci pro klip My Little Pony (Bullerbyne 2008).

puppet designer, set designer, costume designer, graphic designer

> N.O.E. — Bullerbyne, RED festival Reduta Brno National Theatre, 2007,
directed by: Pavel Jirasek

Under the vaulted ceiling of cellar spaces connected by a web of
historic underground passageways, two dancers —a woman and a girl,
both dressed in “luminous costumes” — respond with their movement
to the rhythm of the changing lights of the costume and the musical
accompaniment. This type of costume does not tell a story or the dramatic
situation; instead, it influences the dancers’ movement through the room,
in close contact with the viewer and with an emphasis on experiencing,
together, a specific reality. This luminous performance ended up inspiring
the video for the song “My Little Pony” (Bullerbyne 2008).

KAROLINA HERMANKOVA

konceptualni umélkyné

> Kultivar, site specific performance v ramci predstaveni Kultivar, ve
spolupraci se Silo theater (NL), festival 4+4 dny v pohybu, Zemédeélské
muzeum Praha, 2007

Pouzité materidly: hlina, keramicka lici hmota, celkovy rozmér instalace 7 m.
Performance, s pracovnim nazvem Vina byti, byla jednou ze scén
celovecerniho predstaveni Kultivar. Toto site specific pfedstaveni vzniklo
spolupraci ¢eskych vytvarnikli a performert se c¢leny Silo theater
(NL). Performance spocivala v pozvolném procitnuti a rozpohybovani
prostfedni z péti figur zasazenych v jednom ze zahon( zahrady muzea
— zobrazuje touhu prolomit dané, vykro€it do neznama, jako ozivla zem
védoma si sama sebe.

Michal Péchoucéek: Kdyz muzi maluji / When Men Paint, th.: MeetFactory, 2009

conceptual artist

> Kultivar, a site-specific performance presented as part of the
performance “Kultivar’, in collaboration with Silo Theater (NL), 4+4 days
in motion festival, Museum of Agriculture Prague, 2007

Materials used: clay, ceramic slip, overall size of installation: 7m.

This performance with the working title “Wave of Being” was one of
several performances presented during the evening-length “Kultivar”.
This site-specific performance was the result of a cooperative effort of
Czech artists and performers with members of Silo Theater (NL). The
performance involved the gradual awakening and putting into motion
of five figures set into one of the vegetable patches in the museum’s
garden. It shows the yearning to break through established existence
and to take a step into the unknown — like earth come to life, aware of
its own existence.

JANA PREKOVA

pedagozka, scénografka,
designérka, moédni navrharka
> Plavky Etty Hilesum — Lenka Lagronova: Etty Hilesum, Divadlo Na
zabradli, Praha, 2006, rezie: Jan Nebesky

Z deniku Etty se dovidame, zZe, pfestoze neplave, je odhodlana skocit do
vin. Ze jakykoli osud je podana ruka k proZiti a Ze je dobré neobviriovat
jiné za vlastni utrpeni, Ze zlo, v&imne-li si nas, madme v sob& mozna
stejné jako ten, ktery nam ho ¢ini...

Etty se rozhodla dobrovolné odejit do koncentra¢niho tabora, kde za
nékolik mésict zemfrela.

K tomuto skoku do vin jsem ji usila plavky z autentického saka SS uniformy
vojaka, které jsem naSla v jakémsi zapadlém prazském army sekaci.
scenographer, teacher, costume designer, lighting designer,
fashion designer

> Etty Hilesum’s swimsuit — Lenka Lagronova: Etty Hilesum,
Theatre on the Balustrades, Prague, 2006, directed by: Jan Nebesky
We learn from Etty’s diary that, even though she cannot swim, she is
determined to jump into the waves. That any fate is a helping hand for
survival, and that there is no point in blaming others for one’s suffering;
that evil, should it notice us, can be found within ourselves just as much
as in those who inflict it upon us ...

Etty decided to voluntarily go to a concentration camp, where she died
several months later.

For her jump into the waves, | sewed a swimsuit made from an authentic
SS jacket, which | found in an out-of-the-way army-navy surplus store
in Prague.

kostymni  vytvarnice, svételna
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Pavel Storek

autofi tématu / authors of theme: Tereza Kuéerova, Tomas Zizka
vytvarné — architektonické feSeni / designer — architect of exhibition: Tereza Ku€erova
dal$i spolupracovnici / other collabolators: Tereza Ku&erova (koncept/ concept), Toméas Zizka

»Zuctovani“: Nové chramy kultury pro Plzen,

Evropské mésto kultury 2015

V roce 2010 vyhrdlo zapadoCeské mésto Plzen prestizni titul
Evropské hlavni mésto kultury pro rok 2015. Titul, ktery se udéluje od
roku 1985, je vzdy na jeden rok propGjéovan Evropskou unii jednomu
¢i vice evropskym méstim a jeho ziskani ma slouzit jako podnét ke
kulturnimu vyvoji a zménam v daném mésté.

“Cesky stll” reprezentuje dva jednoznacné nejdominantngjsi
a neambiciéznéjsi projekty, které se v pribéhu kandidatury Plzné na
Evropského hlavniho mésta kultury pro rok 2015 objevuiji jako kli¢ové.
Jedna se o stavbu nového divadla v blizkosti historického centra v Plzni
a konverzi pamatkové chranéného aredlu byvalého pivovaru Svétovar
na kulturni a rezidenéni centrum. Oba projekty se nachazeji ve fazi
schvélené architektonické studie a v pfipadé nového divadla je jiz
vydané stavebni povoleni a plzensti radni odhlasovali zafazeni stavby
divadla mezi méstské investice. Pfedpokladana realizace nového
divadla i prvni faze prestavby arealu Svétovar pocita s rokem 2014.
Koncepéni feSeni “Ceského stolu” vychazi z vitézné ideové
urbanistické soutéze na vizi rozvoje arealu byvalého pivovaru
Svétovar (prazsky ateliér D3A) a finalniho architektonického néavrhu
na stavbu nového divadla v Plzni (portugalské studio Contemporanea
a Ceska architektonicka a projekéni kancelar Helika).

Projekt ceské sekce architektury ,pokladd na pracovni stdl” celou
fadu otazek, které nejsou uréeny pouze odbornikim a expertdm
verejnost.

Jaky je pfistup k realizaci novych kulturnich center? Jak odpovidaji pfedstavam
obcan(i zdméry mésta a nakolik jsou o nich vedeny vefejné diskuse? Jsou
projekty zfetelné a vefejné soutéZe transparentni? Spolupracuje mésto
s mistni komunitou? Bude mit obsahova napli mezinarodni pfesah? Ma
mésto prioritni penize na realizaci a zvlasté provoz obou ambiciéznich
a nakladnych projektt?

Navstévnik ma moznost porovnat jak projektové vize a argumentace,
tak podoby komunikace jednotlivych projektll s vefejnosti.

Podékovani: Svétovar, o.s., architektonickému ateliériu D3A a ateliéru
architektury a designu Helika.

Pilsen — area of Svetovar in spring 2011, ph.: Pavel Storek
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“Showdown” — New Cultural Cathedrals for Pilsen —

European Capital of Culture 2015

In 2010, the West Bohemian city of Pilsen won the prestigious European
Capital of Culture for 2015. The title has been awarded since 1985
and is granted by the European Union for one year to one or more
European cities; its acquisition should serve as an incentive for cultural
development and changes in the specific city.

“Czech Table” represents the two most prominent and ambitious
projects that appeared to be central to Pilsen‘s candidacy for the
Capital of Culture in 2015. These are: a new theatre building close to
the city centre and the conversion of the listed premises of the former
Sveétovar brewery into a cultural and residential centre. Both projects’
architectural studies have already been, and the new theatre has
acquired a building permit. Pilsen‘s councillors have also agreed to
place the project on a list of municipal investments. Construction of the
new theatre and the first stage of renovating the Svétovar brewery are
expected for 2014-2015.

“Czech Table” works with the winning architectural and urban design
for the Svétovar project (Prague D3A Studio) and the winning
architectural design for the new theatre in Pilsen (the Portuguese studio
Contemporanea and the Czech architecture and design studio Helika).
The project presented by the Czech architecture section “lays
a number of questions on the table”. These questions are not only for
professionals and experts from the field of theatre and architecture,
but are intentionally aimed at the general public as well. What is the
public's attitude towards the new cultural centres? How do the city's
plans correspond with the public's ideas and has there been any
public discussion? Are the projects clear and are public competitions
transparent? Does the city cooperate with local communities? Will the
projects transcend national boundaries? Has the city prioritised money
and resources for the realization and, in particular, the operation of both
ambitious and expensive projects?

Visitors will have an opportunity to compare the project visions and
arguments, including the manner in which the projects communicate
with the general public.

Thanks to: the Svétovar non-profit organisation, the D3A architectural
studio, and the Helika architecture and design studio.

Pilsen-area of a new theatre in spring 2011, ph.: Pavel Storek



STUDENTSKA SEKCE / STUDENT SECTION

kurators / curatofi: Marta Ljubkova, Andrea Kralova

vytvarné — architektonické feSeni / designer — architect of exhibition: collective work

Divadlo jako zazitek — koncepce kazdodennosti
Ukazalo se, Ze téma zazitku se v Ceské studentské sekci spojilo spise
s v8ednim Zivotem nez s inscenovanym divadlem. Studenti predlozili
projekty, které zkoumaji divadelnost nasich vSednich sdilenych zazitkd
a soukromych Zivot(l. Ackoli pouzivaji rizné materidly a prostfedky,
v8echny vysledné tvary pracuji s interaktivitou jako hnaci silou divadla,
které vyzaduje zapojeni publika.

The Theatre as Experience — The Concept of the
Everyday

The theme of experience in the Czech student section proved to be more
connected with everyday life than with artificial theatre. The students
presented projects that question the theatricality of our everyday shared
experience and our private lives. Though they use different materials and
tools, the various results all work with an interactivity that simulates the
theatre — and requires audience participation.

Akademie vytvarného uméni Praha, Ateliér konceptualni tvorby /
Academy of Fine Arts Prague, Department of Conceptual Works
vystavujici studenti / list of exhibiting students:

Linda Mikolaskova

Akademie muzickych uméni Praha, Divadelni faktulta (DAMU),
Katedra alternativniho a loutkového divadla a Katedra teorie
a kritiky / Academy of Performing Arts, Prague, Theatre Faculty,
Department of Alternative and Puppet Theatre and Department of
Theory and Criticism

vystavujici studenti / list of exhibiting students:

Tereza Benesova, Masa Cernikova, Tereza Konickova, Zuzana Mala,
Maté&j Samec, Jakub Stépan

Janackova akademie muzickych uméni (JAMU), Brno, Ateliér
scénografie a Ateliér jevistni technologie / Janacek Academy of
Performing Arts, Brno, Department of Scenography and Department
of Technology

vystavujici studenti / list of exhibiting students:

Lenka Jabiirkova, Simon Kogi, Marianna Stranska, Lucie Vyhnalkova

DOPROVODNY PROJEKT (NESOUTEZNI) /
ACCOMPANYING PROJECT
(NON-COMPETITIVE):

Janackova akademie muzickych uméni (JAMU), Brno / Janacek
Academy of Performing Arts, Brno

kuratofi / curators: Jan Zavarsky, Jana Prekova, Marie Jiraskova, Jan
Stépanek, Katefina Blahova

autofi tématu / authors of theme: Barbora Zelni¢kova, Lucie Sedlakova,
Jaba Bohackova, Matéj Sykora, Roman Mach, Lenka Jaburkova, Lucie
Vyhnalkova

vytvarné — architektonické feSeni / designers — architects of exhibition:
kolektiv / collective team

Foamy 2010, ph.: A. Sebelkova
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Umej si... Umej si nohy

Projekt vznikl volné jako autorsky meziro¢nikovy koncept. Prostor je
procesualné tvofen vzajemnou diskusi studentd, jejich jednotlivych
napadd, které spolu ve vysledku komunikuiji, spoluziji, omyvaji se a Spini.
Jde o pritok asociaci a poetickych forem. O setkani houbicky s tichem...
ledu v ruéniku

mechanicky dlazdit, dlazdit, dlazdit;
plavat s kapry v akvariu

rozkryt koupelnové kralovstvi
zalozit kaly a vrstvy

nekonecny proud pod kizi

Wash Your... Wash Your Feet

An open-form project created by students from various graduating
classes. The space is shaped in a process-oriented manner as the result
of student discussion; it is shaped by their ideas, which communicate with
one another, coexist, wash and get dirty in the final outcome. A flow of
associations and poetic forms. A meeting of a bath sponge with silence...
ice in a bath towel

mechanically setting, setting, setting tiles;
swimming with carp in an aquarium
uncovering a bathroom kingdom

laying down sludge and grime

an endless stream under the skin
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Akademie muzickych uméni Praha, Divadelni faktulta (DAMU),
katedra scénografie

Katedra scénografie DAMU predstavi prace svych studentd béhem
workshopu, ktery se bude konat po celou dobu trvani Prazského
Quadriennale. Jedn4 se o zplsob dynamické prezentace prostfednictvim
analogové animace pod vedenim Toy Box, vizualni skupiny Pure A a
studentd scénografie. Navstévnici workshopu budou mit moznost
seznamit se s dily studentl i si pfimo na misté tuto technologii vyzkouset.
Academy of Performing Arts, Prague, Theatre Faculty, Scenography
Department

The Scenography Department of Theatre Faculty of the Academy of
Performing Arts (DAMU) will present student works in a workshop
spanning the entire period of the Prague Quadrennial. A dynamic
presentation under the supervision of Toy Box, the Pure A visual
group and scenography-department students will give the visitors an
opportunity to acquaint themselves with the students‘ works and explore
the used technology hands-on.
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Water, ph.: Lenka Jaburkova



CINA /

CHINA

SEKCE ZEMI A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Tiliang Cai
autor tématu / author of theme: Xinglin Liu

vytvarné — architektonické feSeni / designer — architect of exhibition: Guangjian Gao

dal$i spolupracovnici / other collabolators: Xinglin Liu

Konec a novy zrod tradice v ¢inské scénografii

Cina nyni &eli nevidanym zmé&nam a vliviim globalizace. V situaci, kdy
dochazi ke stfetu tradiéni a moderni kultury, se scénografie pokousi
nahlizet Cinské dédictvi sou¢asnyma ocima, v ramci nového stylu.
Stojime pred otazkou, na niz musime odpovédét. Nase téma je totozné
s tématem, které jsme zvolili pro PQ 07.

The End and Rebirth of Tradition in Chinese Scenography
China is facing great unprecedented change and the influence of
globalization. In the conflict between traditional and modern culture,
scenography tries to see heritage from a contemporary viewpoint within
a new style. It is a question we must answer. Our theme is the same as
China‘s theme for PQ 07.

Xinglin Liu (set), Lin Lan (cos.) — Lixi Zhu: Yue Traditional Opera — Tang Wan, th.: Fanghua Yue Traditional Opera Troupe, Fujian, 2008

CINA / CHINA 7
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Qiao Ji - Tian Lai, th.: The Drama Troupe of Guangzhou Military Rigione, 2007, ph.: Qiao Ji

GUANGJIAN GAO

* 1961, Tchien-tin / Tianjin

scénograf

Spoluprdce s divadly: Narodni centrum pro performativni umeéni,
Peking; Spolupréce s reziséry: Sin-i Cchen; Ugast na PQ: 1999; Ugast
na dalSich vyznamnych vystavach: World Stage Design 2009

set designer

Collaboration with theatres: National Centre for the Performing Arts,
Beijing; Collaboration with directors: Xinyi Chen; PQ participation: 1999;
Participation in other important exhibition: World Stage Design 2009

SHENG HAN

scénograf

Vzdélani: magistr; Pedagogicka ¢innost: Shanghai Theatre Institute,
profesor; Uéast na PQ: 1991; Uéast na dalsich vyznamnych vystavéch:
World Stage Design 2009

set designer

Education: Master; Teaching activites: professor at the Shanghai Theatre
Institute; PQ participation: 1991; Participation in other important exhibition:
World Stage Design 2009

QIAO JI

* 1957, Sanghaj/Shanghai

scénograf

Spoluprdce s divadly: Centrum dramatického umeéni v Kuang-Cou;
Spolupréce s reziséry: Sin-i Cchen; Ugast na daldich vyznamnych
vystavach: World Stage Design 2009

set designer

Collaboration with theatres: The Drama Art Center in Guangzhou;
Collaboration with directors: Xinyi Chen; Participation in other important
exhibition: World Stage Design 2009
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XINGLIN LIU

* 1953

scénograf

Spolupréce s divadly: Pekingské tradi¢ni opera Kchun, Cina; Spoluprdce
s reziséry: Egi-ting Cchao a Cchun-lan Sii; Pedagogické éinnost: uditel
na Central Academy of Drama, Peking, od roku 1989; Udast na PQ:
1991, 1995, 2003; Udast na dalsich vyznamnych vystavach: World
Stage Design 2009; Ocenéni: Zlata cena za scénografii na World Stage
Design 2009

set designer

Collaboration with theatres: The Kun Traditional Opera of Beijing,
China; Collaboration with directors: Qijing Cao and Chunlan Xu;
Teaching activites: Teacher at the Central Academy of Drama, Beijing,
since 1989; PQ participation: 1991, 1995, 2003; Participation in other
important exhibition: World Stage Design 2009; Awards: Gold Award for
set design at World Stage Design 2009

PEIRU MIAO

* Cina/China

scénograf

Uéast na dalsich vyznamnych vystavéch: World Stage Design 2009
set designer

Participation in other important exhibition: World Stage Design 2009

LVWEI WANG

scénograf

Ugast na dalsich vyznamnych vystavéch: World Stage Design 2009
set designer

Participation in other important exhibition: World Stage Design 2009

ZHENGPING ZHOU

svételny designér
Uéast na dalsich vyznamnych vystavéch: World Stage Design 2009
lighting designer
Participation in other important exhibition: World Stage Design 2009



Xinglin Liu (set), Lin Lan (cos.) — Lixi Zhu: Yue Traditional Opera — Tang Wan, th.: Fanghua Yue Traditional Opera Troupe, Fujian, 2008

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Daging Sun
autor tématu / author of theme: Xinglin Liu

Konec a novy zrod tradice v ¢inské scénografii

Cina nyni &eli nevidanym zménam a vlivim globalizace. V situaci, kdy
dochazi ke strfetu tradiéni a moderni kultury, se scénografie pokousi
nahlizet ¢inské dédictvi souéasnyma oc€ima, v ramci nového stylu.
Stojime pred otazkou, na niz musime odpovedét.

The End and Rebirth of Tradition in Chinese
Scenography

China is facing great unprecedented change and the influence of
globalization. In the conflict between traditional and modern culture,
scenography tries to see heritage from a contemporary viewpoint within
a new style. It is a question we must answer.

Shanghai Theater Academy China, Stage Design Department

The National Academy of Chinese Theatre Arts, Department of
Stage Design

Beijing Dance Academy
The Central Academy of Drama, The Stage Design Department

Communication University of China: Art Department The Art
Design of Drama,Cinema and Television
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DANSKO /

DENMARK

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Jakob Pelch

vytvarné — architektonické feseni / designer — architect of exhibition: Julie Forchhammer

Mobilni scénografie v divadle pro déti

V Dansku pusobi pfiblizné 130 profesiondlnich divadelnich spole¢nosti
zameérenych na détského divaka. VétSinou se jedna o malé spole¢nosti,
které jezdi po celé zemi a vystupuji ve Skolach, Skolkach, knihovnach
apod. pfed malym, ale velmi nadSenym publikem.

Dénské divadlo pro déti a mladez se vyskytuje ve vS8ech moznych
zanrech a forméach a je zadsadnim zdrojem nového danského dramatu.
Z4dné téma neni tabu. Divadio pro déti pokryva veskera témata od Sikany,
pedofilie, smrti a destrukce po kazdodenni existencialismus, dojemna
tragicka pratelstvi, absurdity a ryzi fraSky. Divadla hraji pro predskolni
déti, Skolaky a teenagery — zpravidla pro omezeny pocet divakd, ktery
malokdy presahuje pocet 150.

Tato vystoupeni maji sva fixni a pfisna pravidla rozdélena podle vékovych
skupin a také hranice, v jejichz ramci mali divaci prozivaji dané myslenky.
Je to tak proto, aby si predstaveni zachovala blizkost a duvérnost, kterymi
se pySni mezinarodné uznavané danskeé divadlo pro déti.

Déanské divadlo pro déti a mladez mé vSe: loutkové hry i velkd epicka
dramata, operu i rockové muzikaly, moderni tanec i fyzické divadlo.
Pfedvadi hry pro cely soubor i pro jednoho herce, pfibéhy s vypravnou
scénografii i vypravéni, k némuz neni potfeba nic nez lidsky hlas.
Danskeé divadlo pro déti je zcela jedine¢né a diky mnoha zahraniénim
zajezdlim se jiz proslavilo po celém svété. Posledni statistiky (za sezénu
2008/2009) napftiklad ukazuji, ze 26 divadel podniklo 70 zajezdnich
predstaveni se 49 rliznymi hrami, coz je celkem 371 vystoupeni.

Scéna musi byt zpravidla navrZena tak, aby ji bylo mozné snadno sbalit,
nalozit na nakladni viiz a béhem nékolika hodin znovu postavit a pfipravit
k vystoupeni na rGznych typech jevistniho prostoru. Mobilni scénografie
je podstatou scénografie divadla pro déti a je také tématem danské
vystavy na PQ 2011.
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Julie Forchhammer — Provisional model of the exhibition ph.: Julie Forchhammer

Mobile Scenography in Children’s Theatre

In Denmark, we have approximately 130 professional children’s theatre
companies. The majority are small companies that travel around the country
and play in schools, kindergartens, libraries, etc. in front of small but very
enthusiastic audiences.

Danish children’s and youth theatre operates in all genres, forms, and
manifestations, and is a major source of new Danish drama. No topics are
taboo. From harassment, pedophilia, death, and destruction to everyday
existentialism, moving tragedies of friendship, absurdities, and pure farces,
every subject is covered.

It is big and relevant art for small people from the age of six months and older.
Theatres perform for preschool children, schoolchildren, and teenagers —
generally for a limited number of spectators that rarely exceeds more than 150.
There are fixed and rigid rules for the age groups and boundaries in which each
idea is experienced. This is in order to maintain the closeness and intimacy that
is a hallmark of the internationally acclaimed Danish children’s theatre.

Danish children’s and youth theatre has it all: puppet plays and big epic
dramas, opera and rock musicals, modern dance and physical theatre.
There are ensemble plays, one-person shows, tales involving gigantic set
designs, and storytelling using nothing but the voice.

Danish children’s theatre is very unique and has become world famous,
with extensive foreign tours. For example, the latest statistics (2008/09)
show that 26 theatres toured 70 times with 49 different productions — with
a total of 371 performances.

Typically, the set has to be design in such a way as to make it easy to pack
into a lorry, re-build it within a few hours, and play on various forms of stages.
This is the essence of children’s theatre set designs — and this is the theme
of Denmark’s PQ11 exhibition Mobile Scenography.



EXTREMNI KOSTYM / EXTREME COSTUME

Sedesat devét

Sixty-Nine

LISE KLITTEN

* 1954, Kodari / Copenhagen costume designer, set designer

kostymni vytvarnice, scénografka > Jorgen Teller: SIXTY NINE in Ritual Cell, 2010, director: Jargen Teller
> Jorgen Teller: SIXTY NINE in Ritual Cell, 2010, rezie: Jorgen Teller “Sixty nine” Costume made using 69 used bras was created at

Kostym “Sixty nine” byl vyroben z 69 pouZitych podprsenek v kvétnu  a workshop and exhibition in Istanbul in May 2010 at The Caftan
2010 v Istanbulu v ramci workshopu a vystavy s ndzvem Workshop  workshop titled A Workshop on Cultural Exchanges between the
kulturni vymény mezi muslimskym svétem a zapadem: Kaftan a jeho  Muslim world and the West: The Caftan and its Influence on Fashion.
vliv na médu. Kostym je danskou verzi sultanova Kaftanu. The costume is the Danish version of the sultan Caftan

Lise Klitten — Jorgen Teller: Sixty Nine, 2010, Jorgen Teller ph.: Lise Klitte
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kuratofi / curators: Ida Flarup, Maria Mengel

autofi tématu / authors of theme: Ida Flarup, Maria Mengel

vytvarné — architektonické feSeni / designers — architects of exhibition: Ida Flarup, Maria Mengel

Mapovani do¢asného prostoru

v nehybném bodé svéta, jenz se toci
: objem, hustota a prazdno

Dansky prispévek Architektonické sekci PQ 2011 se zaméfuje na
nestalost — na performativni akt, ktery odhaluje a rozkryva nekonvenéni
prostory. Pfedstavuje poetické ztvarnéni ¢ty prostord pro performance,
které je vyzvou jednotlivym zanrim a které pretvafi definice prostoru.
Povaha vystavy odrazi dualitu mezi hustotou archivu a préazdnotou
holého platna tvoficiho jevisté pro do¢asné stopy a vzpominky.
Vystava mé podobu neustale se tociciho, kruhového archivu. Nikdy
nesetrva u jednoho obrazu, ale mapuje prostorové pfemény za pouziti
techniky staromédni kreslené knihy, jejiz obrazky ozivaji pfi rychlém
listovani. PFibéhy jsou vypravény za pomoci tradiénich nastrojl
architekta: tuzka, plan, fez — a listd papiru o velikosti A4, které jsou
zmapovany, prelozeny a rozifezany. Kruhovy archiv se sklada ze ctyr
archivnich roli, jedné pro kazdy z vybranych performativnich prostor(.
Kazda role je prostorovym vyjadfenim, dynamickym objektem, ktery
zohlednuje povahu kazdé z performanci — jeji prostorové vlastnosti
a typologii.

Cilem danského pfispévku je pfedstavit architekturu jako pfimy prostorovy
a strukturéini prozitek. Vytvorit instalaci, ktera odrazi povahu prostorové
nestalosti a nejednoznacénosti — nikoli pouze ztvarnit architekturu
s odstupem, jak se to na architektonickych vystavach ¢asto déje.

1. Hotel Pro Forma:

Hotel Pro Forma pfenasi pojem divadla na nova uzemi, ktera lezi
mezi uménim a neuménim, divadlem a nedivadlem, mezi fyzickym
a metafyzickym vyrazem. Pro koncept inscenace je bytostné dulezité,
aby se architektura a tradice mista konani staly soucasti performance.
Prostor je spoluhra¢em.

Predstaveni: Ellen, 2010

2. Madelines Madteater (Divadlo s bufetem Madelines):

Interaktivni performance s vecefi, ktera se kona kazdych nékolik
mésich v blizkosti skladu na Islands Brygge (Islandském nabfezi).
Zazitek z jidla je hlavni souéésti vecerniho predstavni: je to uméni
prozivané vSemi péti smysly.

Predstaveni: Kropumulig, 2009

3. Festival Mellemrum (autor Kit Johson X-Act):

Festival site-specific divadla, ktery se koné jednou za dva roky v Kodani.
Rada inscenaci, které si pfivlastni jisty isek méstské krajiny a vystavi ji
performativni interpretaci pomoci skrytych a nevidénych prostor mésta.
Dilezitou soucasti zazitku se stdva cesta po mésté spojujici mista
konani jednotlivych performanci.

Predstaveni Mellemrumsfestival ve mésté Narrebro v roce 2010

4. Projekty v MODTARu:

MODTAR je vystavni prostor umistény ve vystfednim dvofe domu ve
starém centru Kodané. Slouzi jako prostor pro projekty, jez se zaméfuji
na experimentalni architekturu a architekturu coby uméleckou,
scénografickou praxi podporujici nové hybridni formy v oblasti mezi
architekturou a performativnim uménim. Stary diim a jeho okolni dvr
predstavuji scénu pro dila a osoby, které je doasné obyvaji.
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Tracing Temporary Space

at the still point of the turning world
:volume, density and emptiness

The Danish contribution to the Architecture Section at PQ11 focuses
on impermanence — on performances that reveal and unfold in
unconventional spaces. It is a poetic staging of four performative spaces
that challenge genres and reinvent spatial definitions. The nature of the
exhibition reflects the duality between the density of an archive and the
emptiness of the blank canvas forming a stage of temporary traces and
memories.

The table is created as an ever-turning, circular archive. Never resting
on one image, it traces spatial transformations by using the techniques
of an old-fashioned animated flipbook. The stories are told through the
classic tools of the architect: pencil, plan, section —and A4 paper, which
is traced, folded and cut. The circular archive consists of four archive
rolls, one for each of the selected performative spaces. Each roll is
a spatial statement, a dynamic object that reflects the nature of each of
the performances — its spatial characteristics and typology.

The aim of the Danish contribution is to communicate architecture as
a direct spatial and textural experience. To create an installation that
reflects the nature of spatial impermanence and ambiguousness —
and not just represent it at arm’s-length which is often the case with
architectural exhibits.

1. Hotel Pro Forma:

Hotel Pro Forma displaces the notion of theatre into new territories
that lie between art and non-art, theatre and non-theatre, between
physical and metaphysical expression. It is intrinsic to the concept of
the performances that the architecture and the traditions of the venue
become part of the performance. Space is a co-player.

Presentation of the performance: Ellen, 2010

2. Madelines Madteater (Madelines Food Theatre):

An interactive dinner performance staged every few months in the
neighbourhood of a warehouse on Islands Brygge (Iceland Quay). The
eating experience is the key part of the evening performance: It is art
that you experience with all five senses.

Presentation of the performance: Kropumulig, 2009

3. Mellemrum Festival (by Kit Johnson X-Act):

Bi-annual site-specific performance festival in Copenhagen.
A succession of performances that take over a section of the urban
landscape and expose it to a performative interpretation using hidden
and unseen spaces in the city. The route around the city connecting the
points of performances becomes an important part of the experience.
Presentation of the 2010 Mellemrumsfestival at Narrebro.

4. MODTAR projects:

MODTAR is an exhibition space located in an eccentric backyard house
in the old centre of Copenhagen. It works as a project space, focusing on
experimental architecture and architecture as an artistic, scenographic
practice encouraging new hybrids in the field between architecture and
performative art. The old house and the surrounding courtyard act as
a stage for the works and the people who temporarily inhabit it.



STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Jakob Pelch

Vybrat si kamarada nebo o néj pfijit

Uvahy nad Musorgského Obrédzky z vystavy

Studenti z danské Danish National School of Theatre studujici svételny
design, zvuk, produkci, rezii a scénografii vytvorili béhem ¢étyf tydnl
vystavu, kterd se zamysli nad riznymi tématy z hudby a zivota ruského
skladatele Modesta Petrovice Musorgského. Stfedem zajmu studentl
byl pratelsky vztah Musorgského s predéasné zemrelym malifem
a architektem Viktorem Hartmannem. Nejznaméjsi Musorgského
skladba Obrazky z vystavy totiz vznikla pravé k ucténi pamatky jeho
drahého pritele. Studenti zkoumali skladatelliv zivot a hudbu a na
zakladé svého poznani rozvinuli myslenky a koncepty v podobé
praktickych a teoretickych cvi¢eni a vytvofeny material sdileli mezi
sebou.

Neel Renholt and various supernumeraries, ph.: Mike Koloffel

Al ok 1
Tracing Temporary Space ph.: Ida Flarup and Maria Mengel

To Choose or to Lose a Friend

Reflections on Mussorgsky’s Pictures at an Exhibition

Through a four-week workshop, students from the Danish National
School of Theatre studying light, sound, production managing, stage
managing and scenography developed an exhibition reflecting on
a variety of themes from the music and life of Russian composer
Modest Petrovich Mussorgsky. His friendship with the painter and
architect Viktor Hartmann, who died at an early age, formed the core of
the students’ interest. Mussorgsky composed his best-known musical
work, Pictures at an Exhibition to honor his dear lost friend.

Through research into the composer’s life and music, the students
developed ideas and concepts through practical and theoretical
exercises and mutual sharing of developed material.

Danish National School of Contemporary Dance

vystavujici studenti / list of exhibiting students:

Maja Herrstrdm, Julian Toldam Juhlin (scénografové / scenographers);
Mads Skjott Stagis, Weronika Andersen (zvukovi technici / sound
technicians); Ingrid Skanke Hgsgien, Kasper Dauberg (svételni
designéfi / lighting designers); Kasper Hust Frandsen, Maja Aas
Pedersen (produkéni / production managers); Anna Dyrby, Ida Egelund
Jensen (inspicienti / stage managers)

DANSKO / DENMARK 77



ESTONSKO /

ESTONIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Eneliis Semper

autor tématu / author of theme: Reet Aus

vytvarné — architektonické feseni / designer — architect of exhibition: Ville Matti Juhani Hyvénen
dal$i spolupracovnici / other collabolators: Reet Aus (manazer projektu / project manager)

Obnova Recreation

Nové pouziti starych navrhd a materidld a vyuzivani odpadovych Redesigning, reusing and upcycling in the theatre. How can we be
materialli v divadle. Jak muazeme dosahnout trvalé udrZitelnosti g stainable in our creative process without losing visual values?

v tvOréim procesu bez ztraty vizualni hodnoty? The entire project is financed by Eesti Kultuurkapital (Cultural
Cely projekt je financovan Eesti Kultuurkapital (Kulturni nadaci gnqowment of Estonia) www.kulka.ee

Estonska)

Department of Desire
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STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Lilja Blumenfeld

autor tématu / author of theme: kolektivni prace / collective work
vytvarné — architektonické rfeSeni / designer — architect of exhibition: Eve Ormisson

Oblast touhy

Oblast touhy je kuratorsky pokus o vytvoreni prostorového stietu
paradigmat, kde filmovy zazitek nestydaté prekryva divadelni vyraz.
Stav soucasného lidského védomi je pohanén a promitan do zafivé
skute¢nosti, v niz pojem ,zivost jiz neznamena tady a ted. Touha
obecenstva, jeho prahnuti po praplivodni koncové hre, je promitano
do virtualni sféry, ktera pouze napodobuje opétovani katatonického
pohledu. Cilem projektu je odhalit a zkoumat rozpor mezi sugerovanou
zivosti ucinkujicich z masa a krve a bezmasé bezkrevnosti virtualniho
filmového zazitku. Pokousi se vylégit hrozivé prazdno platna (virtualniho
nebo vidéného v predstavach) a studovat lidskou touhu pomoci hybridni
performance v ohraniéeném prostoru. Jinymi slovy, cilem tohoto
projektu je umistit touhu pod drobnohled vnimani a zaroven ji vystavit
na odiv divakovi. Vysledkem jsou dramatické okamziky v rdmci spole¢né
anagnorize, selhani a nehody pfedvadéné studenty, ktefi obnazuji
skryté touhy monadického divaka. Skryté predstavy jsou vytazeny na
svétlo a v myslich obecenstva okamzité spoustéji pfedstavy nové.
Projekt Oblast touhy je vytvaren proto, aby zkoumal, jak Ize divadelné
vyjadrit ustroji touhy a predlozZit je divakim. K tomu vyuziva pfipadové
studie ohrani¢eného prostoru s omezenym poctem lidi a s limitovanym
rozpoctem. Tak vypada soucasny kontext, v némz toto metaoddéleni
plsobi.

Oblast touhy je pokus o Iéébu posedlosti flmem pomoci divadelni
terapie a naopak. Divaci budou svédky naplnéni lidského dramatu,
které jim bude zprostfedkovano divadelnim zobrazenim ztélesnénych
tuzeb.

Department of Desire

The Department of Desire is a curatorial attempt at creating a spatial
collision of paradigms in which cinematic experience is shamelessly
superimposed with theatrical expression. The state of contemporary
human consciousness is driven and projected into a luminous reality
in which the notion of “liveness” no longer stands for the here and now.
The audience’s desire, its longing for a primal endgame, is projected
into the virtual realm, which only simulates the return of the catatonic
gaze. The project aims to expose and explore the rupture between the
suggested liveness of the performers in the flesh and the fleshless-ness
of the virtual cinematic experience. It seeks to cure the horror vacuums
of the screen (virtual or imagined) and to investigate human desire
through a hybrid performance in a confined space. In other words, it
aims to place desire under a turntable of perception while at the same
time putting it on a display for the spectator. The result is moments
of drama within a communal anagnorisis, failures and calamities
performed by the students as they strip bare the hidden desires of
a monadic spectator. By bringing to light hidden fantasies, new ones
are immediately triggered in the minds of the audience.

The Department of Desire is constructed in order to investigate how
the apparatus of desire can be performed and offered to the audience,
using a case study of a confined space with a restricted number of
people and a limited budget. Such is the current context in which the
meta-Department operates.

The Department of Desire is an attempt at treating cinematic
obsessions via the therapy of theatre, and vice versa. Through
a theatrical representation of embodied desires, audiences will witness
the fulfillment of human drama.

Estonian Academy of Arts, Faculty of Fine Arts, Department of
Scenography

¢lenové Oblasti touhy / members of Department of Desire: Eve
Ormisson, Sander Pdldsaar, Ele Krusell, Kristi Soe, Kristel Maamaégi,
Henry Griin

rezisér / director: Mart Koldits, Von Krahl Theatre

kurdtorka / curator: Lilja Blumenfeld, Professor of Scenography

ESTONIAN
ACADEMY OF ARTS

Department of Desire
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FILIPINY /

PHILIPPINES

SEKCE ZEMI A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Rolando De Leon

autor tématu / author of theme: Victor Henry Tejero, Rolando De Leon

Pasalubong ng Pilipinas sa Mundo

(Filipinsky dar svétu)

Filipinska expozice tvofi symbolicky “bahay kubo” (bambusovy dim).
Sklada se ze tfi pater zastupujicich tfi hlavni filipinské provincie —
Luzon, Visayas a Mindanao.

Vystava predstavuje fotografie, videa, makety a vybrané kostymy
z deseti nejlepsich inscenaci a festivalll zrealizovanych v dobé mezi
¢ervencem 2007 a dubnem 2011, které jsou rozdéleny podle plivodu
z jmenovanych provincii. Vystava jako celek méa zaroven virtudlni
i skute€¢nou podobu a pomoci svétla a zvuku zpfitomnuje pfirodni Zivly
— vitr, vodu, zemi a ohen — tak, jak jsou vnimany na Filipinach.
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Pasalubong ng Pilipinas sa Mundo

(The Philippines’ Gift to the World)

The Philippine Pavilion is an iconic “bahay kubo” (bamboo house).
It consists of three levels representing the country’s three main
geographic divisions: Luzon, Visayas, and Mindanao. > photos, videos,
maquettes, and selected costumes of the ten best realized productions
and festivals from July 2007 to April 2011 will be installed according to
these three geographic divisions. This will be done in the “suksok” style,
inspired by the Pinoy penchant for inserting things in crevasses, jambs,
joists, and holes in walls. On the whole, the exhibit is at once virtual
and real, experienced through light and sound evoking the elements of
wind, water, earth, and fire as felt in the Philippines.

\

The revised maquette of Philippine Pavilion
ph.: Rolando M. de Leon



EXTREMNI KOSTYM / EXTREME COSTUME

kurator / curator: Rolando ,,Rollie“ M. de Leon

Reyna Basura: Kralovna odpadkdi
Reyna Basura: Queen of Trash

> Lucrecia ,Tita King“ Kasilag: Pro¢ kvétiny kvetou v maji, Tanghalan
Nicanor Abelardo, CCP Main Theater, 2008, rezie: Henry Tejero

> Lucrecia , Tita King“ Kasilag: Why Flowers Bloom in May, Tanghalan
Nicanor Abelardo, CCP Main Theater, 2008, director: Henry Tejero

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Rolando ,Rollie“ M. de Leon
autor tématu / author of theme: Martin Antonio V. Frias

Pasalubong ng Pilipinas sa Mundo

(Filipinsky dar svétu)

Studentsky pavilon méa podobu typického filipinského vozu — tzv.
jeepney — v nadzivotni velikosti. Sklada se z ¢ekarny a performativniho
prostoru na levé strané a galerie na strané pravé. Levou stranu pavilonu
tvofi replika interiéru jeepney, véetné sedadla pro fidie a pasazéra
a malého prostoru (jevisté) v zadni €asti vozu. Napravo je umisténa
vystava rliznych druhd performativniho a vizualniho uméni a prehlidka
nejlepsich kostymu. Vystava ma podobu ,,ukay-ukay* nebo-li filipinského
bazaru s galerii maket z péti nejlepSich zrealizovanych inscenaci. Ty jsou
predstaveny formou ,Karitela“ (pojizdného obchodu pangasinanskych
domorodcu), videogalerii nejlepSich zrealizovanych inscenaci, kterd se
promita na uliéni ukazatele a poskytne pfilezitost k pofizeni fotografii
Jancici hlavy“ umisténé v replice zafizeni na karaoke. Designéfi
vystavni kéje se nechali inspirovat pfedevsim filipinskym jeepney
a do kone¢né podoby vystavy vpletli také rlzné prvky filipinské
pouliéni a lidové kultury, protoze samotna filipinska kultura je spletena
z rdznych kultur a tradic. VSechna predstaveni zastoupenda na vystavé
byla uvedena studentskymi performativnimi skupinami v dobé mezi
¢ervencem 2007 a dubnem 2011.

Studentsky pavilon pfedstavi zazitkovy typ pfedstaveni a vystavy, ktery
vyzaduje aktivni spoluicast divdka i navstévnika. VSichni delegati
studentského vyboru nabizeji interaktivni podivanou.

Kontextové aspekty vystavy:

Filipinské hry:

Filipinci jsou prosluli mnozstvim pouliénich her a slavnosti, které
se konaji v jednotlivych méstskych &tvrtich. Cést pavilonu je proto
zasvécena hram, jejichz vitézové obdrzi ceny v podobé drobnych
upominkovych pfedmétd, s nimiz si odnesou domu také kousek bohaté
filipinské kultury.

Filipinska predstaveni:

Studentsky vybor uvede sérii pfedstaveni, ve kterych divaky seznami
s filipinskou kulturou a interiérem jeepney, ale také s pestrou smésici
filipinskych mravd, hodnot a tradic. Predstaveni jsou interaktivni
a navstévniky pavilonu vtahnou do jevistni akce.

Prilezitost k pofizeni fotografii:

Tanéici hlava v digitalnim formatu, umisténa v replice zafizeni na
karaoke, zprostfedkuje navstévnikim pavilonu atmosféru typickych
filipinskych festivald s tradi¢nimi tanci a kostymy.

Rolando de Leon — Why Flowers Bloom in May
ph.: Music Theater Philippines collection

Pasalubong ng Pilipinas sa Mundo
(The Philippines’ Gift to the World)

he Student Pavilion will be in a form of a large-scale jeepney, composed
of a waiting area and performance area on the left side and a gallery on
the right side. The left side of the booth is composed of a replica of the
interior of the jeepney, with a passenger seat and a driver’s seat, and
a small stage at the rear. The right side will be an exhibit of our various
performance and visual arts through a gallery of the best costumes.
These will be displayed in the form of “ukay-ukay” or Filipino bargain
sale, with a gallery of maquettes of the five best realized productions
in a form of a “Karitela” (Pangasinan Traveling Native Store), a video
gallery of the best realized productions installed in street signs, and
a photo-op of “dancing heads” installed in a replica of a karaoke
machine. The design of the booth is inspired mainly by the Philippine
jeepney, and is layered with elements of the Filipino street and popular
culture, because Philippine culture itself is a layered form of different
cultures and traditions. All realized productions that will be presented
will be from July 2007 to April 2011, all of them performed by student
performing groups.

The Student Pavilion envisions an experiential approach with the
audience and with booth visitors. All delegates of the student committee
will offer an interactive approach. At the same time, the student exhibition
will also provide a shuttle service. Tickets for a first-hand experience of
riding an authentic Philippine jeepney around the Veletrzni Palace will
be available in the Student Pavilion.

Contextual aspects of the exhibition:

Filipino games:

The Filipinos are known for their many street games and barrio fiestas,
and the games in the raffle part of the pavilion will entitle winners to
a prize in the form of a simple token of our rich culture, thus enabling
visitors to take home a part of Filipino culture.

Filipino performances:

The Student Committee will present a set of performances introducing
visitors to Filipino culture and the inside of the jeepney, together with
a fusion of Filipino morals, values and traditions. The performance will
also be interactive, involving the visitors to the pavilion.

Photo-op:

The pavilion will provide a dancing head that allows visitors to
experience, in digital form, the country’s very own festivals with their
dance and costumes, all this in the form of a dancing head installed in
a replica of a karaoke machine.
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FINLAND

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Reija Hirvikoski

vytvarné — architektonické feseni / designers — architects of exhibition: Alisha Davidow, Nanni Vapaavuori, Raisa

Kilpeldinen, Kaisa lllukka, Kimmo

Inscenovani mysleni

Tématem finské expozice na PQ11 je Inscenovani mysleni. Umélecka
koncepce vystavy se zabyva myslenim umélce béhem scénografické
tvorby: jak se rodi napady a jak zpUsob jejich realizace ovliviiuje vysledek.
Vystava ma podobu obyvaciho pokoje, performativni instalace a zaroven
fora, které vyzyva umélce, vyzkumniky, skupiny, kolegy a publikum ke
sdileni myslenek v Zivé diskuzi. Praxe i teorie performativnich uméni
jsou ¢im dal vice zaloZzeny na interdisciplinarité a intervencich v uméni
i vyzkumu, coz nabourava konvenéni hranice mezi uméleckymi zanry.

Finska expozice na PQ11 je instalace z fragmentt dél péti umélcd
nazvana Obyvaci pokoj. Vystava Zzije a rozviji se podle tématu
konkrétniho dne. Je déjistém kazdodennich prezentaci s naslednymi
diskuzemi s pozvanymi hosty a predklada prabéznou dokumentaci
déni ve svém prostoru béhem 11 dni Quadriennale. Vystavu kazdy
den prebiraji jeden nebo dva umélci, pfipadné umélecka skupina,
ktefi predstavi svou praci s pouzitim média, které jim nejvice vyhovuje:
koldze, videa, instalace, performance a pod. Prezentace jsou
zdokumentovany a zobrazeny ve formé videa, ¢imz v prostoru vystavy
predstavuji samostatnou instalaci.

Denni program:

denné od 11.00 do 12.00 — ranni kava

Neformalni setkani nad $alkem kavy. Bude pfitomen hostitel nebo
hostitelka, bud s vlastnim programem nebo jen pro pfipadné otazky
navstévnika.

denné od 15.00 do 17.00 — prezentace s naslednymi diskuzemi

V odpolednim bloku probéhnou vzdy dvé az tfi prezentace nebo performativni
ukazky nasledované moderovanymi diskuzemi u kulatého stolu.

Program odpoledniho bloku je detailné rozepsan u jednotlivych dn(.

Ctvrtek 16.6. — Otevieni
Soucasti je zvlastni oslava 40 let Maiji Pekkanen na PQ.

Patek 17.6. — Site-Situace

Predstaveni pro specifickd mista, situace, scény

Fragmenty predstaveni ,Maus&Orlovski“ (Kaisa lllukka)

3 pokoje: Prostor jako vychozi bod (Salla Salon, Mia Kivinen, Johanna
Storm)

Pocit prostoru: Dramaticky prostor jako pohyb (Alisha Davidow, Nanni
Vapaavuori)

Diskuzi moderuje profesorka Laura Gréndahl.

Sobota 18.6. — Kooperace a komunita

Prekracovani hranic profesionality — za spole¢nym zazitkem

Tabor na okraji svéta (Sampo Pyhald, Ina Jacobson)

Pfekracovani hranic a vyznam komunity (Sari Salmela, Kari Junnikkala,
Kaisa Korhonen)

Diskuzi moderuje scénografka Alisha Davidow.

Nedéle 19.6. — Divna mista

Nekonformni prostory

Télo a povrch (Jukka Huitila, Pirjo Valinen, Pirjo Yli-Maunula)

Duchy gramofont robotického proletariatu! Stfizlivy pokus o moderni
zZivot aneb Chlapecky klub divadelni sci-fi (Jyrki Pylvas)

Diskuzi moderuje scénograf Jyrki Pylvas.
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Pondéli 20.6. — Estetika prazdnoty

Inscenace prazdnoty a neviditelna scénografie

Neviditelna scénografie v pfedstaveni Wrong Right Love Fight (Dobrozly
lasky boj), Elina Liflander

Globalni ekonomika (Hannu Raatikainen & Pensas Theatre)

Diskuze moderovana scénografkou a badatelkou Elinou Liflander

Utery 21.6. — Estetika svétla

Posviceno na svétlo

Kdy se svételny design stava uménim? (Markku Uimonen)

Vyhybani se spektaklu: Minimalismus ve svételném designu (Heikki
Paasonen)

Diskuzi moderuji svételni designéfi Mia Kivinen a Kalle Ropponen

Stieda 22.6. — Prozity prostor

Prostory a mista mysli a téla

Rada prostor( (Maiju Murtola, Raisa Kilpeldinen, Anna Pélianen, Kristian
Ekholm)

Treti prostorova skupina (Kalle Ropponen)

Diskuzi moderuje scénografka a badatelka Maiju Loukola.

Ctvrtek 23.6. — Virtualita
Taktika finty a imaginarni scénografie

Skfitek (Kimmo Karjunen)
Kdyz fantémovou bolest vezmeme za skute¢nou (Maiju Loukola)
Diskuzi moderuje vizualni umélkyné a badatelka Terike Haapoja

Patek 24.6. — Den svatojansky
Oslava narodniho dne ve spolupréaci s Finskym velvyslanectvim v Praze

Misto prezentace a diskuzi:

Noc performativnich uméni Pecha Kucha: finti umélci predstavuji své
Objekty lasky

Moderuje: feditelka Helena Kallio, Divadelni muzeum, Finsko

nasleduje neformalni vecirek

Sobota 25.6. — Den AG
Finské neoavantgardni intervence
Necekané intervence

Nedéle 26.6. — Zvukové krajiny

Zvukové koule

K novému paradigmatu zvukového designu v performativnich uménich
(Jari Kauppinen)

Zvukovy design On/Off (Antti Nykyri)

Poznamky o kinestetickych a prostorovych strankach zvukového
designu (Heidi Lind)

Diskuzi moderuje zvukovy designer a badatel Kristian Ekholm.



Marja Uusitalo — Téarkeinté on olla, th.: STOA Helsinki, 2009, Alpo Aaltokoski
ph.: Ninna Lindstrém

Staging Thinking

Staging Thinking is the theme of the Finnish exhibition in PQ 11. The
artistic concept of the exhibition focuses on artistic thinking within
scenographic processes: how ideas are born and how different
implementations affect the outcome. The exhibition is a Living Room
— a performative installation as well as a platform inviting artists and
researchers, groups, colleagues and the audience to share thoughts
through lively discussions. The practice and theory of performing arts
are based increasingly on crossovers and interventions within art and
research, thus challenging the conventional borderlines and division
between art genres.

The Finnish PQ11 exhibition is a Living Room installation composed
of fragments from works by five artists. The showroom lives and
develops according to daily themes. The installation space features
daily presentations followed by discussions with invited guests, as well
as the documentation of the process taking place during the 11 days of
the event. Each day, the showroom is handed out to one or two artists
or artist groups, who present their works using the media best suited
to their needs — collage, video, installation, performance or something
completely different. The presentations are documented and displayed
as video stream, forming an installation within the exhibition.

Daily Program:

daily 11am to noon — Morning coffee

informal open house with a cup of java. A host/hostess is present, either
with an agenda of his/her own or just to help the guests feel comfortable.

daily 3-5pm — Presentations followed by discussions

Each afternoon slot includes two or three presentations or/and
performative fragments, followed by moderated roundtable discussion.
A detailed description of the afternoon programme can be found under
each individual day.

Thursday, June 16 — Opening
Including a special celebration for Maija Pekkanen’s 40 years of PQ

Friday, June 17 — Site-Situation

Site-, Situation— and Sceno-specific performances

Fragments of Maus & Orlovski (Kaisa lllukka)

Three Rooms: Space as Starting Point (Salla Salin, Mia Kivinen,
Johanna Storm)

Sense of Space: Dramatic Space as Movement (Alisha Davidow, Nanni
Vapaavuori)

Discussion moderated by Professor Laura Gréndahl

Saturday, June 18 — Co-operation & Community

Crossing Boundaries of Professionalism — Creating a Shared
Experience

A Camp on the Edge of the World (Sampo Pyhala, Ina Jacobson)
Crossing Boundaries & the Meaning of Community (Sari Salmela, Kari
Junnikkala, Kaisa Korhonen)

Discussion moderated by scenographer Alisha Davidow

Salla Salin — Three Rooms, scenospecific performance, th.: Zodiak, 2010

Sunday, June 19 — Strange Places

Non-Conformative Spacings

Body & Surface (Jukka Huitila, Pirjo Valinen, Pirjo Yli-Maunula)

Spirit Gramophones of the Robot Proletariat! A Sensemaking Attempt of
Modern Life, or: the Boys’ Club of Theatrical Science Fiction (Jyrki Pylvas)
Discussion moderated by scenographer Jyrki Pylvas

Monday, June 20 — Aesthetics of Emptiness

Staging Emptiness & Invisible Scenography

Invisible Scenography in Love, Fight, Wrong Right performance (Elina
Liflander)

Global Economy (Hannu Raatikainen & Pensas Theatre)

Discussion moderated by scenographer-researcher Elina Liflander

Tuesday, June 21 — Aesthetics of Light

Heavy Claims on Light Matters

When Does Lighting Design Become Art? (Markku Uimonen)

Avoiding Spectacles: Minimalism in Lighting Design (Heikki Paasonen)
Discussion moderated by lighting designers Mia Kivinen & Kalle Ropponen

Wednesday June 22 — Lived Space

Spaces and Places of Mind and Body

Series of Spaces (Maiju Murtola, Raisa Kilpeldinen, Anna Péllanen,
Kristian Ekholm)

Third Space Group (Kalle Ropponen)

Discussion moderated by scenographer-researcher Maiju Loukola

Thursday, June 23 — Virtualities

Sleight-of-Hand Tactics & Imaginary Scenographies

Fairy (Kimmo Karjunen)

Taking Phantom Ache for Real (Maiju Loukola)

Discussion moderated by Visual artist-researcher Terike Haapoja

Friday, June 24 — Midsummer’s Day

National Day Fest in Co-Operation with the Embassy of Finland in Prague
Instead of presentation and discussions:

Performing Arts Pecha Kucha Night: Finnish artists presenting their
Objects of Love.

Hostess: Director Helena Kallio, Theatre Museum, Finland

Followed by informal party

Saturday, June 25 — AG Day
Finnish Neo Avant Garde Interventions
Surprise Interventions

Sunday, June 26 — Soundscapes

Sonic Spheres

Towards a New Paradigm of Sound Design in the Performing Arts (Jari
Kauppinen)

On/Off Sound Design (Antti Nykyri)

Comments on the Kinaesthetic and Spatial Aspects of Sound Design
(Heidi Lind)

Discussion moderated by sound designer-researcher Kristian Ekholm
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ALISHA DAVIDOW

* 1978, Helsinky / Helsinki

medialni umélkyné, scénografka

Vzdélani: Aalto University School of Art and Design, MA — obor
scénografie, Wimbledon School of Art, BA — obor scénografie,
Liverpool Institute for Performing Arts, BA — obor vizualni performance,
Art Institute, MFA; Spoluprace s divadly: Finska narodni opera, Méstské
divadlo Helsinky atd.; Spoluprace s choreografy: Hanna Brotherus,
Alpo Aaltokoski, Sanni Sihvola a Alexandra Windgate; Spoluprace
s reziséry: Marielle Eklund, Viktor Drevitski a Paivi Takala

media artist, scenographer

Education: Aalto University School of Art and Design, MA in
scenography; Wimbledon School of Art, BA in scenography; Liverpool
Institute for Performing Arts, BA in visual performance; Art Institute,
MFA ; Collaboration with theatres: Finnish National Opera and Helsinki
City Theatre, etc; Collaboration with choreographers: Hanna Brotherus,
Alpo Aaltokoski, Sanni Sihvola and Alexandra Windgate; Collaboration
with directors:Marielle Eklund, Viktor Drevitski and Paivi Takala

KAISA ILLUKKA

*Savitaipale

scénografka, performerka

Vzdélani: University of Art and Design Helsinki — scénografie; University
of Helsinki — divadelni véda

scenographer, performance artist

Education: Helsinki Theatre Academy, set design; University of Helsinki,
theatre research

KIMMO KARJUNEN

* 1967, Lieksa

svételny designér, medialni umélec, autor scénickych projekci
a svételného designu pro muzea a vystavy

Vzdélani: Theatre Academy of Finland, MA — v oboru svételny design;
Spoluprdce s divadly: Karttunen Kollektiv, Finaska narodni opera,
Métské divadlo Helsinky; Spoluprdce s reziséry: Jyrki Karttunen, Ari
Tenhula, Vilppu Kiljunen; Pedagogicka cinnost: Theatre Academy of
Finland, svételny design; Ocenéni: Finska statni cena za uméni, 2009;
Dalsi aktivity: Prezident svazu zvukovych a svételnych designér(i Finska
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Three Portraits, Serie of Photos & Performance — inspired Installation; Masters of Arts 2009 exhibition at University of Art and Design in Helsinki, 2009 ph.: Raisa Kilpeldinen

lighting designer, media artist, scenic projection, lighting design
for museums and exhibitions

Education: Master of Arts in Lighting Design, Theatre Academy of
Finland ; Collaboration with theatres: Karttunen Kollektiv, National
Opera of Finland, Helsinki City Theatre; Collaboration with directors:
Jyrki Karttunen, Ari Tenhula, Vilppu Kiljunen; Teaching activites: Senior
Lecturer in Lighting Design, Theatre Academy of Finland; Awards: The
State of Finland Prize for Art, 2009; Other activities: President of the
Union of Lighting and Sound Designers of Finland.

RAISA KILPELAINEN

* 1979, Kajaani

zvukova designérka, scénografka

Vzdélani: Theatre Academy of Finland, MA — v oboru divadlo a drama;
University of Art and Design in Helsinki, MA — v oboru divadelni, filmovy
a televizni design; Spoluprace s divadly: Sirius Teatern, Viirus Theatre
Helsinki; Spoluprace s rezZiséry: Maria Lundstrdm; Pedagogicka
ginnost: Theatre Academy of Finland; PQ dcast: 2003, 2007; Ucast
na dalsich vyznamnych vystavach: Masters of Arts (2009, Helsinky),
lllusion (2010, Helsinky)

sound designer, scenographer

Education: Theatre Academy of Finland, MA in theatre and drama;
University of Art and Design in Helsinki, MA in design for theatre,
film and television; Collaboration with theatres: Sirius Teatern, Viirus
Theatre in Helsinki; Collaboration with directors: Maria Lundstréom;
Teaching activites: Theatre Academy of Finland; PQ participation:
2003, 2007; Participation in other important exhibition: Masters of Arts,
2009, Helsinki; lllusion, 2010, Helsinki

NANNI VAPAAVUORI

* 1969, Helsinky / Helsinki

svételna designérka

Vzdélani: Theatre Academy of Finland, MA — v oboru divadlo,BA —
v oboru svételny design a v oboru divadlo a ¢inohra

lighting designer

Education: Theatre Academy of Finland, MA student in theatre and
drama, BA in lighting design, theatre and drama




Alisha Davidow (set, projections), Nanni Vapaavuori (llight), Metti Nordin (cos.) — Feeling of the Space, th.: Lume, Helsinki, 2010, ph.: Alisha Davidow

EXTREMNI KOSTYM / EXTREME COSTUME

Télo a povrch
Body and Surface

PIRJO VALINEN

*1951

scénografka, pedagozka

Vzdélani: Helsinki University, Theatre Academy and Helsinki, University
of Art and Design / Aalto University; Spoluprdce s divadly: Oulu City
Theatre; Pedagogicka cinnost: Aalto University in Helsinki, Kuopio
Academy of Design, Savonia University of Applied Science, University
of Oulu, University of Lappland, PQ-07 Scenofest, Usitt-05 Toronto;
Udast na PQ: 2003; Ucast na dalsich vyznamnych vystavdch: Theatre
Museum in Helsinki (2010, 2006), The Craft Museum of Finland 2010,
WSD 09 Soul, G. A. Serlachius Museum 2007, Proto, Stuttgart, 2007,
Stage Expo, Usitt, Toronto 2005; Ocenéni: The State Price 2006 of
Theatre (Finsko)

> William Shakespeare: Zkroceni zlé zeny, Oulu City Theatre, 2009,
rezie: Kari Paukkunen

scenographetr, teacher

Education: Helsinki University, Theatre Academy and Helsinki, University
of Art and Design / Aalto University; Collaboration with theatres: Oulu
City Theatre; Teaching activities: Aalto University in Helsinki, Kuopio
Academy of Design, Savonia University of Applied Science, University
of Oulu, University of Lappland, PQ-07 Scenofest, Usitt-05 Toronto; PQ
participation: 2003, Participation in other important exhibitions: Theatre
Museum in Helsinki (2010, 2006), The Craft Museum of Finland 2010,
WSD 09 Soul, G. A. Serlachius Museum 2007, Proto, Stuttgart, 2007,
Stage Expo, Usitt, Toronto 2005; Other awards: The State Price 2006
of Theatre (Finland)

> William Shakespeare: The Taming of the Shrew, Oulu City Theatre,
2009, director: Kari Paukkunen

Pirjo Valinen — Body and Surface ph.: Mika Friman
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STUDENTSKA SEKCE / STUDENT SECTION

kuratofi / curators: Sami Maukonen, Teemu Nojonen,
Eeva ljas, Markku Uimonen

autofi tématu / authors of theme: Milla Martikainen, Aino
Koski, Lars I[dman, Ina Niemela, lina-Karoliina Valila,
Sanna Halme, Samuli Laine, Jonathan Miller, Kristina
Sedlerova, Salli Kari

vytvarné — architektonické feSeni / designers —
architects of exhibition: Milla Martikainen, Aino

Koski, Lars Idman, Ina Niemela, lina-Karoliina Valila,
Sanna Halme, Samuli Laine, Jonathan Miller, Kristina
Sedlerova, Salli Kari

Muna/ Egg / Vejce

Aalto University, School of Art and Design Helsinki, Department
of Film and Production Design, Programme of Scenography and
Costume Design

Theatre Academy Helsinki, Department of Lighting and Sound
Design

seznam vystavujicich studentu / list of exhibiting students:

Milla Martikainen, Aino Koski, Lars Idman, Ina Niemel3, lina-Karoliina
Valila, Sanna Halme, Samuli Laine, Jonathan Miller, Kristina Sedlerova,
Salli Kari
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Pirjo Valinen — Body and Surface ph.: Mika Friman

EGG, ph.: team
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FRANCIE /

FRANCE

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Andrew Todd

vytvarné — architektonické feseni / designer — architect of exhibition: Andrew Todd

Objev
Ve Francii existuje silna tradice vyuZziti adaptovanych prostord. Jejim
dokladem jsou i mista, kterd za poslednich 40 let objevili, zabydleli
a pribézné modifikovali Peter Brook a Ariane Mnouchkine (Theatre
des Bouffes du Nord a Theatre du Soleil). Tyto ve vSech ohledech
exemplarni pfipady predstavujeme jako nosny pilif nasi vystavy.
Takové, jaké byly v konkrétni okamzik (18.12.2010): v neustalém vyvoji,
neustale renovované a transformované. Odchod Petera Brooka z postu
reziséra Bouffes du Nord 31.12.2010 vyvolava otazku, do jaké miry
takové prostory Ziji z uméleckych vizi jednotlivcl: ,Jak se bude prostor
vyvijet dal? Bude smérovat do minulosti nebo do budoucnosti?“

Tyto i dal$i prostory vzkvétaly bez péce architektd. Pro¢ se architektiim
nepodafilo navazat spolupraci s tvlrci divadel? Pro¢ jsou tak posedli
touhou tvofit podle vlastnich predstav, ackoli kiehky, reaktivni a rychle
se vyvijejici obor performance vyzaduje néco jiného? Méla by byt
Jkultura“ pevnd a kategorizovand, uzaviena a zkoumana jako zvife
v zoo, ackoli tolik tvlrcd bazi po chaosu, nejednoznacnosti a moznosti
kfizeni druhd?

Francie k tomuto problému nabizi zdravé, protichidné pfistupy, mezi
néz patfii prace Patricka Bouchaina, ktery zohybal pravidla architektury
a urbanizmu, aby mohl svobodou a vitalitou naplnit ,nalezené” prostory
jako jsou Condition Publique v Roubaix, Theatre du Radeau v le Mans
a Lieu Unique v Nantes. S devizou neurcitosti a rdstu koketuji i obce,
jako je Le Life v byvalé némecké ponorkové zakladné.

Nasi expozici predkladame jako objekt, ktery je nutno objevit
a prozkoumat, ktery vybizi k interakci, odhalovani a spolupraci divaku
mezi sebou. Doufdme, ze vyprovokuje Uvahy o potfebnych zménach
v architektonické praxi, vliadé i spole€nosti, které umozni rozkvét
kulturnich aktivit v ,nalezeném* kontextu, ktery je z podstaty ob¢ansky
(protoze zprostfedkovava obnovu a kontinuitu) a ekologicky.

Discovery

France already posesses a strong tradition of adapted spaces, including
those discovered, inhabited and continually modified by Peter Brook
and Ariane Mnouchkine over the last 40 years (Theatre des Bouffes
du Nord and Theatre du Soleil). These are exemplary spaces from
every standpoint, and we present them centrally in this exhibition at
a particular point in time (last December 18th), still in evolution, still
being renewed and reinvented. Peter Brook’s departure as director of
the Bouffes on 31 December 2010 raises the question of the extent to
which such spaces are driven by an individual artistic vision: how will
this unique auditorium evolve now? Will it look backwards or forwards?
These spaces — and others — have thrived without recourse to the
services of an architect. Why have architects failed to engage with
theatre creators? Why are they so obsessed with creating something
in their own image when this is not what the delicate, responsive,
fast-evolving field of performance requires? Should ,culture’ be
rigourously categorised, confined and contemplated like animals
in a zoo, even as many creators yearn for disorder, ambiguity and
possibilities for cross-fertilisation?

France offers healthy, contradictory approaches to these problems, as
in the exexmplary practice of architect Patrick Bouchain, who has bent
the rules of architecture and urbanism in order to obtain freedom and
vitality in ,found‘ spaces such as the Condition Publique in Roubaix,
the Theatre du Radeau in le Mans, and the Lieu Unique in Nantes.
Municipalities such as Saint Nazaire have also explored the value of
indeterminacy and growth in launching incomplete, evolving projects
such as Le Life in a former German submarine base.

Our exhibition is presented as an object needing to be discovered and
explored, inviting interaction, unfolding, collaboration between viewers.
We hope that it will stimulate a reflection on the changes needed in
architectural practice, government and society in order to allow the
flourishing of cultural activites in a ,discovered’ context that is inherently
civic (because regenerative and continuous) and ecological.

Saint Nazaire Submarine Base, ph.: Andrew Todd
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Theatre du Soleil — Les Naufrages du Fol Espoir ph.: Andrew Todd

Le Lieu Unique, Nantes, ph.: Andrew Todd
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GRUZIE /

GEORGIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Ketevan Simon Kintsurashvili

Georgi Alexi-Meskhishvili — Fragment of Installation on the Theme of Vaja-Pshavela‘s Poetry, 2010-11, ph.: M. Kiladze

Scénografie jako technika;

Koncept statického dramatu

Kromé pohledu na uméleckou tvorbu se vénujeme i teoretickym otazkam.
Nasim hlavnim cilem je vysvétlit vyznam scénografie a poukazat na
obrovské moznosti jejiho vyuziti v postmodernim a sou¢asném uméni.
Z naseho pohledu je scénografie technika, diky niz mohou umélci
naplnit nezivé véci magickym obsahem a vytvofit tak surrealisticky
prostor, do néhoz vstupuji i divaci, ktefi se pak spolupodileji na
postupném rozvijeni dané myslenky.

Prechod od modernismu k postmodernismu se v Zapadnim svété
promitl i do oblasti divadla. Divadelni prvky pronikly do vytvarného
uméni, coz u kritiky vyvolalo ostré reakce a bourlivé debaty. Néktefi
kritici tvrdili, Ze divadlo vyhlasilo vytvarnému uméni valku, a to ze se
musi branit. Spojovani vytvarného umeéni s divadlem (a literaturou)
vychazelo z nové role divaka, konkrétné z jeho zapojeni do tviréiho
procesu — slovy Michaela Frieda: ,Konkrétni uméni pfedstavuje urcity
objekt v urcité situaci, a to z podstaty véci zahrnuje i divaka.“ ( M. Fried:
Uméni a objektovost, 1967). Podobné nesouhlasna stanoviska se
objevila i v souvislosti s prostorem.

V Sovétském svazu se ovSem zminénou problematikou nikdo nezabyval,
nebot na této strané Zelezné opony bylo avantgardni uméni striktng
zakdzano a tradiéni autonomie jednotlivych uméleckych odvétvi tim
padem nebyla ohroZena. Opona vSak nebyla zcela nepropustna, a tak
se, diky avantgardné smyslejicim umélcim, nové umélecké proudy
dostaly i na jevisté nasich divadel. Pravé scénografie se stala jakymsi
Lutocistém“ avantgardnich myslenek.

Georgi Alexi-Meskhishvili (1941), ktery Gruzii zastupuje ve Veletrznim
palaci, byl jednou z vidéich osobnosti tohoto procesu. Nechtél rozrusovat
hranice vytvarného uméni divadelnimi prvky, ale rozhodl se tuto
problematiku pojmout oddélené — zvlast ve scénografii a zvlast v malifstvi
— a zcela pfirozené do své prace vnesl| aspekty novych uméleckych smérd.

Ve vytvarném projevu svobodné prechazel od platna k prostoru a naopak:
divadelni ramec jeho praci mu zaru€il, Ze mohl vystavovat i kolaze
nebo instalace, nebot ty byly povazovany ,jen" za scénografické navrhy.
Diky scénografii tak byli sovétsti divaci mimodék vystaveni zakazanym
avantgardnim trendim (pop-artu, konceptualismu nebo site-specific
uméni), a nauCili se prfemyslet o objekiech nabitych abstraktnimi
myslenkami, symboly a metaforami a pracovat s nastroji sémiologie.
Georgi Alexi-Meskhishvili se snazi odhalovat lidska tajemstvi, coz vnasi
do surrealismu jeho dila zvlastni, postmoderni obsah. Misto toho, aby
tajemstvi popisoval nebo vypravél, odhaluje jeho existenci, aniz by
ponicil jeho kfehkou strukturu. Pfestoze abstrahuje, nikdy nerezignuje
na fyzickou pfitomnost téla ¢i véci (a vzdycky své objekty (vCetné
kostymu) nabiji novym vyznamem. Proto je schopen odtrhnout ¢lovéka
od prken jevisté a naucit ho létat (jednim takovym pfikladem je kostym
Ariela ze Shakespearovy Boufe vystaveny v Nostickém palaci).

Ve Veletrznim palaci Alexi-Meskhishvili pfedstavuje scénografickou
kompozici vénovanou gruzinskému basnikovi Vaja-Pshavelovi, od
jehoz narozeni letos uplyne 150 let, a v niz navstévniky uvede do
tajuplného svéta poezie a vytvarného uméni. Dllezitou roli pfi evokaci
prostfedi hraje doprovodna hudba (skladatele Giorgi Janiashviliho),
ktera instalaci zahaluje mystickou aurou.

V Nostickém palaci dale predstavuji skladatel Giorgi Janiashvili
a designér David Janiashvili spole¢nou zvukovou a vizualni instalaci
na téma ,Obét". Jde o pfiklad ,statického dramatu®, coz je koncept, ktery
vymyslel sém skladatel. Cilem mladych umélctd je zapoijit divaka do hry
tak, aby svym jednanim i myslenkami pfimo ovlivnil jeji pribéh. Statické
drama predstavuje prostor zrozeny z myslenkového procesu, z néhoz
vychazi zas dal§i novy myslenkovy proces ¢i procesy. V tomto pfipadé je
scénografie pojimana jako technika, ktera dava myslence tvar.
Doprovodny projekt v Nostickém palaci je nesoutézni.
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Giorgi Janiashvili, David Janiashvili: A model for installation Sacrifice — The Static Drama, ph.: D. Janiashvil

Scenography as a Technique;

The Concept of Static Drama

In addition to looking at artistic issues, our theoretical objective is to
explain the significance and capacities of scenography in regard to
post-modern and contemporary art in general.

In our view, scenography is a technique that enables artists to fill
material objects with magical content and create surrealistic spaces
that involve the viewer in the process of developing an idea.

When the shift from modernism to post-modernism began in the West,
this process involved theatre as well. The penetration of elements of
theatre into the visual arts provoked a sharp reaction from and intense
debate among critics. Some critics claimed that theatre and theatricality
were at war with visual art, and that the latter had to defeat theatre in
order to survive. Art’'s association with theatre (and literature) resulted
from the spectator’'s new position in relation to visual art, resulting from
his/her increased participation (in M. Fried’s words, “the experience of
literalist art is of an object in a situation — one that, virtually by definition,
includes the beholder” From: “Art and Objecthood,” 1967). A similar
antagonistic approach emerged towards space.

In the Soviet Union, no one was interested in the events described
above, since on this side of the Iron Curtain, avant-garde art was
strictly forbidden, and so the autonomy of traditional branches of art
was not under any threat. Nevertheless, even during the Cold War, this
curtain was permeable and some information did make it through. It so
happened that, in our part of the world, thanks to the artists with avant-
garde thinking new tendencies became established on theatre stages,
with scenography providing “refuge” to the avant-garde.

Georgi Alexi-Meskhishvili (1941), who represents Georgia at the
Veletrzni Palace, was one of the leaders of these processes. Alexi-
Meskhishvili did not need to break the limits of visual art through the use
of theatrical elements; he solved his creative problems simultaneously
in two spheres — scenography and easel painting — and elements of
the new trends found their natural, organic reflection in his works. As
a result, his artistic expression shifted freely from plane to space and
vice versa. When he subsequently exhibited his works, the effect of

theatrical play caused any means (including collage and installation)
to be perceived as the scenographer’s suggestion — as a result, they
were not prohibited. So, thanks to the technique of scenography, Soviet
audiences were involuntarily introduced to prohibited avant-garde
trends (pop art, conceptualism, informal, or site-specific art) and thus
acquired the ability to think in objects charged with abstract ideas,
symbols and metaphors and equipped with the tools of semiology.

Georgi Alexi-Meskhishvili uses all instruments as a tool for revealing
human secrets. As a result, surrealism also acquired a special,
non-classical, post-modernist content in his creative work. Instead of
telling or describing a secret, he reveals its existence without damaging
its tender fabric. Though for the purpose of abstracting he never makes
either body or thing invisible (theatre artists cannot “evade” a figure), he
gives material objects (including garments) a new meaning (content).
Accordingly, Alexi-Meskhishvili is capable of tearing a man off the stage
boards and teaching him to fly (one example that is presented at the
Nostic Palace is Ariel’'s costume for Shakespeare’s “The Tempest”).

At the Veletrzni Palace, Alexi-Meskhishvili presents a scenographic
composition dedicated to the Georgian poet Vaja-Pshavela, whose
150th anniversary is being celebrated in Georgia this year, and shows
the dimensionless nature of the world of magic in both poetry and art.
The accompanying music (by composer Giorgi Janiashvili) plays an
important role in imbuing the presented installation with a mystic aura.

At the Nostic Palace, composer Giorgi Janiashvili collaborates with
designer David Janiashvili in order to present a visual-sound installation
on the theme of sacrifice. This installation represents an example of “Static
Drama” — a concept developed by the composer himself. The young
artists’ goal is to involve the audience in the presented drama so that they
influence the play with their thoughts and actions. The thus viewer becomes
a participant in the process that is taking place within the installation.
Static Drama presents a space born in the process of thinking, which
gives birth to the new process(es) of thinking. In this case, scenography
is considered a technique that allows us to give shape to an idea.
Acompanying project at the Nostic Palace is non-competetiv.
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Giorgi Janiashvili, David Janiashvili: A model for installation Sacrifice — The Static Drama, ph.: D. Janiashvil



Georgi Alexi-Meskhishvili — Fragments of Installation on the Theme of Vaja-Pshavela‘s Poetry, 2010-11, ph.: M. Kiladze

Georgi Alexi-Meskhishvili — Fragments of Installation on the Theme of Vaja-Pshavela‘s Poetry, 2010-11, ph.: M. Kiladze
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GEORGI ALEXI-MESKHISHVILI

* 1941, Thilisi

scénograf, kostymni vytvarnik, malif, filmovy vytvarnik

Vzdélani: malba na Thilisi State Academy of Arts (1967); Spoluprdace
s divadly: Rustaveli Theatre Thbilisi, Tbilisi Opera and Ballet Theatre,
St. Petersburg Big Drama Theatre, Synetic Theater, Washington DC,
Metroplitan Opera New York, Theatre Et Cetera Moskva, Riverside
Studios Londyn, Munich Opera atd.; Spoluprace s reZiséry: Robert
Sturua, Temur Chkheidze, Paata Tsikurishvili, Michael Kahn, Julie
Taymor, Francesa Zambello, etc.; Pedagogicka cinnost: Profesor designu
na Dartmouth College, USA (od 1996); Uéast na dalich vyznamnych
vystavach: Benatské Biennale, 1999; Ocenéni: Cena Evropskeé filmové
akademie Felix (1988), Cena Fringe Festivalu za vynikajici praci
v oblasti designu (2007); Dalsi aktivity: Instalace v galeriich v Berliné
(1988), Vidni (2000) a Thilisi (2001, 2006), individualni vystavy v Thilisi,
Moskvé, Petrohradu, New Yorku, Buenos Aires, Berliné atd.

> Georgi Alexi-Meskhishvili: Vaja-Pshavela, unikatni projekt pro PQ
2011, Praha 2011 > objekt

> Williame Shakespeare: Kostym Ariela z Boure, Theatre Et Cetera,
Moskva, 2010, reZie: Robert Sturua > kostym

*Vystaveno v Nostickém paldci

> Max Frisch: ZhaFi, Rustaveli Theatre, Thilisi, 2009, reZie: Robert
Sturua > kostym

*Vystaveno v Nostickém paldci

scenographer, costume designer, painter, film designer

Education: Tbilisi State Academy of Arts, Department of Painting
(1967); Collaboration with theatres: Rustaveli Theatre Thilisi, Thilisi
Opera and Ballet Theatre, St. Petersburg Big Drama Theatre, Synetic
Theater Washington DC, Metroplitan Opera New York, Theatre Et
Cetera Moscow, Riverside Studios London, Munich Opera etc;
Collaboration with directors: Robert Sturua, Temur Chkheidze, Paata
Tsikurishvili, Michael Kahn, Julie Taymor, Francesa Zambello etc.;
Teaching activites: Professor of Design at Dartmouth College,USA
(since 1996); Participation in other important exhibition: Venice Biennale
(1999); Awards: European Film Academy Award Felix (1988), Fringe
Festival Award for Overall Excellence in Design (2007); Other actvities:
Installations at galleries in Berlin (1988), Vienna (2000) a Thilisi (2001,
2006), solo exhibitions in Tbilisi, Moscow, St. Petersburg, New York,
Buenos Aires, Berlin, etc.

> Georgi Alexi-Meskhishvili: Vaja-Pshavela, special project for PQ
2011, Prague 2011 > object

> Williame Shakespeare: Costume for Ariel, The Tempest, Theatre
Et Cetera, Moscow, 2010, director: Robert Sturua > costume

* Presented at the Nostic Palace

> Max Frisch: The Fire Raisers, Rustaveli Theatre, Thilisi, 2009,
director: Robert Sturua > costume

* Presented at the Nostic Palace

Georgi Alexi-Meskhishvili in his studio, ph.: M. Kiladze
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DAVID JANIASHVILI

* 1981, Thilisi

graficky designér

Vzdélani: grafika na |. Javakhishvili Tbilisi State University (2003);
Ucast na daldich vyznamnych vystavéch: ,Ja jsem... revoluce,” Thilisi
(spolecny projekt s R. Colombikem, USA); Ocenéni: Nejlepsi filmovy
designér (4. roénik Festivalu studentského filmu Sesili, Tbilisi, 2004),
nejlepsi design autobus(l v San Marcos (Texas State University San
Marcos, USA, 2004); Dalsi aktivity: Design vytvarnych publikaci,
komplexni graficky design pro festivaly a divadla, fotografie.

> Giorgi Janiashvili: Obét — statické drama, unikatni projekt pro
PQ 2011, Nosticky palac, Praha, 2011, autor, reZisér, hudba, zvukovy
design: Giorgi Janiashvili, design: Giorgi Janiashvili a David Janiashvili,
hlavni vytvarnik: David Janiashvili > objekt

graphic designer

Education: 1. Javakhishvili Tbilisi State University, Department of
Graphic Art (2003); Participation in other important exhibition: “1 am...
the Revolution,” Thilisi (a collaborative project with R. Colombik, USA);
Awards: Best Film Designer (4th Student Film Festival Sesili, Thilisi,
2004); best design for buses in San Marcos (Texas State University San
Marcos, USA, 2004); Other activities: Design work includes art books
corporate identity design for festivals and theatres, photography.

> Giorgi Janiashvili: Sacrifice — A Static Drama, special project
for PQ 2011, Nostic Palace, Praha, 2011, author, director, music,
sound design: Giorgi Janiashvili, design: Giorgi Janiashvili and David
Janiashvili, executive designer: David Janiashvili > object

GIORGI JANIASHVILI

* 1989, Thilisi

skladatel, zvukovy a multimedialni umélec

Vzdélani: skladba na V. Sarajishvili Thilisi State Conservatoire (2007-
2009), konzervatof Trinity Laban Conservatoire of Music and Dance,
Londyn (od 2009); Uéast na dalsich vyznamnych vystavdch: Royal
Observatory, Greenwich (2009), festivaly: Sound and Space, Harmony
of the Spheres, zvukova instalace a ziva multimedialni performance
Fortune Teller; Dalsi aktivity: multimedialni projekty (2007 a 2008
Tbilisi, 2010 Londyn, napf. multimedialni performance pro elektroniku
Dimensions nebo audio/video trilogie Take a Train, Bad Weather, Train;
Angel in the Dream), koncerty: Tocatta for Piano (Tbilisi 2008), Upatrono
Uro (Kladivo bez pana) — skladba pro piano a elektroniku (Tbilisi 2009),
svétova premiéra skladby “io i0” (Londyn 2010), hudba pro taneéni
pfedstaveni, napf. Anarchy, Mute Codes (obé Londyn 2010), December
1952 (Londyn 2011)

> Giorgi Janiashvili: Obét — statické drama, unikatni projekt pro
PQ 2011, Nosticky palac, Praha, 2011, autor, reZisér, hudba, zvukovy
design: Giorgi Janiashvili, design: Giorgi Janiashvili a David Janiashvili,
hlavni vytvarnik: David Janiashvili > objekt

composer, sound artist, multimedia artist

Education: V. Sarajishvili Thilisi State Conservatoire, composition
(2007-2009), Trinity Laban Conservatoire of Music and Dance in
London, UK, composition (from 2009); Participation in other important
exhibition: Royal Observatory, Greenwich (2009), festivals: Sound and
Space, Harmony of the Spheres, sound installation and live multimedia
performance Fortune Teller; Other activities: multimedia projects (2007
and 2008 Thilisi, 2010 London, for example multimedia performance for
electronics Dimensions or audio/video trilogy Take a Train, Bad Weather,
Train, Angel in the Dream), concerts: Tocatta for Piano (Tbilisi 2008),
Upatrono Uro (Hammer Without a Master) for piano and electronics
(Tbilisi 2009), world premier of “io i0” (London 2010), music for dance
performance, for example Anarchy, Mute Codes (both London 2010),
December 1952 (London 2011)

> Giorgi Janiashvili: Sacrifice — A Static Drama, special project
for PQ 2011, Nostic Palace, Praha, 2011, author, director, music,
sound design: Giorgi Janiashvili, design: Giorgi Janiashvili and David
Janiashvili, executive designer: David Janiashvili> object




STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Nino Gunia-Kuznetsova
autor tématu / author of theme: Nino Gunia-Kuznetsova

vytvarné — architektonické rfeSeni / designer — architect of exhibition: Manana Gunia-Romano

»Ze stejné latky jsme, z niz spradaji se sny...“

William Shakespeare: Boure

Expozici gruzinskych studentl organizuje Sdruzeni mladych divadelnich
umeélcu (Young Theatrical Artists Union — YTA Union) a podileji se na ni
gruzinské vysoké Skoly, na kterych existuji katedry scénografie (Tbilisi
State Academy of Arts, Shota Rustaveli State University of Theatre and
Film, llia State University). Studenti byli vybrani na zakladé vysledkd
soutéze, kterou poradalo SdruZeni mladych divadelnich umélct 14.
ledna 2011.

Expozice gruzinskych studentl je inspirovana Prosperovym verSem
z Shakespearovy Boure: ,Ze stejné latky jsme, z niz spradaji se sny.”
Téma expozice nabizi bohaté moznosti interpretace Boure i dalSich
Shakespearovych her.

Na Shakespearovych textech chtéji mladi scénografové dokazat, jak
komplexné chapou exteriér, jak jej jsou schopni propojit s ustfedni
myslenkou dila a jak na zakladé konfliktiu realného a fikéniho
svéta dokaZzou u divakd vyvolat asociace. Jejich dalS$im cilem je
konceptualizace protiklad( konvenénich a duchovnich hodnot.
Umélecky koncept expozice je zalozen na principech ,vizualu ve
vizualu“ a ,textu v textu“, které jsou zase zaloZeny na propojeni
a protikladu dokumentu a umeéni, reality a fikce. V rdmci expozice
jsou predstaveny r(izné zplsoby tviréiho uchopeni a svobodného
vrstveni Shakespearovych textd, které slouzi i jako artefakty v kontextu
vizudlnich objektu.

Prace studentl jsou predstaveny ve formé modelu s pouzitim
multimédii, virtualni scénografie a instalaci.

“We are such stuff as dreams are made on...”

William Shakespeare: The Tempest

The Georgian student exhibition is organized by the Young Theatrical
Artists Union (YTA Union). The participating schools are Georgian
schools of higher education with departments of scenography (Tbilisi
State Academy of Arts, Shota Rustaveli State University of Theatre
and Film, llia State University), whose students were selected by
a competition held by the YTA Union on January 14, 2011.

The Georgian student exhibition was inspired by Prospero’s line from
William Shakespeare’s The Tempest — “We are such stuff as dreams
are made on, and our little life is rounded with a sleep.”

The exhibition theme allowed for a broad interpretation of The Tempest
and other plays by Shakespeare.

The Shakespeare texts selected by the young scene designers aim to
show the students’ depth of comprehension of exterior and their ability
to match it to an idea, and their ability to evoke associations resulting
from the conflict between the real and virtual worlds. The exhibition
also aims to further conceptualize the ambivalence of conventional and
spiritual values.

The artistic concept is based on the principle of the “visual in the visual”
and “text in the text”, which in turn is based on the connection/opposition
of documentary/artistic, real / imaginary.

The exhibition presents the creative apprehension and free compilation
found in Shakespeare’s texts. These texts are also used as artifacts
within the context of visual objects.

The students’ works are presented in a kind of scale model, using
multimedia, virtual scenography and installations.

Thbilisi State Academy of Arts, Faculty of Fine Arts: Direction of
painting

vystavujici studenti / list of exhibiting students:

scénografie / theatre painting: Maia Germanidze, Levan Kvaratskhelia,
Qetevan, Beka Sadagashvili; filmové vytvarnictvi / cinema-TV painting:
Tea Gelashvili

Shota Rustaveli Theatre and Film Georgian State University, Drama
Faculty, Field of Scenography

vystavuijici studenti / list of exhibiting students:

scénografie / scenography: Sergo Shivts

llia State University, Faculty of Arts and Sciences, Centre of
Theatrical Arts

vystavuijici studenti / list of exhibiting students:

scénografie / scenography: Tamar Bulalauri, Nino Javakhishvili

William Shakespeare: The Tempest, Tbilisi State Academy of Arts, ph.: Levan Kvaratskhelia
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HONGKONG SAR CINA /

HONG KONG SAR CHINA

SEKCE ZEMI A REGIONU / SECTION OF COUNTRIES AND REGIONS

kuratofi / curators: Ricky Chan, Frank Yeung

vytvarné — architektonické feSeni / designer — architect of exhibition: Ricky Chan, Billy Chan, Tze Yan Yeung, Moon

Yip, Wa Yuen

Extravagance a minimalismus

PiSe se rok 2010.V nedavné dobé se divadelni uméni muselo vyporadat
s riznymi novymi aspekty v oblasti kultury — zrodil se kulturni a kreativni
pramysl, vedly se debaty o povaze kulturniho distriktu v Zapadnim
Kowloonu a silila kulturni vyména a soutézivost mezi Hong Kongem,
mésty v delté Perlové feky a mésty v jihovychodni Asii.

VsSechny tyto jevy vzbudily zajem divadelnich umélct a rozvifily debaty
o samotné podstaté divadla. Scénografové i divadelnici vzdycky stoji
rozkroceni mezi komerénim divadlem a nekomerénim, edukativnim
a chudym divadlem. Proto jsme letos zvolili téma ,extravagance
a minimalismus®, jehoz optikou nahlédneme stav soucasného
hongkongského divadla.
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Extravagance and Minimalism

We are now in the year of 2010. In recent years, the field of theatre has
been faced by various challenges, the emergence of Cultural Industry
and Creative Industry, the ongoing debate and discussion of the West
Kowloon Cultural District, increasing cultural exchange and competition
between Hong Kong, the Pearl River Delta cities, and other cities in
Southeast Asia.

These concerns and issues have aroused theatre practitioners’ interest
and concern regarding the fundamental nature of theatre. And, as
theatre designers and practitioners, we are always being stretched
between Commercial Theatre, Serious Theatre, Theatre in Education
and Poor Theatre. Therefore, this year we would like to set the following
theme to present a perspective of contemporary Hong Kong theatre:
Extravagance and Minimalism.

Extravagance and Minimalism, Hong Kong Academy
for Performing Arts, 2011, ph.: Felix Chan



i

Lighting Design Works inside the booth, Hong Kong Academy for Performing Arts, 2011, ph.: Felix Chan

STUDENTSKA SEKCE / STUDENT SECTION

kuratofi / curators: Ricky Chan, Frank Yeung

Bod zlomu - Dialog
Break Point — Dialogue

The Hong Kong Academy for Performing Arts, School of Theatre
and Entertainment Arts

vystavujici studenti / list of exhibiting students:

tym designérli / designers team: Fei-fei Chan, Yue-yi Cheng, King-ching
Cheung, Chin-lung Fung, Fu-lung Ho, Pui-yee Lam, Man-wai Law,
Suet-chi Law, Hok-ching Leung, Jin-ming Lou, Ching-man Ng,
Jennifer Wu

manazersky tym / management team: Hiu-fung Chan, Wing-kei Shum

PQ 2011 Hong Kong Preview, Hong Kong Academy for Performing Arts, 2011, ph.: Felix Chan
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CHILE

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Rodrigo Tisi

autofi tématu / authors of theme: Random Performers, Regular Workers and Citizens
vytvarné — architektonické feseni / designers — architects of exhibition: Rodrigo Tisi, Javier Rioseco
dal$i spolupracovnici / other collabolators: Random Performers (Recording and Sound Engineering), Regular

Workers and Citizens

Levné vstupenky (na verejna predstaveni)

Stejné jako mnoho dalSich zemi ma i Chile anonymni performery, ktefi
uvadeéji svou praci v netradiénim prostoru a pouze za drobné (pokud
si vibec néjaké penize vydélaji). Pak tu jsou lidé, ktefi se stanou
performery, aniz by o to usilovali, diky spontannim pfedstavenim, jez
nespadaji do ramce konvenéniho divadla. Vybér umélcli pro projekt
Levné vstupenky se zaméfil na tuto okrajovou skupinu ,Uéinkujicich®,
ktera se nechova v souladu s tradiénimi divadelnimi postupy. Mozna
se ptate, co s tim ma spole¢ného architektura. VSechno! Architektura
se zabyva predevsim prostorem. Hlavni vybérové kritérium kurator(i se
vztahovalo k netradiénimu prostoru, v jehoz ramci se tyto netradiéni
sperformance” (abychom pouzili scénografickou terminologii)
odehravaji. Zdlrazriujeme dulezitost jednotlivell odsouvanych na
okraj, ktefi ,vystupuji jako“ performefi na mnoha jevistich nasSeho
kazdodenniho Zivota, diky nimz jsme schopni Iépe porozumét zivotu,
méstu a spole¢enskému, ekonomickému a politickému kontextu kolem
nas. Nekonvencéni pouliéni predstaveni ,neznamych“ performerd
odhaluji nekonvenéni divadelni architekturu, ktera zkouma hranice
mezi divaky a ucinkujicimi.

Projekt Levné vstupenky zohledrfiuje také nedavné zavazné udalosti
v Chile — zemétieseni a zachrannou operaci na pomoc hornikiim
uvizlym v dole —, které ukazaly, ze vSednodenni Zivot predstavuje
nekoneénou performativni scénu. Nase vystava se sklada ze dvou videi
— Survival Acts (Jednani pro preZziti) a Hyper-public (Hyper-verejnost) —
s rozostfenou hranici mezi U€inkujicimi a divaky.

Radi bychom podékovali performeriim, pracovnikim a obc¢aniim, ktefi
prispéli ke vzniku videi pfedstavenych na této vystavé. Stédré podpory se
nam dostalo také od DIRAC (Direccion de Cultura Cancilleria de Chile).
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Cheap Tickets (for popular spectacles)

In Chile, as in many other countries, we have unknown performers who
tend to work in unconventional spaces and for only few coins (if they
make any money at all). There are also persons who unsuspectingly
become performers through spontaneous performances that fall
outside conventional theatre. The selection of artists in Cheap Tickets
corresponds to this marginal group of “performers”, who do not conform
to conventional theatre practices.

Now, one could ask: what has architecture to do with all of this?
Everything. Architecture is principally concerned with space. The main
curatorial aspect of this selection relates to unconventional spaces
where unconventional “performance” (in scenic terms) takes place.
We are highlighting the importance of marginalised individuals who
appear “like” performers on the many stages found in daily life, which
help us experience our life, our city and the social, economic and
political contexts surrounding us. Unconventional street performances
by “unknown” performers reveal unconventional theatre architectures,
which test the boundaries between the viewers and the viewed.

In Cheap Tickets, we have also considered recent major events in Chile;
the earthquake and the rescue of trapped miners, which expose how
the everyday world represents a continuous stage for performance. Our
exhibition is composed of two videos — Survival Acts and Hyper-public —
where the boundaries between performers and spectators are blurred.
We want to thank the performers, workers and regular citizens that
contributed to the videos of this exhibition. We also want to acknowledge
the generous support of DIRAC (Direcciéon de Cultura Cancilleria de
Chile).



MESS: ART, ARCHITECTURE AND DESIGN
RODRIGOTISI

* 1971, Santiago

architekt, performer

Vzdélani: architekt, MA — architektura, kandidat PhD — performativni
studia; Pedagogickd cinnost: Pontificia Universidad Catolica de Chile
a Universidad Diego Portales; Udast na PQ: 2007; Uéast na dalsich
vyznamnych vystavdch: 4. biennale designu v Chile (Centro Cultural de
la Estacion Mapocho), SCL2110 (Muzeum souéasného uméni v Chile)
architect, performer

Education: Architect, Master of Architecture, PhD(c) Performance Studies;
Teaching activites: Pontificia Universidad Catolica de Chile & Universidad
Diego Portales; PQ participation: 2007; Participation in other important
exhibition: 4th Biennale of Design in Chile (Centro Cultural de la Estacion
Mapocho); SCL2110 (Museum of Contemporary Art in Chile)

STUDENTSKA SEKCE / STUDENT SECTION

kuratofi / curators: Eduardo Jimenez, Ricardo Romero Perez

OOOESTUDIO
JAVIER RIOSECO

*1981, Santiago

architekt

Udast na dalsich vyznamnych vystavach: SCL2110 (Muzeum
soucasného uméni v Chile)

architect

Education: Architect; Participation in other important exhibition:
SCL2110 (Museum of Contemporary Art in Chile)

autofi tématu / authors of theme: Ricardo Romero Perez, Nicole Sanchez, Carla Calzadillas, Belen Huerta, Nancy
Sepulveda, Gabriela Torrejon, Mersedes Castillo, Gabriela Claveria, Tesi Huaiquian, Nicole Salgado, Karla Rodriguez,
Starista Jacobsen, Cristina Tapia, Pamela Valenzuela, Francisca Lillo, Paola Avila, Catalina Espinoza, Daniela Portillo

Quiltrografie

,»Quiltro” (podvratak) jako symbol Chile:,,huacho”, pouli¢ni smeés, tulak piny
energie. Toulavi psi jsou soucasti nasi kazdodenni krajiny v osadach i ve
meéstech a jejich pfitomnost se postupné a nenapadné stala symbolem
nasi popkultury. Tato vystava vytvaii pomoci riiznych uméleckych
postupl a nastroju struktury a prostory, které odrazeji koncept miseni,
opousténi a nepfitomnosti. Na prostredi se diva stejnym pohledem jako
pes na toulkdch: najdeme zde intervenci se zdmi pomalovanymi graffiti
uvnitf trosek domu nebo vykladni skfifi obchodu prodavajiciho levné
zbozi. Soucasti vystavy je barevny obraz velkych rozmérd, ktery je dilem
Ucastniku chilské vypravy, a chodba lemovana (umélou) psi srsti.

Quiltrografia

The “quiltro” (mutt) as a symbol of Chile: “huacho”, mixed breed, lively,
wandering. In camps and towns, stray dogs are a part of our everyday
landscape, and their presence has silently become a symbol of our popular
culture. This installation brings together various artistic techniques and
tools in order to create textures and spaces that reflect concepts of mixing,
abandonment and absence. It offers a look at the environment in the same
way as a dog wandering: intervention with graffiti walls inside a ruined house,
the window of a shop selling cheap goods. The tour also includes a large
colour image by the participants and a corridor lined with (artificial) dog fur.

University of Chile, Faculty of Arts, Department of Theatre
vystavujici studenti / list of exhibiting students:

Nicole Sanchez, Carla Calzadillas, Belen Huerta, Nancy Sepulveda,
Gabriela Torrejon, Mersedes Castillo, Gabriela Claveria, Tesi Huaiquian,
Nicole Salgado, Karla Rodriguez, Stariata Jacobsen, Cristina Tapia,
Pamela Valenzuela, Francisca Lillo, Paola Avila, Catalina Espinoza,
Daniela Portillo, Fernanda Ochoa, Natalia Morales

Tsunami
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CHORVATSKO /

CROATIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Ira Payer

vytvarné — architektonické feseni / designer — architect of exhibition: Numen/For Use

ScénEGOgrafie: scénograf jako autor

Chorvatska expozice se na Prazském Quadriennale 2011 zaméfuje na
scénografa jako na autora v kontextu sou¢asného chorvatského scénického
designu, a to prostrednictvim dvou vyznamnych predstaviteld oboru: Gorana
Petercola a tvlréiho kolektivu Numen/For Use (Sven Jonke, Christoph
Katzler a Nikola Radeljkovic). Vzajemné se odliSuji vzdélanim i zakladnim
oborem ¢innosti: Petercol je konceptudlni umélec, zatimco ¢lenové Numen/
For Use jsou prdmyslovi designefi, ktefi vétsinou tvori pro velkovyrobu. Presto
jsou si v né¢em podobni: Petercol i Numer/For Use dosahli profesionalniho
a uméleckého uznani dfive nez vstoupili do svéta divadla. Petercol napfiklad
reprezentoval Chorvatsko na bienale v Sao Paulu a v Benatkach a Numen/
For Use se Ucastnili uspésnych designovych projektli pro vyrobce jako
Moroso, Capellini a Zanotta. Déli je znacny vékovy rozdil: Petercol se narodil
v roce 1949, zatimco ¢lenové Numen/For Use se narodili v rozmezi let 1968
az 1973. Lisi se také pojetim role a Ukolu scénografa v tvlréim procesu,
pouzivanymi metodami i formalnimi znaky svych navrh(i. Pragmaticky fec¢eno,
odliSnost jejich prace se projevuje také v tom, nakolik je jejich umélecky vklad
v konkrétni inscenaci viditelny pro publikum.

Expozice ,,ScénEGOgrafie: scénograf jako autor” se nesnazi o antagonistickou
konfrontaci vybranych umélcd. Byla vytvofena v nadéji, ze poskytne moznost
hloubgji nahlédnout zvolené téma pomoci soubézné prezentace dvou
odlisnych postuptl préace a jejich vysledkl na scéné.

98 CHORVATSKO / CROATIA

ScenEGOgraphy: The Stage Designer as Author

The Croatian exposition at the 2011 Prague Quadrennial focuses on stage
designers’ authorship in the context of contemporary Croatian stage design
by looking at the authorship of two powerful personalities: Goran Petercol
and the Numen/For Use creative collective (Sven Jonke, Christoph Katzler
and Nikola Radeljkovi¢). The two differ considerably in their educational
background and basic professional interest: Petercol is a conceptual artist,
while the members of Numen/For Use are industrial designers whose work
is mostly related to mass production. There are some similarities, however.
In both cases, the authors had achieved professional and artistic recognition
before entering the world of theatre. Petercol, for instance, had represented
Croatia at the biennials in S&o Paulo and Venice, and Numen/For Use
had been involved in successful design projects for manufacturers such
as Moroso, Capellini and Zanotta. There is quite a large generation gap
between the two authors: Petercol was born in 1949, while the members of
Numen/For Use were born in 1968, 1971 and 1973. Another difference is
their approach to the role and task of the stage designer during the creative
process, and they also apply different methodologies and different formal
features to their stage design solutions. In pragmatic terms, the differences
between their works is reflected in the level to which their artistic involvement
in a particular performance is visible to the audience.

“ScenEGOgraphy: The Stage Designer as Author” does not aim to
create an antagonistic confrontation of the selected artists, but rather
hopes to provide some insight into the selected topic by offering
a simultaneous presentation of two different working processes and
their results on the stage.

Goran Petercol — Solitaire, th.: ZPA and EN-KNAP, Zagreb, ph.: Goran Petercol



SVEN JONKE

* Brémy, Némecko / Bremen, Germany

pramyslovy designér

Vzdélani: University of Zagreb, School of Design;
Aleksander Popovski, Tomaz Pandur

industrial designer

Education: University of Zagreb, School of Design;
Collaboration with directors: Aleksander Popovski,
Tomaz Pandur

CHRISTOPH KATZLER

* Viden, Rakousko / Vienna, Austria
scénograf, pramyslovy designér

Vzdélani: University of Applied Arts in Vienna
scenographer, industrial designer
Education: University of Applied Arts in Vienna

GORAN PETERCOL

* 1949, Pula

scénograf, vytvarnik

Vzdélani: Academy of Fine Arts in Zagreb;
Pedagogicka cinnost: Art Academy in Rijeka
scenographer, artist

Education: Academy of Fine Arts in Zagreb; Teaching
activites: Art Academy in Rijeka

NIKOLA RADELJKOVIC

* Sarajevo, Bosna a Hercegovina / Bosnia and
Herzegovina

scénograf, pramyslovy designér

Vzdélani: University of Zagreb, School of Design;
Pedagogicka cinnost: Art Academy in Rijeka
scenographer, industrial designer

Education: University of Zagreb, School of Design;
Teaching activites: Art Academy in Rijeka

Numen/For Use — Silence: Barocco, th.: Teatro Fernan Gomez / Centro Cultural de la villa Madrid, Spain ph.: Numen/For Use
Numen/For Use — Henryk Goérecki et al.: Symphony of Sorrowful Things, th.: Staatsoper Unter den Linden, Berlin (Berlin State Opera), ph.: Numen/For Use
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INDIE /

INDIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Anuradha Kapur, National School of Drama a tym / and team
vytvarné — architektonické feseni / designer — architect of exhibition: Robin Das

JOVYV

Vyvoj byl a stéle je v Indii problematicky pojem. Narodni identita se
vyhrariuje proti sou¢asnosti. Ritualni usporadani pfedmétu v hinduistické
nabozenské praxi bylo mnohokrat pfirovnavano k paradigmatu umélce
Christa. NaSe expozice se snazi vnést do véci jasno, a tim odhalit
jisté vyvojové paradoxy. Obrazy pfedstavi vizualni ,knihovnu“ indicko-
bharatské dichotomie v protikladu s ,identitou” designu Indie jako zemé
exotiky a snu.

Indicka expozice predklada fotografie zasadnich praci z oblasti
divadla, meta-divadla a performance se zaméfenim na scénu,
svételny design, kostymy, make-up a digitalni intervence. Doufame,
Ze bohatstvi a rozmanitost nejnovéjsich trendl v méstské popularni,
tradiéni a soucasné divadelni tvorbé, které predstavujeme, se stane
zaroven komentafem k mnohosmérnym paradoxiim scénografie v tak
velké zemi, jako je Indie. Zvlastni ¢ast ukaze nejCerstvéjsi priklady
scénografického experimentovani a inovace s prostorem, materialy,
umeéleckymi styly a mezikulturnimi presahy. Soubor modell, kreseb,
kostymu a digitalnich zaznamd predstaveni divaky seznami se tfemi
hlavnimi trendy soucasné indické divadelni praxe.

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Anuradha Kapur a tym / and team

TNEMPOLEVED

Development in India has remained an elusive term. National identity
has continued to exist in opposition to the contemporary. It has often
been argued that the ritual organisation of objects in Hindu religious
practice is similar to the paradigm of Christo. The exhibition attempts
to apply disambiguation in order to identify certain developmental
contradictions. The images will present an apparent “repository” of the
India/Bharat dichotomy and will contrast it with the “identity” of Indian
design as Exotica/Dreamville.

The Indian exhibition presents photographs from major works of
theatre, meta-theatre and performance art, with a focus on sets,
lighting, costumes, make-up and digital interventions. The richness
and variety of the latest innovations in urban popular, traditional and
contemporary theatrical performances will be presented in an attempt
at commenting on the multidirectional contradictions found in theatre
design in a country as large and diverse as India. A special section will
show the latest examples of experimentation and innovation in theatre
design in terms of space, materials, artistic styles and intercultural
overlapping. A collection of models, drawings, costumes and digital
recordings of performances will present the three major tendencies
within contemporary Indian theatre practice.

vytvarné — architektonické feSeni / designer — architect of exhibition: Robin, Suresh, Ashok, Santanu Das,

Bhradwaj, Bhagat, Bose

Nebezpeci genderu

Uz vice nez tficet let stoji ve stfedu zajmu soucasného divadla télo.
National School of Drama v poslednich letech pracuje na otdzkach
souvisejicich s reprezentaci performujiciho téla: co je pro télo pfipustné
a jaké kvality jsou vlastni télu jako vefejnému performativnimu
prostoru? Za UuCelem rozpoznani vztahu mezi télem a vnéjSimi
objekty byl vytvofen vnitfni monolog a vizualni jazyk. Tento proces lze
z neointernacionalistického pohledu vidét i jako popularizaci mistniho
a ostatniho.

Indicka studentska expozice pfiblizuje vyznamné prace vytvorené
studenty a designéry v akademickém kontextu. Abychom popsali,
jak studenti télo prezentuji, pfiblizujeme jejich dila mimo jiné pomoci
digitalnich fotografii, digitalnich nahravek divadelnich predstaveni,
maket, kostymu, objektu a rekvizit. To je obzvlasté dulezité v zemi, kde
figuralni tvorba voli naméty od boZskych az po hmatatelné. Miizeme
dodat, ze i v sou€asné Indii byvaji genderové hranice ¢asto povazovany
za jednozna¢né definované. Ve scénografickém a kostymnim
navrharstvi se objevuji archivni, antropologické, kulturné specifické
i mezikulturni pfistupy a dokonce i experimenty s principy ,risqué
aesthetic” (estetického rizika). Prostfednictvim fotografii, videi, maket
a kreseb predstavujeme také nékolik novych multikulturnich névrhi
Cerstvych absolventll z poslednich 4 let. Néktefi z autord budou osobné
pfitomni, aby sva dila vysvétlili, rozvedli a navazali pfipadné spoluprace.
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Gender Danger

The body has been a central focus of contemporary performance arts
for more than three decades now. In recent years, the National School of
Drama has been working on issues related to the representation of the
performing Body: What is permissible for the body and what permeates it
as a public performative space. Inner monologue and a visual language
have been created in order to identify the relationship between the body
and objects outside the body. From a neo-international point of view,
this process can also be seen as mainstreaming the local and the other.
The Indian student exhibition presents significant works developed in
an academic context by students and designers. The student works
are shown through, among other things, digital photographs, digital
recordings of theatre performances, models, costumes, objects, and
props in order to elaborate how the students have (re)presented
the body. This is of particular importance in a country where figural
representation ranges from the divine to the manifest. It may also
be noted that even in contemporary India the boundaries of gender
are often definite. Stage design and costume have taken archival,
anthropological, intra— and intercultural approaches, and have even
experimented with risqué aesthetic principles. A few new proposals
of multicultural design are presented through photographs, videos,
models and drawings made by recent alumni of the school over the
past four years, some of whom will personally on hand for explanation,
elaboration and possible collaboration.

National School of Drama



ISLAND /

ICELAND

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Rebekka A. Ingimundardottir

vytvarné — architektonické feseni / designer — architect of exhibition: Rebekka A. Ingimundardéttir

Cas a vody v domé vzpominek
Cas je jako vody

a vody jsou studené a hluboké

jako mé vlastni védomi.

A Cas je jako obraz,
ktery zpola namalovaly vody,
zpola ja.

A ¢as a vody

plynou beze stopy k zaniku
do mého vlastniho védomi.
(Steinn Steinarr)

«Cas a vody v domé& vzpominek» je divadelni instalace o utrpeni
a preziti herce, ktery se topi jak fyzicky, tak dusevné, jak na scéné, tak
mimo ni, v poetické situaci. Instalace nabizi v priibéhu celé vystavy
performera, vizualni obrazy, cirkulaci vody, zvukovou krajinu, text
a svételné a kostymni efekty.

DUm vzpominek je jako plynuti ¢asu a vod, které je studené a hluboké
jako védomi Zeny, jez v domé Zije. Zena $lape na nevinné dvoubarevné
kvétiny, ma na nohou boty Zluté jako slunce a ve vecerni snéhové
nadilce pochybnosti za sebou nechava zapomenuté stopy. Jeji zal se
hodinu za hodinou pfiblizuje k osobam, které miluje, vizualné zachyceny
ve vodach barvy morské modfi.

Téma a text vystavy jsou inspirované basni islandského basnika
Steinna Steinarra (1908—1958) «Cas a vody».

Dékujeme islandskému Ministerstvu skolstvi, védy a kultury
v Reykjaviku a véem lidem, jejichZ dobra vile a ochota umoZnily
islandskou ucast na PQ 11.

Time and the Water in the House of Memories
Time is like the water,

and the water is cold and deep

like my own consciousness.

And time is like a picture,
which is painted by the water,
half of it by me.

And time and the water
flow trackless to extinction
into my own consciousness.
(Steinn Steinarr)

“Time and the Water in the House of Memories” is a theatrical installation
about the suffering and survival of a performer who is drowning both
physically and psychologically, on and off stage, in a poetic situation.
The installation features a performer, visual images, water recycling,
soundscape, text, light and costume effects during the entire exhibition time.
The house of memories is like the flow of time and water. It is cold and deep
like the consciousness of the woman that lives in the house, wearing yellow
shoes like the sun. She leaves behind her lost footprints in the evening snow
of doubt, as she walks over innocent two-colored flowers. Hour by hour her
sorrow approaches her loved ones, visualized in ocean-blue water.

The theme and text are inspired by the poem “Time and the Water” by
the Icelandic poet Steinn Steinarr (1908-1958).

Thanks to; Ministry of Education, Science and Culture, Reykjavik,
Iceland and to all the good willpower and help from the good ones that
made it possible for Iceland to take a part in PQ 11.

PETER J. CHARLTON

* Anglie / England

skladatel, zvukovy designér, provozuje zvukarské studio
Spoluprace s reziséry: Rebekka A. Ingimundardottir
composer, sound designer, owner of sound studio
Collaboration with directors: Rebekka A.ingimundardéttir

ANIA HARRE

* 1967, Bremerhaven, Némecko / Germany

medialni umélec, gaficky designér pro film a video

Vzdélani: Theaterschool, Amsterdamse Hogeschool voor de Kunsten
media artist, motion graphic designer

REBEKKA A. INGIMUNDARDOTTIR

* 1967, Rejkjavik / Reykjavik

rezisérka, dramaticka, herecka, autorka, ucitelka, scénografka,
kostymni vytvarnice, svételna designérka, produkéni designérka
a kostymni vytvarnice pro film a televizi

Vzdélani: divadlo a rezie na Jekerstudio Maastricht (Nizozemi),
pantomimické a objektové divadlona AHK Amsterdam a HAMU
Praha (studovala u Ctibora Turby), divadelni design na DAMU Praha;
Spoluprdce s divadly: Divadlo Silo (Nizozemi), Secondhand Women,
Ceska republika; Spoluprdace s reziséry: Hlin Agnarsdéttir, Gudny
Halldérsdottir, Marta Nordal, Fridrik Por Fridriksson, Michal Docekal
(CR); Pedagogickéa &innost: Iceland Academy of the Arts, program
teorie a praxe na katedfe divadla a tance; DalS/ aktivity: Pracuje pro
divadlo i film, vytvofila scénograii pro vice nez 40 projekt(i a pro vice
nez 50 projektt navrhla kostymy.

director, dramatist, actor, author, teacher, set designer, costume
designer, lighting designer, scenographer, production designer
and costume designer for film and television

Education: Theater and directing, Jekerstudio, Maastricht, Netherlands;
AHK Mime and Object Theater, Amsterdam, Netherlands; HAMU
(studied with Ctibor Turba), Prague, Czech Republic; theater design
at DAMU, Prague, Czech Republic; Collaboration with theatres:
Silo Theater, Netherlands; Secondhand Women, Czech Republic;
Collaboration with directors: Hlin Agnarsdoéttir, Gudny Halldorsdéttir,
Marta Nordal, Fridrik P6r Fridriksson, Michal Docekal (CZ); Teaching
activites: Iceland Academy of the Arts (IAA), Theory and Practice
program of the Department of Theatre and Dance; Other activities: Has
designed over 40 projects as a set designer and over 50 projects as
a costume designer for both theater and film.

RASTISLAV JUHAS

* 1969, PreSov, Slovensko / Presov, Slovakia

divadelni technik, scénograf, svételny designér, malif, sochar
vzdéléni: VSUP, Praha

theatre technician, set designer, lighting designer, painter, sculptor
Education: Academy of Arts, Architecture, and Design (AAAD), Prague,
Czech Republic
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ITALIE /

ITALY

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kuratofi / curators: Franco La Cecla, Raffaella Guidobono

autofi tématu / authors of theme: Roberto Crea, Francesco Librizzi, Loredana Longo, Sebastiano Mauri, Annelise

Zaccheria, Raja Elfani, Elena Keidan, Valentina Carollo

vytvarné — architektonické feseni / designers — architect of exhibition: Franco La Cecla, Emiliano Armani
dalsi spolupracovnici / other collabolators: Roberto Crea, Francesco Librizzi, Loredana Longo, Sebastiano Mauri, Annelise
Zaccheria (umélecka feditelka / art director), Raja Elfani, Elena Keidan, Valentina Carollo (designérka / designer)

Magicka Praha

Pfibéhy vybrané z rozhovor( Franca La Cecly nam pomahaji rozsifit
vnimani Magické Prahy, protoze zachycuji pfemyslivé hlasy a prolinaji
rizné roviny reality. Nase dilo, inspirované holdem ¢eskému hlavnimu
méstu — knihou Magicka Praha Angela Marii Ripellina, toto snéni
prohlubuje a rozSifuje je o vizualni zazitek pomoci instalace mikroscén
ztvarnénych jako symbolické uhly pohledu na notesy Moleskine z dilny
Roberta Crea, Francesca Librizziho, Loredany Longa, Sebastiana
Mauriho a Annelisy Zaccheria. Staré tisténé mapy povésené na tfech
sténach obklopujicich italskou expozici navic vyzyvaji navstévniky,
aby se zapojili a zapichli $pendlik do mista, v némz by se radi ztratili.
Zvukomalby Valentiny Carollo a dila Raji Elfaniho a Eleny Keidan
zabyvajici se prostorem a identitou potom podrobné popisi roli nasich
vS8ednodennich zivotnich prostoru. Franco La Cecla a Federica Tardani
prozkoumaji slepa mista Prahy.

FRANCO LA CECLA

kurator, antropolog, filmovy rezisér, architekt

Pedagogicka cinnost: 'Ecole des Hautes Etudes en Sciences Sociales,
Pafiz; Dalsi aktivity: konzultant Renzo Piano Building Workshop
a agenturu Barcelona Regional Metropolitan Development, spole¢né
s Emilianem Armanim zalozZil agenturu A.S.I.A. (Architecture Social
Impact Assessment), kterd se zaméfuje na hodnoceni dopadu
architektonickych dél na spole¢nost

curator, anthropologist, film director, architect

Teaching activities: 'Ecole des Hautes Etudes en Sciences Sociales in
Paris; Other activities: consultant for the Renzo Piano Building Workshop
and for the Barcelona Regional Metropolitan Development agency,
together with Emiliano Armani, he founded A.S.l.A. (Architecture Social
Impact Assessment), an agency aimed at evaluating the social impact
of architectural works

RAFFAELLA GUIDOBONO

spolukuratorka

Pedagogické éinnost: Domus Academy; Ugast na dalsich vyznamnych
vystavach: kuratorka vystav a galerii Milanské trienale, MAN Nuoro,
fimské galerie 1/9 Unosunove, IILA Rim, Universidad de Los Andes
Bogota a v galérii Yautepec v Mexico City; Dalsi aktivity: autoska
spoluprace s TV stanicemi MTV ltaly, Rai Uno a Telepiu (1996-2000);
od roku 1998 je kuratorkou spole¢nosti Moleskine a tvuréi reditelkou
kazdoroéni konference TEDxPalermo zaméfené na technologie,
zabavu a design

co-curator

Teaching activities: Domus Academy; Participation in other important
exhibition: she has curated exhibitions at the Milan Triennale, MAN
Nuoro, 1/9 Unosunove Gallery Rome, IILA Rome, Universidad de
Los Andes Bogota, and at the Yautepec gallery in Mexico City; Other
activities: freelance author for TV stations MTV ltaly, Rai Uno, and
Telepiu (1996-2000); since 1998 she has been the curator for the
Moleskine Company and creative director of the annual TEDxPalermo
technology/entertainment/design conference.
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Magic Praga

The significance of the stories collected by Franco La Cecla’s interviews
help to expand our perception of Magic Praga by capturing thoughtful
voices from scratch, as well as by interlacing different levels of reality.
Inspired by Angelo Maria Ripellino’s Magic Prague,

a hymn to the Czech capital, the results leverage a broadening of the
visual experience through an installation of micro-stage sets designed
as a symbolic point of view on a Moleskin notebook by Roberto Crea,
Francesco Librizzi, Loredana Longo, Sebastiano Mauri, and Annelisa
Zaccheria. Moreover, the printed old maps mounted on the three walls
surrounding the Italian Pavilion invite the public to interact with push-pins
showing the place you would love to lose yourself. Valentina Carollo’s
soundscapes and Raja Elfani and Elena Keidan’s works on space and
identity will describe in detail the role of our daily life spaces.

Franco La Cecla and Federica Tardani will explore Prague’s blind spots.

zUcastnéni umeélci / participating artists:

FRANCESCO LIBRIZZI

architekt / architect

ANNELISE ZACCHERIA

scénografka, kostymni vytvarnice / set designer, costume designer

SEBASTIANO MAURI

vizualni umélec / visual artist

LOREDANA LONGO

videoumélkyné, scénografka / video artist, scenographer

ROBERTO CREA

scénograf, kostymni vytvarnik / set designer, costume designer

VALENTINA CAROLLO

kuratorka, umélkyné / curator, artist

RAJA ELFANI

konceptualni umélec / conceptual artist

ELENA KEIDAN

filmarka, videoumélkyné, odbornice na etnickou scénu / filmmaker,
video artist, ethnoscapes expert



ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Fabrizio Crisafulli
autor tématu / author of theme: Fabrizio Crisafulli

vytvarné — architektonické feeni / designer — architect of exhibition: Fabrizio Crisafulli

Stl, ktery se rozhodl vystavit sam sebe. Zahada.

V tomto pfipadé téma splyva s designem.

Italska vystava nepfedstavi nic nez sama sebe. Vytvari malé, tajemné
pohyby. Dlkazy citového vnimani. Bere na sebe pfimou odpovédnost fici
néco o divadle, prostoru i dalSich vécech, aniz by tento ukol pfenasela
na vlastni obsah nebo informace prezentace. Postup, kdy za¢iname se
situaci a danymi objekty a vedeme je k ne¢ekanym zvratdm energie
asmyslu, je vsouladu s ,teatro deiluoghi” (s divadlem mista): tato pracovni
metoda vidi misto (v tomto pfipadé samotny vystavni prostor) jako zivnou
pldu a inspiraci pro zasah. Vztah mezi divadlem a architekturou méni
svou definici. Misto uvadi do pohybu akci. A akce pfetvari misto.
Instalace je také poctou vyte¢nému italskému divadelnimu femeslu, které
zde zastupuje Delfini Group, jedna z nejpfednéjSich italskych spole¢nosti
zabyvajicich se jevistni technikou.

Kromé ukézky italského umu vSak tato vystava upozorniuje také na
neblahou situaci, v niz se dnes ocita italska kultura. Nesnaze provazely
dokonce i pfipravny postup vedouci k nasi Ucasti na této udalosti. Také
proto se vystava rozhodla vystavit sama sebe.

VANNI DELFINI

Vanni Deffini je vedoucim Delfini Group, spoleCnosti zaméfené na
jevistni techniku, se sidlem v Rimé.

> jeviStni technika pro Borise Godunova, Turin, ltalie, realizace:

2010 > fotografie .
> jevistni technika pro Rigoletta, Madrid, Spanélsko, realizace: 2009
> fotografie

> jevistni technika pro Janu z Arku na hranici, Rim, ltélie, realizace:

2008 > fotografie

> jevistni technika pro Europu odménénou, Milan, Itdlie, realizace:

2005 > fotografie

Vanni Delfini is the leader of Delfini Group, a stagecraft company based
in Rome.

> stagecraft for Boris Godunov, Torino, ltaly, realization: 2010 > photo
> stagecraft for Rigoletto, Madrid, Spain, realization: 2009 > photo

> stagecraft for Jeanne d’Arc au biicher, Rome, ltaly, realization:

2008 > photo
> stagecraft for Europa Riconosciuta, Milano, Italy, realization: 2005
> photo

Michaele Levine — Giuseppe Verdi: Rigoletto, th.: Teatro Real, Madrid, 2009

gcelin, -

The Table Decided to Show Itself. An Enigma.

In this case, theme and design coincide.

The ltalian table displays nothing other than itself. It produces small,
mysterious movements. Proof of feelings. It takes on direct responsibility
for saying something about theatre, space and more, without delegating
this task to an exhibition of contents and information. To proceed from
a situation and from given objects, and then lead them to unexpected
turns of energy and meaning is a kind of approach in tune with the “teatro
dei luoghi” (theatre of places): a method of operating that sees the place
(in this case the exhibiting site itself) as the matrix and inspiration for
the intervention. The relationship between theatre and architecture is
re-defined. The place produces the action. And the action re-shapes the
place.

The installation is also a showcase and homage to the excellence of
Italian theatre workmanship, represented here by the Delfini Group, one
of the most prominent ltalian companies of stagecraft.

Last but not least, the intervention alludes to the unease suffered today
by Italian culture. Even the procedure leading to our participation in this
event has been affected by difficulties. It is also because of this unease
that the table has decided to show itself.

Pier Luigi Pizzi — Antonio Salieri: Europa riconosciuta,
th.: Teatro alla Scala, Milano, 2004

b — -5 = —
Graziano Gregori — Modest Musorgsky: Boris Godunov,
th.: Teatro Regio, Torino, Italy, 2010
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STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: studenti a ucitelé / students and teachers

Brera Fine Arts Academy, School of Scenography, Department of
Design and Applied Art, Milan

Bakalarsky program v oboru scénografie — katedra uZitého uméni
Cilem studijniho programu je zajistit, aby si studenti osvoijili patfi¢né
znalosti technik, metodologii, nastroji ztvarnovani a uméleckych
praktik. Ucebni napli rozviji jak moderni, tak tradiéni technické
a vyrazové dovednosti student(l, které souviseji s vyuzivanim a fizenim
prostoru a s principy inscenované hry.

Absolventi budou vybaveni patfiénymi zaklady technické a provozni
umélecké tvorby souvisejici se scénografii a kostymnim vytvarnictvim,
metodickymi a kritickymi dovednostmi v oblasti komunikativniho
a expresivniho jazyka a znalosti pocitatovych nastrojli pouzivanych
pro graficky design.

Kurz dale obohacuje dilna experimentalniho divadla v divadelnim
sale akademie, aby si studenti mohli ovéfit a vyzkouSet ruzné
pohledy a kroky, které patfi k designu a scénografii. Absolventi ziskaji
dovednosti, které jsou nezbytné k profesiondini kariéfe v raznych
vefejnych i soukromych oblastech scénografie, jako je divadelni,
filmova nebo televizni scénografie a kostymni vytvarnictvi.

Magistersky studijni program v oboru divadelni scénografie, filmova
a televizni scénografie a kostymni vytvarnictvi, katedra uzitého umeni
Studijni program nabizi formativni profesionalni vzdélani pro divadelni
scénografy, designéry, kostymni vytvarniky a vysoce specializované
pracovniky a podporuje a rozviji umélecké novatorstvi. Hlavnim cilem
uéebnich osnov je, aby studenti pochopili slozitost show byznysu
a uvédomili si, Ze museji porozumét vSem jeho technickym a kulturnim
zvlaStnostem.

Jednotlivé obory maji své dilny (rezie, scénografie, informaéni
technologie, techniky a kostymU) i teoreticko-kritické kurzy, v nichz se
studenti uc¢i déjinam a teoretickym zakladim divadla, filmu a televize,
pficemz se zaméfuji na ekonomii, sociologii, antropologii, estetiku
i uméleckou historii a filozofii.

Akademie organizuje povinné staze v divadelnich centrech
a scénografické dilny ve filmovych a televiznich produkénich studiich,
aby si studenti dale prohloubili své znalosti a ziskali profesionalni
kontakty. Do programu se mohou pfihlasit absolventi s diplomem
z architektury nebo s certifikatem téze Urovné v nékteré z uméleckych
disciplin, vytvarném uméni nebo scénografii.

Brera Fine Arts Academy, School of Scenography, Department of
Design and Applied Art, Milan

Bachelor degree course in Stage design — Department of Applied Arts
The objective of the study program is to assure an adequate knowledge
of techniques, methodologies, tools of representation and artistic
practises. The curriculum develops proficiency in new technological and
expressive skills, both contemporary or traditional, concerning the use
and management of space and the principles of stage play.

Graduates will acquire adequate fundamentals of technical and
operative artistic formation concerning the stage design and set
and costume design, methodological and critical skills in the area of
communicative and expressive languages and knowledge of computer
tools for graphic design.

The course is also enriched by an “experimental theatre workshop”
in the academy’s theatre room, in order to verify and experience
the different sides and steps belonging to design and staging. The
graduates gain the skills necessary for a professional career in various
public and private areas of stage design: theatre, cinema and television
set and costume design.

Advanced-level university degree in theatre stage design, cinema and
television stage design, costume design: Department of Applied Arts
The program offers a formative professional training for theatre
designers (scenographers), set designers (stage designers), costume
designers and high-level specialized operators in order to promote and
develop artistic innovation. The main focus of the curriculum is to grasp
the complexity of show business and the need to understand its many
technical and cultural peculiarities.

The disciplines are set out in workshops (directing, stage design,
information technology, technique and costumes) and in theoretical-
critical courses that give students an opportunity to learn the historical
and theoretical foundations of theatre, cinema and television, with
a focus on economy, sociology, anthropology, aesthetics as well as art
history and philosophy.

In order to allow a further elaboration of the student’s knowledge, the
academy organizes compulsory apprenticeships at theatre centres and
the stage design workshops of cinematic and television production
studios, thus helping the students make professionals relationships.
The program is open to graduates with a degree in architecture or with
an equal certificate in artistic disciplines, fine arts or stage design.

Accademia di Belle Arti di Brera
Milano
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IZRAEL /

ISRAEL

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Tali Itzhaki
autor tématu / author of theme: Tali Itzhaki

vytvarné — architektonické feseni / designer — architect of exhibition: Michael Kramenko
dalSi spolupracovnici / other collabolators: Tali ltzhaki (svételny design / lighting designer)

Hanoch Levin — Slova vytvorena slovy

Hanoch Levin byl — a je i po své pfedéasné smrti — nejvyznamnéjSim
a nejvlivnéjsim izraelskym dramatikem. Jeho bohaté dilo zahrnuije divadelni
hry, poezii i prozu. VétSinu svych her také sam reziroval. V oblasti divadla
vytvoril novy dramaticky a divadelni idiom, ktery provazi izraelské divadlo
po celé moderni a postmoderni obdobi. Ve spolupraci s riznymi scénografy
stvofil na jevisti svéty, které pfedznamenaly novy standard dramatického
jazyka, prostoru a mista. V jeho svété hraji dulezitou roli také kostymy,
protoZe postavy, které jsou definovany svym divadelnim odévem, uréuji
okolni prostfedi. Levinovy postavy i mista jsou velmi pfesné a konkrétni, ale
zaroven i archetypalni a univerzalni. Levinovi se podafilo zachytit jedine¢nou
méstskou atmosféru Tel Avivu i postmoderni pojem mista, kterému schazi
kontinuita v kfehkém Zzivoté lidi, ktefi neziji naplno, jen jakoby prochazeji
kolem. Stavime mésta na pisku, doma a v krytech si délame zasoby pro
budouci neklidné Casy, nas ztrapeny zivot se opira o iluzi stability. Pfesto
jsme neustale pfipraveni na pochod, neustale mame sbaleno, protoze jsme
do jednoho pouze uprchliky, imigranty & poutniky, které ¢eka velka cesta
smrti, a ta muze pifijit kdykoliv, dfiv, nez pfijde ¢as vecefe nebo — jak pravi
jedna Levinova postava — «uprostfed polévky!» Levinova vize mista se
zda byt vyjime¢nym ztélesnénim pohledu architekta a filozofa Paula Virilla
na preneseni fyzickych vzdalenosti a ¢asu do nové rychlostni dimenze.
Levinovo divadlo klade na scénografy paradoxni pozadavek, aby ztvarnili
lidskou touhu byt nékde jinde, stanout na jiném misté nez na tom, kde se
postavy nachazi ve skute¢nosti.

Tato expozice chce poskytnout pohled na design v ramci dramatu. Na
jedine¢nost prostoru, mista, postav a scénickych obraz(, které vznikly na
pocest velkému divadelnimu novatorovi, jenz byl zaroven jejich autorem.

2Zvlastni podékovani rodiné a usedlosti Hanocha Levina.

Umélecti a akademicti poradci: prof. Nurit Ya-ari, prof. Ben-Tzion Munitz, prof.
Miriam Guretzky, prof. Gad Keinar, prof. Avraham Oz; Avital Lahat- Levit.
Institut izraelského dramatu: Noam Semel (zakladatel a prezident), Gal
Canneti (feditel), Maya Tavi (styk se zahrani¢im a autorska prava)
Izraelskou U€ast na PQ podpofila umélecka sprava, ministerstvo kultury
a sportu, KASHTUM — odbor pro uméni a védu, ministerstvo zahrani¢i

GADI DAGON

* 1956, Melbourne, Australie / Australia

fotograf

Spolupréce s divadly: vSechna izraelska divadla; Spoluprédce s reZiséry:
Hanoch Levin, Ohad Naharin; Dalsi aktivity. Gadi Dagon vytvofil
samostatnou vystavu svych fotografii Hanocha Levina. V roce 2011
vydal knihu o Hanochu Levinovi.

photographer

Collaboration with theatres: all lsraeli Theatres; Collaboration with
directors: Hanoch Levin Ohad Naharin; Other activities: Gadi Dagon
has exhibited a solo show of his photographs of Hanoch Levin. His book
on Hanoch Levin was published in 2011.

Hanoch Levin —Worlds Created by Words

Hanoch Levin was — and still is, even after his premature death — the
most prominent and influential playwright of Israeli theatre and drama.
The prolific body of his work includes plays, poetry and prose. He also
directed most of his plays himself. His work for the theatre created a new
dramatic and theatrical idiom for Israeli theatre throughout the modern
and post-modern era. The worlds he created on stage, in conjunction with
the various designers with whom he collaborated, set new standards for
dramatic language, spaces and loci. Costume has a very important role in
his world, as the characters, defined by their dramatic attire, determine their
environment. Levin’s characters and locations are very accurate and specific
while also being archetypal and universal. Levin managed to capture the
unique urban atmosphere of Tel Aviv, as well as the post-modern notion
of places that have no continuity in the fragile lives of people who, rather
than fully living their lives, seem to be just passing by. We build cities on the
sand; we stock our homes and shelters to provide for future times of trouble;
our lives of misery seem to be founded on the illusion of constancy. Yet we
are always ready to move on, and suitcases are continuously packed, as
all of us are just refugees, immigrants or pilgrims, and the big journey of
death can face us at any moment, before our next meal or, as one of Levin’s
characters famously says, “in the middle of soup!” Levin’s vision of place
may be conceived as a special embodiment of architect/philosopher Paul
Virilio’s reading of the collapse of physical distances and time into the new
dimension of speed. Levin’s theatre always challenges its designers with the
paradoxical demand to depict one’s desire to be elsewhere, to locate itself
in a place other than the one in which the characters are physically located.
This exhibition aims to look at the design within the drama. The uniqueness
of spaces, places, characters, and stage images as created by and for
a great theatre innovator.

Special thanks to Hanoch Levin’s family and estate.

Artistic and academic advisors: Prof Nurit Ya‘ari, Prof,. Ben-Tzion Munitz,
Prof Miriam Guretzky, Prof Gad Keinar, Prof Avraham Oz; Avital Lahat-Levit.
The Institute of Israeli Drama: Noam Semel (Founder and Chairman), Gal
Canneti (Director), Maya Tavi (International relations and performing rights)
The Israeli participation in PQ is sponsored by The Arts Administration,
Ministry of Culture and Sport, KASHTUM — Arts and Science Relations
Department, The Ministry of Foreign Affairs

GOTFRIED HELNWEIN

*Viden / Vienna

scénograf, kostymni vytvarnik, malif, scénograf, vizualni umélec,
performativni umélec

Vzdélani: Higher Federal Institution for Graphic Education and
Experimentation ve Vidni; Spoluprdce s divadly: Stadttheater
Heidelberg, Schauspielhaus Hamburk; Spoluprdce s rezZiséry: Hans
Kresnik, Heiner Miller; Udast na dalsich vyznamnych vystavéch:
one-man show «Helnwein — The Child», Muzeum vytvarného uméni,
San Francisco (2004); retrospektiva v Cinském narodnim muzeu
vytvarnych uméni a v Zakazaném mésté, Peking (2005); Ocenéni:
Steigerova cena uméni (2009), Cena Theodora Kérnera (1974), Cena
kardinala Kéniga (1971). Od roku 1996 zije a pracuje v Irsku.
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set designer, costume designer, painter, scenographer, visual
artist, performence artist

Education: Higher Federal Institution for Graphic Education and
Experimentation in Vienna ; Collaboration with theatres: choreographic
theatre in the Stadttheater in Heidelberg, Schauspielhaus theatre in
Hamburg; Collaboration with directors: Hans Kresnik Heiner Miiller;
Participation in other important exhibition: The one-man show “Helnwein
— The Child”, Fine Arts Museum in San Francisco (2004); retrospective
at the Chinese National Museum of Arts and at the Forbidden City in
Beijing (2005); Awards: Steiger Art Award (2009), Theodor Kérner Prize
(1974), Kardinal Koénig Prize (1971). Gottfried Helnwein has been living
and working in Ireland since 1997.

MICHAEL KRAMENKO

*Jekatérinburg, Rusko / Ekaterinburg, Russia

scénograf, kostymni vytvarnik, medialni umélec, scénograf
Vzdélani: Tel Aviv University, divadelni design; Spoluprace s divadly:
Gesher Theatre; Spolupréace s reZiséry: Yevgeny Arye; Uéast na PQ:
2007; Ocenéni: Drzitel péti izraelskych divadelnich cen za nejlepSi
scénografii roku a izraelské divadelni ceny za nejlepsi ndvrh kostymu.
Od roku 1995 Zije a pracuje v lzraeli.

set designer, costume designer, media artist, scenographer
Education: Tel Aviv University, theatre design; Collaboration with
theatres: Gesher Theatre; Collaboration with directors: Yevgeny Arye;
PQ participation: 2007; Awards: Winner of five Israeli Theatre Prizes for
Best Set Designer of the Year; Winner of Israeli Theatre Prize for Best
Costume Designer of the Year. Since 1995 he lives and works in Israel.

RAKEFET LEVI

*|zrael / Israel

rezisér, uéitel, scénograf, kostymni vytvarnik

Vzdélani: Hamidrasha — Arts Teachers college; Spoluprace s divadly:
Bat Sheva Dance Company; Spoluprace s reZiséry: Hanoch Levin,
Ohad Naharin; Pedagogicka cinnost: Rakefet Levi fidi svou vlastni
$kolu performativnich uméni; Uéast na PQ: 1999, 2003, 2007
director, teacher, set designer, costume designer

Education: Hamidrasha — Arts Teachers college; Collaboration with
theatres: Bat Sheva Dance Company; Collaboration with directors:
Hanoch Levin, Ohad Naharin; Teaching activites: Rakefet Levi runs her
own school of performing arts; PQ participation: 1999, 2003, 2007

RONITOREN

*|zrael / Israel

novinar, pedagog, scénograf, kostymni vytvarnik,

Vzdélani: Université de Vincenne-Paris 8 & Beaux Arts, Pafiz, Francie,
umélecka & divadelni studia; Tel Aviv University, fakulta uméni —
katedra divadla; Spoluprdce s divadly: The New Israeli Opera; National
Theatre Habima; The Cameri Theatre of Tel-Aviv; The Cha‘an Theatre
Jerusalem; The Belgrade Theatre, Coventry; The “X” Theatre, Tokyo;
Bayerische Staatsoper; Mnichov; English National Opera, Londyn;
Saarlandisches Staatstheater; De Vlaamse Opera; Opera de Monte
Carlo; The Santa Fe Opera; Spoluprdce s reZiséry: Hannan Snir, Gadi
Roll, Omri Nitzan, Moshe Keptan, Ofira Henig, Yosi lzraeli, Jonathan
Miller, David Alden, Johannes Schaaf, Guy Joosten, Inga Levant, David
McVicar; Pedagogicka cinnost: Tel-Aviv University, profesor scénografie
(1999-2006); Ucast na PQ: 1995, 1999, 2003, 2007; Udast na dalsich
vyznamnych vystavdch: WSD 2005; Ocenéni stfibrna medaile na WSD
2005; Dalsi aktivity: zac€inal jako televizni a rozhlasovy moderator/
redaktor dokumentarnich, umeéleckych a hudebnich poradu, byl také
moderatorem rGznych televiznich setkani se spisovateli

journalist, teacher, set designer, costume designer

Education: Université de Vincenne-Paris 8 & Beaux Arts, Paris, Art &
theatre studies; Tel Aviv University, graduate of the Art-Faculty — Theatre
Department; Collaboration with theatres: The New lIsraeli Opera;
National Theatre Habima; The Cameri Theatre of Tel-Aviv; The Cha‘an
Theatre Jerusalem; The Belgrade Theatre, Coventry; The “X” Theatre,
Tokyo; Bayerische Staatsoper; Munich; English National Opera,
London; Saarlandisches Staatstheater; De Vlaamse Opera; Opera
de Monte Carlo; The Santa Fe Opera ; Collaboration with directors:
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Hannan Snir, Gadi Roll, Omri Nitzan, Moshe Keptan, Ofira Henig, Yosi
Izraeli, Jonathan Miller, David Alden, Johannes Schaaf, Guy Joosten,
Inga Levant, David McVicar; Teaching activites: Professor of stage
design at the Tel-Aviv University between 1999-2006; PQ participation:
1995, 1999, 2003, 2007; Participation in other important exhibition:
WSD 2005; Awards: silver medal at WSD 2005; Other activities: Started
as a T.V. & Radio presenter/editor of documentary, art and music
programs, hosted and presented T.V, literature meetings with writers

Roni Toren — A Child Dream, Habima National theatre and
Haiffa Municipal Theatre, ph.: Pessi Girsh

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Shani Tur

Oidipus 2011

Izraelska studentskéa expozice ukazuje video projekce, kostymy a fotografie
z inscenace ,,Oidipus 2011 - sou¢asné operné divadelni pfedstaveni*, ktera
méla premiéru tento mésic v Jeruzalémé na The Israel Festival.

Oidipus 2011 je multimedialni souc¢asné operné divadelni pfedstaveni
a nova hebrejska adaptace Sofoklovy klasické tragédie Kral Oidipus.
Soucasti expozice jsou také prace student(i vytvofené béhem dvouletého
studia Interdisciplinarniho programu, ktery na Bezalel Academy of Arts
and Design (Bezalelové akademii uméni a designu) v Jeruzalémé ved|
feditel a autor projektu Yagil Eliraz. Eliraz a skladatel Iddo Aharony si pro
praci na svém spole¢ném projektu, ktery mél ambice stat se zakladnim
kamenem nové umélecké iniciativy, zvolili Jeruzalém.

Oedipus 2011

The Israeli student exhibition presents a video projection, costumes and
production photos from “Oedipus 2011: A contemporary opera-theatre
performance”, which had its premiere at the Israel Festival in Jerusalem
this month.

Oedipus 2011 is a multimedia work of contemporary theatre and opera. It
is a new Hebrew adaptation of Sophocles’ classic tragedy “Oedipus Rex”.
The exhibition also includes student works created during a two-year
interdisciplinary course led by the project’s director and creator, Yagil
Eliraz, at the Bezalel Academy of Arts. Eliraz and composer Iddo Aharony
chose Jerusalem as the location for their collaborative work, and aspire
to make this piece the cornerstone of a new artistic initiative that will
influence the city’s cultural scene.

The Bezalel Academy of Arts and Design
http://www.bezalel.ac.il/en/

Oidipus 2011: ¢inoherni opera / Oedipus 2011: Theater-opera

Iddo Aharony: skladatel / composer

Yagil Eliraz: libretto a rezie / libreto and director

Or Kahana and Hadas Lavee: scénografie / stage design

Moriya Kassis: vytvarnice kostymd / costume design

Orr Herz: design scénickych a uméleckych objekttl / stage and art objects design
Liron Rozenberg: design uméleckych objektli / art objects design




JAPONSKO /

JAPAN

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Yukio Horio

vytvarné — architektonické rfeseni / designer — architect of exhibition: Yukio Horio

dalsi spolupracovnici / other collaborators: Mitsuhiro Akiyama, Akame Fujita, Shusaku Futamura, Yumi Mraz
Hayashi, Tomomi Hongo, Yoko Hori, Yusuke Horio, Aya Havlickova Ishikawa, Masako Ito, Yuko lwata, Yuko Kanzaki,
Nana Kohsaka, Rei Koike, Akihiro Kumamoto, Kaoru Kuwata, Kiyomi Maeda, Aya Matsumura, Hiroko Matsuo, Eiji
Minoda, Nozomi Nagai, Maki Nagamine, Yoshiko Nagata, Satoko Nakane, Narumi Nishikawa, Masahiro Norimine,
Azumi Ogawa, Nanako Oizumi, Satoshi Okumoto, Sachiko Osawa, Yuko Saito, Noriyuki Sawa, Masako Sazanami,
Kanae Seino, Jiro Shima, Tomoko Sugimoto, Emi Suzuki, Takezo Takahashi, Mari Terada, Shigeaki Tsuchiya,

Noboru Watatani, Shinpei Yamamoto, Yoko Yamamoto

Rozmili lidé. Ty libezné bytosti.

Plan prezentace:

— Performance se zu€astni 15 az 20 lidi, ktefi v Praze zistanou od 16.
do 26. ¢ervna 2011.

— Nechceme vystavit modely jednotlivych scénografi.

— Kazdy scénograf / kostymni navrhar vytvofi vlastni prezentaci, ktera
bude vychazet z ramce stanoveného kuratorem. Své dilo vystavi nebo
pfedvede v uréeném Case ve vystavnim prostoru 13A o ploSe 54m2.
Spojovacim prvkem jednotlivych prezentaci bude material — PAPIR.

— Kazdy z téch 15-20 uc¢astnik( dostane pét minut na to, aby pfedved|
svou prezentaci. Ty na sebe musi navazovat, jako kdyz se pfi maratonu
pfedava Stafeta, a rozvijet pfibéh, ktery bude zasazen do uréitého
Casoprostorového ramce.

— VSichni u¢astnici jsou pfipraveni: ,Ztvarnit prostor a ¢as, v némz jsou
propojeny rtizné formy scénografie a vytvarného umeéni.”

Lovely humans. Such lovable beings.

Presentation Plan

— 15 to 20 people, who can stay in Prague from June 16 through 26,
2011, will participate in the performance.

— We are not going to present any models by individual scenographers.
— Each scenographer / costume designer will create his or her own
presentation based on the framework prepared by the curator and
exhibit/perform it at the presentation space, 54 m2 at 13A, using their
allotted time. We will use PAPER as our mutual material throughout the
performance.

— The 15 to 20 participants will have 5 minutes each as their allotted
time. The story will be linked in sequence, like a marathon relay, to
create the space and time all together.

— The participants have all agreed with the idea of “Presenting the
space and time in which various forms of visual art and scenography
are connected.”

STUDENTSKA SEKCE / STUDENT SECTION

kuratofi / curators: Ota Hajime & Horita Atsumi

Carodéj v papirovém mésté
Z Dalekého vychodu nas sem pfivanulo tornado. Aby nas vitr unesl,
museli jsme mit vSechno lehké a skladné.

Rehearsal, ph.: JATDT

JAPANFOUNDATION EBRRZEtS:

The Wiz performed at Paper City
A tornado led us here. To be carried by the tornado from the Far East,
we had to make things light and compact.
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JIHOAFRICKA REPUBLIKA /

REPUBLIC OF SOUTH AFRICA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Penny Simpson

autor tématu / author of theme: Penny Simpson, Craig Leo

vytvarné — architektonické feseni / designer — architect of exhibition: Penny Simpson
dalSi spolupracovnici / other collabolators: Penny Simpson, Craig Leo

Prava a vzpominky

Jihoafricka republika je domovem jedenacti rGznych jazyk( a rozmanité
Skaly kultur. Tato skuteénost se v oblasti divadla projevuje rostoucim
pfiklonem k nonverbalni komunikaci, zvukovému divadlu, pantomimé,
tanci, loutkarstvi a maskaradeé.

NKANTOLO ZWANE

choreograf, ucitel, tane¢nik
choreographer, teacher, dancer

MARK FLEISHMAN

rezisér, autor, umélecky manazer, producent, teatrolog, ucitel,
specialista na divadelni tvorbu pavodnich obyvatel
director, author, art manager, producer, theatre theoretician,
teacher, specialises in indigenous theatre-making

JENNY REZNEK

rezisérka, herecka, choreografka, specialistka na divadelni tvorbu
puavodnich obyvatel

director, actor, choreographer, specialises in indigenous theatre-
making

JIHOAFRICKA REPUBLIKA / REPUBLIC OF SOUTH AFRICA
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Rights and Recollections
South Africa is home to eleven different languages and a diverse range
of cultures. As a result, there is a growing tendency within performance
theatre towards non-verbal communication, a theatre of sound, mime,
dance, puppetry, and masquerade.

CRAIG LEO

herec, uéitel, scénograf, kostymni vytvarnik, loutkafr, akrobat
actor, teacher, set designer, costume designer, scenographer,
puppeteer, acrobat

JAY PATHER

rezisér, choreograf, umélecky manazer
director, choreographer, art manager

MAMELA NYAMZA

herecka, choreografka, autorka, tane¢nice, performerka
actor, choreographer, author, dancer, performing artist
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SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

I
kurator / curator: Andrée Lemieux
autor tématu / author of theme: Robert Faguy

vytvarné — architektonické feseni / designer — architect of exhibition: Louise Campeau

dalSi spolupracovnici / other collabolators: Robert Faguy

Elektronické divadélko: Funkéni model scény
(méritko 10:1)

Elektronické divadélko je prvni spoleény podnik védeckych
spolupracovnikdl LANTISS (Laboratoire des nouvelles technologies de
I'image, du son et de la scene) na Université Laval ve mésté Quebec,
Kanada. Projekt, ktery bude pfedstaven na PQ, se vyviji nepretrzité od
roku 2004. Pfi této pfilezitosti scénografické prostfedi mobilni scény
divadélka se 24 ploSinami a 60 motory ozije robotizovanymi pfedmeéty,
dynamickym osvétlenim z miniaturnich pédiovych reflektorll (LED
svétel skrz opticka vldkna) a projekcemi z miniaturnich video projektord.
Dalsi informace jsou na www.lantiss.ulaval.ca.

<
<

The Electronic Castelet: An instrumented model of

a living stage (scale 10:1)

The electronic castelet (literally, puppet theatre) is the first collaborative
effort by the scientific partners associated with LANTISS (Laboratoire
des nouvelles technologies de l'image, du son et de la scéne) at
Université Laval in Quebec City. The project has been in constant
evolution since 2004. For this occasion, the scenographic environment
of the castelet’'s mobile stage (with 24 platforms and 60 motors) will
be in motion with robotized objects, and dynamic lighting provided by
miniature stage lights (LED lights injected into an optic fibre) and video
projectors. More information at www.lantiss.ulaval.ca.

The Electronic Castelet Project — Les Bacchantes, ph.: LANTISS
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Il
kurator / curator: Andrée Lemieux

vytvarné — architektonické feseni / designer — architect of exhibition: Louise Campeau

Francois Barbeau: Kolosalni dilo

Kolosalni dilo: pfes 400 inscenaci

Vystava ukazuje vynalézavost a citlivost Frangoise Barbeaua, ktery
testoval, transformoval a zkoumal textilie vice nez 60 let. Jeho genialita
tkvi ve schopnosti rychle vstfebat nové znalosti a vyuzit je neotfelym
zpusobem.

Neduzivé rozpocty pfidélované v Kanadé kostymnim navrhardm nuti
tvlirce pracovat s omezenymi prostredky. Barbeau nikdy nevahal vyuzit
nekonvenéni materidly a techniky jako macramé (drhani), moskytiéru,
papir, recyklované materialy a bézné pfedméty. Jako alchymista vyrabi
staré kostymy z novych materialll a opulentni réby z levnych latek,
aniz by zapominal, ze kostym musi vydrzet celou fadu repriz. Kostymy,
které vytvofil pro pfedstaveni Dralion a Wintuk nového cirkusu Cirque
du Soleil, jich vydrzely stovky.

Jako vytvarny poradce Oddéleni pro vyzkum a vyvoj designu kostymu
(DUCCA) Cirque du Soleil ma pfistup k technickym a finanénim
prostredkdm, které mu umoznuji zkoumat rdzné postupy: sublimaci,
kombinovani materiall (plsté, crinyl), malbu na kizi, skladani, barveni,
atd. Mezi jeho spolupracovniky jsou Michel Duchesne, Rino Cété,
Chantal Collard a Joélle Stebenne.

Fotografie umozni navstévnikim nahlédnout pod podSivku kostymd
z poslednich let. Vystava také nabidne jedineénou pfilezitost shiédnout
a osahat si vzorky, které vytvofil pro Cirque du Soleil.

Diky jeho pedagogické cinnosti v National Theatre School of
Canada v Montrealu a pusobeni v prostredi divadla, opery, tance
a kinematografie v Quebecu, v Kanadé a v Evropé dosahuje Barbeauliv
vliv daleko za hranice jeho profese.

1] ;%

kurator / curator: Andrée Lemieux
autor tématu / author of theme: Lucie Fradet

Conseil des Arts ~ Canada Counci
du Canada

Francois Barbeau: A Colossal Body of Work

A Colossal Body of Work: More than 400 Productions

The exhibition displays the inventiveness and sensibility of Frangois
Barbeau, who has tested, twisted, and explored textiles for more than
sixty years. His genius resides in his ability to quickly gather know-how
in order to use it for other purposes.

The anemic budgets allocated to costume design in Canada force
designers to work with limited means. Barbeau has never hesitated
to use unconventional materials and techniques such as macramé,
mosquito netting, paper, recycled materials, and everyday objects.
Like an alchemist, he makes old costumes out of new materials and
sumptuous garments out of bargain fabric, always keeping in mind
that the costumes must last for many performances. For example, the
costumes he created for Cirque du Soleil's Dralion and Wintuk shows
held up for hundreds of performances.

As a consultant designer for Cirque du Soleil's Department of Research
and Development on Costume Design (DUCCA), he has access to
the technical and financial resources for exploring numerous avenues:
sublimation, mixing of materials (felt and crinyl), painting on leather,
pleating, dyeing, and so on. His team includes Michel Duchesne, Rino
Co6té, Chantal Collard and Joélle Stebenne.

Through photographs, viewers will be able to plunge into the folds of
costumes produced in recent years. The exhibition also offers a unique
opportunity to see and touch the samples he made for Cirque du Soleil.
Thanks to his teaching activities at the the National Theatre School of
Canada in Montreal and his work in theatre, opera, dance, and cinema
in Quebec, Canada, and Europe, Barbeau’s influence reaches far
beyong the borders of his profession.
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vytvarné — architektonické feSeni / designer — architect of exhibition: Louise Campeau

dalSi spolupracovnici / other collabolators: Lucie Fradet

Hravy nahrobek Arbo Cyber, théatre (?): Priklad

digitalni archivace multidisciplinarnich predstaveni
Archivace divadelnich predstaveni tak, aby byl zachovan duch
a autenti¢nost pomijivych zazitkd, je velka vyzva, zejména v pfipadé
predstaveni v netradi¢nich prostorach nebo kombinujicich riizna
technicka média.

Web skupiny Arbo Cyber, théatre (?), ktery je sestavovan od chvile,
kdy soubor v roce 2001 ukongil ¢innost, ukazuje rGznymi prostfedky
vyzkum, jimz se divadlo po 15 let své existence zabyvalo. Kromé
popisl, archivnich snimku, rekonstrukci scénografii, animovanych
scénaru (chronologicka sekce), dojml a pozorovani z vyzkumu skupiny
(systematicka sekce) web obsahuje také experimentalni ¢ast (hrava
sekce), kde mohou ndavstévnici s pomoci aktivace archivii zpétné
zakusit hravé vztahy navazované béhem predstaveni. Navstévniky
Quadriennale provede zakoutimi za Nahrobkem zivy prdvodce.
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The Playful Tombstone by Arbo Cyber, théatre (?): An

Example of Digital Archiving of Multidisciplinary Shows
The archiving of theatre poses numerous challenges in terms
of preserving the spirit and authenticity of ephemeral theatrical
presentations, in particular performances in non-traditional spaces or
integrating various technological media.

The website of Arbo Cyber, théatre (?), which has been under
construction since the troupe ended its activities in 2001, uses various
strategies for displaying the research that took place during the
ensemble’s fifteen years of existence. In addition to descriptions of
shows, archival images, reconstructed set designs, animated scenarios
(chronological section), and reflections and observations resulting
from the troupe’s research (systemic section), the website includes an
experiential portion (playful section) where visitors may revisit, through
the activation of archives, the types of playful relationships that existed
during performances. During the Quadrennial, a host will be on site to
guide viewers through the site’s many paths.
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kurator / curator: Andrée Lemieux

autor tématu / author of theme: Tanit Mendes

The Nutcraker, ph.: Suzane O‘Neil
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vytvarné — architektonické feSeni / designer — architect of exhibition: Louise Campeau

dal8i spolupracovnici / other collabolators: Tanit Mendes

Cameron Porteous: Riziko prazdnoty

Béhem 40 let své scénografické ¢innost pracoval Cameron Porteous
ve vétdiné vyznamnych kanadskych divadel i jako filmovy a televizni
vytvarnik. Prazdné prostory proméroval ve vizualni metafory tvofici
celé svéty imaginarnich zékouti. Proces tvorby podle Porteouse vychéazi
z prazdnoty: ,Prostor je pro mé black box (¢erné skfinka). Je to prosté
misto, prazdny prostor, prazdnota.”

Jako véény hleda¢ a inovator se Porteous vénuje hledani novych
zpUsobl vyjadreni prostorovych vztahl. Pro jeho dilo je vyznamna
trojrozmérna, skulpturalni podstata. V jeho imaginativnich prostredich
se opakuji rizna témata vcetné pohledu do prostoru a skrz prostor
prostfednictvim ramovani, fenestrace a opakovanych tvar(. Pohled
skrz vybizi divéka, aby vstoupil do prostoru. Porteousovy skulpturalni
konfigurace pocitaji s tim, ze jejich celek dopini az herec. Porteous
chape, ze zazitek z predstaveni tvofi ,mnohoc¢etnost motivi“, ktera
zavisi na celé fadé provazanych udalosti a interakci. Bez divaka nebo
performera predstaveni neni.

V souladu s predstavou tvorby z prazdnoty nebo vychozi &erné
skfinky je tato vystava navrzena jako €ernd mistnost. Je to prostor,
ktery umozriuje exponatim vyplouvat do reality a nechat se objevovat
divéky. Porteousovu praci dokumentuji vizualizace scén, fotografie
z predstaveni a technické nakresy. Jako zaslouzily ugitel a radce
Porteous ovliviiuje nékolik generaci soucasnych kanadskych
scénografi. Na PQ bude pfednaset a zucastni se diskuzi.

Cameron Porteous: Risking the Void

A practicing scenographer for more than 40 years, Cameron Porteous
has worked in most major theatres across Canada as well as a production
designer for film and television. He has transformed empty space into
visual metaphors that create worlds of imagined places. Porteous
describes the process of creating as beginning in a void. “Space, to me,
is like a black box. It’s just a space, it is an empty space, it's a void.”
Always aninnovator and seeker, Porteous engages in research to find new
ways of expressing spatial relationships. Significant to his body of work
is the sculptural three dimensional nature of his designs. The recurring
themes of his imaginative settings include the use of seeing into and
through space by the use of pierced framing, fenestration and repeating
forms. The act of looking through invites the audience member to enter
into the space. Porteous' sculptural designs rely on actors to complete
the solution. Porteous understands that a “multiplicity of motives” creates
the performance experience and consequently is dependent on a series
of complex events and interactions. Without the viewer or the actor the
performance does not happen.

With the idea of creating from a void or black box, this exhibit is designed
as a black room. It is a space that allows models to float into existence,
to be discovered by the viewer. As part of the visual documentation of
Porteous’ work, set renderings, production photographs and technical
drawings will be included. A mentor and a teacher of long standing,
Porteous exercises an influence that extends to several generations of
scenographers working in Canada today. Porteous will engage in lectures
and students discussions while at the PQ.
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Cameron Porteous — Saint Joan, th.: Shaw Festival 1993, ph.: David Cooper
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kurator / curator: Andrée Lemieux
autor tématu / author of theme: Jacques Plante

Cameron Porteous — You Never Can Tell, th.: Shaw Festival 1988, ph.: David Cooper
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vytvarné — architektonické feseni / designer — architect of exhibition: Louise Campeau

dalSi spolupracovnici / other collabolators: Jacques Plante

Architektura predstaveni

Virtudlni vystava Architektura predstaveni se zabyva pétadvaceti
lety architektury budov pro vefejnd predstaveni provincie Quebec.
Predstavuje 52 méstskych a regiondlnich projektl (postavenych
i nepostavenych) vybranych na zakladé jejich architektonickych,
estetickych, scénografickych nebo technickych kvalit.

Vystava vychazi z publikace stejného nazvu (s pfedmluvou Roberta
Lepage) vydané v dubnu 2011, kterd obsahuje vice nez 400 fotografii
a 200 architektonickych plant.

112 KANADA / CANADA

Architectures du spectacle

The virtual exhibition Architectures du spectacle focuses on 25 years of
the architecture of performance buildings in the province of Quebec. It
presents 52 urban and regional projects (built and not built), selected for
their architectural, aesthetic, scenographic and/or technical qualities.
The exhibition is based on a book (preface by artistic director Robert
Lepage) with the same name, to be published in April 2011, which includes
more than 400 pictures and 200 architectural plans and cross-sections.




ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Andrée Lemieux

autofi tématu / authors of theme: Jacques Plante, Pascale Pierre

vytvarné — architektonické rfeeni / designer — architect of exhibition: Jacques Plante

dalSi spolupracovnici / other collabolators: Pascale Pierre (statik / structural engineer), Alexandre Guérin
(vizualizace / renderings), Robert Faguy (zvuk a video / sound and video)

The Opéra-palette (Operni paleta)

Docasnou efektni architekturu stvofenou pro konkrétni akce lIze
prestavét, zpochybnit a zrevidovat. Lze ji rozebrat, odstranit a predélat.
Lze ji obnovit a vzkfisit jako pfemalovany detail na staré olejomalbé.
Architektovi nabizivzacnou pfilezitost prace s do¢asnosti, v niz pretrvava
jen myslenka nebo prostorovy predpoklad, ktery se vyviji a proménuje
v priibézném procesu zkoumani a tvorby, témat a materialG.

The Opéra-palette predklada navrh promény banalniho, bézného
pfedmétu (transportni palety) ve stavebni kdmen do¢asné venkovni
operni scény. Paleta je pojata jako vSestranny architektonicky prvek,
ktery slouzi jako stavebni material, podplirna konstrukce i dekorace.
Vyuziti palety je vlastné cesta: z tovarny na scénu a zpét. Projekt se
nachazive dvorané Konzervatore v Quebec City vedle nejvyznamnéjsiho
divadla mésta. Tato dvorana a Grande Thééatre byly postaveny v roce
1970 na zakladé mezinarodni soutéze, ve které zvitézil Victor Prus. Od
té doby je vyuzivana jen zfidka.

The Opéra-palette bude postavena v lété 2011 pro 1. quebecky
mezinarodni operni festival, ktery otevre tenor Placido Domingo.

/
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The Opéra-palette

The ephemeral and spectacular architecture of events is an architecture
that can be rebuilt, revisited and rethought. One can take it apart and
remove it, only to make it anew. Like the painted-over detail in an old
canvas, it is something recreated and reborn. To an architect, it offers
the exceedingly rare opportunity of working with the transient. The
only permanence is that of an idea or spatial pretext that progresses
and transforms itself in an ongoing process of research and creation,
themes and materials.

The Opéra-palette proposes the transformation of a banal, ubiquitous
object — the shipping pallet — into a temporary open air performance
space for opera. The pallet is envisioned as a total architectural artefact,
serving as building material, structural system and stage set.

Its use is a kind of journey: from factory to stage and back. The project is
located in Quebec City, in the courtyard of the Conservatoire, next to the
city’s principal theatre. The courtyard has remained underused since it
and the Grand Théatre were built in 1970, following an international
design competition won by architect Victor Prus.

The Opéra-palette will be built in the summer of 2011 for the first Quebec
International Opera Festival to be inaugurated by tenor Placido Domingo.

S5
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General view, renderings: Alexandre Guérin
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South foyer, renderings: Alexandre Guérin

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Andrée Lemieux
autor tématu / author of theme: Sébastien Dionne

3rd option orchestra, renderings: Alexandre Guérin

vytvarné — architektonické feseni / designer — architect of exhibition: Louise Campeau

Kanadské divadelni $koly

Kanadska expozice nabizi zamysleni nad spojenim mezi divadlem
a vytvarnym uménim. Umoznuje setkani, kterd vybizeji k diskuzi,
a ukazuje kontrasty mezi riznymi uméleckymi pristupy, které dokladaji
vitalitu a rozmanitost kanadské scénografie.

Patnact Skol pfedstavi projekty a pfedstaveni z let 2007-2011. Diskuze
na témata, kterd studenty zajimaji, budou oteviené véem ucastnikiim
PQ 11.V ramci reflexe navrzené PraZskym Quadriennale scénografie
a divadelniho prostoru byli studenti navic vyzvani, aby vytvofili plastiku
s pouzitim nalezenych predmétd. Aby podnitili hlub$i zamysleni nad
vlivem prostfedi na tvaréi aktivity, studenti mohou skulpturu pozménit
zaclenénim pfedmétu nalezeného v Praze.

Premiéra hry Scorched (Spalend) Wajdiho Mouawada (v pfekladu Lindy
Gaboriau z pdvodniho francouzského textu Incendies) poslouzi jako
vychozi bod. Nawal, matka, ktera se dlouho obestirala mi¢enim, umira.
Podle jeji posledni vile preda notar jejim trfiadvacetiletym dvojéatim
dvé obalky. Jednu museji odnést svému otci, o kterém si mysleli, ze
zemfel, a druhou bratrovi, 0 némz ani nevédéli, ze existuje. Pfi pInéni
Ukolu jim vstoupi do cesty vélka, hrliza, vztek, destrukce a laska.
Vyznamna kanadska hra Scorched, kterou néktefi kritici povazuji za
nejlepsSi hru napsanou na pocatku 21. stoleti, byla uvedena v Kanadé
i v zahrani¢i, mimo jiné na Festival d‘Avignon ve Francii. Jeji filmova
adaptace reziséra Denise Villeneuva byla v roce 2011 nominovana na
Oscara za nejlepsi cizojazyény film. Rozvrh prezentaci $kol a témat
k diskuzi bude na za¢atku Quadriennale vyvéSen ve Studentské sekci.
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Canadian Theatre Schools

The Canadian presentation offers a reflection on the connections between
the theatre arts and the visual arts. Through encounters, it encourages
discussion, and presents contrasts among artistic approaches, revealing
the vitality and diversity of scenographic practices in Canada.

Fifteen schools will present projects and productions created from 2007
to 2001. The students will hold debates on subjects that are of interest to
them, and to which all PQ 11 participants are invited.

In addition, as part of the reflection proposed by the Prague Quadrennial of
Performance Design and Space, the students have been asked to create
a sculpture that integrates found objects. To provoke deeper thought about
the influence that the environment may have on creativity, students may
modify the sculpture by integrating an object picked up in Prague.

The opening of the play Scorched by Wajdi Mouawad (translated by Linda
Gaboriau from the original French text, Incendies) will act as a point of
departure. The mother, Nawal, who has long been enveloped in silence,
has just died. As part of her will, her children, 23-year-old twins, receive
envelopes from the notary; they must give one to their father, who they
thought was dead, and the other to a brother whose existence they had
been unaware of. As they fulfil this quest, they are confronted with war,
horror, anger, destruction, and love.

A great Canadian play — according to some critics, the best play written in
the early twenty-first century — Scorched has been performed in Canada and
abroad, including at the Festival d’Avignon. Adapted for the screen by Denis
Villeneuve, the movie was up for a foreign-language film Oscar in 2011.

The schedule for school presentations and the subjects for discussion
will be posted in the Student Section when the Quadrennial begins.
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University of Victoria, Faculty of Fine Arts, Theatre Department
vystavujici studenti / list of exhibiting students:

Denay Amaral, Michelle Lo, Tom Mairs, Kendra Terpenning, Jessica
Wong, Kimberley Black, Breanna Wise, Nathan Brown, Claire Hill,
Bryan Kenney, Joanne James

Conservatory of Dramatic Art of Quebec
vystavujici studenti / list of exhibiting students:
Diana Uribe, Laurence Gagnon

Concordia University, Faculty of Fine Arts, Department of Theatre
vystavujici studenti / list of exhibiting students:

Michela Fisher, Phillip Kadowaki, Benedicte Le Bel, Courtney Larkin,
Danielle Laurin, Ariel Loraine, Kyle Purves, Lorne Reitsenstein,
Anastasia Schneider, Jonathon Stradeski, Hannah Gorham— Smith,
Jeanne Dagenais-Lespérance, Mitchell Cohen, Matt Dawson, Bruno-
Pierre Houle, Léa Robertson, Chris Rayment

National School of Theatre
vystavujici studenti / list of exhibiting students:
Diana Uribe, Laurence Gagnon

University of Regina, Faculty of Fine Arts, Theatre Department
vystavujici studenti / list of exhibiting students:

Shelby Lowe, Nathan Sgrazutti, Jorge Sandoval, Rebecca Donison,
Adam Milne

Universite du Quebec a Montreal, Superior school of theater
York University, Faculty of Fine Arts, Department of Theatre

College Lionel-Groulx, Option-Theatre, College Lionel-Groulx
vystavujici studenti / list of exhibiting students:

Julie-Christina Picher, Kéven Ouellet, Anne-Marie Dubeau,

Nancy Vinette, Sophie C6té, Marc-Antoine Malo, Stéphanie Legault,
Sabrina Johnson, Joélle Harbec, Raphaélle Lavoie, Genevieve Fortin

Cégep de St Hyacinthe, School of theater Cégep de St Hyacinthe
vystavujici studenti / list of exhibiting students:

Julie Tessier, Audrey Janelle, Marjolaine Provencal, Virginie Boisonnault
Samuel Turgeon Dalpé

LaSalle College, International School of Fashion, Arts and Design
Department

vystavujici studenti / list of exhibiting students:

Jade Berthelot, Evelyne Cellard, Xi Chen, Annick Doiron, Estelle
Duquette, Alison Hicks, Chantale LaFreniere, Gabrielle Lampron,
Shaylene Laperle, Geneviéve Levert-Gauthier, Yaél Marcuse,
Genevieve Potvin-Lavoie, Amanda Presseau, Sasha Simmons, Kirsten
Skuce, Camélia St-Cyr Robitaille, Mireille Thibault, Brittney Wall

Queen’s University, Faculty of Arts and Science, Department of
Drama

University of Calgary, Faculty of Arts, Department of Drama
vystavujici studenti / list of exhibiting students:

Dominique McCullough-Murray, Keeley Mokelky, Sarah deBoer, Joyce
Wong, Chris DePape, Michaela Caroline Bojes, Jaclyn Rae Gowie,
Stewart R.T. Watt, Elizabeth Ann Watts

University of Windsor, Faculty of Arts and science, School of
Dramatic Arts

vystavujici studenti / list of exhibiting students:

Vanessa Imeson, Rolston Elizabeth, Bjerkseth Allison,Courtney
Mulligan

University of Alberta, Faculty of Arts, Department of Drama

University of British Columbia, Faculty of Arts, Department of
Theatre and Film

vystavujici studenti / list of exhibiting students:

Yulia Shtern, Conor Moore, Craig Alfredson, Wladimiro Woyno, Carmen
Alatorre, Ana Luisa Espinoza, Mandi Lau

Stewaert Watt — Sam Shepard: Cowboy Mouth, University of Calgary

Sylvain Genois — Peter Pan, Cégep de Saint-Hyacinthe, Québec, 2009
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KAZACHSTAN /

KAZAKHSTAN

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Kabil Khalikov

autofi tématu / authors of theme: Kabil Khalikov, Kamilla Kurmanbekova
vytvarné — architektonické feseni / designer — architect of exhibition: Kamilla Kurmanbekova

manazer projektu / project manager: Kabyl Khalykov

Video art, ph.: Olga Kim

Etnokulturni pamét

Lidé, ktefi se v soucasné dobé zabyvaji modernim kazasskym uménim,
se ¢asto obraceji k jeho kofenlim a k narodnim tradicim. Studenti hledaji
tyto praptvodni kulturni zdroje v prehistorickém, skythském, turkickém
a kazaSském etnickém uméni. Uméleckym zkoumanim tradi¢niho
a moderniho uméni se snazime najit vyjadreni narodni charakteristiky
Vv jazyce scénografie. Soucasti toho je hledani zaniklych prostord, které
mohou ozivit zaklady narodniho vnimani na zakladé koncepci jako
Letnokulturni“ pamét a ,vzpominky ¢asu a obraz(®“.

Studenti tyto koncepce zkoumali tak, Zze se je snazili pomoci jazyka
scénografie a prace s tradicnimi pfedméty napodobit v divadle. Nasim
cilem bylo soustredit se pfedevSim na tvar v prostoru, barvu a strukturu.
NaSe prace je zalozena na filozofické otazce, jak vytvofit umélecké
dilo inspirované kazaSskymi tradicemi a zasazené do moderniho
prostfedi. Sou¢asné umeéni i lidska existence maji dnes novou kvalitu.
Silnym trendem soucasného uméni je snaha ucelené a do hloubky
zachycovat lidské Zivoty. Tato role uméni je vysledkem neklasického
uméleckého zkoumani svéta, které vyzdvihuje jeho kulturni rozmanitost
a bohatstvi projevu lidstvi. V $irSim kontextu tak doklada jednotu lidstva
a zdUraznuje potfebnost mirového souziti a spoluprace.

NaSe zemé dnes nabizi vhodné podminky pro rozvoj obc&anské
identity, zcelovani lidské existence, zlepSovani Zivota kazdého ob¢ana
s ohledem na jeho tviréi talent a umozfuje projevy upfimnosti
a otevienosti k druhym, ale vdem pfiznava univerzalni hodnotu.

Tyto naléhavé teoretické otazky se toCi kolem pochopeni lidské existence
v jeji Uplnosti, existence clovéka v hmotném svéteé, odhalovani jejich
vlastnosti, duchovnich a individualnich kvalit a zpsobd zpfedmétnéni jejich
duchovnich aspektl. Jak fekl nd$ prezident, dnesni Kazachstan je nezavisly
stat zaméreny na vyssi cile, jehoz vliada se podili na pinéni uslechtilych tkolu.
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Ethnocultural Memory

Today, people who are immersed in the art of modern Kazakhstan
tend to look back to its origins and national traditions. Students look for
our cultural origins in the heritage of pre-historic, Scythian, Turkic and
native Kazakh art. Through the artistic study of traditional and modern
art, we are trying to express national features using the language of
scenography. This involves the search for vanished spaces that might
revive foundations of national perception, based on such concepts as
“ethnocultural memory” and “memories of time and images”.

In order to explore these concepts, the students worked with traditional
objects in an attempt at recreating these concepts in theatre by using
the language of scenography. We tried to focus primarily on form within
space, on colour and texture — in this particular order and in a way that we
believe will affect the audience. The audience thus sees the form within
space, then distinguishes colour, and then senses the texture. Our piece
is based on the philosophical question of how to create a work of art
that has been inspired by Kazakh traditions but is placed in a modern
environment? Contemporary art and the conditions of human existence
are today characterized by a new quality. Artistic creation is a powerful
trend in contemporary art, which seeks to present a comprehensive
and deep rendition of people’s lives. This function of art is a result of
the non-classical artistic exploration of the world, which illuminates the
richness of human expression and the cultural diversity of the world,
and in the broader context demonstrates the unity of humankind and
underscored the need for peaceful coexistence and cooperation.

Our country today offers favourable conditions for improving civic identity
and the integrity (completeness) of human existence, the existence of
every citizen in relation to his or her creative talents, making possible
a manifestation of sincerity and openness towards the “other” while
bestowing universal value upon all.

At the centre of these pressing theoretical questions is an understanding
of human existence in all its fullness: the existence of man in the world
of things, the discover of the features of human existence, the spirituality
and individuality of his existence, forms of objectification of the spiritual,
and the quality of human existence. As professed by our president,
Kazakhstan today is an independent republic oriented towards higher
goals, with the state involved in the solution of noble tasks.

Kazakh National Arts Academy, Theatre Art
vystavujici studenti / list of exhibiting students:
Olga Kim, Darkhan Nukiev, Rustem Ualikhanuly



KOLUMBIE /

COLOMBIA

SEKCE ZEMI A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Rolf Abderhalden

autor tématu / author of theme: Heidi Abderhalden, Rolf Abderhalden

vytvarné — architektonické feseni / designer — architect of exhibition: Pierre Henri Magnin

dalSi spolupracovnici / other collabolators: Heidi Abderhalden (producentka / producer), Rolf Abderhalden (zvukovy
designér / sound designer), Elizabeth Abderhalden (kostymni navrharka / costume designer), Santiago Sepulveda

(vizudlni umélec / vizualni umélec)

Mapa Teatro scéno-kartografie: mezi mikropolitikou

a poetikou

Divadlo Mapa Teatro bylo zaloZeno v Pafizi v roce 1985 kolumbijskymi
sourozenci Svycarského plvodu poté, co navstévovali nékolik
evropskych $kol a spolupracovali s rliznymi umélci a institucemi,
napf. Jacquesem Lecogem, Laboratofi studia pohybu (LEM),
Atelier de Formation Théatrale Philippa Gauliera a Moniky Pagneux
nebo Experimental Academy of Theaters. Divadlo zkouma r(izné
podoby tvorby v uméleckém prostoru nejistoty, nelinearity a mobility,
pficemz se zaroven zabyva otdzkou Casu a prostoru, divadelnosti
a performativnosti, mikropolitiky a poetiky.

Na fyzické, spoleCenské a politické kfizovatce, ktera zcela obnazuje
dynamiku tohoto paradoxniho mésta, prototypu ekonomicky vzkvétajici
latinskoamerické metropole se vSi jeji slozitosti, smiSenosti a protiklady,
se Teatro Mapa i jeho Umélecka laboratof staly nejen prostorem
k experimentovani a prezentaci (zivych uméni, hudby, fotografie, videa),
ale také mistem pro rGznorodou interakci jednotlivet i skupin.

Teatro Mapa po celd léta své transdisciplinarni tvorby povazovalo
scénografii za prostfedek na pll cesty mezi mikropolitikou a poetikou,
za prostiedek, ktery Foucault popsal jako systém vztahu, které
mohou vzniknout ,v dlsledné heterogennim prostfedi sestavajicim
z diskurzd, instituci, architektonickych forem, spravnich rozhodnuti,
zakon(, administrativnich opatfeni, védeckych tvrzeni a filozofickych
a moralnich vychodisek.”

Sit, kterou jsme vystavéli mezi témito pravnimi, moralnimi a techno-
logickymi pilifi, umoznila tvorbu prostorovych dramaturgii, hmotnych
objektl, spole¢enskych zakouti a mordlnich cest, a to z pestré $kaly
pohledd: mnohotvarné a mnohovyznamoveé.

Jeden konkrétni pfistup ke scénografii jako prostfedku, coz je nase
chapani Foucaultovy vyzvy, je zpétné se podivat na nejvyznamnéjsi
projekty Mapa Teatro a polozit si otdzku pro¢€, jak a kdy se objevuje
napéti mezi mikropolitikou a poetikou.

Navstévnici PQ 11 uvidi ,Los Santos Inocentes” (Svata Nevinatka,
2010), coz je nejnovéjsi priklad scéno-kartografie Mapa Teatro.

Mapa Teatro sceno-cartographies: between micro-

politics and poetics

Founded in Paris in 1985 by a Colombian brother and sister of Swiss
origin after having attended several European schools and worked with
various artists (Jacques Lecoq, Laboratory of Movement Study, LEM;
Atelier de Formation Théatrale Philippe Gaulier and Monika Pagneux;
Experimental Academy of Theaters in France), Mapa Teatro explores
different faces of creativity within an artistic space of uncertainty,
non-linearity, and mobility, while looking at questions of time and space,
theatricality and performativity, micropolitics and poetics.

Located at a physical, social and political juncture that fully admits the
dynamics of this paradoxical city — the paradigm of an economically-
flourishing Latin American city: complex, hybrid, contrasting — Mapa
Teatro and its Artists Laboratory have become not only a space for
experimentation and presentation (live arts, music, photography, video) but
also a place for individuals or groups and the city to interact in many ways.
Scenography has been for Mapa Teatro, over all these years of trans-
disciplinary creation, a dispositif centered between micro-politics and
poetics. A dispositif as conceived by Foucault: a system of relations that
can be established in a “thoroughly heterogeneous ensemble consisting
of discourses, institutions, architectural forms, regulatory decisions,
laws, administrative measures, scientific statements, philosophical and
moral propositions.”

The network we have built between these legal, moral and technological
elements has made possible the production of spatial dramaturgies,
material objects, social crevices and moral pathways in very diverse
senses: multiform, polysemous.

One way of specifically approaching the problem of scenography as
a dispositif, as we ourselves have understood Foucault’s invitation, is to
look back at images from Mapa Teatro’s most significant projects and to
ask ourselves why, how and when this tension between micro-politics
and poetics surfaces.

Los Santos Inocentes (The Innocent Saints, 2010), shown at PQ‘11, is
the most recent example of Mapa Teatro‘s sceno-cartographies.
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Rolf Abderhalden (set), Elizabeth Abderhalden (cos.) — Los Santos Inocentes, th.: Rote Fabrik, Zurich, 2010
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ELIZABETH ABDERHALDEN

* 1957, Manizales

kostymni vytvarnice

Vzdélani: Médni navrharstvi, London College of Fashion; Spoluprace
s divadly: Mapa Teatro; Spolupréce s reziséry:Heidi & Rolf Abderhalden;
Pedagogicka cinnost: Escuela de Artes y Oficios Santodomingo,
Universidad de los Andes, Kolumbie; Udast na dalsich vyznamnych
vystavach: Ziircher Theater Spektakel, Curych, Svycarsko; Ocenéni:
Nejlepsi mezinarodni u¢astnik Arts and Crafts Fair (Bogota, 2010)
costume designer

Education: Fashion design, London College of Fashion; Collaboration
with directors: Heidi & Rolf Abderhalden; Teaching activites: Escuela de
Artes y Oficios Santodomingo, Universidad de los Andes, Colombia;
Participation in other important exhibition: Zircher Theater Spektakel
(Zurich); Collaboration with theatres: Mapa Teatro; Collaboration with
theatres: Mapa Teatro; Awards: Best International Participant at the Arts
and Crafts Fair (Bogotéa, 2010)

HEIDI ABDERHALDEN

* 1962, Bogota / Bogota

rezisérka, dramaticka, herecka

Vzdélani: Jacques Lecoq International School of Theatre, Pafiz;
Atelier de Formation Théatrale Philippe Gaulier and Monika Pagneux,
Accord Mobile Méthode Feldenkrais©; Spoluprdce s divadly: zalozila
Mapa Teatro-Laboratorio de Artistas v Bogoté, pracovala s Compania
Nacional de Teatro (Mexiko) a Purisai Kanappa Thambiram Duraisami
Theru-K-Kootu Manram (Indie); Spoluprace s rezZiséry: Rolf
Abderhalden, Handl Klaus, Emilio Garcia-Wehbi; Pedagogicka cinnost:
Maestria Interdisciplinar en Teatro y Artes Vivas, Universidad Nacional
de Colombia. Proyecto Arquitecturas Efimeras, Ministerio de Cultura de
Colombia and AECID; Ué&ast na dal$ich vyznamnych vystavdch: Wiener
Festwochen, Hemispheric Institute of Performance and Politics, SESC
Sao Paulo, Museo de la Ciudad Mexico City, Festival Iberoamericano
de Teatro de Bogota, atd.

director, dramatist, actor, dramaturg

Education: Jacques Lecoq International School of Theatre, Paris;
Atelier de Formation Théatrale Philippe Gaulier and Monika
Pagneux, Accord Mobile Méthode Feldenkrais©; Collaboration
with theatres: founder the Mapa Teatro-Laboratorio de Artistas,
Bogota; has worked with the Compania Nacional de Teatro (Mexico)
and Purisai Kanappa Thambiram Duraisami Theru-K-Kootu
Manram (India); Collaboration with directors: Rolf Abderhalden,
Handl Klaus, Emilio Garcia-Wehbi; Teaching activites: Maestria
Interdisciplinar en Teatro y Artes Vivas, Universidad Nacional de
Colombia. Proyecto Arquitecturas Efimeras, Ministerio de Cultura
de Colombia and AECID; Participation in other important exhibition:
Wiener Festwochen, Hemispheric Institute of Performance and
Politics, SESC Sao Paulo, Museo de la Ciudad Mexico City, Festival
Iberoamericano de Teatro de Bogota, etc.

LUIS ANTONIO DELGADO

* 1979, Cali

video stfihaé

Vzdélani: Literatura, Universidad de los Andes, Kolumbie; Spoluprdce
s divadly: Mapa Teatro, Casa del Teatro Nacional, Kolumbie; Spoluprace
s reziséry: Heidi & Rolf Abderhalden, Rosario Jaramillo; Udast na
dalsich vyznamnych vystavach: Hebbel am Ufer (Berlin, Némecko),
Zircher Theater Spektakel (Curych, Svycarsko), Festival Mirada
(Santos, Brazilie)

video editor

Education: Literature studies, Universidad de los Andes, Colombia;
Collaboration with theatres: Mapa Teatro, Casa del Teatro Nacional,
Colombia; Collaboration with directors: Heidi & Rolf Abderhalden,
Rosario Jaramillo; Participation in other important exhibition: Hebbel
am Ufer (Berlin), Zurcher Theater Spektakel (Zurich), Festival Mirada
(Santos, Brazil)

B L. |

Rolf Abderhalden — Gioacchino Rossini: La Cenerentola, th.: Teatro Municipal Jorge Eliécer Gaitan, Bogota, 2004
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Rolf Abderhalden — Re-Corridos (interactive instalation), th.: Mapa Teatro, Bogota, 2003, ph.: Mauricio Esguerra

JUAN ERNESTO DIAZ

* 1979, Mexico City, Mexiko / Mexico

skladatel, zvukovy designér, medialni umélec, perkusista, tviirce
interaktivnich instalaci, zvukovych soch, filmového zvuku
Vzdélani: muzikologie na Trinity College of London, tradiéni hra na
perkuse (Mexiko, Kolumbie, Venezuela, Peru, Kuba); Spoluprace
s divadly: Compania Nacional de Teatro (Mexiko), Teatro Ojo (Mexiko),
Mapa Teatro (Kolumbie); Spoluprdce s reZiséry: Hector Bourgues,
Rolf Abderhalden, Heidi Abderhalden; Pedagogicka cinnost: Escuela
Nacional de Danza Folclérica del INBA (Mexico), uvod do tradiéni
mexické hudby; Udast na dalsich vyznamnych vystavach: NWEAMO
Electronic Arts and Music Festival (USA), Bent Festival (USA), New
Media Art and Video Festival Biennal Transitio (Mexico), Do it yourself
Festival CCE (Spain), atd.; Ocenéni: Fondo Nacional para la Cultura
y las Artes (Mexiko), Instituto Nacional de la Juventud (Mexiko), Los
Angeles International Film Festival (USA), NWEAMO (USA) a dalSi
composer, sound designer, media artist, percussion performer, author
of interactive installations, sound sculptures, film sound design.
Education: Trinity College of London — music theory, traditional percussion
performance (Mexico, Colombia, Venezuela, Peru, Cuba); Collaboration
with theatres: Compania Nacional de Teatro (Mexico), Teatro Ojo (Mexico),
Mapa Teatro (Colombia); Collaboration with directors: Hector Bourgues,
Rolf Abderhalden, Heidi Abderhalden.; Teaching activites: Escuela
Nacional de Danza Folclérica del INBA (Mexico), introduction to Mexican
traditional music; Participation in other important exhibition: NWEAMO
Electronic Arts and Music Festival (USA), Bent Festival (USA), New
Media Art and Video Festival Biennal Transitio (Mexico), Do it yourself
Festival CCE (Spain), etc.; Awards: Fondo Nacional para la Cultura y las
Artes (Mexico), Instituto Nacional de la Juventud (Mexico), Los Angeles
International Film Festival (USA), NWEAMO (USA) among others

JULIAN DIAZ

* 1977, Candelaria

herec

Vzdélani: divadlo na Universidad Pedagdgica Nacional, Kolumbie;
Spoluprace s divadly: Mapa Teatro; Spoluprdce s reZiséry: Heidi & Rolf
Abderhalden; Uéast na dal$ich vyznamnych vystavdch: Hebbel am Ufer
(Berlin, Némecko), Ziircher Theater Spektakel (Curych, Svycarsko),
Festival Mirada (Santos, Brazilie)

actor

Education: performing arts, Universidad Pedagoégica Nacional,
Colombia; Collaboration with theatres: Mapa Teatro; Collaboration with
directors: Heidi & Rolf Abderhalden; Participation in other important
exhibition: Hebbel am Ufer (Berlin), Zircher Theater Spektakel (Zurich),
Festival Mirada (Santos, Brazil)

PIERRE-HENRI MAGNIN

* 1942, Vevey, Svycarsko / Switzerland

architekt, scénograf

Vzdélani: School of Photography Vevey, Ecole Spéciale d‘Architecture,
Pafiz; Spoluprdce s divadly: Mapa Teatro; Spoluprdce s reziséry: Rolf
& Heidi Abderhalden; Pedagogicka cinnost: Académie Expérimentale
des Théatres, Pariz

architect, scenographer

Education: School of Photography Vevey, Ecole Spéciale d‘Architecture,
Paris; Collaboration with theatres: Mapa Teatro; Collaboration with
directors: Rolf & Heidi Abderhalden; Teaching activites: Académie
Expérimentale des Théatres, Paris
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Rolf Abderhalden — Prometheus (Site specific theatrical installation), th.: Santa Inés-El Cartucho Neighborhood, Bogota, 2002, ph.: Fernando Cruz

LUCAS MALDONADO

* 1973, Bogota / Bogota

filmaF, kameraman

Vzdéléni: Filmova rezie, CECC, Barcelona, Spanélsko); Spoluprdce
s divadly: Mapa Teatro; Spoluprace s reZiséry: Heidi & Rolf
Abderhalden; Udast na dalsich vyznamnych vystavdch: Wiener
Festwochen, Hemispheric Institute of Performance and Politics, Festival
Iberoamericano de Teatro de Bogota

filmmaker, cameraman

Education: Direccion de Cine, CECC, Barcelona; Collaboration with
theatres: Mapa Teatro; Collaboration with directors: Heidi & Rolf
Abderhalden; Participation in other important exhibition: Wiener
Festwochen, Hemispheric Institute of Performance and Politics, Festival
Iberoamericano de Teatro de Bogota

JOSE IGNACIO RINCON

* 1959, Manizales

herec, producent, svételny designér, scénograf

Vzdélani: Herec Teatro Libre de Bogota; Spoluprdce s divadly: Mapa
Teatro; Spolupréce s reZiséry: Rolf & Heidi Abderhalden; Uéast na dalsich
vyznamnych vystavach: Hemispheric Institute of Performance and Politics,
SESC Sao Paulo, Festival Iberoamericano de Teatro de Bogota, atd.
actor, producer, lighting designer, scenographer

Education: Actor from the Teatro Libre de Bogota; Collaboration with
theatres: Mapa Teatro; Collaboration with directors: Rolf & Heidi
Abderhalden; Participation in other important exhibition: Hemispheric
Institute of Performance and Politics, SESC Sao Paulo, Festival
Iberoamericano de Teatro de Bogota, etc.

SANTIAGO SEPULVEDA

* 1984, Itagui
medialnai umélec, vizualni umélec
Vzdélani: vizualni uméni, Universidad de Antioquia, Kolumbie;

Spolupréce s divadly: Mapa Teatro; Spoluprace s reZiséry: Rolf & Heidi
Abderhalden; U&ast na dal$ich vyznamnych vystavéch: Hebbel am Ufer
(Berlin, Némé&cko), Ziircher Theater Spektakel (Curych, Svycarsko),
Festival Mirada (Santos, Brazilie)

media artist, visual artist
Education: Visual arts,

Universidad de Antioquia, Colombia;

Collaboration with theatres: Mapa Teatro; Collaboration with directors:
Rolf & Heidi Abderhalden; Participation in other important exhibition:

Hebbel am Ufer (Berlin), Zircher Theater Spektakel (Zurich), Festival
Mirada (Santos, Brazil)
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CLAUDIA TORRES

* 1975, Bogota / Bogota

herecka

Vzdélani: herectvi, Academia Superior de Artes de Bogota; Spoluprdce
s divadly: Mapa Teatro; Spoluprace s reZiséry:Heidi & Rolf Abderhalden;
Ucast na dalsich vyznamnych vystavdch: Hebbel am Ufer (Berlin,
Né&mecko), Zircher Theater Spektakel (Curych, Svycarsko), Festival
Mirada (Santos, Brazilie)

actor

Education: Acting studies, Academia Superior de Artes de Bogota;
Collaboration with theatres: Mapa Teatro; Collaboration with directors:
Heidi & Rolf Abderhalden; Participation in other important exhibition:
Hebbel am Ufer (Berlin), Zlrcher Theater Spektakel (Zurich), Festival
Mirada (Santos, Brazil)

GENARO TORRES

* 1936, Guapi

tradiéni hudebnik

Spoluprace s divadly: Mapa Teatro; Spoluprace s reZiséry: Heidi & Rolf
Abderhalden

traditional musician

Collaboration with theatres: Mapa Teatro; Collaboration with directors:
Heidi & Rolf Abderhalden

XIMENA VARGAS

* 1972, Popayan

producentka, video filmarka, fotografka

Vzdélani: Filmova a video produkce, National University, Kolumbie;
Spoluprace s divadly: Mapa Teatro; Spoluprace s reZiséry: Heidi &
Rolf Abderhalden; Udast na dal$ich vyznamnych vystavéch: Wiener
Festwochen, Hemispheric Institute of Performance and Politics, SESC
Sao Paulo, Museo de la Ciudad Mexico City, Festival Iberoamericano
de Teatro de Bogota, atd.

producer, video-maker, photographer

Education: Film and video production, National University, Colombia;
Collaboration with theatres: Mapa Teatro; Collaboration with directors:
Heidi & Rolf Abderhalden; Participation in other important exhibition:
Wiener Festwochen, Hemispheric Institute of Performance and
Politics, SESC Sao Paulo, Museo de la Ciudad Mexico City, Festival
Iberoamericano de Teatro de Bogota, etc.



Christian Probst, Rolf Abderhalden (set), Elizabeth Abderhalden (cos.) — Ansio Los Alpes, Asi Nacen Los Lagos, th.: Mapa Teatro, Bogota, 2008
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KOREJSKA REPUBLIKA /

REPUBLIC OF KOREA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: InSuk Suh
autor tématu / author of theme: InSuk Suh

vytvarné — architektonické feseni / designer — architect of exhibition: InSuk Suh
dalsi spolupracovnici / other collabolators: InSuk Suh (svételny design / lighting design)
navrhy a vyroba loutek / puppet design & product: MinSook-Kang

generalni tajemnik / general secretary: KyungJun-Aoh
tajemnik / secretary: EunJi-Lim

Obrazy tady a tam, blizké i daleké.

Cituplny design korejského performativniho prostoru. Vyjadreni
vSednodenniho a neobvyklého pomoci prekryvajicich se a smiSenych
obrazu, které umozni divakovi prozit danou situaci jako vzajemné
prolnuti (+QR kod)

Vystavni prostor Koreje na PQ 2011 pfedstavuje koncept Zivota a smrti
optikou vSednodenniho i mimofadného za hranicemi sjednocené
tradice a moderniho Zivota. Zivot a smrt jsou pojiméany ve vztahu
k vlozenym a chaotickym obrazdm ¢asu a k prostoru v rdmci rliznorodé
spole¢nosti nomadské digitalni éry v Asii. Pét korejskych designérli
dava vizualni podobu pfirozenym tvarim. Jejich dila maji moderni
charakter a vychazeji z asijskych tradic.

Images of here and there, nearby and far.

The emotional design of Korean performance space. An expression of
the everyday and the unusual through overlapping and mixed images
existing in order to experience the situation as a mutual permeation
(+QR code)

The exhibition space of the Republic of Korea at PQ’11 shows the
concepts of life and death through the everyday and the extraordinary
beyond unified tradition and modern life. Life and death always, in
relation to nested and chaotic images of time and space within the
diverse society of an Asian nomadic digital era. Five Korean designers
visualize natural shapes and give a modern character to their works,
based on Asian traditions.

Y A

Sung-jong Chun — The Coffin of a Tale, th.: Su bong Small Theater, In Cheon, Busan (Korea), Achuki Bunka Theater (Japan)
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Chung-il Im — Jun-sung Kim: The Sabi Mir, th.: Open air stage at Riverside of Baeckma, Choong Chung province, ph.: Keun-Hye Koo

SUNG-JONG CHUN

*Soul / Seoul

pedagog, scénograf, malif

Vzdélani: Chungang University, Skola uméni; Pedagogicka cinnost:
College of Chunkang Cultural Industries, Department of Theatrical
Design & Technology, as. prof.; Uéast na dal$ich vyznamnych vystavéch:
OISTAT 1998 (vystava v Soulu)

> Kensuke Yokouchi: Rakev pfibéhu, Incheon Cultural Center Small
Theatre, Incheon, Busan (Korea); Tokyo (Japonsko), 1998, rezie:
Kensuke Yokouchi > model, fotografie

teacher, set designer, painter

Education: Chungang University, graduate school of arts,; Teaching
activites: College of Chunkang Cultural Industries, Department of
Theatrical Design & Technology, Assistant Professor; Participation in
other important exhibition: OISTAT 1998 (exhibition in Seoul)

> Kensuke Yokouchi: The Coffin of a Tale, Incheon Cultural Center
Small Theatre, Incheon, Busan (Korea), Tokyo (Japan), 1998, director:
Kensuke Yokouchi > model, photo

MIN-SOOK KANG

* 1977, Soul / Seoul

loutkarka, scénografka, designérka rekvizit

Vzdélani: design na Sang Myung University, Department of
Scenography & Production; Spoluprace s divadly: The National Theater
of Korea, Namsan Arts Center; Spoluprdce s reZiséry: Kim Ara, Kim
Teawoong, Ko Sunwoong, An Kungmo; Udast na PQ: 1999; Udast
na dalsich vyznamnych vystavdach: OISTAT 1997 (vystava v Koreji);
Ocenéni: Obdrzela cenu programu ,Nastupujici silna generace” od
Korejské umélecké rady

> TaeWoong Kim: Kraliiv Sasek, Arko Art Theater, Soul, 2006, reZie:
TaeWoong Kim > fotografie

puppet designer, scenographer, prop designer

Education: Design at Sang Myung University, Department of
Scenography & Production; Collaboration with theatres: The National
Theater of Korea, Namsan Arts Center; Collaboration with directors:
Kim Ara, Kim Teawoong, Ko Sunwoong, An Kungmo; PQ participation:
1999; Participation in other important exhibition: 1997 OISTAT Exhibition
in Korea; Awards: Received the “Next Power Generation Program”
award from the Korean Art Council

> TaeWoong Kim: The King‘s Jester, Arko Art Theater, Seoul, 2006,
director: TaeWoong Kim > photo

KEUN-HYE KOO
*Soul / Seoul
svételny designér,
divadelnich umélca
Vzdélani: Yong-In Graduate School of Theatre; Pedagogicka cinnost:
Chung-kang College of Cultural Industries, svételny design a produkce;
Ocenéni: medaile za zasluhy od Korejského centra ITI, 2005

> Kwang-lim Kim: SABI MIR, open stage na bfehu Baekmy, provincie
Cchoong Cchung, rezie: Kwang-lim Kim > fotografie

lighting designer, teacher, President of Korean theatre artists’
association

Education: Yong-In Graduate School of Theatre; Teaching activites:
Chung-kang College of Cultural Industries, Lighting Design &
Production,; Awards: Medal for distinguished service from ITI Korean
Center, 2005

> Kwang-lim Kim: The SABI MIR, Open air stage at Riverside of
Baekma, Choong Chung province, director: Kwang-lim Kim > photo

pedagog, prezident Korejské asociace
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YOON-GYOON OH DONGWOO PARK
* 1960, Tae Ceon / TaeJeon * 1962, Soul / Seoul
pedagog, scénograf scénograf
Vzdélani: Kunstakademie Dusseldorf, scénografie; Pedagogickd Vzdélani: Hong-ik Univeristy, scénografie, MFA; Pedagogicka cinnost:
¢innost: SangMyung University, scénografie Chung-Ang University, School of Performing Arts, Film and Photography,
> Giacomo Puccini: Turandot, Seoul Arts Center — Towol Theater, dé&kan; Ucast na PQ: 1995
2010, rezie: YoungA Jang > fotografie > C. W. Gluck - Raniero de’ Calzabigi: Orfeus a Euridika, Towol
teacher, scenographer theatre, Seoul Arts Center, 2010, rezie: Soyoung Lee > fotografie
Education: Scenography at the Kunstakademie Dusseldorf; Teaching set designer
activites: Scenography at SangMyung University Education: MFA, Stage Design, Hong-ik Univeristy; Teaching activites:
> Giacomo Puccini: Turandot, Seoul Arts Center — Towol Theater, Dean, School of Performing Arts, Film and Photography, Chung-Ang
2010, director: YoungA Jang > photo Univ.; PQ participation: 1995;
C. W. Gluck — Raniero de’ Calzabigi: Orfeo ed Euridice, Towol
theatre, Seoul Arts Center, 2010, director: Soyoung Lee > photo

HoSung Son (set), Hyedung Jo (cos.) — SungJoon Kim — SukHoon Kang: The King's Jester, th.: Arko Art Theater, Seoul, ph.: MinSook Kang
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STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: In Jun Kim

autor tématu / author of theme: tymova prace 6 kol / team work of 6 schools
vytvarné — architektonické rfeSeni / designer — architect of exhibition: tymové prace 6 kol / team work of 6 schools

Korejskeé citéni v divadelnim prostoru 21. stoleti
Korejsky studentsky pavilon na PQ 2011 nabizi pohled do zékulisi, kde
herciijini zaméstnanciv potu tvare davaji prichod svému zapalu pro véc.
Vystava zkouma propojeni analogového a digitalniho v tavicim kotliku
tradiéniho a moderniho. Rika se, Ze ,svétlo méa plivod ve tmé®. Zakulisi
je temnym prostorem, ktery dava vzniknout nejnadhernéjSimu svétlu na
svété. V nejtemnéjsich koutech svéta nalezneme to nejkrasnéjsi svétlo,
jaké kde existuje. Zakulisni prostor predstavi dila a pfipravny postup
ztélesriujici nadéje a o¢ekavani studentu, ktefi si za svUj hlavni obor
zvolili scénickd uméni. Vystavené exemplare jsou umistény ve skrytém
prostoru mezi tradiénim ryzovym papirem Hanji a QR kédem.

Korejci tradiéné davali do vSech oken Haniji (ryzovy papir), ktery slouzil
coby filtr tlumici svétlo a rozdélujici prostor. Této tradi¢ni metody
vyuziva také korejska vystava. Cela hala je pokryta ryzovym papirem
Hanji a vystavend dila jsou umisténa za nim. S ¢inorodym uméleckym
svétem mladych umélch se navstévnici seznami, kdyz nahlédnou
dovnitf otvory v ryzovém papiru. Diky Spi¢kové technologii QR bude
také mozné vyuzit smartphonl s digitalnimi funkcemi a zkoumat
umeélecké vytvory studentd v kyberprostoru.

Gosa je nabozensky ritual s kofeny v Samanismu, ktery sam o sobé
symbolizuje prosperitu a mir. Do vystavni haly proto umistime stil Gosa
s objektem praseci hlavy, abychom tak vyjadfili tctu, pfani a nadéje do
budoucna. Gosa je tradi¢ni korejsky ritual, ktery se provadi na zacatku
kazdé velké udalosti, aby zajistil jeji Uspésny pribéh. Prasedi hlava i po
smrti ceni zuby a kazdému, kdo ji zvedne k nebi, pfinasi stésti. DalSim
zplsobem, jak si zajistit prosperitu, je poklonit se pred praseci hlavou
nebo zastréit praseti do tlamy ¢&i do ucha bankovky. Tento ritual bude
pfedveden formou performance a navstévnici se jej pfimo zucastni —
budou mu moci pfisoudit rdzné Uéely a budou se moci zamyslet nad
zpusoby, jak se podilet na jeho interpretaci. Do setkani a komunikace
lidi z celého svéta tak zapojime tradi¢ni korejské duchy a budeme se
spolu s nimi modlit za prosperitu a mir na PQ 2011.

Korean sentiments in the 21st-century theatre space
The Korean Student Pavilion for PQ2011 looks at the backstage area,
where the actors and the staff pour out their passion with sweat. It looks
at the connection of analog and digital as well as the melting pot of
tradition and modernity. There is a saying, “Darkness makes the light”
The backstage exists as the dark space to make the most beautiful
light in the world. We can find the most beautiful light in the darkest
places in the world. The backstage exhibition hall displays the pieces
and preparation processes that visualize the hopes and expectations of
students majoring in the stage arts. The exhibits are inside the hidden
space between traditional Hanji rice paper and the QR code.
Traditionally, the windows of Korea all used Haniji (rice paper). Hanji
played the role of a filter that absorbed light while dividing the space.
Using this traditional method, the exhibition hall has been covered with
Hanji rice paper, and the exhibits are located behind them. Through
windows of ripped into the rice paper, the active artistic worlds of the
young artists can be explored. In addition, using cutting-edge QR code
technology, the students’ art can be seen in cyberspace using the
visitors’ smart phones for digital exploration.

Gosa, a religious ritual with shamanic roots, symbolizes prosperity and
peace in itself. By installing a Gosa table with a pig-head object in the
exhibition hall, we express respect and desires, as well as future hopes.
Gosa is a traditional Korean ritual that asks for good luck when starting
a big event. The pig’s head is still grinning even after death, and wishes
good fortune for those who raise it to the sky. Also, bowing to the pig’s
head, making a wish and feeding bank notes into the pig’s mouth or ear
are another way of wishing for prosperity.

This ritual is carried out as an event and a performance, and the visitors
will participate directly in coming up with various meanings and ways
of participating in interpretation. We thus introduce traditional Korean
spirits into this encounter and act of communicating with people from all
over the world, while also praying for prosperity and peace at PQ 2011.

Kaywon School of Art and Design, Human Space, Scenography
vystavujici studenti / list of exhibiting students:

Yoonijin Lee, Kyoungmin Kim, Yoonsuk Choi, Soryong Hwang, Seokmi
Hong, Hyonji Choi, Hyonjin Cho, Kyunghwa Lee, Huiju Bak, Sumi Kim,
Minyoung Nam, Nalae Yoon, Dasom Lee, Minjee Loh, Juyeon Lim,
Juyeon Gong, Eunbyeol Ko, Jihong Jeong, Hyeonseong Song, Hyunji
Youk, Suyoung Jang, Euijin Jeong, Jihee Min, Soyoung Goo, Jihea
Nam, Mihyun Keon, Na Hwi Kim, Seungyeon Seo
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kurator / curator: Geanny Garcia Delgado

vytvarné — architektonické feseni / designer — architect of exhibition: Geanny Garcia Delgado

T¥i kubanské generace

Kuba se PQ neucastnila celych 24 let. Tato nepfitomnost odrazi pfibéh
kubénské scénografie za posledni dvé desetileti, ktera byla obdobim
nepfiznivé hospodarskeé, politické a spolecenské situace.

Tato |éta byla charakteristicka potizemi se setkdvanim a s navazanim
skute¢ného dialogu kubanskych scénografli tfi hlavnich generaci, které
od sebe déli 20 let.

TFi generace, tfi scénografové a tfi divadelni hry pfedstavuji pfesny
obrazek toho, ¢im muze kubansky ostrov pfispét dnesni svétové
scénografii.

Jesus Ruiz (1943) pochazi z prvni generace inspirované kubanskou
revoluci. Jeho scénografie pro inscenaci Sedm proti Thébam popisuje
skute€né pocity, ¢imz vytvari metaforické, divadelni a statické obrazy.
Erick Grass (1966) studoval malifstvi a jeho prace je zjevné ovlivnéna
kinematografii. V inscenaci Carmina Burana vytvafi symbolicky, strnuly
prostor, ktery je vzdalovan realité pomoci novych obraz(i a nového
prostorového usporadani.

Erick Eimil (1983) absolvoval studia v dobé po otevieni akademickych
scénografickych ateliérd. Ve svém dile se pokousi nalézt osobni
vyraz, ktery se nachazi kdesi uprostfed mezi nazory dvou pfedeslych
generaci.V inscenaci Sipy andéla zapomnéni vytvati obrazy za pomoci
¢isté soudobych prostorovych konceptu.

Vsichni tfi umélci nabizeji vyte€nou moznost seznamit se soucasnym
stavem scénografie na Kubé, a to i proto, Ze zkuSenosti jejich tfi
generaci se — zejména v poslednich Sesti letech — sesly na tvorivé ptdé
Superior Institute of Art (ISA).

Scénografie si vynucuje své misto. Jeji materialni a technické
poZadavky a jeji rozméry jsou tim nejpUsobivejSim jazykem v jevistnich
postupech dnesni Kuby.

3CubanGen-(e)rations

Cuba has not participated in the PQ for 24 years. This absence is
areflection of the history of Cuban stage design over the past two decades
— a time of inauspicious economic, political and social conditions.

One particular feature of all these years has been the difficulty of true
dialogue and coming-together among the three main generations of
Cuban stage designers, separated by a difference of 20 years.

Three generations, three designers, three plays form an exact
representative image of what the Island has to contribute to the world
of stage design.

Jesus Ruiz (1943) hails from the first generation inspired by the
Revolution. His design for Seven Against Thebes describes real
sensations in order to create a metaphorical, theatrical and static image.
Erick Grass (1966) studied painting and shows a notable cinematic
influence. In Carmina Burana, he presents a symbolic and stark space.
It is further separated from reality, creating new images and new spatial
arrangements.

Erick Eimil (1983), who graduated after the opening of academic stage
design studios, looks for a personal expression that exists somewhere
between the points of view of the two older generations. In Arrows of
the Angel of Forgetfulness, he creates images using the most purely
contemporaneous concepts of space.

All three artists offer an excellent look at the current state of scenography
in Cuba, in part because their generational experience comes together
(especially over the past six years) in the formative spaces of the
Superior Institute of Art (ISA).

Scenography imposes itself. lts material and technical requirements
and its dimensions make the most affected language in the process of
stage design in Cuba today.
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Erick Eimil (set), Alejandro Calzada (cos.) — Vicente Alejandro Trigo, Yibran Rivero: Forgetfulness Angel”s Arrows, th.: Gaia Teatro de La Habana, 2009

ERICK EIMIL MEDEROS

* 1983, Havana

pedagog, scénograf, kostymni vytvarnik, svételny designér
Vzdélani: Superior Institute of Arts (ISA), Faculty of Theatre Arts,
scénografie, 2008; Polytechnic Institute of Handicrafts Pablo de la
Torriente Brau, 2001; Spoluprace s divadly: La Chinche Theatre, Aire
frio Theatre; Spoluprdce s reZiséry: Lizette Silverio, Eduardo Eimil;
Pedagogicka ¢innost: Superior Institute of Art, prof., kritiky scénického
zobrazeni (2009-2011) a scénografie (2010-2011)

> José Sanchis Sinisterra: Sipy andéla zapomnéni, Casa Gaia,
Havana, 2009, rezie: Esther Cardoso > mode/

teacher, set designer, costume designer, lighting designer
Education: Superior Institute of Arts (ISA), Faculty of Theatre Arts,
Stage Design, 2008; Polytechnic Institute of Handicrafts Pablo de la
Torriente Brau, 2001; Collaboration with theatres: La Chinche Theatre,
Aire frio Theatre; Collaboration with directors: Lizette Silverio (La
Chinche Theatre), Eduardo Eimil (Aire frio Theatre); Teaching activites:
Superior Institute of Art, Professor of Appreciation of the Stage Image
(2009-2011), Professor of Stage Design (2010-2011)

> José Sanchis Sinisterra: Arrows of the Angel of Forgetfulness,
Gaia House, La Habana, 2009, director: Esther Cardoso > model

Erick Eimil (set), Alejandro Calzada (cos.) — Vicente Alejandro Trigo, Yibran Rivero:
Forgetfulness Angel”s Arrows, th.: Gaia Teatro de La Habana, 2009
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ERICK GRASS MARRERO

* 1966

pedagog, scénograf, kostymni vytvarnik, svételny designér, malif,
madni navrhar

Vzdélani: Academy of Fine Arts San Alejandro, malifstvi, 1985;
Superior Institute of Art, diplom v oboru malifstvi, 1990; Spoluprdace
s divadly: Lizt Alfonso Ballet, National Ballet of Cuba (BNC) & Danza
Contemporanea de Cuba; Spoluprace s reZiséry: Lizt Alfonso, Alicia
Alonso (BNC), George Céspedes (Danza Contemporanea de Cuba);
Pedagogicka cinnost: Superior Institute of Art, prof., scénografie (2002-
2008), Kurz umélecké rezie (FUNDGLODE, Dominikanska republika,
2009-2010); Ocenéni: Gramado Movie Festival (cena za uméleckou
rezii snimku Pon tu pensamiento en mi, Brazilie, 1996); Festival
filmovych Skol (cena za uméleckou rezii snimku E/ afio del cerdo,
Mnichov, Némecko, 2008)

> Carl Orff: Carmina Burana, Auditorio Nacional de México, Mexico
City, Mexiko, 2008 > model

teacher, set designer, costume designer, lighting designer, painter,
fashion designer

Education: Academy of Fine Arts San Alejandro, Painting, 1985;
Superior Institute of Art, Licensed in Painting, 1990; Collaboration with
theatres: Lizt Alfonso Ballet, National Ballet of Cuba (BNC) & Danza
Contemporanea de Cuba; Collaboration with directors: Lizt Alfonso,
Alicia Alonso (BNC), George Céspedes (Danza Contemporanea de
Cuba); Teaching activites: Superior Institute of Art, Professor of Stage
Design (2002-2008), Art Direction course (FUNDGLODE, Dominican
Republic, 2009-2010); Awards: Gramado Movie Festival (Prize in Art
Direction for Pon tu pensamiento en mi, Brasil, 1996); Festival of Movie
Schools (Prize for Art Direction for El afio del cerdo, Munich, Germany,
2008)

> Carl Orff: Carmina Burana, National Auditorium of Mexico, Mexico,
2008 > model

JESUS RUIZ RODRIGUEZ

* 1943, Cardenas, Matanzas

pedagog, scénograf, kostymni vytvarnik, svételny designér,
vytvarnik loutek

Vzdélani: kurz scénografie u prof. Pavla M. Gabora (CR), 1971; Narodni
centrum vyzkumu scénickych uméni, kurz vyzkumné metodologie ve
scénickych uménich, 2002; Pedagogicka ¢innost: Superior Institute of
Art, prof., scénografie (2006-2011); prakticky kurz scénografie Rubéna
Vigona (2001); pfednasel scénografii na Massachusetts University a na
Holyoke College, katedfe divadelnich uméni, Massachusetts, USA,
2000; Ucast na PQ: 1971, 1987, 1991; Ucast na dalsich vyznamnych
vystavach: 1989, 1990 FIART, Pabexpo, Havana, Kuba; Ocenéni: cena
HOLA za mimofadny vykon v oblasti divadla ve Spanélsting; estné
uznani za scénografii, New York (2001)

> Anton Arrufat: Sedm proti Thébam, Mella Theatre, Havana, 2007,
rezie: Alberto Sarrain > model

teacher, set designer, costume designer, lighting designer, puppet
designer

Education: Course of Stage Design, professor Pavel M. Gabor
from Czech Republic (1971). Course of Scenic Arts Researching
Methodology, National Center of Scenics Arts Research (2002);
Teaching activites: Professor of Stage Design at the Superior Institute of
Art (2006-2011); practical course in stage design practical Rubén Vigon;
Lectures in Stage Design in Massachusetts University, USA and in the
Department of Theater Arts, Mount Holyoke College, Massachusetts,
USA (2000); PQ participation: 1971, 1987, 1991; Participation in other
important exhibition: 1989, 1990 FIART, Pabexpo, La Habana, Cuba;
Awards: HOLA Award For Excellence in Spanish Language Theatre:
Special Recognition for Design, New York (2001)

> Antén Arrufat: Seven Against Thebes, Mella Theatre, La Habana,
2007, director: Alberto Sarrain > model

NTO/S

Erick Grass — Carl Orff: Carmina Burana, th.: National Auditorium of Mexico, 2008, ph.: Erick Grass
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kuratorsky tym / curatorial team: Marina Maleni, Melita Couta, Haris Kafkarides

autofi tématu / authors of theme: Melita Couta, Marina Maleni, Haris Kafkarides

vytvarné — architektonické feSeni / designers — architects of exhibition: Haris Kafkarides, Melita Couta

dalsi spolupracovnici / other collabolators: Melita Couta, Marina Maleni, Haris Kafkarides (Séf stavby / chief of construction)

V pohyblivém bodé svéta, ktery se méni... nehybnost.
Pohyb prostord. V pohyblivém bodé svéta, ktery se

méni... prostory neurcéitosti

Béhem poslednich let zplsobila na Kypru fada nahodnych
i planovanych udalosti vyrazné zmény, které se tykaji prostorl pro
divadlo a performance. Divadelni soubory se stéhovaly, a to bud proto,
Ze byla dokonéena jejich nova zazemi, nebo kvili nahlym zménam
zplsobenym pohromami (napf. pozary, vichficemi nebo zficenim) nebo
z rozhodnuti majiteldl zménit zplsob vyuziti objektd. Byla postavena
nebo se stavi 4 nova divadla v€etné Statniho divadla a velkorysého
kulturniho stfediska. Vedle toho jsou tu méné viditelné zmény, kdy
se rodi nové, malé divadelni prostory bud v historicky vyznamnych
budovach nebo v ramci nového trendu ,bilych krychli“. Objevuji se malé,
nezavislé divadelni soubory, které navzdory véem obtizim pFipravuji
podminky pro to, aby se mohly projevit nové, mladé hlasy.

VSimnéme si jedné velice zajimavé véci tykajici se pohyblivych bodu
divadelniho prostoru, tedy procesu utvafeni novych trendl, novych
zplsobU vyjadfeni a odbocek, které vedou od toho, co bylo, k tomu co
bude. Nové divadelni skupiny potfebuji nové prostory a nové vzniklé
prostory potfebuji alternativni pfistupy. Obroda prostor( je tedy Uzce
spjata s obrodou ¢innosti a kreativity.

Tim, ze se zaméfime jak na konkrétni prostory, které prodélaly dalezity
posun, tak na nedavné déni v nich, klademe otazku, jaky vztah ma
minulost prostoru (divadla, alternativniho prostoru, transformovaného
nebo méstského prostoru) k predstavenim, které se v ném odehravaji.
Jaké souvislosti, vlivy a odkazy poji prostor se scénografii v ném
a jejim sdélnym obsahem? Jak Ize vnimat a jak Ize ovlivnit scénografii
v méstském prostoru? V nékterych z predstavenych pfipadu je spojitost
zjevna, v jinych neni tak nasnadé a je abstraktnéjsi povahy.

Hlavni mésto Kypru Nikésie prochazi zasadnimi politickymi,
geografickymi i spole¢enskymi zménami. MySlenka opétovného

sjednoceni severni a jizni €asti ostrova pod novou Ustavou je nejsilngjsi
faktor, ktery se rozdéleného mésta bezprostfedné dotyka. Otevira se
hranice a v mistech ochrannych pasem OSN vznikaji nové komunikace,
zatimco pfiliv imigrantd méni charakter metropole. Neustéle se ménici
prostor samotného mésta tak |ze povazovat za vefejnou scénografii.
Pravé za téchto podminek vybizeji malé, nezavislé prostory umélecké
skupiny a jednotlivce, aby nasli vlastni hlas. Umélecka praxe se
tak nachazi ve stavu neustalého toku. Pohyblivy bod je most mezi
protichtdnymi skute¢nostmi, které vidime ve verejném i divadelnim
prostoru.

Kypersky kuratorsky tym se proto soustfedi na ,posuny ¢asu a prostoru”
pusobenim konkrétnich pnuti: konstrukce — destrukce, zavedené scény
— méstské instantni scénografie, ornamenty jako stopy historie — nova
estetika. Myslenku tvorby v neuréité situaci nazorné ukaze spoleény
jmenovatel dél predstavenych scénografi, performerd, zvukovych
designer( a dalSich umélcti i zvolenych her. Zvlastni oddéleni pavilonu
nazvané ,Méstska instantni scénografie* se zaméfi na hybridni
scénografii, méstské intervence, vefejné performance a individualni
iniciativy.

Podoba kyperského narodniho pavilonu je zalozena na procesu
LStéhovani, ,pfemistovani“ a ,pfevozu” z jednoho mista na druhé
nebo dokonce na ,pferozdélovani“ mist. Nedavna vystavba spojena se
zni¢enim nékolika divadelnich prostord a myslenka vyuziti verejného
prostoru jako scény vedly k pojeti expozice, kieré naznaéuje nakupeni
predmétl, nabytku, divadelnich rekvizit a archivi ve sbaleném
a slozeném stavu. Instalace objektl, knihovna dél, hra na objevovani,
rozmérova provokace, kabinet kuriozit, vystava praci, interaktivni svét,
védomi pohyblivosti a prostorova transformace.

Kyperska expozice se ptd po vztahu mezi prostory/scénami, které
prosly proménou nebo zménou vyuziti a ve kterych je citit svoboda
a oCekavani. Prostor moznosti a o¢ekavani v pohybu od toho, co bylo,
k tomu, co bude.

Lakis Yenethlis — Entrance Forbidden to Stress, th.: Theatro Epigonoi, 2008, ph.: Lakis Yenethlis
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At the shifting point of the turning world... stiliness.
Shift — in spaces. At the shifting point of the turning

world... spaces of ambiguity

In the past four years, a series of events, either accidental or planned,
brought a major movement in terms of theatre and performance spaces
in Cyprus. Theatre companies relocated either because plans for new
facilities were finally realized or because of abrupt changes of plans
brought on by major disasters, such as fires, storms, collapses or
owners‘ decisions for change of use. Four new theatres have been
and are in the process of being built, including the State Theatre and
a grand-scale cultural centre. Not all the changes are of big scale, as
at the same time small theatre spaces are being born, either within the
texture of a historically significant building or following the new trends of
the white cube. Small independent theatre groups sprout and, despite
all the difficulties, plant the seeds for offering a platform for young voices
to express themselves.

When thinking of theatre, there is something extremely interesting
to be noted about shifting points, about the process by which a new
trend begins to formulate, a different expression starts to be formed
and a diversion leads the way from what ‘was’ to what ‘shall be’. New
theatre groups need new spaces, and newborn spaces need alternative
proposals. Therefore, the rebirth of spaces is closely linked with the
rebirth of activity and creativity.

By focusing both on specific spaces that have experienced an important
“shifting process” and on recent activities within them, we ask the
questions: How can the history/biography/past life of a space (theatre,
alternative space, transformed space or urban space) be thought of
in relation to the performance it is hosting? What are the connections,
influences and references that link the space with the performance
design and its narrative content? How can scenography be perceived
and influenced within the urban space? In some of the cases presented,
the links are directly apparent; in others these connections might not be
immediate or obvious (contemporaneous) but more of an abstract link.
If we consider the capital city of Cyprus, Nicosia, it is a fact that the
city is undergoing important political, geographical and social changes.
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Angelos Angeli — Festen, th.: Cyprus Theatre Organisation, 2009

The idea of the reunification of the north and south part of the island
under a different constitution is the strongest concern, one that affects
the divided capital directly. Borders are being opened and passages
are being created in place of UN dead-ends, while large numbers of
immigrant groups are changing the character of city areas. This urban
arena, a constantly shifting space, could be perceived as an urban
scenography. This is exactly where small independent spaces are
inviting groups and individuals to find a voice, and where the practice of
art is in a state of flux. The shifting point is a bridge between contrasting
realities as it is manifested either in urban spaces or on theatre stages.
The Cyprus curatorial team will thus focus on the idea of the “shifting
time and space” through specific tensions: construction vs. destruction,
established places vs. urban ready-mades, textures as historical traces
vs. the aesthetic of the clinically new. The notion of creation within an
ambiguous state will be demonstrated through the common ground
shared by the works of the presented scenographers, performance
artists, sound designers and other artists, as well as the kinds of plays
that are chosen. A separate section within the pavilion, called “Urban
Ready-Mades” will be presented, focusing on hybrid scenography, city
interventions, public performances and individual initiatives.

The idea behind the design of the Cyprus national pavilion is based
in the process of “moving”, “relocating”, “transporting” from one place
to another, even “relocating” or “reallocating”. The recent construction
and distruction of several theatrical spaces in Cyprus mentioned before,
as well as the use of urban spaces as stage areas, lead to a design
that suggests an accumulation of objects, furniture, theatrical props
and archives, packed and stacked. An installation of objects, a library
of works, a game of discovery, a teaser of dimensions, a cabinet of
curiosity, an exposition of works, an interactive world, a sense of
mobility and spatial transformation.

The Cyprus participation questions the relationship between spaces/
stages that have undergone experienced a transformation or have
undergone a change of use, a change of activity, that demonstrate
a sense of freedom, of expectancy. The space of possibility, of
expectation, moving from “what was” to “what will be*.



ANGELOS ANGELI

uéitel, scénograf, kostymni vytvarnik

Vzdélani: scénografie a kostym na School of Fine Arts in Florence a na
School of Scenography Teatro Alla Scala of Milan; Spoluprédce s divadly:
Cyprus Theatre Organisation (THOC), Theatro Askisi; Pedagogicka
¢innost: UCil na vefejnych Skolach na Kypru a Skolach ANT1 a dalSich
divadelnich 8kolach v Aténach; Udast na PQ: 1991; Uéast na dalsich
vyznamnych vystavach: Expo ,92 Seville

>Thomas Vinterberg, M6gens Rukov, Bo Hansen: Rodinna oslava,
Cyprus Theatre Organisation, Latsia Municipal Theatre, Nikésie, 2009,
rezie: Neophytos Taliotis > fotografie, DVD

teacher, set designer, costume designer, scenographer

Education: Studied scenography and costume design at the School of
Fine Arts in Florence and at the School of Scenography Teatro Alla Scala
of Milan; Collaboration with theatres: THOC, Theatro Askisi; Teaching
activites: Taught in public high schools in Cyprus, ANT1 Schools in
Athens, as well as at various theatre schools in Athens.; PQ participation:
1991; Participation in other important exhibition: Expo, 92 Seville

> Thomas Vinterberg, M6gens Rukov, Bo Hansen: Festen, Cyprus
Theatre Organisation, Latsia Municipal Theatre, Nicosia, director:
Neophytos Taliotis > photo, DVD

ANTONIS ANTONIOU

* 1978

skladatel, uéitel, zvukovy designér

Vzdélani: hudba, hudebni skladba na Goldsmiths University of
London, Thames Valley University London, jazz na Philippos Nakas
Conservatory, Atény; Spoluprace s divadly: THOC, Satiriko, Paraplevros
Paragoges; Uéast na dal$ich vyznamnych vystavdch: Amsterdamské
Bienale 2010, Rainforest 4 at Areal10, Londyn (2009), ,Koitazontas
loksa ta peninta hronia tis Kypriakis Dimokratias“, Limassol, Kypr
(2010), ,Chypre 2010 L‘art au present”, Pafiz (2010)

> Antonis Antoniou: RainZonanceS, Old Satiriko Theatre, Nikosie,
2010, rezie: Antonis Antoniou > DVD

composer, teacher, sound designer

Education: BA in music, MA in music composition at Goldsmiths
University of London, Thames Valley University London; jazz course
at Philippos Nakas Conservatory, Athens; Collaboration with theatres:
THOC, Satiriko, Paraplevros Paragoges; Participation in other important
exhibition: Amsterdam Biennale 2010; Rainforest 4 at Area10, London
2009; “Koitazontas loksa ta peninta hronia tis Kypriakis Dimokratias”,
Limassol, Cyprus (2010); “Chypre 2010 L‘art au present”, Paris (2010)
> Antonis Antoniou: RainZonanceS, Old Satiriko Theatre, Nicosia,
2010, director: Antonis Antoniou > DVD

STAVROS ANTONOPOULOS

* 1962, Nikdsie / Nicosia

scénograf, kostymni vytvarnik, malif

Vzdélani: malba na Florence Academy of Fine Arts (1981-1985); modni
navrharstvi, Scuola Magda de Lazzari, Florencie (1982—1984), scénografie
na Sorbonne University, Pafiz, Francie (1988—1990); Spoluprédce s divadly:
THOC; Uéast na PQ: 1995, 1999, 2003; Uéast na dalsich vyznamnych
vystavach: Mediterranean Strokes, USA (2009); Kypersti umélci, Norsko
(2009), The Odyssey Within, USA (2008), 5 soucasnych kyperskych
umélcl, Némecko (1987), Contemporary Cypriot Art, London (1991),
Alexandrijské bienale (1994), Biendle mladych umélc, Francie; Ocenéni:
Premio Internazionale d’Arte Moderna, Florencie, ltalie (1987); Prix
Matisse, Francouzska ambasada, Nikosie (1987)

> Henrik Ibsen: Strasidla, Cyprus Theater Organisation, Nicosia Municipal
Theatre, Nikdsie, 2008, rezie: Yiannis lordanides > model, fotografie

set designer, costume designer, painter

Education: Studied painting at the Florence Academy of Fine Arts (1981—
1985); fashion design at Scuola Magda de Lazzari, Florence (1982—
1984); scenography at Sorbonne University, Paris/France (1988-1990);
Collaboration with theatres: THOC; PQ participation: 1995, 1999, 2003;
Participation in other important exhibition: Mediterranean Strokes, USA
(2009); Cypriot Artists, Norway (2009); The Odyssey Within, USA (2008);
5 Contemporary Cypriot Artists, Germany (1987), Contemporary Cypriot
Art, London (1991), Biennale of Alexandria (1994), Biennale of Young
Artists, France; Awards: Premio Internazionale d’Arte Moderna, Florence
(1987); Prix Matisse, French Embassy, Nicosia (1987)

> Henrik Ibsen: Ghosts, Cyprus Theater Organisation, Nicosia Municipal
Theatre, Nicosia, 2008, director: Yiannis lordanides > model, photo

ANDY BARGILLY

* 1947, Famagusta

umélecky manazer, uéitel, scénograf, kostymni vytvarnik

Vzdélani: Scénografie a kostymni navrhafstvi na DAMU Praha;
Spolupréce s divadly: THOC; Ucast na PQ: 1991, 1995, 1999, 2003,
2007; U&ast na dalsich vyznamnych vystavach: World Stage Design
Exhibition Toronto World Stage Design Exhibition Soul

> Max Frisch: Pan Biedermann a zhafi, SKALA Theatre, Patticheio,
2008, rezie: Andreas Melekis > model, fotografie

artmanager, teacher, set designer,costume designer,scenographer
Education: Stage and costume design at the Theatre Academy of
Prague (DAMU; Collaboration with theatres: THOC; PQ participation:
1991, 1995, 1999, 2003, 2007; Participation in other important
exhibition: World Stage Design Exhibition in Toronto and World Stage
> Max Frisch: The Fire Raisers, SKALA Theatre, Patticheio, 2008,
director: Andreas Melekis > model, photo

Mayia Angeli — In Two Minds, th.: Cyprus Theatre Organisation, 2010

KYPR /CYPRUS 131



MELITA COUTA

* 1974, Nikosie / Nicosia

scénografka, kostymni vytvarnice, socharka

Vzdélani: vytvarné obory, socharstvi na Slade School of Fine Art— UCL,
Londyn (1993-1998), Central St. Martins College of Art and Design
(1992-1993); Spolupréce s divadly: THOC, Paravan Proactions; Uéast
na PQ: 2007; U&ast na dalich vyznamnych vystavdch: Chypre 2010:
Lart au Present, Pafiz (2010); Breaking Walls — Building Networks,
Soluni (2010); Agorafolly Outside/Inside, Europalia, Brusel (2007);
OPENASIA 7th Exhibition of Sculptures, Benatky 2004

> Kde jsem také doma, Nikdsie, Berlin, pouli¢ni predstaveni > kostym
set designer, costume designer, sculptor, scenographer
Education: MFA in sculpture from Slade School of Fine Art — UCL,
London (1993-1998), foundation course in art and design (1992—-1993)
at Central St. Martins College of Art and Design, London; Collaboration
with theatres: THOC, Paravan Proactions ; PQ participation: 2007;
Participation in other important exhibition: Chypre 2010: Lart au Present,
Paris (2010); Breaking Walls — Building Networks, Thessaloniki (2010);
Agorafolly Outside/Inside, Europalia, Brussels (2007); OPENASIA 7th
Exhibition of Sculptures, Venice 2004

> Which is Also My Home, Nicosia, Berlin, street performance > costume

EDOUARD GEORGIOU

* 1968, Limasol / Lemesos

architekt, scénograf, kostymni vytvarnik

Vzdélani: Architektura, National Technical University of Athens;
Scénografie, Ecole d’Architecture de Clermont Ferrand, Francie;
Spolupréce s divadly: THOC; ETHAL, Limasol, Kypr; Udast na PQ: 2003
> Azis Nesin: Pojd, duse, zabij mé!, Technohoros ETHAL, Limasol,
2008, rezie: Costas Demetriou > fotografie

architect, set designer, costume designer, scenographer
Education: Architecture, National Technical University of Athens;
Scenography, Ecole d’Architecture de Clermont Ferrand, France;
Collaboration with theatres: THOC; ETHAL/Lemesos Subsidized
Theatre, Cyprus; PQ participation: 2003

> Azis Nesin: Come, My Soul, Kill Me!, Technohoros ETHAL,
Limasol,,2008, director: Costas Demetriou > photo

'

Crash Helmets Must Be Removed, ph.: Phanos Kyriakou
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HARRIS KAFKARIDES

* 1978, Nikdsie / Nicosia

scénograf, kostymni vytvarnik, umélecky feditel a grafik

Vzdélani: scénografie Central St. Martins College of Art and Design,
Londyn; Spoluprace s divadly: THOC, Satiriko Theatro, ETHAL, Paravan
Proactions; Uéast na PQ: 2003, 2007; U&ast na dalsich vyznamnych
vystavéch: Vystava mladych scénografii, 2002, Recké narodni divadlo;
scénograficka vystava,Stin Bouka“, Nikosie, 2007

> Akis Dimou: Dnes vecefime u Jokasty, Satiriko Theatre, Nikdsie,
2009, rezie: Despina Bebedeli > model

> Lukas Baérfuss: Sexualni neurézy naSich rodiéd, Kyperska
divadelni organizace, Nea Skini, THOC, Nikosie, 2010, rezie: Yiannis
Paraskevopoulos > fotografie

set designer, costume designer, scenographer, art director and
graphic designer

Education: scenography, Central St. Martins College of Art and Design,
London; Collaboration with theatres: THOC, Satiriko Theatro, ETHAL,
Paravan Proactions ; PQ participation: 2003, 2007; Participation in other
important exhibition: Young Scenographers Exhibition, 2002, National
Theatre of Greece; “Stin Bouka” scenography exhibition, Nicosia (2007)
> Akis Dimou: Tonight we Dine at Jokasta’s, Satiriko Theatre,
Nicosia,, 2009, director: Despina Bebedeli > model

> Lukas Barfuss: The Sexual Neuroses of Our Parents, Kyperska
divadelni organizace, Nea Skini, THOC, Nikosie, 2010, director: Yiannis
Paraskevopoulos > photo

ELENA KATSOURI

* 1972, Nikdsie / Nicosia

scénografka, kostymni vytvarnice

Vzdélani: Divadelni design, University of Central England, Institute of
Art and Design; Spoluprace s divadly: THOC, Theatro ENA, ETHAL,
Open Theatre, Antidote Theatre, Dionysos Theatre, Rooftop Theatre
Spoluprace s reZiséry: Evis Gabrielides, Stephanos Kotsikos, Minas
Tingilis, Yiannis Rigas, Magdalena Zira, Kyriaki Malama, Sarah Norman;
Ucast na PQ: 2007; Ucast na dalsich vyznamnych vystavdch: Vystava
scénografie ,.Sti Mpouka“ Nikdsie (2007); Vystava scén a kostymd,
Centrum Evagorase Lanitise, Limasol (2008)

> Joanna Murray-Smith: Bez hany, Dionysos Theatre, Pantheon
theatre, Nikdsie, 2008, rezie: Stephanos Kotsikos > model, fotografie
set designer, costume designer

Education: Theatre design, University of Central England, Institute
of Art and Design; Collaboration with theatres: THOC, Theatro ENA,
ETHAL, Open Theatre, Antidote Theatre, Dionysos Theatre, Rooftop
Theatre ; Collaboration with directors: Evis Gabrielides, Stephanos
Kotsikos, Minas Tingilis, Yiannis Rigas, Magdalena Zira, Kyriaki
Malama, Sarah Norman; PQ patrticipation: 2007; Participation in
other important exhibition: “Sti Mpouka” scenic exhibition, Nicosia /
Cyprus (2007); Scenic & Costume Exhibition, Evagoras Lanitis Centre,
Limassol/Cyprus (2008);

> Joanna Murray-Smith: Honor, Dionysos Theatre, Pantheon theatre,
Nicosia, 2008, director: Stephanos Kotsikos > model, photo

GIORGOS KOUKOUMAS

* 1971, Moskva, Rusko / Moscow, Russia

svételny designér, filmovy rezisér, fotograf

Vzdélani: Lykourgos Stavrakou Cinema and Television Academy in
Athens; Spoluprace s divadly: osvétlovac v Satiriko Theatre (1990-1992,
1995), Theatro Skala (1996), Cyprus Theatre Organisation (od 1997)
>Thomas Vinterberg, M6gens Rukov, Bo Hansen: Rodinna oslava,
Cyprus Theatre Organisation, Latsia Municipal Theatre, Nikésie, 2009,
rezie: Neophytos Taliotis > fotografie, DVD

lighting designer, film director, photographer

Education: Lykourgos Stavrakou Cinema and Television Academy in
Athens; Collaboration with theatres: Worked as lighting technician with
Satiriko Theatre (1990-92, 1995) and Theatro Skala (1996), Cyprus
Theatre Organisation (since 1997)

> Thomas Vinterberg, M6gens Rukov, Bo Hansen: Festen, Cyprus
Theatre Organisation, Latsia Municipal Theatre, Nicosia, 2009, director:
Neophytos Taliotis > photo, DVD



PHANOS KYRIACOU

* 1977, Nikosie / Nicosia

sochar

Vzdélani: Magistersky titul z Goldsmiths University, London (2006-
2007); Bakalarsky titul v oboru vytvarné uméni z Middlesex School of
Arts, London (1999-2001); Uéast na dalsich vyznamnych vystavéch:
OPEN 13, mezinarodni vystava soch a instalaci, Lido, Benatky, Chypre
2010, L‘art au Present, Espace Commines, Pafiz, Francie; Sinergia,
Aggelos Makrides a Phanos Kyriacou, Kyperské archeologické muzeum
> Ochranné helmy nutno sejmout, Apotheke, Nikésie, 2009 > DVD
sculptor

Education: MFA from Goldsmiths University, London (2006-2007);
BA in fine arts from Middlesex School of Arts, London (1999-2001);
Participation in other important exhibition: OPEN 13, International
Exhibition of Sculptures & Installations, Lido, Venice; Chypre 2010,
L‘art au Present, Espace Commines, Paris/France; Sinergia, Aggelos
Makrides and Phanos Kyriacou, Cyprus Archaeological Museum;

> Crashed Helmets Must be Removed, Apotheke, Nicosia, 2009 > DVD

LEA MALENI

* 1973, Nikosie / Nicosia

herecka, divadelni rezisérka, televizni scenaristka, moderatorka
Vzdélani: herectvi na Drama School of the Greek National Theatre
(1993), rezie na Goldsmiths College, University of London (2004);
Spoluprace s divadly: THOC, Pedagogicka cinnost: herectvi na
Vladimiros Kafkarides Drama School (2007-2009)

> kolektiv (Antonis Georgiou, Lea Maleni, George Rodosthenous,
Liza Tsaggaridou): ON/OFF (Zivotni stfihy), Cyprus Theatre
Organisation, Theatro Agoras Agiou Andrea, Nikésie, 2007, rezie: Lea
Maleni > model, fotografie

actress, theatre director, other, worked for television as script
writer, presenter Education: Acting at Drama School of the Greek
National Theatre (1993), directing at Goldsmiths College, University of
London (2004); Collaboration with theatres: THOC; Teaching activites:
acting at Vladimiros Kafkarides Drama School (2007-2009)

> Devised Theatre (Antonis Georgiou, Lea Maleni, George
Rodosthenous, Liza Tsaggaridou): ON/OFF (Life Cuts), Cyprus
Theatre Organisation, Theatro Agoras Agiou Andrea, Nicosia, 2007,
director: Lea Maleni > model, photo

MARINA MALENI

* 1967, Nikosie / Nicosia

herecka, teatrolozka

Vzdélani: divadlo, herectvi, sociologie na University of Texas, Austin,
USA; Spolupréce s divadly: THOC

> kolektiv (Antonis Georgiou, Lea Maleni, George Rodosthenous,
Liza Tsaggaridou): ON/OFF (Zivotni stfihy), Cyprus Theatre
Organisation, Theatro Agoras Agiou Andrea, Nikdsie, Kypr, 2007, rezie:
Lea Maleni > model, fotografie

actor, theatre theoretician

Education: BA in theatre arts, BFA in acting, BA in sociology from
University of Texas, Austin; Collaboration with theatres: THOC

> Devised Theatre (Antonis Georgiou, Lea Maleni, George
Rodosthenous, Liza Tsaggaridou): ON/OFF (Life Cuts), Cyprus
Theatre Organisation, Theatro Agoras Agiou Andrea, Nicosia, Cyprus,
2007, director: Lea Maleni > model, photo

STYLIANOS PELEKANOS

* 1970, Nikosie / Nicosia

architekt, scénograf, priimyslovy design, design Sperk

Vzdélani: architektura na Architecture School of Aristotelian University
Solun, Recko a Bartlet School of the University College London

> Harold Pinter: Milenec, Theatro Skala, Larnaca, 2008 > fotografie
architect, set designer, industrial design, jewellery design
Education: Architecture School of Aristotelian University, Thessaloniki,
Greece a Bartlet School of the University College London

> Harold Pinter: The Lover, Theatro Skala, Larnaca, 2008 > photo

PAVLOS SIDERIS

* 1981

architekt, scénograf

Vzdélani: Architectural Association in London (2006)

> kolektiv: Karagiozis odhalen, Open Arts, Nikésie, Londyn, Praha,
Atény, 2008, rezie: Evripidis Dikaios, Athina Kasiou > objekt, video
architect, set designer

Education: Architectural Association in London (2006)

> Devised play: Karagiozis Exposed, Open Arts, performed in
Nicosia, London, Prague, Athens, 2008, director: Evripidis Dikaios,
Athina Kasiou > object, video

KAROLINA SPYROU

* 1980, Nikdsie / Nicosia

svételna designérka, scénografka

Vzdélani: scénografie na Liverpool Institute of Performing Arts,
vytvarné uméni a design na LEDRI School of Art and Design, Nikosie;
Spoluprace s divadly: Ethal, Alpha Square, Solo for Three, Rialto
Theatre, Rooftop Theatre Group, Aigaia Theatre, Xmas Productions

> Henrik Ibsen: Strasidla, Cyprus Theatre Organisation, Nicosia
Municipal Theatre, Nicosia, 2008, rezie: Yiannis lordanides > fotografie
lighting designer, scenographer

Education: theatre and performance design from Liverpool Institute of
Performing Arts; art and design at LEDRI School of Art and Design, Nicosia;
Collaboration with theatres: Ethal, Alpha Square, Solo for Three, Rialto
Theatre, Rooftop Theatre Group, Aigaia Theatre, Xmas Productions

> Henrik Ibsen: Ghosts, Cyprus Theatre Organisation, Nicosia Municipal
Theatre, Nicosia, 2008, director: Yiannis lordanides > photo

LAKIS YENETHLIS

* Nikdsie / Nicosia

scénograf, kostymni vytvarnik

Vzdélani: vvytvarné uméni a design, Middlesex University; divadelni
design, Central St Martin's School of Art and Design; Spoluprdce
s divadly: THOC, Theatro Skala; Ocenéni: Linbury Prize, Royal National
Theatre, 1993

> Costas Montis: Stresu vstup zakazan!, Epigonoi Theatre, Aglanijia,
ETHSK Theatre, 2007, rezie: Photos Photiades > model

set designer, costume designer, scenographer

Education: Art and design, Middlesex University; theatre design, Central
St Martin‘s School of Art and Design; Collaboration with theatres: THOC,
Theatro Skala; Awards: Linbury Prize at the Royal National Theatre in 1993
> Costas Montis: Entrance Forbidden to Stress!, Epigonoi Theatre,
Aglanjia, ETHSK Theatre, 2007, director: Photos Photiades > model

Tat-t-Nabar: Zoo, th.: Paravan Proactions, ph.: Melita Couta
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Apotheke

Apotheke je dynamickd, multidisciplinarni kulturni instituce podporujici
a pfedvadéjici sou¢asné uméni, myslenky a kulturu.

Béhem 15 let své existence hostila Apotheke Sirokou $kalu
pralomovych uméleckych vystav, workshop(, diskuzi, ad-hoc rezidenci,
free barQl a instantnich nahravacich studii, které kriticky reflektovaly
uméni a kulturu. Apotheke je radikalni uz od svého vzniku a jejim
cilem je predstavovat a podporovat odvazné pociny souéasnych
umélcl, designer(, teoretikl, spisovatell, aktivistl a dalSich, to vée
v propracovanych novych ramcich a povzbudivych modalitach.
Apotheke sidli v neobvyklé, malé industriaini budové v postrannich
ulickach obezdéné casti mésta Nikdsie a vyvijela se zaroven s Sirsi
siti inovativni angaZovanosti v uméni a kultufe hlavniho mésta Kypru.
V ramci svého uznavaného mezinarodniho programu vytvofila aliance
a vztahy s rliznymi jednotlivci i sdruZzenimi z Nikésie a hrala zasadni roli
v projektech mimo sv(j domov od Architektonického biendle Nikésie az
po autonomistické pouliéni festivaly. V souladu se svou vasni pro mésto
Nikdsie Apotheke v nejvy$s$i mozné mife vyuziva dilny a technické
know-how dostupné v jejim domovském mésté.

> Apotheke > fotografie

Apotheke

Apotheke is a dynamic, multi-disciplinary cultural institute, supporting
and showcasing contemporary art, ideas and culture.

Over a 15-year period, Apotheke has hosted a wide range of
groundbreaking art exhibitions, workshops, talks, ad-hoc residencies,
free bars and pop-up recording studios, which have critically reflected
on arts and culture. Radical from its inception, Apotheke is dedicated
to introducing and promoting audacious attempts of contemporary
artists, designers, theorists, writers, activists and others, in rigorous
new frameworks and invigorating modalities.

Housed in a rare, small-scale industrial building on the back-streets of
the walled part of the city of Nicosia, Apotheke has evolved alongside
the broader network of innovative engagement with art and culture
in and of the capital city of Cyprus as well. In coexistence with its
acclaimed, international program, it has formed allegiances and
relationships with a variety of individuals and collectives in Nicosia,
and has played a substantial role in offsite projects ranging from the
Nicosia Architectural Biennial to autonomist street festivals. As part of
its passion and ethos for the city of Nicosia, Apotheke makes as much
use as possible of workshops and the technical know-how found within
the municipality of Nicosia.

> Apotheke > photo

Elena Antoniou (set), Froso Mavrou (cos.) — The Lover, th.: Fresh Target, 2008
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FRESH TARGET THEATRE ENSEMBLE

divadelni uskupeni

Fresh Target Theatre Ensamble je skupina specializujici se na vytvareni
divadelnich podminek v nedivadelnim prostfedi zvySovanim svobody
divakd a umélcd.

> Harold Pinter: Milenec, Fresh Target Theatre Ensemble, v luxusnim
byté, Nikosie, 2009, rezie: Paris Erotokritou, Aris Kleanthous > fotografie
theatre group

Fresh Target Theatre Ensamble is a group specializing in creating
theatrical conditions in non-theatre environments, thus increasing
audiences’ and artists' freedom.

> Harold Pinter: The Lover, Fresh Target Theatre Ensemble, in a luxury
apartment, Nicosia, 2009, director: Paris Erotokritou, Aris Kleanthous
> photo

MITOS THEATRE GROUP

divadelni skupina zamérujici se na vyzkum a performance

> Stara octarna, MITOS

Centrum performativnich uméni MITOS, neziskova organizace zalozena
performery Elenou Agathokleous a Lukaszem Walewskim v roce 2007
ve mésté Limasol na Kypru, pfedstavuje na PQ 11 rekonstrukci své
domaci scény, byvalé octarny Palio Xydadiko. > fotografie, DVD
theatre group specializing in research and performance

>The Old Vinegar Factory, MITOS, Lemessos,,

The MITOS Centre of Performing Arts is a non-profit organization
created by performers Elena Agathokleous and Lukasz Walewski
in 2007 in Lemesos, Cyprus. MITOS is represented at PQ 11 by the
renovation recreation of its home stage, Palio Xydadiko (an old vinegar
factory). > photo, DVD

Open Arts
Cilem Oper Art je propagavat praci kyperskych umélci doma
i v zahrani€i prostfednictvim iniciovani mezinarodni spoluprace.

Open Arts
Open Arts‘ aim is to promote the work of Cypriot artists at home and
abroad by initiating international collaborations

PARAVAN PROACTIONS

Paravan Proactions zaloZili v lednu 2006 Melita Couta a Harris
Kafkarides. Cilem skupiny je prostiednictvim sdileni napadd
prozkoumat soucasné experimentalni druhy performanci a vizualniho
uméni. Skupina, jejiz jadrem je umélecka kreativita, sdruzuje umélce
z rliznych oborl, ktefi spole¢né pomoci tviréiho dialogu vytvareji
originalni umeélecka dila. Paravan Proactions klade ddraz na vizuélni
stranku performanci a zaméfuje se na predavani dojml, emoci
a zazitkl pomoci obrazu, zvuku, pohybu a multimédii. Zkouma také
divadelni prostfedky, které se nachazeji mimo stavajici scénografické
postupy, a to s pouzitim techniky a velmi obycejnych materiald.

> Sklep, Paravan Proactions, Nedokonceny sklep divadla Satirikon,
Nikosie, Kypr > fotografie, objekt

Paravan Proactions was created in January 2006 by Melita Couta and
Harris Kafkarides. The aim of the group is to investigate contemporary,
experimental ways in performance and visual arts through the exchange
of ideas. The group, with artistic creativity as its core, brings together
artists from different areas to produce original works through creative
dialogue and exchange of ideas. Paravan emphasizes the visual aspect
of theatrical performance, and focuses on the creation of impressions,
emotions and experiences through image, sound, movement and the
use of multimedia. It also investigates theatrical tool beyond the existing
methods of scenography, though the use of technology and very basic
material.

> The Basement, Paravan Proactions, The unfinished basement of
Satirikon Theatre, Nicosia, Cyprus > photo, object



Elena Antoniou (set), Froso Mavrou (cos.) — Honor, th.: Theatro Dionysos, 2008, ph.: Elena Katsouri

Melita Couta — Which is Also My Home, ph.: Melita Couta
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LIBANON /

LEBANON

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Mona Fawaz

autor tématu / author of theme: Ziad Jamaleddine,
Makram el-Kadi

vytvarné — architektonické feseni / designer — architect
of exhibition: L.E.FT Architects

dalSi spolupracovnici / other collabolators: Ziad
Jamaleddine, Makram el-Kadi, Daniel Colvard

Moschea del Mondo

Moschea del Mondo je geopoliticka architektonicka performance —
heterotopicky prostor, v némz je mozné zazit a prodiskutovat politické
rozdily, nebot podrobné analyzuje stfedomorskou hranici mezi Vychodem
a Zapadem. Je to jakysi postkolonialni Orient Expres, ktery projizdi
vnitfnimi i vnéjimi hranicemi a nabizi novy pohled na ,Svycarsko
Vychodu® a ,,Pafiz Vychodu®, coz jsou pojmenovani, jimiz byl oznaovan

Libanon a Bejrut pfed tim, nez zde vypukla ob&anska valka.
Pro samotnou expozici jsme navrhli modlitebni kobere¢ek — cestovni -

l

mesSitu. Je na ném mapa, ktera popisuje putovani Moschea del Mondo

ke Stfedozemnimu mofi. Kobereek bude ve vystavnim prostoru w:& 2

natocen tak, aby sméfoval s Mekce. Nabidne navstévnikim prostor
k modlitbé — zmen8ena mesita, osekana na holé minimum.

Moschea del Mondo ./
A geopolitical architectural performance, Moschea del Mondo is ]
conceived as a heterotopian space, providing a room to experience and _— - m ﬁ,
debate political difference as it negotiates the boundary between East —] YIS :M _w
and West along the Mediterranean Sea. A post-colonial Orient Express, — -
it negotiates internal and external borders and provides a new take on p
the “Switzerland of the East” and “Paris of the East” — titles bestowed on
Lebanon and Beirut prior to the civil war.

For the exhibit itself, we have designed a prayer rug as the ultimate travelling
mosque. The rug is a map illustrating Moschea del Mondo’s journey to
the Mediterranean Sea. The rug will be located in the exhibition space at
an angle facing towards Mecca. People can then literally use this rug as
a space for prayer, a shrunken mosque minimized to its bare minimum.
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Diagram, ph.: L.E.FT Praying Rug, ph.: LE.FT



LITVA /

LITHUANIA

SEKCE ZEMI A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Helmutas Sabasevi¢ius
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lvvwvw S St N
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Marijus Jacovskis (set), Juozas Statkevicius (cos.)

Sny o realité

V poslednich letech se litevské divadlo soustfeduje na spolecenské
a umélecké aspekty kazdodenniho zivota. ZaCaly se uvadét hry
soucasnych evropskych dramatik(l a mistni divadla (statni i alternativni)
se ve VétSi mife vénuji naléhavym otazkam tykajicich se litevské
spole¢nosti. Tento proces je pro tradici litevské scénografie, ktera se
vzdy zabyvala spiSe estetickou strankou dila a metaforickou interpretaci,
velkou vyzvou.

Prostfedi litevské scénografie se v poslednich letech vyrazné proménilo,
ato predevsim diky zasahim umélct z jinych oblasti — architekt(, malifl
a socharll. Néktefi reziséfi se rozhodli proniknout na pole scénografie
a néktefi scénografové se pokusili vytvofit rezijni prostor pro inscenace
bez pomoci rezZiséra.

Ackoliv litevska divadla ¢asto uvadeéji klasicka dramata, vytvarny naboj
téchto inscenaci odrazi novou spoleenskou realitu, vyuziva novych
prostord, obrazli a médii, které spolecné vytvari kontroverzni vypovéd
0 sou¢asném stavu spolecnosti.

Nicméné ,skute¢na“ podoba inscenaci, ktera vychazi ze spoluprace
reziséra a scénografa, se snazi udrzet tradi¢ni vazby na volnou a ,snovou“
uméleckou imaginaci a vyhnout se pfimocarému realistickému pojeti
pfibéhu a postav.

LS

o \"ﬁ'r N

— Various composers: Men and Women, th.: ACh dance theatre, 2009, ph.: Dmitrijus Matvejevas

Dreams About Reality

In recent years, Lithuanian theatre has begun to focus increasingly on
social and artistic aspects of everyday life. Contemporary European
playwrights are being introduced, and local theatres (both state-
funded and alternative theatres) have begun to explore urgent issues
facing Lithuanian society. This process has posed quite a challenge
to the tradition of Lithuanian stage design, which has focused on the
aesthetics of a visually attractive and metaphorical theatre.

The landscape of Lithuanian stage design has recently been altered
by artists from other fields — architects, painters and sculptors. Some
theatre directors have decided to explore the field of stage design,
and some stage designers have tried to create a directorial space for
performances without the help of the director.

Though Lithuanian theatres stage frequent productions of classical
drama, the visual ideas of these performances reflect the new
social reality, making use of new spaces, images and new media for
controversial representations of this reality.

Still, however, the “real” shape of performances produced on the basis
of a collaborative effort between the director and set designer tries to
preserve traditional links with a free and “dreamlike” artistic imagination,
avoiding a straightforward realistic approach to the performance’s
subject and characters.

LITVA / LITHUANIA 137



! i

KOTRYNA DAUJOTAITE

* 1981, Kaunas

scénografka, kostymni vytvarnice

Spoluprace s divadly: Kaunas State Drama's Theatre, State Small Theatre
Vilnius atd.; Spoluprace s reZiséry: Arturas Areima, Inesa Paliulyte, Valius
Tertelis, Rimas Tuminas atd.; Udast na PQ: 2003, 2007; Dal$i ceny: Cena
Fortuna za scénografii (Psych6za ve 4.48, Kaunas State Drama Theatre,
2005), Cena Fortuna za kostym (Hrabénka Marica, 2007), nominace na
Golden Cross of the Stage Award v letech 2009 a 2010.

> Inesa Paliulyté: Smutny blih, Kaunas State Drama Theatre, 2009,
rezie: Inesa Paliulyte > fotografie, objekt

set designer, costume designer

Collaboration with theatres: Kaunas State Drama's Theatre, State
Small Theatre of Vilnius, etc; Collaboration with directors: Arturas
Areima, Inesa Paliulyte, Valius Tertelis, Rimas Tuminas etc; PQ
participation: 2003, 2007; Other awards: Fortuna Prize for set design
(4.48 Psychosis, Kaunas State Drama Theatre, 2005), Fortuna Prize for
costume (Countess Maritza, 2007), nominated for the Golden Cross of
the Stage Award in 2009 and 2010

> Inesa Paliulyté: Sad God, Kaunas State Drama Theatre, 2009,
director: Inesa Paliulyté > photo, object

Marta Vosyliute (set), J. Rimkute
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(cos.) — G. Puskunigis: Decalogue, th.: Art Printhouse, 2008 ph.: Dmitrij Matvejev

MARIJUS JACOVSKIS

* 1972, Vilnius

scénograf, kostymni vytvarnik

Vzdélani: Academy of Arts, Vilnius; Spoluprace s divadly: Lithuanian
National Drama Theatre, Lithuanian National Opera, Anzelika Cholina
Dance Theatre, Juozo Miltinio Drama Theatre, Wspolczesny Theatre ve
Wroclawi; Spoluprédce s rezZiséry: Anzelika Cholina, Cezaris Grauzinis,
Evaldas Jaras, Ramune Kudzmanaite, Yana Ross; Ucast na PQ: 1995,
2007; Dalsi ceny: Zlaty kfiz jevisté (2009, spolu s kostymni vytvarnici
Aleksandrou Jacovskyte za scénografii k inscenaci Denik Anny
Frankové, Juozas Miltinis Drama Theatre); nominace na Zlaty kfiz
jevisté za nejlepsi scénografii v Litvé (1998, 1999, 2005, 2008)

> Rainer Werner Fassbinder: Brémska svoboda, Lithuanian National
Drama Theatre, Vilnius, 2008, rezie: Yana Ross > fotografie

> William Shakespeare: Kral Lear, Wspolczesny Theatre ve Wroclawi,
20009, rezie: Cezaris Grauzinis > fotografie

> Lev Tolstoj: Anna Kareninovda, Anzelika Cholina Dance Theatre,
Vilnius, 2010, rezie: Anzelika Cholina > fotografie

> Anzelika Cholina: Muzi a Zzeny, Anzelika Cholina Dance Theatre,
Vilnius, 2009, rezie: Anzelika Cholina > fotografie

Marijus Jacovskis (set), Marta Vosyliute (cos.) — Martynas Bialobzeskis: Bremen Freedom, th.: Lithuanian National Drama Theatre, 2008, ph.: Dmitrijus Matvejevas
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set designer, costume designer

Education: Academy of Arts, Vilnius, MA; Collaboration with theatres:
Lithuanian National Drama Theatre, Lithuanian National Opera, Anzelika
Cholina Dance Theatre, Juozo Miltinio Drama Theatre, Wspolczesny
Theatre (Wroclaw); Collaboration with directors: Yana Ross, Anzelika
Cholina, Cezaris Grauzinis, Evaldas Jaras, Ramune Kudzmanaite; PQ
participation: 1995, 2007; Other awards: Golden Cross of the Stage
Award (2009, together with costume designer Aleksandra Jacovskyte
for the set design of The Diary of Anne Frank, Juozas Miltinis Drama
Theatre; nominated for the Golden Cross of the Stage Award for best
set design of the season in Lithuania in 1998, 1999, 2005, 2008

> Rainer Werner Fassbinder: Bremen Freedom, Lithuanian National
Drama Theatre, Vilnius, 2008, director: Yana Ross > photo

> William Shakespeare: King Lear, Wspolczesny Theatre in Wroclaw,
2009, director: Cezaris Grauzinis > photo

> Leo Tolstoy: Anna Karenina, Anzelika Cholina Dance Theatre,
Vilnius, 2010, director: AnZelika Cholina > photo

> Anzelika Cholina: Men and Women, Anzelika Cholina Dance
Theatre, Vilnius, 2009, director: Anzelika Cholina > photo

JURATE RACINSKAITE

* 1955, Irkutsk, Rusko / Russia

scénografka, kostymni vytvarnice, knizni ilustratorka, graficka,
autorka objekti a instalaci

Vzdélani: Lithuania State Institute of Art, keramika a scénografie
(1973-1980); Spoluprace s divadly: Lithuanian National Opera and
Ballet Theatre, Kaunas puppet Theatre, Vilnius puppet Theatre ,Lélé",
Siauliai Drama Theatre, Alytus Munucipal Theatre, State Youth Theatre
Vilnius, OIld City Theatre Vilnius, Krasnodar Youth Theatre (Rusko),
Krasnodar Ballet Theatre (Rusko), ,Samart‘ Youth Theatre (Samara,
Rusko), Chamber Theatre ,Gran“ (NovokujbySev, Rusko), litevska
TV etc.; Spoluprace s reZiséry: Stasys Ratkevi€ius, Algimantas
Stankevicius, Algé Savickaité, Virgiljus Matula, Audroné Bogatyryte,
Henrik Majorov, Mikhail Kisliarov; Pedagogicka cinnost: Art school for
children and youth, Vilnius, (1998/99); Uéast na PQ: 2007; Ucast na
dalsich vyznamnych vystavach: Bienale ilustraci (Bratislava, Slovensko,
2001), Trienale ilustraci Moc obrazl (Tallinn, 2003, 2009) atd.; Ocenéni:
Zvlastni cena UNESCO za nejlepsi knihu roku na kniznim veletrhu
v Lipsku (2000), diplom &asopisu Performance a Ministerstva kultury
a mladeze Samarské oblasti za kreativni interpretaci mezikulturnich
vztahl (Rusko, 2006); Dalsi aktivity: hlavni navrharka Kaunas puppet
theatre, (1980-1988).

>Jean Cocteau: Kapesnidivadlo, ,Gran“theatre studio, Novokujbysev,
Rusko, 2009, rezie: Elvyra Dulshczikova > fotografie

set designer, costume designer, works in the field of book
illustration, graphics, creates, objects and installations

Education: Lithuania State Institute of Art, ceramics and set design
(1973-1980); Collaboration with theatres: Lithuanian National Opera
and Ballet Theatre, Kaunas puppet Theatre Vilnius puppet Theatre
“Lél¢”, Siauliai Drama Theatre, Alytus Munucipal Theatre, State Youth
Theatre Vilnius, Old City Theatre Vilnius, Krasnodar Youth Theatre
(Russia), Krasnodar Ballet Theatre (Russia), “Samart” Youth Theatre
(Samara, Russia), Chamber Theatre “Gran” (Novokuibishevsk, Russia),
Lithuanian TV etc.; Collaboration with directors: Stasys Ratkevicius,
Algimantas Stankevicius, Algé Savickaité, Virgiljus Matula, Audroné
Bogatyryté, Henrik Majorov, Mikhail Kisliarov; Teaching activites: Art
school for children and youth in Vilnius (1998-1999); PQ participation:
2007; Participation in other important exhibition: XVIII Biennial of
lllustration (Bratislava, Slovakia, 2001), Tallinn lllustrations Triennal
Power of Pictures (2003, 2009) etc.; Awards: Special Award of UNESCO
for Best Book of the Year at the Leipzig Book Fair (2000), diploma for
the creative interpretation of intercultural relationships of the magazine
Performance and the Ministry of Culture and Youth Policy of the Samara
Region (Russia, 2006); Other activities: chief designer for the Kaunas
puppet theatre (1980—1988)

> Jean Cocteau: Pocket Theatre, “Gran” theatre studio, Novokuibyshevsk,
Russia, 2009, director: Elvyra Dulshczikova > photo

MARIJA RUBAVICIUTE

* 1977, Vilnius

scénografka, kostymni vytvarnice

Vzdélani: Vilnius Academy of Arts, MA; Spoluprdce s divadly: Kaunas
State Musical Theatre, Kaunas Small Thetare, Arts Printing House;
Spoluprace s rezZiséry: Kestutis JakStas, Agné Dilyté, Albertas
VidziGnas, Gintaras Liutkevigius; Ucast na PQ: 2003

> Emmerich Kélman: Fialka z Montmartru, Kaunas State Musical
Theatre, 2008, rezie: Kestutis Jakstas, dirigent: Virgilijus Visockis
> model, fotografie

set designer, costume designer

Education: Vilnius Academy of Arts, MA; Collaboration with theatres:
Kaunas State Musical Theatre, Kaunas Small Thetare, Arts Printing
House; Collaboration with directors: Kestutis Jakstas, Agné Dilyté,
Albertas Vidzilnas, Gintaras LiutkeviCius; PQ participation: 2003

> Emmerich Kalman: The Violet of Montmartre, Kaunas State
Musical Theatre, 2008, director: Kestutis Jakstas, conductor: Virgilijus
Visockis > model, photo

ARTURAS SIMONIS

* 1976, Kaunas

scénograf, kostymni vytvarnik

Vzdélani: Vilnius Academy of Arts, MA; Spoluprdce s divadly. Vilnius:
Youth State Theatre, Russian Drama Theatre, Arts Printing House,
Klaipéda Music Theatre, Klaipéda Drama Theatre, J.Miltinis Drama
Theatre (Panevézys), Siauliai Drama Theatre, Lithuanian National
Drama Theatre, Kaunas Small Theatre, atd.; Spoluprace s reZiséry:
Jonas Vaitkus, Algirdas Laténas, Algimantas Pocitunas, Arvydas
Lebelitnas; Pedagogicka cinnost: V. Katchalov Secondary School
ve Vilniusu (1999), Vilnius Academy of Arts (2001-2004); Udast na
PQ: 1999, 2003, 2007; Individudini vystavy: Taidegaleeria (Kotka,
Finsko), galerie Academy (Vilnius, 2000); Dalsi ceny: cena Versmé za
scénografii k divadelni hie Barbora a Zygimantas a Divka, které se Biih
bal (National Lithuanian Dramaturgy Festival, 2000)

> Jonas Grinius, Jonas Vaitkus: Barbora a Zygimantas, State Youth
Theatre, Vilnius, 2010, rezie: Jonas Vaitkus > model, fotografie

set designer, costume designer

Education: Vilnius Academy of Arts, MA; Collaboration with theatres:
Vilnius: Youth State Theatre, Russian Drama Theatre, Arts Printing
House, Klaipéda Music Theatre, Klaipéda Drama Theatre, J. Miltinis
Drama Theatre (Panevézys), Siauliai Drama Theatre, Lithuanian
National Drama Theatre, Kaunas Small Theatre, etc; Collaboration
with directors: Jonas Vaitkus, Algirdas Laténas, Algimantas Pociunas,
Arvydas Lebelitunas; Teaching activites: V. Katchalov Secondary
School in Vilnius (1999), Vilnius Academy of Arts (2001-2004); PQ
participation: 1999, 2003, 2007; Solo exhibitions: Taidegaleeria
(Kotka, Finland), Academy gallery (Vilnius, 2000); Other awards:
Versmé Prize for the set design of Barbora and Zygimantas and
The Girl whom God Was Afraid Of (National Lithuanian Dramaturgy
Festival, 2000)

> Jonas Grinius, Jonas Vaitkus: Barbora and Zygimantas, State
Youth Theatre, Vilnius, 2010, director: Jonas Vaitkus > model, photo

MARTA VOSYLIUTE

* 1976, Vilnius

scénografka, kostymni vytvarnice, malifka

Vzdélani: BA, MA, postgradudlni studium scénografie; Ucast na PQ:
1999, 2007

set designer, costume designer, painter

Education: BA, MA and postgraduate studies in scenography; PQ
participation: 1999, 2007
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Helmutas Sabasevi¢ius
autor tématu / author of theme: Kazimieras Reimeris

vytvarné — architektonické feSeni / designer — architect of exhibition: Kazimieras Reimeris, Saulius Pamerneckis
dal8i spolupracovnici / other collabolators: Kazimieras Reimeris

Divadlo odleti

Zasadni vyznam mista jakozto konceptu a fenoménu je pro divadlo
ztracena. Soucasné divadlo je pomijivé, herci, hry i divaci volné poletuji
po celém svété. Zbyva posledni hledisko — konkrétni umisténi divadla,
jeho architektonické zhmotnéni, které v metafyzickém slova smyslu
cestuje stejné jako jeho tvirci, dokud nezakotvi na urc¢itém misté.
Kaza$ské divadlo ma hluboké historické kofeny. Vychazi ze ,stepniho
divadla“, které se plivodnim jazykem nazyva ,aytys“, coz je pojmenovani
pro zvlastni druh talentového klani, které se odehrava pod Sirou
oblohou. Vyjime€nost tohoto kazaSského divadelniho uméni podtrhuje
uchvatné pfirodni pozadi a nikdy neutuchajici vitr. Budova ma mobilni
charakter pfipominajici jurtu, odkazuje na sémantiku historickych
tradic a zfetelné odrézi vyznam daného mista. Ve struktufe budovy se
prosazuje expresivni a snadno Citelna forma, ktera ovlivriuje i jeji okoli.
Navrh Ruského divadla vychazi z podoby neopracovaného diamantu,
drahého kamene pfed tim, nez je obrouSen do zafivého krystalu. V této
formé predstavuje primarni myslenku uloZzenou uvnitf struktury, ktera
pomalu dostéavé tvar. Zrcadlové a vodni plochy budovy odrézeji okolni
prostfedi a lidi a vytvafi spojitost mezi metafyzikou formy a kontextem
umisténi, coz je zde vyznaceno vzletnou samonosnou strukturou nad
hlavnim vchodem. Budova se nachazi pfimo naproti Prezidentskému
palaci, v samém srdci mésta, kde se stfetavaji jeho pomysiné osy, coz
divadlu dodavé ikonicky charakter a pasuje ho do role pfirozeného
symbolu mésta.

Projekty litevskych architekt(l, které byly v soutézi v kazasské Astané
v r.2010 ocenény 1. cenou.

> Kazasské divadlo, Astana, 1. misto (Jungtinés Architekty Dirbtuves:
Saulius Pamerneckis, Gintaras Caikauskas, Tumas Maziras)

> Ruskeé divadlo, Astana, 1. misto (Trys A.M. Tvar¢i tym: Kazimieras
Reimeris, Auksé GarSvaite Reimeriene, Sigita Norviliute, Marius
NekroSius, Ausra Siaurusaityté NekroSiené; SUTI Gintaras Klimavicius,
asistent Marius Savickas)
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Russian Drama Theatre in Astana, Kazakh Republic (visualisation), 2010, ph.: TRYS A.M

‘b.‘_ ;

The Fly Away Theatre

The major significance of location has been lost for theatre as a concept
and phenomenon. Theatre today is ephemeral, with actors, plays and
audiences travelling the world freely. The main remaining peculiar
feature of a theatre’s particular location is its architectural embodiment,
the theatre building, which like its creators is, in metaphysical sense of
the word, travelling, until it anchors in a specific place.

Kazakh theatre has deep historical roots. It stems from “steppe theatre”
phenomenon, in the original language called “Aytys” — a unique kind
of talent contest in the open air, with exceptional natural backdrops
and the wind contributing to the unique nature of Kazakh theatre art.
The building’s visually floating composition, reminiscent of a yurt,
represents the semantics of historical traditions and perfectly reflects
the significance of the site. The theatre’s structure asserts its expressive
and easily perceived unique spatial form, influencing its surroundings.
The design of the Russian Drama Theatre is based on a diamond in
the rough, the precious stone’s state before its transformation into
a refined diamond. In this form, it represents the primal state of the idea
that is further refined and embodied inside the structure. The mirrored
surfaces on the building and the water mirrors surrounding it reflect the
environment and people, providing a connection between metaphysical
form and the context of the location, here reflected on the soaring
cantilever structure of the main entrance. The urban importance of this
building, situated across from the Presidential Palace at the very centre
of the city’s compositional axes, adds to the iconic building’s quality and
makes it fully recognisable as a local symbol.

Projects for two competitions for Lithuanian architects in 2010. 1st
places in restricted competition, spring 2010, Astana, Kazakh Republic:
> Kazakh Drama Theatre, Astana, 1st place (Jungtinés Architekty
Dirbtuvés: Saulius Pamerneckis, Gintaras Caikauskas, Tumas Maziras)
> Russian Drama Theatre, Astana, 1st place (Trys A.M. Creative tm.:
Kazimieras Reimeris, Auksé Garsvaité Reimeriené, Sigita Norviliute,
Marius NekroSius, AuSra Siaurusaityté NekroSiené; SUTI Gintaras
Klimavicius, assistant Marius Savickas).



GINTARAS CAIKAUSKAS

* 1962, Vilnius

architekt

Vzdélani: Vilnius Gediminas Technical University, Department of
Architecture; Pedagogicka cinnost: Vilnius Gediminas Technical
University (od 1988); Ocenéni: navrh Kazakh Drama Theatre, Astana,
Kazachstan, 2010 — 1. misto; Dalsi aktivity: Pracuje pro litevskofinskou
spole¢nost Architektaros Linija

architect

Education: Department of Architecture, Vilnius Gediminas Technical
University; Teaching activites: Lecturer at Vilnius Gediminas Technical
University (since 1988); Awards: competition for a Kazakh Drama
Theatre in Astana, Kazakh Republic, 2010 — 1st place; Other activities:
Works for the Lithuanian/Finnish company Architekturos Linija

AUKSE GARSVAITE-REIMERIENE

* 1979, Klaipéda

architektka

Vzdélani: Vilnius Academy of Arts — architektura, MA (2004); Uéast na
dalsich vyznamnych vystavach: Architektura ve Vilniusu 2005-2006 (2007)
a 2007-2008 (2009), Look Inside Oneself 2005-2007 (2008) a 2008-2009
(2010); Ocenéni: navrh Russian Drama Theatre v Astané, Kazachstan,
2010 — 1. misto; Dals/ aktivity: Pracuje pro architektonické studio Trys A.M.
architect

Education: Vilnius Academy of Arts — architecture, MA (2004);
Participation in other important exhibition: Architecture of Vilnius
2005-2006 (2007) and 2007-2008 (2009), Look Inside Oneself
2005-2007 (2008) and 2008-2009 (2010); Awards: competition for the
new Russian Drama Theatre in Astana, Kazakhstan, 2010 — 1st place;
Other activities: Works at the Trys A.M. Architects studio

MARIUS NEKROSIUS

* 1976, Palanga

architekt

Vzdélani: Vilnius Academy of Arts — architektura, MA (2002); Ocenéni:
Nominace na Zlatou masku (Moskva, 2005), italska cena UBU za
nejlepsi divadelni scénografii k inscenaci Anna Karenina (2009), navrh
Russian Drama Theatre v Astané, Kazachstan, 2010 — 1. misto
architect

Education: Vilnius Academy of Arts — architecture, MA (2002); Awards:
nominated for the Golden Mask award (Moscow, 2005), received
the UBU prize for best drama performance design in ltaly for Anna
Karenina (2009), competition for the new Russian Drama Theatre in
Astana, Kazakhstan, 2010 — 1st place
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Russian Drama Theatre in Astana,
Kazakh Republic (model photo), 2010, ph.: Marius Nekrosius

SAULIUS PAMERNECKIS

* 1966, Vilnius

architekt

Vzdélani: Vilnius Gediminas Technical University — architektura;
Pedagogicka cinnost: Vilnius Gediminas Technical University (od 2005);
Ocenéni: navrh Kazakh Drama Theatre, Astana, Kazachstan, 2010 — 1.
misto; Dalsi aktivity: Pracuje pro Jungtinés Architekty Dirbtuvés
architect

Education: Vilnius Gediminas Technical University — architecture;
Teaching activites: Lecturer at Vilnius Gediminas Technical University
(since 2005); Awards: Winner of numerous architectural competitions
in Lithuania and abroad, competition for a Kazakh Drama Theatre in
Astana, Kazakh Republic, 2010 — 1st place

KAZIMIERAS REIMERIS

* 1977, Vilnius

architekt

Vzdélani: Vilnius Academy of Arts — architektura, MA (2001); U&ast na
dalsich vyznamnych vystavach: Architektura ve Vilniusu 2005-2006
(2007) a 2007-2008 (2009), Look Inside Oneself 2005-2007 (2008)
a 2008-2009 (2010); Ocenéni: Casalgrande Padana Grand Prix
Benatky (Ocenéni obchodnich center a kancelarskych objektt, 2005),
navrh Russian Drama Theatre v Astané, Kazachstan, 2010 — 1. misto;
Dalsi aktivity: Pracuje pro architektonické studio Trys A.M.

architect

Education:, Vilnius Academy of Arts — architecture, MA (2001);
Participation in other important exhibition: Architecture of Vilnius
2005-2006 (2007) a 2007-2008 (2009); Look Inside Oneself 2005-2007
(2008) and 2008-2009 (2010); Awards: Casalgrande Padana Grand
Prix Venezia (Merit Award for Shopping Centers and Office Complexes,
2005), competition for the new Russian Drama Theatre in Astana,
Kazakhstan, 2010 — 1st place; Other activities: Works at the Trys A.M.
Architects studio

AUSRA SIAURUSAITYTE-NEKROSIENE

* 1979, Vilnius

architektka

Vzdélani: Vilnius Academy of Arts — architektura, MA (2003),
Pedagogicka ¢&innost: Vilnius Academy of Arts (od 2005); Ocenéni:
navrh Russian Drama Theatre v Astané, Kazachstan, 2010 — 1. misto
architect

Education: Vilnius Academy of Arts — architecture, MA (2003); Teaching
activites: Vilnius Academy of Arts (since 2005); Awards: competition for
the new Russian Drama Theatre in Astana, Kazakhstan, 2010 — 1st place

Kazakh National Drama Theatre in Astana,
Kazakh Republic (visualisation), 2010, ph.: Vytautas Pliadis
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STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Helmutas Sabasevi¢ius

vytvarné — architektonické fedeni / designer — architect of exhibition: Giedré Brazyté

Sny o realité

Obor scénografie je soucasti katedry uméni na Akademii vytvarnych
umeéni ve Vilniusu. Od svych pocéatkd slouzi jako centrum vyuky
scénografie ve v8ech oblastech divadelni tvorby — ¢&inohry, opery,
tance i loutkového divadla. Absolventi spolupracuji se vSemi litevskymi
divadly, jak statnimi, tak s témi, jez funguji na bazi projektll, a s fadou
evropskych reziséru.

Studium scénografie se zaméfuje zejména na rozvoj tviréiho mysleni
a na technologické zpracovani uméleckych napadu. Profesofi Vorginija
Idzelyté a Adomas Jacovskis jsou znami litevsti scénografové
spolupracujici s fadou vyznamnych rezisérd. Odborni asistenti
Julija Skuratova a Giedré Brazyté jsou absolventy oborového studia
scénografie a v poslednich letech navazali uzkou spolupraci s nékolika
litevskymi a zahrani¢nimi divadelnimi soubory. Ve své pedagogické
¢innosti se snazi rozvijet tviréi potencial studentl a prohlubovat jejich
znalosti litevského a evropského historického i sou¢asného kontextu.
Vedou studenty scénografie k vytvarné interpretaci divadelnich
her tak, aby jejich dila nebyla otrocky popisna, a snazi se je udrzet
v roviné tvuréiho snéni, pfestoze situace litevského divadla neni ze
spole€enského a kulturniho hlediska zrovna povzbudiva a studenti musi
Celit tvrdé realité, ktera ovliviiuje jejich osobni i umélecké presvédéeni.

Agné Kupsyté — Sketch for a costume for A Life is a Dream, 2010, ph.: Aisté Zegulyté

142 LITVA / LITHUANIA

Dreams About Reality

The Stage Design Studio is a part of the Department of Monumental Art
at the Vilnius Academy of the Arts. Since its very beginning, this studio
has been the main teaching and studying centre for stage designers
working in all fields of theatre — drama, opera, dance and puppet
performances. The studio’s graduates collaborate with all Lithuanian
theatres — both state-supported theatres as well as those working on
a project basis — and also with directors in other European countries.
The teaching program of the Stage Design Studio focuses on the
combination of creative inventions and on the technological development
of artistic ideas. Professors Vorginija ldzelyté and Adomas Jacovskis
are well-known Lithuanian stage designers, having accumulated
valuable experience from collaborating with directors working with
different artistic styles and genres. Lecturers Julija Skuratova and
Giedré Brazyté are also graduates of this studio, and in recent years
they have collaborated with various theatre companies both in Lithuania
and abroad.

Their teaching methods aim to provoke the students’ creative abilities
and their knowledge of Lithuanian and European historical and
contemporary contexts. Students are encouraged to analyse theatrical
pieces and to look for ways of creating a non-illustrative visual
partnership. The social and cultural context of Lithuanian theatre is
quite challenging, but the students try to remain within the sphere of
artistic dreams while bearing in mind the harsh reality that surrounds
and influences their personal and artistic mindsets.

Vilnius Academy of Arts, Faculty of Visual and Applied Arts,
Department of Monumental Art, Stage Design Studio



LOTYSSKO /

LATVIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Gundega Laivina
autor tématu / author of theme: Reinis Suhanovs

vytvarné — architektonické fesSeni / designer — architect of exhibition: Reinis Suhanovs
dalsi spolupracovnici / other collabolators: Reinis Suhanovs (svételny design / light design)

Prostor v prostoru

Instalace Reinise Suhanova Prostor v prostoru rozviji koncept jeho
scény pro inscenaci Zdplava a slunovrat za zvukt Strauménd (2010,
Valmiera Theatre), kterd vychazela z poemy U Straumént lotySského
spisovatele Edvartse Virzy (1883—1940). Virza chtél odhalit starodavné
kofeny lotySského naroda a podstatu jeho ducha. Expozice pro PQ ma
vSak SirSi zabér nez hledani lotySské identity. Interaktivni instalace, ktera
spojuje prvky scénografie a zvukového a svételného designu, se dotyka
tématu rozpacité identity sou¢asné Evropy ve zlomovém okamziku déjin,
kdy staré pofadky pominuly, ale nic nového se dosud nezrodilo.
Autorem lotySské expozice na PQ 2011 je mlady a profesné vyzraly
scénograf Reinis Suhanovs (1985), ktery za poslednich nékolik
divadelnich sezon vytvofil pro vyznamné lotySské scény fadu unikatnich
a plsobivych praci. Suhanovs se zabyva predevsim principy, na jejichz
zakladé se rodi novy prostor — uceleny svét netradi¢nich zvuk(, svétel,
pach(, pfedmétd a bytosti. Scénografie (Ci ,prostorografie”) pro néj
predstavuje autonomni a celistvy prostor, a ne jen pouhou ¢ast bézného
interiéru. Dllezitym rysem jeho tviréi metody je, Ze dava prednost
tymové praci nad individualni tvorbou. Instalace Prostor v prostoru tak
byla vytvofena ve spolupraci se skladatelem Jekabsem Nimanisem
kterd se odviji jiz od samotného napadu na vytvoreni dila, otevira
lotySské scénografii nové obzory. Spole¢né s divadelnim rezisérem
Viestursem MeikSansem vytvofil Suhanovs scénu k inscenacim Vino
a plevy, Zlaty kiri, Marionety, Zaplava a slunovrat za zvuk( Strauménti
a Barevné pribéhy — véechny byly uvedeny v Valmiera Theatre mezi lety
2008 a 2011, a déle k inscenaci Sedm Faustt z roku 2010, ktera byla
uvedena v loty§ském Narodnim divadle. Jako student lotySské Akademie
vytvarnych umeéni se Suhanovs zi€astnil PQ 2007 a ziskal Zlatou medaili
za nejvyraznéjsi talent ve studentské sekci za divtip a jednoduchost.
V sezoné 2009-2010 obdrzel v LotySsku cenu pro nejlepsiho scénografa.
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Visual image for the installation Space inside Space, ph.: Reinis Suhanovs

Space Inside Space

Reinis Suhanov’s installation Space Inside Space evolves the concept of
his set for the performance Flood and Solstice in the Sounds of Strauméni
(2010, Valmiera Theatre), which was based on the poem Strauméni by
Latvian poet and novelist Edvarts Virza (1883-1940). Vitza tried to reveal
and disclose the ancient and prehistoric quintessence of Latvians and
the code of the Latvian spirit. Nevertheless, the PQ exhibit looks beyond
questions of Latvian identity. This interactive installation, which integrates
scenography, soundscape and light design, talks about the perplexed
European identity of today, the very moment of stillness when the old has
vanished and the new is about to be born.

The author of the Latvian exposition at PQ 2011 is the young and
professionally mature scenographer Reinis Suhanovs (born in 1985), who
is recognised for his smart, distinctive and intense work for professional
theatres in Latvia during the recent theatre seasons. Suhanovs is
interested in creating principles of the new space, a universe with the
totality of unorthodox sounds, lights, smells, objects and beings. For him,
scenography (or spaceography) is an autonomous and complete space
rather than part of the world’s everyday interior. A preference for team work
over solo work is essential to Reini‘s working method, and the installation
Space Inside Space was created in close collaboration with composer
towards artistic collaboration, starting from the very development of the
idea, offers new possibilities for the Latvian performing arts. In a creative
partnership with theatre director Viesturs MeikSans, Suhanovs recently
created a set design for the performances Wine and Weeds, The Golden
Horse, Marionettes, Flood and Solstice in the Sounds of Strauméni, and
Coloured Tales — all staged at the Valmiera Theatre during 2008-2011,
plus Seven Fausts at the National Theatre in 2010. While still a student
at the Art Academy of Latvia, Suhanovs participated in PQ 2007, where
he received the Golden Medal for most promising talent in the Student
Section for the wit and simplicity of his work. The season 2009/2010
brought him the title of the best scenographer in Latvian theatre.
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REINIS SUHANOVS

*1985 Tukums

scénograf

Vzdélani: Scenography Department, Art Academy of Latvia;
Department of Theatre and Audio-Visual Arts, Latvian Academy of
Culture (doposud) ; Spoluprdce s divadly: Valmiera Theatre, National
Theatre; Spoluprdce s reZiséry: Viesturs Meikans; Ucast na PQ: 2007
scenographer

Education: Scenography Department, Art Academy of Latvia;
Department of Theatre and Audio-Visual Arts, Latvian Academy of
Culture (currently); Collaboration with theatres: Valmiera Theatre,
National Theatre; Collaboration with directors: Viesturs Meik§ans; PQ
participation: 2007

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Andris Freibergs
autor tématu / author of theme: Viktors Jansons

Visual image for the installation Space inside Space, ph.: Reinis Suhanovs

vytvarné — architektonické feSeni / designer — architect of exhibition: Andris Freibergs

Shakespeare + Cechov + Beckett + Blaumanis
Shakespeare, Cechov, Beckett a Blaumanis nebyli pouze jedineéni
a slavni autofi své doby, ale také divadelni reformatofi, ktefi vytvofili
novou divadelni fe€ a filozofii, prosadili novy pfistup k ¢asu a prostoru,
zavedli nové herecké metody a rezijni styl, a predevSim nové pojeti
scénografie. VSichni zndme Hamletovo divadlo, divadlo pomateného
krale Leara a Macbetha; Treplevovu hru z Cechovova Racka a zlomové
pojeti hereckych vystup(l, které predstavil Beckett v Cekani na Godota,
Konci hry a Hre. Jak to toho zapada Blaumanis? Pro¢ stavime Rudolfse
Blaumanise (1863—1908) po bok témto dramatikiim? Jsme to jen my,
Lotysi, kdo ocefiuji jeho dilo? Na rozdil od Shakespeara, Cechova
a Becketta zbytek svéta o Blaumanisovi nevi. Pfesto vS§ak mlze byt
povazovan za stejné dulezitou osobnost. Jeho hra Indrani se vyznaduje
silnym dramatickym napétim, hyperrealismem, formalni rozmanitosti
a rozhovory o povaze lidské krutosti, které hrani¢i s absurditou. Jeho
roman Ve stinech smrti je apokalyptickou vizi, kterou autor zasadil na
genialné navrzené ploché jevisté, do prazdného prostoru, mlhy a tmy,
na ledovou kru, ktera se naklani, praska a pomalu taje. V dalSich jeho
dilech odkazuje forma a obsah, ¢as a prostor a vrstveni postav na
Shakespearovy 400 let staré tragické rozméry lidské povahy; dllezitost,
jakou v jeho tvorbé hraje podtext, zas jasné odkazuje na vliv Cechova;
a bezmoc, s jakou se jeho postavy potykaji s absurditou okolniho
svéta nepochybné pfedznamenava tvorbu Samuela Becketta. Proto
Blaumanise mizeme zaradit do jedné rovnice vedle Shakespeara +
Cechova + Becketta.

Studentim scénografie z Art Academy of Latvia byly od kazdého
z téchto dramatikd nabidnuty tfi texty. Dostali za tkol si jeden z nich
vybrat, interpretovat ho, zasadit ho do jednotného ramce s ostatnimi,
rozvinout jejich dramaturgickou linii a vytvofit ucelenou scénografickou
strukturu. Vénovali se praci s obrovskym nasazenim a prokazali
vyjime¢nou schopnost analyzy a interpretace. Vybrali si vytvarné
symboly a zlomové momenty téchto dél a ztvarnili je v kontextu
soucasné scénografie.

Expozice loty§skych studenti na PQ 2011 vybizi navstévniky k tomu,
aby si prohlédli vysledek tohoto uméleckého experimentu a pokusili se
rozpoznat jednotlivé fragmenty dila, které sloucilo tyfi dramatiky a Etyfi
pfibéhy do jediného dramatu s unikatnim scénografickym feSenim.

&
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Shakespeare + Chekhov + Beckett + Blaumanis
Shakespeare, Chekhov, Beckett and Blaumanis were not only among
the most excellent and renowned authors of their time; they were
also theatre reformers who introduced a new theatrical language and
philosophy, a new approach to space and time, new acting methods
and mise-en-scéne stylistics and, most importantly, new scenographic
revelations. We all are familiar with Shakespeare’s Hamlet theatre, the
theatre of the insane King Lear and Macbeth; Chekhov’s Treplev theatre
from The Seagull and the theatre forms introduced by Beckett with
unique acting trends in Waiting for Godot, Endgame, and Play. Where
does Blaumanis come into play? Why is Ridolfs Blaumanis (1863—
1908) mentioned amongst these authors; is it only us Latvians who
identify with his works? Unlike Shakespeare, Chekhov and Beckett, the
world knows nothing of Blaumanis. Nevertheless, Blaumanis can be
considered as significant as the three other world-famous playwrights.
Blaumani’s play Indrani reveals dramatic tensions, hyperrealism,
and a richness of form, and talks about human cruelty bordering on
absurdity. His novel In the Shadows of Death reflects the vision of
an encoded apocalyptic extinction while the action takes place on
a brilliantly proposed flat stage, in the emptiness of space, fog and
darkness on a rocking, cracking and melting ice shelf. In his other works,
the form and content, the creation of time and space, and the layering of
characters can be followed back to Shakespeare’s 400-year-old tragic
dimensions of human nature. The influence of Chekhov’s subtextual
depth and hopeless circumstances are present in Blaumani'‘s texts as
well, and one can also find the absurdity of the world that would later be
found in Beckett’s writings. This allows us to include Blaumanis in our
formula as an equal to Shakespeare + Chekhov + Beckett.

To prove this formula, scenography students from the Art Academy of
Latvia were offered three plays from each of the authors. They were
asked to choose, analyse, frame and develop a common dramaturgical
line, and to create a unified scenographic structure. With great energy,
enthusiasm, and analytical depth, the young artists un-coded these
plays and used their visual signs and landmarks to put them into the
context of contemporary scenography.

The Latvian students’ exhibition at PQ 2011 invites audiences to
experience the outcome of this creative experiment, to discover the
diversity of works in a production where four authors and four separate
plots from four plays are performed as one play with one scenographic
solution.

Art Academy of Latvia



Anton Chekhov “The Cherry Orchard”

William Shakespeare "Hamlet”

Samuel Beckett “Play”

Rudolfs Blaumanis “naves éna"

Oskars Toés — Scenographic solution of formula Shakespeare + Chekhov + Beckett + Blaumanis, ph.: Herberts Verpakovskis
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MADARSKO /

HUNGARY

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Anik6 B. Nagy

vytvarné — architektonické Fedeni / designer — architect of exhibition: Gyérgy Arvai
Tuto prezentaci vytvofil umeélecky tym rovnocennych ¢lena, v abgcednim poradi / This presence has been created
by an artistic team of co-equal members; in alphabetic: Gyérgy Arvai, Aniké B. Nagy, Judit Csanadi, Péter Horgas,

Géabor Medvigy, Gabor Schein

Mezi minulosti a budoucnosti / Vzpominkova vystava
Mihaliyho W. Bodzy

Motto: ,prostor bezcasi v samém srdci ¢asu” (Hannah Arendt)

V lednu 2010 nase umélecka skupina vyhrala konkurz na madarskou
expozici na PQ.V prosinci téhoz roku ze zatim neznamych pficin zmizel
nas kamarad a kolega, scénograf Mihaly W. Bodza, a je stale nezvéstny.
V Unoru jsme se rozhodli opustit to, na éem jsme pracovali pfedchozich
9 mésicu a vénovat madarskou sekci PQ Bodzoveé retrospektive.

nka #sinhozhu B

Y

ESIME NELKIL NEM [

Between Past and Future / Memorial Exhibition of
Mihaly W. Bodza

Motto: The “non-time-space in the very heart of time” (Hannah Arendt)
In January 2010, our artistic group won the application for the Hungarian
exhibition at PQ.

In December 2010, for reasons yet unknown, our dear friend and
colleague, scenographer Mihaly W. Bodza disappeared. At present he
is reported missing.

In February this year we decided to put aside our work done over the
past nine months in order to dedicate the Hungarian section of PQ to
Bodza's oeuvre.

| CSAK LETEZIK AZ EMBER |

AN DE MOST SZENNE EGETT

HoLTTESTEMRE VAM SZUKSEGE A NEWZETNEK |
1 m.

Mihaly W. Bodza — Mihaly W. Bodza: It passes ,68, th.: The Collective of Natural Disasters, AKKU Centre for Culture and Equal Opportunities, 2008, ph.: Tamas Réthey-Prikkel
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Mihaly W. Bodza (set), Fruzsina Nagy (cos.) — LaszI6 Melis: The Broken Reed, th.: Gardonyi Géza Theatre Eger, Hungary, 2010, ph.: Rézsa Sebd

MIHALY W. BODZA

* 1968, Komarno / Komarom

skladatel, svételny designér, zvukovy designér, medialni umélec,
scénograf, strojni technik

Vzdélani: Hungarian University of Fine Arts, 1990-1995; Budapest
University of Technology, Faculty of Natural Sciences, 1987-1992;
Spoluprace s divadly: Kassak House Studio; Dohany utca Apartment
Theatre; Monteverdi Wrestling Club; Katona Jézsef Theatre, Budapest;
Szputnyik Shipping Company; Krétakor; LaVa Independent Theatre
Collective; Artus Art Laboratory; MU Theatre; Spoluprdce s rezZiséry:
Tamas Ascher, Viktor Bodd, Herve Diasnas, Gyorgy Fehér, Tamas
Fodor, Erzsi Gadl, Peter Halasz, Andras Jeles, Gabor Maté, Josef Nadj,
Istvan Paal, Sandor Zsétér; Pedagogicka cinnost: Hungarian University
of Fine Arts, Scenography Department; Bakelite Intermedia Private
School; PH, Berlin; Central School of Drama, Edinburgh; Academy of
Theatre Design, Leeds; Josef Svoboda College, Dublin; Udast na PQ:
1999, 2003; Uéast na dalsich vyznamnych vystavach: VOLTAGE Site for
Culture and Equal Opportunity (2006), Galerie Hermes (Berlin, 2007),
Haus Janus (Viden, 2007), Claque Institut (Lyon, 2008); v Budapesti

je velka ¢ast jeho dila vystavena v galerii Aqua v Kispestu; Ocenéni:

Diplom ,La Luna de Plata“ (Instituto Latinoamericano de Creacién
e Investigacion Teatral, Caracas, 1996), Hlavni cena Berlinského
festivalu nezavislého filmu (2001), Freefall Festival Terst (hlavni cena,
2001); Asociace nezavislych evropskych producentti (Cestna cena,
2001); World Stage Spaces Competition Auckland (Cena Black Moa
Award, Novy Zéland, 2010)

V soucéasné dobé je nezvéstny.

composer, lighting designer, sound designer, media artist,
scenographer, mechanical technician

Education: Hungarian University of Fine Arts, 1990-1995; Budapest
University of Technology, Faculty of Natural Sciences, 1987-1992;
Collaboration with theatres: Kassak House Studio; Dohany utca
Apartment Theatre; Monteverdi Wrestling Club; Katona Jézsef Theatre,
Budapest; Szputnyik Shipping Company; Krétakor; LaVa Independent
Theatre Collective; Artus Art Laboratory; MU Theatre; Collaboration with
directors: Tamas Ascher, Viktor Bodd, Herve Diasnas, Gyorgy Fehér,
Tamés Fodor, Erzsi Gadl, Peter Halasz, Andras Jeles, Gabor Maté,
Josef Nadj, Istvan Paal, Sandor Zsétér.; Teaching activites: Hungarian
University of Fine Arts, Scenography Department; Bakelite Intermedia
Private School; PH, Berlin; Central School of Drama, Edinburgh;
Academy of Theatre Design, Leeds; Josef Svoboda College, Dublin;
PQ participation: 1999, 2003; Participation in other important exhibition:
VOLTAGE Site for Culture and Equal Opportunity (2006), Galerie Hermes
(Berlin, 2007), Haus Janus (Vienna, 2007), Claque Institut (Lyon, 2008).
In Budapest a large part of his oeuvre is hosted and exhibited at the
Aqua Gallery in Kispest.; Awards: ‘La Luna de Plata’ plaquette (Instituto
Latinoamericano de Creacion e Investigacion Teatral, Caracas, 1996),
Berlin Independent Film Festival (Main Award, 2001), Freefall Festival
in Trieste (Main Prize 2001), Association of Independent Producers
of Europe (Honorary Award, 2001), World Stage Spaces Competition
Auckland (Black Moa Award, New Zealand, 2010)

He is currently reported missing.
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EXTREMNI{ KOSTYM / EXTREME COSTUME

Porsche

FRUZSINA NAGY

* 1974, Budapest / Budapest

kostymni vytvarnice

> Pestiest (Nocni Budapest), Kretakdr, Budapest 2009, rezie:
Annamaria Lang, Fruzsina Nagy

costume designer

> Pestiest (Budapest by night), Kretakér, Budapest 2009, director:
Annamaria Lang, Fruzsina Nagy

Fruzsina Nagy (cos.) — Porsche (from Budapest by Night), th.: Kretakor, 2007, ph.: Davaid Merenyi

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Aniko B. Nagy

autofi tématu / authors of theme: Judit Csanadi, Anik6 B. Nagy
vytvarné — architektonické feSeni / designer — architect of exhibition: Judit Csanadi

Chléb se sadlem a paprikou

Motto: | samotna stavba bylo divadelni predstaveni. V bytovém divadle
je divadlo vdechno. Sedét v kuchyni, jist chleba se sadlem, i to bylo
divadlo.” Péter Donath, malif, scénograf (1938—1996)

Nové performativni prostory — od soukromych bytl pfes opusténé
pramyslové stavby az po socialistické kulturni domy — jsou mistem
setkavani riznych obort uméni. Diky své pruzné konfiguraci umozriujici
kazdodenni metamorfozu tato mista nabizeji Sirokou Skalu smyslovych
médii a prostor(. Jejich trojrozmérné predivo také odhaluje socidlni
hodnoty a preference jejich tvircl. Takto Ize divadlo prezentovat jako
hypermédium, domov vSech uméni, prostor, v némz se divadlo, opera
a tanec harmonicky sladi s hraniénimi oblastmi vytvarného uméni
(fotokinetickymi a elektronickymi disciplinami, instalacemi, performanci
a environmentalnim uménim), zatimco vSechny zminéné pfistupy
protkavaji film, video a mediélni techniky. Tradiéni triada divadlo-herec-
divék je zjevné odtrzena od bézného Zivota a ztraci opodstatnénost,
jelikoz v8echny jeji slozky vznikaji z divadelniho ¢asoprostoru.

Nasi povinnosti je také oplakat ztracené prostory, domovy uméni, které
byly v nedavnych letech navzdory kulturni sféfe ,odepsany*“.

Bread and dripping with paprika

Motto: “The construction itself was actually theatre. In the Flat Theatre
everything was theatre. Sitting in the kitchen eating bread and dripping —
this also was theatre.” Péter Donath, painter, scenographer (1938—1996)
From private homes to deserted industrial buildings and abandoned
Socialist-era cultural centers — the new performative spaces are
meeting points for different branches of art. These are spaces whose
flexible spatial configuration, ready for a daily metamorphosis, offer
a wide array of sensory media and spaces. These venues’ spatial
tissues also reveal their designers’ social values and preferences. In
this way, theatre can be presented as a hypermedium, the home of all
arts. A space where the artistic forms of theatre, opera and dance meet
and come into tune with the borderline territories of fine arts (photo-
kinetic and electronic arts, installation, environment and performance
art), with motion pictures and with media techniques interweaving all
these approaches. The traditional conceptual triad of theatre-actor-
spectator, clearly isolated from everyday life, loses its validity, with all
three emerging instead from a theatrical space-time.

It is our bound duty to bemoan the lost spaces as well — those homes of
art that in recent years have been “played off” against the cultural sphere.

Mihaly W. Bodza — Mihaly W. Bodza: Triptych, th.: AKKU Centre for Culture and Equal
Opportunities, 2009, ph.: Mihaly W. Bodza
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Lérinc Boros (set), Mihaly W. Bodza (cos.) — Mihaly W. Bodza: Frog, th.: AKKU
Centre for Culture and Equal Opportunities, 2008, ph.: Péter Horgas

Archivlec:




STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Aniko B. Nagy

autofi tématu / authors of theme: Piroska E. Kiss, Julia Balazs
vytvarné — architektonické rfeSeni / designer — architect of exhibition: Judit Csanadi

Mezi minulosti a budoucnosti

Madarské expozice v Sekci zemi a regiond a ve Studentské sekci
jsou zalozeny na podobnych vizualnich prvcich, coz obéma vystavam
umoznuje navzajem na sebe odkazovat. Intelektualni vzajemnost
navrhll zalozenych na divadelni praxi a nerealizovanych, virtualnich
koncepci tak bude vyjadiena viditelnym zpldsobem. Nas$im cilem je
predstavit navrhy vytvofené ve spolupraci mezi univerzitami a mezi
studenty rGznych obor(. | studenti z intermedialni fakulty, ktefi jsou
kazdy ,jedno¢lennym tymem®, se pfedstavi ve spole¢nych projektech
se studenty z jinych fakult. Jelikoz vystavujeme virtualni design,
predstavime odvazné napady, které voli troufaly pFistup.

Between Past and Future

The Hungarian exhibitions in the Section of Countries and Regions
and Student Section are based on similar visual elements, enabling
the different sites to allude to each other's images. The intellectual
communion of designs stemming from the theatre practice and the
unrealized, virtual designs will thus be expressed visually. Our aim is to
exhibit designs that were created through inter-university cooperation
among students from various fields. Even the students of the intermedia
faculty —though they are all “one-man bands” — will be presented in joint
projects with art students from different faculties. Since we are dealing
with virtual designs, we will present bold ideas that take an audacious
approach.

Moholy-Nagy University of Art and Design Budapest, Media
Institute, Media Design Department

vystavujici studenti / list of exhibiting students:

Kati Egely, Istvan lllés, Kristof Kiss Benedek, Szilvia Papp, Esteban
De La Torre, Domonkos Harkai, Kata Eszter Kallai, Matyas Kalman,
Csongor Kiripolszky, David Kovacs, Maté Lukacs, Anna Krisztina Rubi

Moholy-Nagy University of Art and Design Budapest, Media
Institute, Fashion and Textile Department

vystavujici studenti / list of exhibiting students:

Amanda Szabd, Nini Németh, Ménika Kovacs, Ildiké Mikula, Piroska
Gyetvai, Barbara Gal, Zita Csabai, Edit Matis, Misi Zomborka

Hungarian University of Fine Arts, Stage and Costume Design
Department

vystavujici studenti / list of exhibiting students:

Julia Balazs, Réka Ferenczi, Gabriella Kovacs, Néra Kovacs, Rebeka
Kurdi, Daniel Miklés, Zséfia Opra-Szabd, Luca Szabados, Judit Wunder

Hungarian University of Fine Arts, Stage and Costume Design
Department, Intermedia Department

vystavuijici studenti / list of exhibiting students:

Bence Hajdu

University of Theatre and Film, Budapest, Film and Television
Faculty, Creative Writing and Scriptwriting

vystavuijici studenti / list of exhibiting students:

Julia Széphelyi

University of Theatre and Film Budapest, Film and Television
Faculty, Scenography/Production design

vystavuijici studenti / list of exhibiting students:

Bence Kalmar

University of Theatre and Film, Budapest, Theatre Faculty, Theatre
directing

vystavuijici studenti / list of exhibiting students:

Zsuzsanna Gyoéngy

University of Pécs, Faculty of Music and Visual Arts, The Institute
of Visual Arts

vystavujici studenti / list of exhibiting students:

Zita Bajor, Ambrus Ger§

University of Pécs, Pollack Mihaly Faculty of Engineering,
Department of Architecture

vystavujici studenti / list of exhibiting students:

Arpad Szentgyérgyi

University of Applied Arts Vienna, Department of Stage and Film
Design

vystavuijici studenti / list of exhibiting students:

Blanka Radoczy
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MAKEDONIE /

MACEDONIA/FYROM

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Frosina Zafirovska

autor tématu / author of theme: Jovan lvanovski, Filip Jovanovski
vytvarné — architektonické feseni / designer — architect of exhibition: Filip Jovanovski
dalSi spolupracovnici / other collabolators: Jovan Ivanovski, Filip Jovanovski

Filip Jovanovski (set), Blagoj Micevski (cos.) — Foltin: Other Side, th.: Mal Dramski Teatar Bitola, 2009, ph.: Theatre Collection

Divadlo = Divadlo +/-

V ramci zkouméni otézky ,Stava se divadlo nécim vice/méné nez
jen divadlem?”, predstavuje expozice vybrana dila progresivniho
makedonského reziséra Martina Kocovskiho. Divaky mozna zaujme
neobvyklost jeho praci. Mezi jeho nejnovéjSimi inscenacemi jsou totiz
i takové, které hledaji zplisoby, jak podkopat tradi¢ni divadelni formy
a naplnit je novymi vyznamy a souvislostmi.

Na vizualnich koncepcich pfedstaveni pravidelné spolupracuje
s Martinem Kocovskim scénograf Filip Jovanovski. Spole¢né vnimaji
scénografii jako oblast rozprostirajici se v teritoriu mezi vytvarnym
a performativnim uménim. Tim, ze méni roli herc(, divak( i prostoru, ve
kterém se pfedstaveni odehrava, bofi imaginarni rozdily mezi divadelni
hrou a koncertem, divadelnim salem a diskotékou, divadlem a né¢im,
co je vice/méneé nez divadlo.

Theater = Theater +/-

In exploring the question of “Is theatre becoming more/less than
theatre?”, the exhibition presents selected works by the progressive
Macedonian director Martin Kochovski. His works may strike the
viewer as being out of the ordinary, since some of his most recent
plays have involved a search for methods of subverting the traditional
form of theatre and imbuing it with other meanings and connotations.
Kochovski’s his regular partner in conceptualising visual performances
is scenographer Filip Jovanovski, and together they view scenography
as a discipline existing somewhere between the visual and performing
arts. As they redefine the role of the actors, the role of the audience,
and the role of the space where the theatre play takes place, they break
down the imaginary differences between a theatre performance and
a concert, between a theatre hall and a disco club, between theatre and
something that is more/less than theatre.

Filip Jovanovski (set), Blagoj Micevski (cos.) — Foltin: Other Side, th.: Mgl Dramski Teatar Bitola, 2009, ph.: Theatre Collection
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Exhibition Table — detail

Exhibition Table

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Frosina Zafirovska
autor tématu / author of theme: Jovan Ivanovski

vytvarné — architektonické feSeni / designer — architect of exhibition: Jovan Ivanovski
dalSi spolupracovnici / other collabolators: Jovan Ivanovski (produkce / production)

Divadlo = Divadlo +/-

Cilem makedonského pfFispévku Architektonické sekci Prazského
Quadriennale je rozproudit diskuzi nad ocenénymi soutéZnimi navrhy
dvou novych divadelnich budov v hlavnim mésté Skopje. Pro¢ soutézni
projekty?

Podle globalné znamého modelu partnerstvi vefejného a soukromého
sektoru, ktery se téSi oblibé v oblasti méstskych investic, vydalo
Ministerstvo kultury Makedonie (organizator soutéze) vyzvu k pfedlozeni
navrh(l na inovativni design budov spojujici novy divadelni prostor
s rozsahlym komerénim komplexem. Toto potencialné problematické
spojeni, které zasazuje divadlo do nového kontextu, Ize vnimat nejen
jako naruseni zavedenych divadelnich typologii, ale také jako velikou
pfilezitost. Pfedstavené projekty ukazuiji, ze za prfedpokladu uvazlivého
vybéru a skloubeni mohou takio spojené funkce vytvofit nové
prostorové i kulturni modely, které maji potencial proménit divadelni
zafizeni. Na rozdil od historické podoby divadla jako funkéni singularity
ma kombinace rliznych nabidek na jednom misté $anci zplodit rlizné
kulturni mutace nebo hybridy, které mohou inspirovat divadlo k novym
reakcim a formédm. Nakonec uz snaha vyvinout metodologii funkéni
struktury jedné divadelni budovy pfivedla architekty ke tvorbé nastrojl
pro aktualizaci podstatné vétSich méstskych nebo dokonce regionélnich
celkd.

Makedonska expozice je abstraktni reprezentaci $esti fyzickych modeld
soutéznich navrhd. Jeji zakladni myslenka je ukazat koexistenci
a konvergenci divadelnich budov a vedlejSich funkci. Soucésti
prezentace kazdého navrhu je maketa vyrobena (jako scénografické
modely) z vrstev preklizky, ktera zobrazuje podélny fez budovou véetné
rozsahlého auditoria a jevisté. Jednotlivé ¢asti makety jsou obarveny
podle funkce: bild znamené divadelni vyuZziti, dalSi barvy znadi jiné ucely.
Kazda prezentace projektu obsahuje také tabuli plexiskla, na které je
laserem vyryty fez budovou s vyzna¢enym vyuzitim jednotlivych &asti.
Vystava jako celek je dynamicky soubor hmot tvofeny kombinaci funkci
a fyzickych struktur, pfedstavujici prostorové a vizualni usporfadani,
které nabizi celou fadu interpretaci.

Theater = Theater +/-

The aim of the Macedonian contribution to the Prague Quadrennial’s
architecture section is to generate discussion regarding the exhibition
theme by presenting award-winning competition designs for two new
theatre buildings in the country’s capital, Skopje. Why competition
projects?

Based on the globally known model of public-private partnerships
that has become a popular model for municipal investments, the
Macedonian Ministry of Culture (architectural competition’s organizer),
issued a call for proposals for innovative building designs that would
enable the inclusion of extensive commercial spaces alongside the
new theatre premises. Instead of viewing this potentially problematic
mix as an incursion on established theatre typologies, one can also
see the theatre’s incorporation within these new settings as a great
opportunity. The presented projects show that — if thoughtfully selected
and synchronized — these superimposed functions can generate new
spatial as well as cultural models that can transform the theatre building
into a more open, more operative and ultimately more interactive
venue. As opposed to the historical model of the theatre as a functional
singularity, a mix of attractors next to it can generate various cultural
mutations or hybrids that may inspire the theatre to respond/perform
in different ways. In the end, by developing methodologies for the new
functional fabric of a single theatre building, the architects suddenly
found themselves in the process of developing tools for upgrading much
larger, urban or even regional, contexts.

The Macedonian exhibition is an abstract representation of six
physical models of the competition designs. The overall idea is to
show the coexistence of and the confluence among the buildings
theatre and auxiliary functions. As part of the overall configuration,
each model depicts a longitudinal half of each of the buildings, made
(like scenography models) from layers of fibreboard that show the
large auditorium space and stage, carved out from parallel plates.
The fibreboard layers are coloured in white to represent areas of the
building devoted exclusively to theatre; wherever there is a use different
than that, the fibreboard is coloured differently and accordingly. Each
building model also features a Plexiglas plate onto which a cross-
section of the building showing the distribution of the various functions
is rendered by laser engraving. Finally, the overall look of the display
presents a dynamic field of densities created by the mix of functions
and the physical fabric, creating a spatial and visual setting
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MEXIKO /

MEXICO

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Sergio Villegas
autor tématu / author of theme: Sergio Villegas

vytvarné — architektonické feseni / designer — architect of exhibition: Sergio Villegas
dalsi spolupracovnici / other collabolators: Sergio Villegas (generalni producent / general producer)

Mexiko: zoom in, zoom out

Hlavnim tématem mexické expozice na PQ 2011 je prostor — nejen
jako vychozi material ¢i vysledek scénografické prace, ale prfedevsim
jako médium, které inscenaci zprostfedkovava divakovi. Prostor mezi
hercem a divdakem mUlze byt zamérny anebo nezamérny vedlejsi
produkt scénografického pojeti, ktery je ale vzdy ovlivnén konceptem
vzdalenosti. Nehledé na to, jestli tuto vzdalenost uréuje scénograf,
rozméry divadla nebo sam divak, ma tato vzdalenost zasadni vliv na
podobu, funkci a vyznam vSech prvkd, které vytvareji scénicky prostor,
a nasledkem toho i na raz dialogu, ktery se rozviji mezi prostorem, herci
a publikem.

Nova média zasadné ovlivnila na$e vnimani prostorovosti a taktéz i nase
pojeti prostoru a zplsob, jakym se v ném pohybujeme. Co vSechno je
mozné, kdyz se vzdalenost vymkne centimetrovym hodnotam a stane
se z ni nezméfitelna a nehmatatelna myslenka?

Divactvi je také aktivni sport; bez ohledu na to, zda divak sedi na jednom
misté nebo je v pohybu, jeho pohled je vzdy jedinecny a svébytny.
Expozice Mexiko: zoom in, zoom out si klade za cil podrobné
prozkoumat komplexni a nestalou povahu divackého pohledu, zpisoby,
jimiz scénografové ovlivhuji divacky zazitek béhem predstaveni,
a moznosti, jak z téchto fenoménd vytvofit expozici o scénografii.
Prostfednictvim elektronickych médii a hry se vzdalenosti, velikosti
a perspektivou tato expozice predstavuje nejdllezitéjsi prace na poli
scénografie v nasi zemi a zaroven se snazi zachytit a zdGraznit alespon
fragment divadelniho prozitku.

1
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Mexico: Zoom In, Zoom Out

The Mexican exhibit for PQ 2011 explores space not only as the
substance or result of performance design. but also looks at the medium
through which the performance is delivered to the spectator. The space
left between performer and spectator can be an intentional as well
as accidental by-product of scenographic design, and it is inevitably
affected by the concept of distance. Whether determined by the
scenographer, by the existing edifice, or by the spectator, this distance
has a profound effect on the appearance, function and significance of
the elements that make up the scenic space and, in turn, the kind of
dialogue that is established between the space, the performers and
the audience.

New media has influenced the way we perceive and experience
dimension, and consequently the way we think about and interact with
space. What happens when distance enters realms not governed by
centimeters and becomes a less measurable or palpable idea?
Spectatorship is also an active sport; whether moving about or confined
to his seat, the spectator’s gaze is individual and independent.

Mexico: Zoom In, Zoom Out investigates the complex and shifting
nature of the spectator's gaze, the ways in which scenographers
influence our experience during the performance and the ways in which
these phenomena can be transferred into an exhibition of scenography.
Through electronic media or shifts in distance, size or perspective,
the exhibit documents the most relevant scenographic activities in
our country, while at the same time attempting to highlight or perhaps
capture a fragment of the performative experience.

,‘

Auda Caraza and Atenea Chavez — The Kitchen, th.: The Black Box of the University Center of Theater, UNAM, 2010, ph.: José Jorge Carreén



Collection of Obscene Images from Sex and the Fright, ph.: Héctor Bourges

COMITE ORGANIZADOR DE SEMANA
SANTA EN IZTAPALAPA A. C.

producent

Organiza¢ni komise pasSijového tydne v lztapalapé zodpovida za
veSkeré pfipravy, organizaci a realizaci pétidenni slavnosti, béhem
niz Gcastnici ztvarfuji uddlosti pasijového tydne. Obndsi to mimo
jiné logistiku, bezpeénostni opatfeni, pfipravu masek, kostym(, kulis,
vypravy (11 pdédii) a pochopitelné téz udrzovani a rozSifovani této
tradice, ktera trva jiz 168 let.

Ztvarnéni udalosti pasijového tydne v Iztapalapé je jednim z nejvétsich
svého druhu na svété, nejen vzhledem k poctu aktivnich Gcéastnikl
a navstévniku, ale i proto, ze ma hluboké kofeny v celém Mexiku.
producer

The organizing committee of the Passion of Iztapalapa is responsible
for preparing, organizing, and designing everything related to the
performance of the Passion Play, such as logistics, security, preparation
of characters, costume design, stage and scenery (11 stages) for 5 days
of performances. It is also responsible for preserving and disseminating
this 168-year tradition.

The Passion of Iztapalapa is considered one of the largest of its kind,
not only in terms of the number of actors and visitors, but also for being
one of the oldest purely Mexican Passion plays.

PHILIPPE AMAND

* 1965, Havana, Kuba / Cuba

scénograf, svételny designer

Vzdélani: Nucleo de Estudios Teatrales, Mexiko, scénografie a svételny
design; Spoluprace s divadly: Compafia Nacional de Teatro, Teatro
UNAM, Teatros del Centro Cultural del Bosque, Teatros del INBA;
Spoluprédce s reZiséry: Luis de Tavira, Martin Acosta, Mario Espinosa,
Corrado Rovaris, Robert Driver, Enrique Singer; Udast na PQ: 2003,
2007; Udast na dalsich vyznamnych vystavach: World Stage Design
(Toronto, 2005); Ocenéni: World Stage Design (Zlatd medaile za
nejlepsi svételny design, Toronto, 2005); FONCA (Cestné uznani za

préci v narodnim programu uméleckych tvarcli, 2000); Dalsi aktivity:

Navrh high-tech pavilonu v Cuicuilcu, navrh pohyblivého divadla
pro Michoacan Theatre Centre, v sou¢asné dobé je hlavni technicky
poradce pro prestavbu hlavniho salu Palace uméni.

set designer, lighting designer, scenographer

Education: Nucleo de Estudios Teatrales, Mexico City, dramatic set and
lighting design; Collaboration with theatres: Compafia Nacional de Teatro,
Teatro UNAM, Teatros del Centro Cultural del Bosque, Teatros del INBA;
Collaboration with directors: Luis de Tavira, Martin Acosta, Mario Espinosa,
Corrado Rovaris, Robert Driver, Enrique Singer; PQ participation: 2003,
2007; Participation in other important exhibition: World Stage Design
(Toronto, 2005); Awards:World Stage Design (Gold Medal for Best Lighting
Designer, 2005); FONCA (distinction as member of the national “creators
of art” program, 2000); Other activities: Designed the high-tech pavilion in
Cuicuilco, designed a movable theatre for the Michoacan Theatre Centre,
is currently in charge of the technical consultant’s office for the remodelling
of the main room at the Palace of Fine Arts.

Alain Kerriou — Study on the Fact and the Fragility, th.: Musem 8 of Contemporary

Art, 2007, ph.: Alain Kerriou
JORGE BALLINA
* 1968, Mexiko / Mexico City
scénograf, svételny designér
Vzdélani: Universidad Ibero-Americana, BA, architektura (1987—
1990); St. Martins College of Art and Design, seminaf operni
a hudebnédramatické vypravy (1991); seminaf vypravy a svételného
designu v divadle s Alejandrem Lunou (1994); Spoluprdce s divadly:
Palacio de Bellas Artes, Teatros del Centro Cultural del Bosque, Teatro
UNAM, Teatro Centro Cultural Helénico, Centro Cultural Telmex, Teatro
de los Insurgentes; Spoluprdce s rezZiséry: Mauricio Garcia Lozano,
Francisco Franco, Martin Acosta, Enrique Singer, José Caballero, Carlos
Corona, Sergio Vela, Alicia Sanchez, Boris Schoemann; Pedagogickd
¢innost: Universidad Latinoamericana, prof., scénografie (1991-2002),
jevistni technika (2004); Casazul (2009), National School of Theatre Art
(2010), vedl rizné seminafe a workshopy; Udast na PQ: 2003, 2007;
Udast na dalsich vyznamnych vystavach: World Stage Design (Toronto,
2005); Ocenéni: World Stage Design (Zlata medaile za scénografii, 2005)
set designer, lighting designer, scenographer
Education: Universidad Ibero-Americana, BA in architecture (1987—
1990); St. Martins College of Art and Design, course in scenery for
opera and musical theatre (1991); course scenery and theatre lighting
with Alejandro Luna (1994); Collaboration with theatres: Palacio de
Bellas Artes, Teatros del Centro Cultural del Bosque, Teatro UNAM,
Teatro Centro Cultural Helénico, Centro Cultural Telmex, Teatro de los
Insurgentes; Collaboration with directors: Mauricio Garcia Lozano,
Francisco Franco, Martin Acosta, Enrique Singer, José Caballero,
Carlos Corona, Sergio Vela, Alicia Sanchez, Boris Schoemann;
Teaching activites: Universidad Latinoamericana, Professor of set
design (1991-2002), Stagecraft (2004), Casazul (2009), National
School of Theatre Art (2010), various courses and workshops; PQ
participation: 2003, 2007; Participation in other important exhibition:
World Stage Design (Toronto, 2005); Awards: World Stage Design
(Gold Medal in Set Design, Toronto, 2005)

HECTOR BOURGES VALLES

* 1972, Mexiko / Mexico City

reziseér, ucitel, scénograf

Vzdélani: MA v oboru filmovy dokument (pod vedenim Dr. Romana
Gubérna), Autonomous University of Barcelona, Spanélsko (2000-
2001); Universidad del Claustro de Sor Juana, Mexiko, seminaf na téma
produkce dokumentarniho filmu, vedl Patricio Guzman; Spoluprdce
s divadly: El Galedn, El Granero, Sala Villaurrutia (INBA); Teatro Santa
Catarina, Arq. Carlos Lazo, (UNAM); Foro de las Artes, Foro Antonio
Lépez Mancera (CENART); Divadlo Alfred ve dvofe, Praha, Ceska
republika; La Gruta, Espacio C a dals$i; Spoluprace s reZiséry: Héctor
Azar, Juan José Gurrola, Jorge Vargas, Ruben Ortiz, atd.; Pedagogicka
ginnost: Casa de America, kurzy a seminafe (Madrid, Spanélsko);
Mezinarodni $kola latinskoamerického a karibského divadla (Kuba),
Universidad Autonoma de Chiapas, Escuela de Arquitectura, UNAM;
Casa del Teatro, Centro de Arte Dramatico A.C., Teatro del Cueropo
a dalsi; Ucast na dalich vyznamnych vystavéch: Kolokvium Divadlo
a odpor, Castilla La Mancha, Spanélsko, 2005
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director, teacher, set designer

Education: Master in documentary filmmaking (under the direction of Dr.
Roman Gubérn), Autonomous University of Barcelona, Spain (2000-2001);
Universidad del Claustro de Sor Juana, Mexico City, seminar in documentary
film production taught by Patricio Guzman, ; Collaboration with theatres: El
Galeon, El Granero, Sala Villaurrutia (INBA); Teatro Santa Catarina, Arg.
Carlos Lazo, (UNAM); Foro de las Artes, Foro Antonio Lépez Mancera
(CENART); Divadlo Alfred ve dvore, Prague, Czech Republic; La Gruta,
Espacio C, among others; Collaboration with directors: Héctor Azar, Juan
José Gurrola, Jorge Vargas, Ruben Ortiz, etc.; Teaching activites: courses
and seminars at Casa de America (Madrid, Spain), International School
of Latin American and Caribbean Theatre (Cuba), Universidad Autonoma
de Chiapas, Escuela de Arquitectura, UNAM; Casa del Teatro, Centro de
Arte Dramatico A.C., Teatro del Cueropo, among others.; Participation in
other important exhibition: Colloquium Theater and Resistance (Castilla La
Mancha, Spain, 2005)

AUDA CARAZA DE LOS COBOS

* 1979, Mexiko / Mexico City

scénografka, kostymni vytvarnice

Vzdélani: National School of Theatrical Arts, Mexico, BA, scénografie;
Spoluprace s divadly: INBA, Teatro UNAM, Polyforum Siqueiros,
Secretaria de Cultura DF, Centro Universitario de Teatro; Spoluprdce
s reziséry: Alonso Ruizpalacios, Hugo Arrevilaga, Carlos Corona, Enrique
Singer, Martin Acosta, Claudia Rios, Ignacio Ortiz, Lorena Maza, Otto
Minera, Mauricio Jimenez, Silvia Ortega, Alejandro Velis; Dalsi aktivity:
Stipendium v programu Jévenes Creadores FONCA 2007-2008.

set designer, costume designer

Education: National School of Theatrical Arts, Mexico, BA, scenic design;
Collaboration with theatres: INBA, Teatro UNAM, Polyforum Siqueiros,
Secretaria de Cultura DF, Centro Universitario de Teatro; Collaboration with
directors: Alonso Ruizpalacios, Hugo Arrevilaga, Carlos Corona, Enrique
Singer, Martin Acosta, Claudia Rios, Ignacio Ortiz, Lorena Maza, Otto
Minera, Mauricio Jimenez, Silvia Ortega, Alejandro Velis; Other activities:
Fellowship program for Jévenes Creadores FONCA 2007—2008.

GLORIA CARRASCO ALTAMIRANO

* 1962, Oaxaca

scénografka, umélecka reditelka

Vzdélani: Centro Universitario de Teatro CUT-UNAM, scénografie;
UABJO (Oaxaca) a Autonomous University of Barcelona, socharstvi;
CNCOA, INBA, restauratorstvi; Stuttgart, praxe; Spoluprace s divadly:
Palacio de Bellas Artes, Teatro Julio Castillo, Sala Covarrubias, Teatro
Juan Ruiz de Alarcén, Teatro Sta. Catarina, Foro del CUT, Caja Negra
del CUT, Teatro Helénico, Teatro de las Artes, Teatro de la Paz, Teatro
El Granero, Foro Scotian Bank, Teatro de la Casa del Lago; Spoluprace
s reziséry: Mario Espinosa, David Olguin, Mauiricio Garcia Lozano,

Antonio Crestani, Francisco Franco, Alberto Lomnitz, Enrique Singer,
Luis de Tavira, Radl Quintanilla, Ludwing Margules, Martin Acosta,
Alejandra Gutierrez, Carlos Carrera, Ignacio Ortiz-Cruz; Pedagogicka
¢innost: Foro de la Rivera, CCC (Centrum kinematografické kvalifikace);
Ocenéni: ocenéni za scénu k divadelnim inscenacim Clotilde en su
casa a Cena entre amigos; Ariel Award (cena za umélecky design
k filmim Mezcal a Backyard, 2010); cena Mayahuel 2010 (za filmy
Cuentos de hadas para dormir cocodrilos, 2003, La Nao de China,
2004 a Mujeres X, 2007). Dalsi aktivity: Je autorkou vytvarné podoby
televiznich serialli, napfiklad Capadocia 1 a 2 pro Argos HBO a XY pro
mexicky Channel 11.

set designer, art director

Education: Centro Universitario de Teatro CUT-UNAM, set design;
UABJO (Oaxaca) and Autonomous University of Barcelona, Spain,
sculpture; CNCOA, INBA, restoration; Stuttgart, Germany, profesional
practice; Collaboration with theatres: Palacio de Bellas Artes, Teatro
Julio Castillo, Sala Covarrubias, Teatro Juan Ruiz de Alarcén, Teatro Sta.
Catarina, Foro del CUT, Caja Negra del CUT, Teatro Helénico, Teatro
de las Artes, Teatro de la Paz, Teatro El Granero, Foro Scotian Bank,
Teatro de la Casa del Lago; Collaboration with directors: Mario Espinosa,
David Olguin, Mauiricio Garcia Lozano, Antonio Crestani, Francisco
Franco, Alberto Lomnitz, Enrique Singer, Luis de Tavira, Raul Quintanilla,
Ludwing Margules, Martin Acosta, Alejandra Gutierrez, Carlos Carrera,
Ignacio Ortiz-Cruz; Teaching activites: Foro de la Rivera, CCC (Center of
Cinematographic Qualification); Awards: In theater, has been recognized
for the set design of Clotilde en su casa and Cena entre amigos; Ariel
Award (for art design for Mezcal and Backyard, 2010), Mayahuel Award
2010 (for Cuentos de hadas para dormir cocodrilos, 2003, La Nao de
China, 2004 and Mujeres X, 2007);Other activities: She has designed
television segments such as Capadocia 1 and 2 for Argos HBO and XY
for Mexico's Channel 11.

ATENEA CHAVEZ

* 1976, Mexiko / Mexico City

scénografka

Vzdélani: titul; Spoluprdce s divadly: Teatro El Granero, Teatro El Galedn,
Sala Villaurrutia, Foro Sor Juana Inés de la Cruz, La Caja Negra del CUT,
Teatro Juan Ruiz de Alarcén, Teatro Santa Catarina, Carro de Comedias,
Teatro Benito Juarez, Sergio Magafa, Teatro de la Ciudad, Foro La
Gruta, Teatro Helénico, Teatro Xola, Teatro La capilla, Foro Poliforum
Cultural Siqueiros; Spoluprdce s rezZiséry: Enrique Singer, Martin Acosta,
Alejandro Velis, Carlos Corona, Mauricio Jimenez, Ignacio Ortiz, Claudia
Rios, Hugo Arrevillaga, Alonso Ruiz Palacios, Otto Minera, Silvia
Ortega, Lorena Maza, Hector Bonilla, Arturo Rios ; Pedagogicka
cinnost: Univerisdad Autonoma of Zacatecas, Uvodni seminaf scénografie,
2010; Dalsi aktivity. Stipendistka v programu Jévenes Creadores Narodniho
fondu uméni a kultury (2004—2005 a 2010-2011)

Eloise Kazan (cos.) — When the Disguises are Hung, th.: Theater Angela Peralta, Mazatlan, ph.: Martin Gavica
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Xochitl Gonzélez (set), Sara Salomén, Miguel Garaventa (cos.) — Ex-Tasis, th.: Theater Radl Flores Canelo of the CENART, 2010, ph.: Andrea Lépez

scenographer

Education: degree; Collaboration with theatres: Teatro El Granero, Teatro
El Galedn, Sala Villaurrutia, Foro Sor Juana Inés de la Cruz, La Caja
Negra del CUT, Teatro Juan Ruiz de Alarcon, Teatro Santa Catarina,
Carro de Comedias, Teatro Benito Juarez, Sergio Magana, Teatro de la
Ciudad, Foro La Gruta, Teatro Helénico, Teatro Xola, Teatro La capilla,
Foro Poliforum Cultural Siqueiros; Collaboration with directors: Enrique
Singer, Martin Acosta, Alejandro Velis, Carlos Corona, Mauricio Jimenez,
Ignacio Ortiz, Claudia Rios, Hugo Arrevillaga, Alonso Ruiz Palacios,
Otto Minera, Silvia Ortega, Lorena Maza, Hector Bonilla, Arturo Rios;
Teaching activites: Univerisdad Autonoma of Zacatecas, Introductory
workshop for stage design, 2010; Other activities: Beneficiary of the
Jévenes Creadores program of the National Fund for Culture and Arts
(2004—2005 and 2010-2011)

XOCHITL GONZALEZ

* 1967, Mexiko / Mexico City

pedagozka, scénografka, svételna designérka

Vzdélani: UNAM, historie; Barcelona Theatre Institute, jevistni technika;
Spolupréce s divadly: El Palacio de Bellas Artes (Mexiko), Teatro Juarez
(Guanajuato), Haus der Kulturen der Welt (Berlin), Café de la Danse
(Pafiz), La Casa del Teatro Nacional, (Bogota), Teatro Nacional (Panama),
Shanghai Grand Theatre (Cina), Kennedy Center (Washington DC),
Adrienne Arsht Center (Miami), Sala Central Lechera (Cadiz); Spoluprdce
s reziséry: Juan José Gurrola, Igacio Retes, José Luis Ibafies, Jorge
Vargas, Francisco Franco, Miguel Angel Rivera, David Psalmon, Lidia
Romero, Cecilia lugo, Raul Parrao y Tania Perez Salas, among other.;
Pedagogicka ¢&innost: UNAM, Escuela Nacional de Artes Plasticas,
jevistni vyprava (2008) a divadelni uméni a audiovizudlni produkce
(2009), kulturni a umélecké festivaly, Villahermosa (2009), Tamaulipas,
scénické uméni (2010); regionalni umélecky program Narodniho fondu
umeéni a kultury, vyprava a svétla (2010); Ocenéni: Cena Lépeze Mancery
za nejlepsi scénografii (asociace divadelnich kritikli, 2005)

teacher, set designer, lighting designer

Education: UNAM, history; Barcelona Theatre Institute, Spain, scenic
machinery; Collaboration with theatres: El Palacio de Bellas Artes
(Mexico City); Teatro Juarez (Guanajuato), Haus der Kulturen der Welt
(Berlin), Café de la Danse (Paris), La Casa del Teatro Nacional (Bogota),

Teatro Nacional (Panama), Shanghai Grand Theatre (China), Kennedy
Center (Washington DC), Adrienne Arsht Center (Miami); Sala Central
Lechera; Cadiz/Spain.; Collaboration with directors: Juan José Gurrola,
Igacio Retes, José Luis Ibafes, Jorge Vargas, Francisco Franco, Miguel
Angel Rivera, David Psalmon, Lidia Romero, Cecilia lugo, Raul Parrao
y Tania Perez Salas, among other; Teaching activites: UNAM, Escuela
Nacional de Artes Plasticas, Mexico City, Design for the Stage (2008);
cultural festivals and art, Villahermosa, Mexico (2009); performing arts
and audiovisual production, Escuela Nacional de Artes Plasticas, UNAM
(2009); scenic arts, Tamaulipas, Mexico (2010); scenery and lighting
for a regional arts program of the National Fund for Culture and Arts
(2010); Awards: Lépez Mancera Award for Best Set Design (association
of theatre journalists, 2005)

ELOISE KAZAN

* 1975, Zahteb, Chorvatsko / Zagreb, Croatia

scénografka, kostymni vytvarnice

Vzdélani: Academy of Visual Arts, San Carlos, Mexico; Bristol Old Vic
Theater School, VB, scénografie a kostymni navrharstvi; Spoluprace
s divadly: Teatro UNAM, Opera de Las Bellas Artes, National Dance
Company, Divadlo ITD (Zahfeb), Bristol Old Vic (Bristol); Spoluprace
s reziséry: Enrique Singer, Mauricio Garcia Lozano, Daniel Giménez
Cacho, Salvador Garcini, Olivier Tambosi, Yoshi Oida, John Malkovich;
Pedagogickd cinnost: National School of Theatrical Art, Mexico City,
seminafe o scénografii a kostymnim navrhaistvi; Udast na PQ: 2007;
Uéast na dalsich vyznamnych vystavdch: World Stage Design (Soul,
Jizni Korea, 2009)

set designer, costume designer, scenographer

Education: Academy of Visual Arts, San Carlos, Mexico; Bristol Old Vic
Theater School, UK, staging and costume design; Collaboration with
theatres: Teatro UNAM, Opera de Las Bellas Artes, National Dance
Company, Theater ITD (Zagreb), Bristol Old Vic (Bristol); Collaboration
with directors: Enrique Singer, Mauricio Garcia Lozano, Daniel Giménez
Cacho, Salvador Garcini, Olivier Tambosi, Yoshi Oida, John Malkovich;
Teaching activites: National School of Theatrical Art, Mexico City,
courses in scenography and costume design; PQ participation: 2007;
Participation in other important exhibition: World Stage Design (Seoul,
South Korea, 2009)
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ALAIN KERRIOU

* 1964, Mexiko / Mexico City

rezisér, herec, ucitel, scénograf, svételny designér, medialni
umélec

Vzdélani: workshop na téma nova komedie pod vedenim Hugo
Hiriarta; studium herectvi a inspice u Ludwiga Margulese; studium
scénografie u Alejandro Luny; UNAM, studium filozofie; autodidakt
v oblasti vytvarného uméni; Spoluprace s divadly: Mexiko: Teatro
del Palacio de Bellas Artes, Teatro Julio Castillo, Teatro El Galedn,
Sala Miguel Covarrubias, CUT, Teatro Santa Catarina, Teatro Centro
Cultural Helénico, Foro de las Artes; Guanajuato: Teatro Juarez,
Alhondiga de Granaditas, Teatro Cervantes; Teatro Experimental de
Jalisco (Guadalajara), Teatro de la Paz (San Luis Potosi), Teatro del
CECUT (Tijuana), NoD (Praha, Ceskéa republika), Comedia Municipal
del Centro Cultural Pasaje Dardo Rocha (La Plata, Argentina);
Spoluprace s rezZiséry: Hugo Hiriart, José Luis Cruz, Benjamin Cann,
Alicia Sanchez, Luis Martin Solis, Rubén Ortiz, Gerardo Trejoluna,
Israel Cortes, Gabriel Figueroa Pacheco, David Psalmon; Pedagogicka
¢innost: San Luis Potosi Centre of the Arts, interdisciplinarni laboratof
vytvarného a divadelniho uméni

director, actor, teacher, set designer, lighting designer, media
artist, visual artist

Education:new comedy workshop directed by Hugo Hiriart; studied acting
refinement and stage management with Ludwig Margules, and scenic
design with Alejandro Luna; UNAM, philosophy; self-taught visual artist;
Collaboration with theatres: Mexico City: Teatro del Palacio de Bellas
Artes, Teatro Julio Castillo, Teatro El Galedn, Sala Miguel Covarrubias,
CUT, Teatro Santa Catarina, Teatro Centro Cultural Helénico, Foro de
las Artes; Guanajuato: Teatro Juarez, Alhondiga de Granaditas, Teatro
Cervantes; Teatro Experimental de Jalisco (Guadalajara), Teatro de
la Paz (San Luis Potosi), Teatro del CECUT (Tijuana), NOD (Prague,
Czech Republic), Comedia Municipal del Centro Cultural Pasaje
Dardo Rocha (La Plata, Argentina); Collaboration with directors: Hugo
Hiriart, José Luis Cruz, Benjamin Cann, Alicia Sanchez, Luis Martin
Solis, Rubén Ortiz, Gerardo Trejoluna, Israel Cortes, Gabriel Figueroa
Pacheco, David Psalmon; Teaching activites: San Luis Potosi Centre of
the Arts: interdisciplinary laboratory of art, performing arts

JERILDY LOPEZ BOSCH MARTINEAU

* 1975, Mexiko / Mexico City

kostymni vytvarnice

Vzdélani: autodidaktka; Spoluprdce s divadly: Palacio de Bellas Artes,
Auditorio Nacional, Teatro Helénico, Teatro de la Ciudad, Teatro de las
Artes, Teatro Flores Canelo, Teatro Lépez Mancera, Teatro Juan Ruiz
de Alarcon, Sala Miguel Cobarrubias; Teatro de la Danza, Teatro Julio
Castillo, Teatro El Granero, Teatro El Galeon, Sala Javier Villaurrutia,
Foro Sor Juana Ines de la cruz, Foro Santa Catarina, Teatro Degollado
(Guadalajara), Teatro Juarez, Teatro Principal y Auditorio del Estado
(Guanajuato); Libre de Chapinero (Bogota), TOHU (Montreal);
Spolupréce s reZiséry: Benjamin Cann, Jose Caballero, Mauricio Garcia
Lozano, Luis Valdez, Mario Espinosa, Juliana Faesler, Claudio Valdez
kuri, Pedro Salazar, Cecilia Lugo. Lydia Romero. Alicia Sanchez, Raul
Parrao, Israel Cortes, etc.; Udast na PQ: 2007

costume designer

Education: self-taught; Collaboration with theatres: Palacio de Bellas
Artes, Auditorio Nacional, Teatro Helénico, Teatro de la Ciudad, Teatro
de las Artes, Teatro Flores Canelo, Teatro Lépez Mancera, Teatro
Juan Ruiz de Alarcon, Sala Miguel Cobarrubias, Teatro de la Danza,
Teatro Julio Castillo, Teatro El Granero, Teatro ElI Galeon, Sala Javier
Villaurrutia, Foro Sor Juana Ines de la cruz, Foro Santa Catarina, Teatro
Degollado (Guadalajara), Teatro Juarez, Teatro Principal y Auditorio del
Estado (Guanajuato), Libre de Chapinero (Bogota), TOHU (Montreal);
Collaboration with directors: Benjamin Cann, Jose Caballero, Mauricio
Garcia Lozano, Luis Valdez, Mario Espinosa, Juliana Faesler, Claudio
Valdez kuri, Pedro Salazar, Cecilia Lugo. Lydia Romero. Alicia Sanchez,
Raul Parrao, Israel Cortes, etc.; PQ participation: 2007
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MARIO MARIN DEL RIO

* 1974, Mexiko / Mexico City

kostymni vytvarnik, scénograf

Vzdélani: National School of Theatrical Arts, scénografie; Spoluprdce
s divadly: Juan Ruiz de Alarcén, Foro Sor Juana Inés de la Cruz, Julio
Castillo, Teatro el Granero, Jiménez Rueda, Teatro El Milagro, Benito
Juarez, Foro la Gruta, Teatro Principal de Puebla, Salvador Novo, Foro
Antonio Lépez Mancera, Teatro Diego Rivera, Teatro Independencia,
Teatro Poliforum; Spoluprdce s reZiséry: Martin Acosta, Enrique
Singer, Hugo Arrevillaga, Mauricio Garcia Lozano, lona Weissberg,
Hernan del Riego, Juan Rios, Jesus Coronado, Morris Savariego,
Carlos Pascual; Ocenéni: Festival Nacional de Teatro (cena za nejlepsi
kostym); Pedagogicka cinnost: Casa del Teatro, uci déjiny scénografie
a kostymniho navrhéfstvi; Dalsi aktivity: Obdrzel stipendium
v programu Jovenes Creadores od Narodniho fondu uméni a kultury
(2009-2010).

costume designer, scenographer

Education: National School of Theatrical Arts, stage design;
Collaboration with theatres: Juan Ruiz de Alarcén, Foro Sor Juana
Inés de la Cruz, Julio Castillo, Teatro el Granero, Jiménez Rueda,
Teatro El Milagro, Benito Juarez, Foro la Gruta, Teatro Principal de
Puebla, Salvador Novo, Foro Antonio Lépez Mancera, Teatro Diego
Rivera, Teatro Independencia, Teatro Poliforum.; Collaboration with
directors: Martin Acosta, Enrique Singer, Hugo Arrevillaga, Mauricio
Garcia Lozano, lona Weissberg, Hernan del Riego, Juan Rios, Jesus
Coronado, Morris Savariego, Carlos Pascual; Teaching activites: Casa
del Teatro, teaches history of scenography and costume; Awards:
Festival Nacional de Teatro (was recognized for best clothes design);
Other activities: Received a scholarship from the Jovenes Creadores
program of the National Fund for Culture and Arts (2009-2010).

ELIZABETH ALVAREZ WEHRLEY
SOFIA ARREDONDO REYNAUD
CLENKY / MEMBERS OF CUARTO
ARQUITECTURAY DISENO

* Mexiko / Mexico City

architektky, umélecké manazerky, primyslové designérky
Vzdélani: Absolventky primyslového designu a architektury; Spoluprace
s divadly: Teatro El Granero, Teatro El Galeon, Sala Xavier Villaorrutia,
Teatro Orientacion, Centro Cultural Telmex Il, Teatro Jimenez Rueda,
Teatro Helénico, Auditorio Museo de Antropologia, Teatro Nacional
de las Artes, Café 22, Estadio Mariscal de Mazatlan, Foro La Gruta,
Teatro de la Ciudad, Carro de Comedia, Bacanora Mazatlan, Teatro
Casa de la Paz, Teatro La Capilla, Fundacién Sebastian, Teatro Juarez
Guanajuato, Teatro Principal Puebla, Teatro La Republica Queretaro;
Spoluprace s reziséry: Alberto Lomnitz, Carlos Cornoa, Enrique Singer,
Antonio Serrano, Salvador Garcini, Alejandra Gonzalez, Richard
Stafford, Ignacio de la Lama, Alfonso Borbolla, Karla Cantu, Ricardo
Esquerra, Aide Boeto, Oscar Garcia, Tea Alagic, Richard Vigueira,
Bruno Berger-Gorsky; Dalsi aktivity: Cuarto Arquitectura y Disefio se
vénuje nejen scénografii, ale také umeéleckému designu filmd, videi,
reklamy a dalSich forem audiovizualnich médii.

architects, art managers, set designers, industrial designers
Education: degree in industrial design and degree in architecture;
Collaboration with theatres: Teatro El Granero, Teatro El Galeon, Sala
Xavier Villaorrutia, Teatro Orientacion, Centro Cultural Telmex I, Teatro
Jimenez Rueda, Teatro Helénico, Auditorio Museo de Antropologia,
Teatro Nacional de las Artes, Café 22, Estadio Mariscal de Mazatlan,
Foro La Gruta, Teatro de la Ciudad, Carro de Comedia, Bacanora
Mazatlan, Teatro Casa de la Paz, Teatro La Capilla, Fundacion Sebastian,
Teatro Juarez Guanajuato, Teatro Principal Puebla, Teatro La Republica
Queretaro; Collaboration with directors: Alberto Lomnitz, Carlos Cornoa,
Enrique Singer, Antonio Serrano, Salvador Garcini, Alejandra Gonzalez,
Richard Stafford, Ignacio de la Lama, Alfonso Borbolla, Karla Cantu,
Ricardo Esquerra, Aide Boeto, Oscar Garcia, Tea Alagic, Richard
Viqueira, Bruno Berger-Gorsky; Other activities: In addition to designing
theater scenery, Cuarto Arquitectura y Disefio also designs art for
cinema, videos, commercial and different forms of audiovisual media.



BERNHARD REHN

* 1968, Linz, Rakousko / Austria

architekt, pedagog, scénograf, ¢len SITIOS, intervence ve vefejném
prostoru

Vzdélani: TU-Graz, architektura a méstské planovani; Spoluprdace
s rezZiséry: David Attie, Oliver Tambosi, Gutemberg Brito; Pedagogicka
ginnost: Tecnolégico de Monterrey, D.F.; U&ast na dalsich vyznamych
vystavach: World Stage Design (Soul, Jizni Korea, 2009)

architect, teacher, scenographer, member of SITIOS, urban
intervetions

Education: TU-Graz, architecture and urban planning; Collaboration
with theatres: Teatro Degollado, Festspielhaus Bregenz, Teatro Jiménez
Rueda; Collaboration with directors: David Attie, Oliver Tambosi,
Gutemberg Brito; Teaching activites: Tecnoldgico de Monterrey, D.F,;
Participation in other important exhibition: World Stage Design (Seoul,
South Korea, 2009)

KARLA RODRIGUEZ LIRA

* 1978, Mexiko / Mexico City

architektka, producentka, scénografka

Vzdélani: UNAM, BA, architektura; Spoluprdce s divadly: El Galeon,
El Granero; Juan Ruiz de Alarcén, Arq. Carlos Lazo; Foro de las
Artes, Foro Antonio Lépez Mancera; El Milagro, La Gruta, Espacio
C.; Spoluprace s reziséry: Héctor Bourges, Juan José Gurrola, Jean
Fréderc Checallier, Jorge Vargas, Mariana Garcia Franco; Pedagogicka
¢innost: Escuela de Literatura Dramatica y Teatro, UNAM

architect, producer, set designer

Education: UNAM, BA in architecture; Collaboration with theatres: El
Galeon, El Granero; Juan Ruiz de Alarcén, Arq. Carlos Lazo; Foro de
las Artes, Foro Antonio Lépez Mancera; El Milagro, La Gruta, Espacio
C.; Collaboration with directors: Héctor Bourges, Juan José Gurrola,
Jean Fréderc Checallier, Jorge Vargas, Mariana Garcia Franco;
Teaching activites: Escuela de Literatura Dramatica y Teatro, UNAM

EDYTA RZEWUSKA

* 1968, Gdarisk, Polsko / Gdansk, Poland

pedagozka, scénografka, kostymni vytvarnice

Vzdéléni: Ecole Régionale des Beaux-Arts, Caen, Francie; LUEcole
Nationale Supérieure des Arts Décoratifs (ENSAD), Pafiz, Francie,
scénografie; Spoluprace s divadly: Teatro Helénico, Teatro de la
Ciudad, Teatro El Milagro, Teatro el Galeén, Sala Villaurrutia, Teatro
Orientacion, Teatro Julio Castillo, El Foro Shakespeare, Teatro Jiménez

Rueda, Foro Sor Juana Inés de la Cruz, Tel6n de Asfalto, Teatro de
las Artes CENART, Sala Covarrubias UNAM, Auditorio Nacional;
Spoluprace s reziséry: Carlos Corona, Ewa Piotrowska, Juliana Faesler,
Daniel Giménez-Cacho, Lorena Maza, Berta Hiriart, Luis de Tavira,
Sandra Félix, David Psalomon, Alberto Lomnitz, Perla Szuchmacher,
David Olguin, Jorge Arturo Vargas, Roberto Dion, Gervais Gaudreault;
Pedagogicka ¢innost: UNAM, Facultad de Filosofia y Letras, Escuela de
Literatura Dramatica y Teatro; Udast na dalich vyznamnych vystavéch:
World Stage Design (Soul, Jizni Korea, 2009)

teacher, set designer, costume designer, scenographer

Education: Ecole Régionale des Beaux-Arts, Caen, France; diploma
from LEcole Nationale Supérieure des Arts Décoratifs (ENSAD),
Paris, France, stage design; Collaboration with theatres: Teatro
Helénico, Teatro de la Ciudad, Teatro El Milagro, Teatro el Galedn,
Sala Villaurrutia, Teatro Orientacion, Teatro Julio Castillo, ElI Foro
Shakespeare, Teatro Jiménez Rueda, Foro Sor Juana Inés de la Cruz,
Teldn de Asfalto, Teatro de las Artes CENART, Sala Covarrubias UNAM,
Auditorio Nacional; Collaboration with directors: Carlos Corona, Ewa
Piotrowska, Juliana Faesler, Daniel Giménez-Cacho, Lorena Maza,
Berta Hiriart, Luis de Tavira, Sandra Félix, David Psalomon, Alberto
Lomnitz, Perla Szuchmacher, David Olguin, Jorge Arturo Vargas,
Roberto Dion, Gervais Gaudreault; Teaching activites: Escuela de
Literatura Dramatica y Teatro (Facultad de Filosofia y Letras, UNAM);
Participation in other important exhibition: World Stage Design (Seoul,
South Korea, 2009)

SERGIO VILLEGAS

* 1978, Mexiko / Mexico City

scénograf, svételny designér

Vzdélani: Ithaca College, NY a Londyn, BA, divadelni produkce, 2001;
Yale School of Drama, New Haven, USA, MA, 2004; Spoluprdce
s divadly: Teatro UNAM, INBA, OCESA, Teatro Insurgentes; Spoluprdce
s reZiséry: Benjamin Cann, Lorena Maza, David Hevia, Keath Batten,
José Lopéz Velarde, Ric Birch; Udast na PQ: 2007

scenographer, lighting designer

Education: Ilthaca College, NY and London, BFA, theatrical production
ATS, 2001; Yale School of Drama, New Haven, USA, MFA, 2004;
Collaboration with theatres: Teatro UNAM, INBA, OCESA, Teatro
Insurgentes; Collaboration with directors: Benjamin Cann, Lorena
Maza, David Hevia, Keath Batten, José Lopéz Velarde, Ric Birch; PQ
participation: 2007

l'\- ‘ .
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Xochitl Gonzélez (set), Sara Salomoén, Miguel Garaventa (cos.) — Ex-Tasis, th

o,

.: Theater Raul Flores Canelo of the CENART, 2010, ph.: Andrea Lépez
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EXTREMNI{ KOSTYM / EXTREME COSTUME

Oslava Ukrutnikti /
The Celebration of the Cruel Ones

ELOISE KAZAN

* 1975, Zahteb, Chorvatsko / Zagreb, Croatia

> Titovo procesi (podle Shakespearova Tita Andronica), Theater de la
Paz, San Luis Potosi, Mexico, 2007

> The Titus Procession based on Wiliam Shakespeare’s Titus
Andronicus, Theater de la Paz, San Luis Potosi, Mexico, 2007

Svatebni Saty kralovny Tamory
Queen Tamora‘s Wedding Dress

IVAN SANCHEZ

* 1974, Mexiko / Mexico City

producent, kostymni vytvarnik

Vzdélani: Intercontinental University, BA, komunikace; university ICU,
MA, communication

> Oslava Ukrutnikl, Festival Internacional de Calle de Zacatecas,
2008, rezisér: Jaime Camarena

producer, costume designer

Education: Intercontinental University, BA, communication; university
ICU, MA, communication

> The Celebration of the Cruel Ones, Festival Internacional de Calle
de Zacatecas, 2008, director: Jaime Camarena

Eloise Kasan — Queen Tamora (from The Titus Procession), ph.: Eloise Kazan

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Teatro Ojo

autofi tématu / authors of theme: Héctor Bourges, Karla Rodriguez
vytvarné — architektonické feSeni / designer — architect of exhibition: Sergio Villegas
dal8i spolupracovnici / other collabolators: Héctor Bourges, Karla Rodriguez

Zborceny stat

¢Nol, Pasajes a Visitas Guiadas jsou tfi projekty zpracovavajici zhrouceni
,moderniho pfistupu“, které nejlépe doklada barbarska architektura
hlavniho mésta Mexika. To stoji na zvrstvenych ruinach porusenych
slibll, neuspésnych revolucnich projektl a prizrakl prosperujiciho
a demokratického néroda, kterym se Mexiko nikdy nestalo. Vystavené
prace se pokousSeji kriticky rozebrat tato mista, aby bylo mozné dospét
k pochopeni jejich sociopolitické a ekonomickeé rality.

¢No! — predstavuje soubor mist, na kterych se udaly zdsadni udalosti
udélosti novodobé historie Mexika, ktera vedla k vytvofeni tfidy
modernich politikd, ktefi nakonec nebyli schopni poZadavky hnuti naplnit.
Pasajes — se prostfednictvim happeningl, objektl, vystav, ¢teni
a zvukovych intervenci (které maji navstévniky odstfihnout od nakupnich
pasazi, nameésti a nelegalnich trzist) zaméfuje na vyluénou a chaotickou
podobu ekonomické reality Mexika, kterou jeji tvlrci asto prehlizeji.
Visitas Guiadas — je nazev pro komentované prohlidky byvalého
mexického Ministerstva zahrani¢nich véci, které je opusténé a rozpada
se. Navstéva jeho budovy slouzi jako cvi€eni individualni a kolektivni
paméti. Je pro navstévniky dllezité? Jaké hodnoty predstavovalo pfi
projektovani a vystavbé moderni tvafe Mexika pro okolni svét?

Mexicka divadelni spole¢nost Teatro Ojo zkouma hranice, kde se prolinaji
riizné zanry a obory. Otevird divdakim oci tim, Ze jim ukazuje jejich
kazdodenni realitu. Vyuziva pfi své praci estetickych prvku, které dokazi
ovlivnit vnimani €asu a prostoru a navodit opravdovy a silny prozitek.
Jejich projekty vétSinou rezonuji s otevienymi misty, kterd se proménuji
v €ase, napfiklad vefejnymi budovami, nameéstimi, ulicemi a obchodnimi
domy, ale zaroven se neustale pfizpusobuji kontextdm, které tato mista
ovliviuiji. Jejich tvorba od divakl vyZzaduje pohyb a dynamiku, schopnost
propoijit a pochopit smysl konstalace obrazu, které jim umélci predkladaiji.
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Within a Failing State

¢Nol!, Pasajes and Visitas Guiadas are three projects that react to the failed
modernity represented by Mexico City’s barbaric architecture, which lays
ruins on top of ruins of a nation built on broken promises, failed revolutionary
projects and the ghosts of a prosperous and democratic nation that never
came to be. The works attempt to critically dismantle these locations in
order to understand their socio-political and economic realities.

¢No! — consists of a collection of happenings that took place at the most
important locations of Mexico’s 1968 student movement, by far one
of the most consequential events of recent history, one that led to the
creation of Mexico’s modern political class, which has failed to fulfill the
movement’s aspirations.

Pasajes — Through happenings, objects, image displays, readings and sound
interventions (meant to create a distancing effect from commercial passages,
plazas and illegal marketplaces), Pasajes highlights Mexico City’s unique and
chaotic economic reality, one often overlooked by its participants.

Visitas Guiadas — consists of guided tours inside the former building of
Mexico’s Ministry of Foreign Affairs. Abandoned and in ruins, the building
set the stage for an exercise in personal and collective memory, reflecting
on the site’s significance to the participants and also its significance in
projecting and constructing an image of modern Mexico around the world.
The Mexican theatre company Teatro Ojo explores the borders where
different disciplines blend together, in order to disenchant the spectator
with the everyday landscape. The company’s work makes use of aesthetic
creations meant to influence time and space and to create, in the
strongest sense of the word, an experience. Their performance projects
respond to open and unstable spaces, like public buildings, plazas,
streets and shopping centers, while adapting constantly to the contexts
that influence these spaces. Their work demands that spectators become
mobile and dynamic, capable of synthesizing and identifying the meaning
of the constellation of images provided by the artists.



Within a Failing State, ph. Héctor Bourges

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Arturo Nava, Rocio Martinez
autor tématu / author of theme: Arturo Nava
vytvarné — architektonické feseni / designer — architect of exhibition: Rocio Martinez, Tenzing Ortega

Ludica Espacial (Hra prostoru)

Prezentace National School of Theatrical Art spojuje dva r(zné
elementy do jednoho prostoru: na jednu stranu vystavu studentskych
scénografickych, kostymnich a maskérskych navrh(li a na druhou
stranu esteticky kontext ruéné vyrabénych mexickych hracek, ktery
zpracovavaji studenti scénografie a herectvi v ramci experimentovani
s proménlivym pracovnim prostfedim.

Ludica Espacial (Ludic Space Gameplay)

The National School of Theatrical Art’s exhibition seeks to combine two
different elements within one single space: on the one hand, a student
exhibition of designs from various educational levels in the fields of set
design, costume design and makeup design, on the other hand, the
living and changing experimentation of a working and worked space,
explored by acting and scenography students within the aesthetic
context of Mexican handcrafted toys.

National School of Theatrical Art: Scenic Design

vystavujici studenti / list of exhibiting students:

Adriana Ruiz, Aris Pretelin, Azucena Galicia, Carmen Flores, Daniela
Gonzales, Diego Echenique, Edgar Laurrabaquio, Edgar Mora, Eloisa
Nufez, Erendira Rojas, Estefania Partida, Felisa Vargas, Gerardo
Mendoza, Giselle Sandiel, Jaime Castillo, Jorge Guillen, Josafath
Reynoso, Jose Anguiano, Kotik Villela, Laura Martinez, Laura Nufiez,
Libertad Mardel, Luis Calderén, Mahatma Ordaz, Mario Marin, Melisa
Varish, Monserrat Mejia, Pedro Pazan, Sara Lozada, Sofia Robles,
Talya Gonzales, Tenzing Ortega, Vannia Cardenas

Laura Martinez — Makeup of Eyeless Man for Makeup Class, ph.: Laura Martinez
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MONGOLSKO / MONGOLIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: AriunBold Sundui

Komedianti

Opera Komedianti patfi k uméleckému sméru verismus a méla premiéru
21. kvétna 1892 v Milané. Hlavnimi postavami opery jsou komedianti
z ko¢ovné herecké spolecnosti. D&j se toci kolem dramatické zapletky,
ktera se odehraje béhem vystoupeni spole¢nosti v jedné vesnici na jihu
Italie. Pfibéh lasky a Zarlivosti, do néhoz se zaplete principal Canio,
jeho zena Nedda a Silvio (Neddin milenec, mistni vesni¢an), vyusti ve
smrt dvou posledné jmenovanych.

Hlavnim namétem opery je vécné téma milostného trojuhelniku
a zarlivosti. Divadelni hra pfedvadéna ko€ovnou spole¢nosti urychluje
déni, takze se musime ptat, které Ciny jsou ,hrou ve hie* a neni-li
pouhou hrou i zivot sdm. Divadlo navic pfedstavuje dé&jiny lidstva,
v nichz je kazdy strlljcem svého osudu.

Leoncavallo se pry k této opefe nechal inspirovat skute¢nou udalosti
a zalozil ji na soudnim procesu s vrahem, jemuz pfedsedal jeho otec.

Tri vérné kopce (prvni mongolské néarodni opera)

Tato opera vypravi o Zivoté v Mongolsku 19. stoleti. Guvernér Balgan
touzi ziskat srdce Nansalmaa, ktera je ve své oblasti vyhlaSenou
kraskou, a ucinit ji svou kralovnou. Kdyz jeji snoubenec Junden
odjede na dalekou cestu, Balgan toho vyuzije, unese Nansalmaa do
Chiree (Ulanbataru) a za¢ne chystat svatebni obfad. Kdyz se Junden
dozvi o Balganové Isti, s pomoci kamaradd pomlze Nansalmaa
uniknout. Balgan zauto¢i na Jundena se svou armadou, ale mistni
proti opovrhovanému diktatorovi povstanou a zni¢i ho. Opera konéi za
vSeobecného veseli obyvatel. Toto operni dilo tedy li¢i pfibéh tradi¢niho
milostného trojuhelniku, ale také popisuje ¢in mistnich obyvatel, ktefi
pfemohli feudalniho diktatora. Opera pochazi z roku 1956 a méla
premiéru v Akademickém divadle opery a tance.

Uvod k opefe Matka Hoelun

Tato opera ukazuje zivot a politickou situaci v Mongolsku 13. stoleti.
Hoelun se jako sirotek potykala s krutou bidou a musela prekonat
fadu pfekazek. Presto se stala pro svou zemi a narod prikladem
coby velmi odvaznd, trpéliva, inteligentni a velkorysa Zena. B&hem
nejlegendarnéjSiho a nejvyznamnéjSiho obdobi v historii mongolské
fise stala po boku svému synovi Cingischanovi.

Opera popisuje historické udalosti, od otravy Cingischanova otce
Jesiigeje Tatary aZ po éru, kdy si Temiidzin (Cingischan) podrobil mnohé
kmeny a narody, jmenoval svych devét generall a dobyl polovinu svéta.
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Pagliacci

The opera Pagliacciwas written in the verismo style, and was premiered
in Milan on 21 May 1892. The main characters of the play are a troupe
of travelling actors, and the plot involves the drama that occurs during
a performance in one village in southern ltaly. A tangle of love and
jealousy involving the head of the troupe Canio, Canio’s wife Nedda,
and Silvio (Nedda’s lover and a resident of the village) leads to the
death of Nedda and Silvia.

The opera’s main subjects are the eternal themes of the love triangle
and jealousy. The play performed by the troupe escalates the action of
the opera, causing us to wonder what action is the play-within-the-play
and whether real life itself is but a play. Moreover, theatre is the history
of humanity and every person is the author of his own fortune.

It is said that Leoncavallo wrote his work based on real life, based on
a murder trial his father presided over.

Three Faithful Hills (the first Mongolian national opera)

This opera about life in Mongolia in the 19th century involves the
beautiful Nansalmaa, who is known in her home region for her beauty.
The governor Balgan desires to make her his queen. When Nansalmaa’s
fiancé Yunden is away on a long journey, Balgan brings her to Khiree
(Ulan Bator) and prepares their wedding ceremony. When Yunden
learns of Balgan’s treachery, he helps Nansalmaa escape with the help
of his friends. Balgan raises his armies against Yunden, but the local
people revolt against the despised dictator and destroy him. The opera
thus ends with all the people happy. The opera thus depicts a traditional
love triangle but also the act of a people conquering a feudal dictator. It
was composed in 1956 and had its premiere at the Academic Theatre
of Opera and Dance.

Introduction of the Mother Hoelun opera

This opera shows the life and political situation in Mongolia in the
13th century. Hoelun struggled with orphanhood and severe poverty,
overcoming obstacles to become an example of great courage,
patience, intelligence and generosity to her land and nation. She
remained at the side of her son, Genghis Khan, during the most historic
and decisive period of the Mongol Empire.

The opera describes historic events, from the poisoning of Yeslgei
(the father of Genghis Khan) by the Tatars all the way up to Temdjin
(Genghis Khan) conquering many tribes and nations, naming his Nine
Generals, and conquering half of the world.



ARIUNBOLD SUNDUI

*1963, Ulanbétar / Ulan Bator

rezisér, skladatel, dirigent, kostymni vytvarnik, scénograf
Vzdélani: Art Academy na Ukrajiné; Spoluprdce s divadly: Academic
Ensemble of Mongolian National song and Dance, Academic Theatre
of National Drama, Academic Theatre of Opera and Ballet, National
Theatre of Buriad and Russian Federation, University of Art and
Culture of Mongolia; Ocenéni: Zvlastni cena Ministerstva Skolstvi
(1997), Kulturni cena Mongolska pro nejlepsiho umélce (1998), Cena
S. Luvsanvandanfunda Nejlep$i umélec roku (2000), Cena Nejlepsi
umélec provincii udélena Narodnim programem pro propagacitradiéniho
folklorniho uméni (2002), Cena NejlepsSi umélec z Divadelniho festivalu
regionalnich hudebnich divadel (2008), vitéz “Mungunmod Cup*“ (2011)
> Ruggero Leoncavallo: Komedianti, Moon Stone Theatre,
Ulaanbaatar, 2011, rezie: Roberto Savalaio

Sundui Ariunbold — Ruggero Leoncavallo: Pagliacci, th.: Moon Stone Theatre, 2011

director, composer, conductor, costume designer, scenographer
Education: Art Academy in Ukrain; Collaboration with theatres:
Academic Ensemble of Mongolian National Song and Dance,
Academic Theatre of National Drama, Academic Theatre of Opera and
Ballet, National Theatre of Buriad and Russian Federation, University
of Art and Culture of Mongolia; Awards: Special Prize of the Ministry of
Education (1997), The best artist of Culture of Mongolia (1998), “The
best artist of the year” by S.Luvsanvandanfund (2000), “The best artist”
of the Art Competition of the Provinces organized by National Program
for Promotion of Traditional Folklore Art (2002), “The best Artist” of the
Festival of Central Regional Musical Drama Theaters (2008), winner of
“Mungunmod” Cup (2008)

> Ruggero Leoncavallo: Pagliacci, Moon Stone Theatre, Ulaanbaatar,
2011, director: Roberto Savalaio
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GERMANY

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Joachim Janner

vytvarné — architektonické feseni / designer — architect of exhibition: Joachim Janner

V nehybném bodé svéta, jenz se toéi: performujici
tovarny

Na PQ 2011 predstavi Némecko projekty, které se zabyvaji
divadelnim a scénografickym potencialem zaslého véku primyslového
modernismu. Pfikladem jsou obrovské priimyslové budovy postavené
kolem roku 1900 v Porufi €i jevisté Bauhausu, které vzniklo ve dvacatych
letech dvacatého stoleti v Bauhaus Dessau jakozto experimentalni
prostor, kde se zkous$ely a rozvijely nové modely performance (viz
Architektonicka a Studentska sekce). V Sekci zemi a regionll vystavi
Némecko vybrané projekty z Ruhrtriennale, které predstavi formou
scénografickych modell, fotografii a videi v prostoru, jenz pfipomina
»~Jahrhunderthalle” v Bochumi.

At the still point of a turning world: performing

factories

The subject for the German contributions to PQ 2011 is the theatrical
and scenographic potential of the past age of industrial modernism.
Examples include both the gigantic industrial buildings erected around
1900 in the Ruhr region as well as the Bauhaus stage created in the
1920s at the Bauhaus Dessau as an experimental stage for rehearsing
and developing new performance models (see the Architecture
and student sections). For the Section of Countries and Regions,
Germany is presenting selected Ruhrtriennale projects through stage
design models, photos and videos in a space resembling the Bochum
“Jahrhunderthalle”.

Wolfgang Gussmann — Frank Martin: Oratorio ,Le vin herbé“ at Gebl&sehalle Duisburg, th.: Ruhrtriennale, 2007, ph.: Michael Kneffel
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Jahrhunderthalle Bochum, ph.: Annette Jonak, Anne Lochmann

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Torsten Blume

autofi tématu / authors of theme: Torsten Blume, Janek Miiller

vytvarné — architektonické feseni / designers — architects of exhibition: Torsten Blume, Niklas Nitzschke
dal$i spolupracovnici / other collabolators: Torsten Blume (choreograf, taneénik / choreographer, dancer),
Janek Miiller (projektovy management / project managment)

hraj bauhaus: inscenuj satelit

Projekt hraj bauhaus — inscenuj satelit zkouma historickou i sou¢asnou
roli divadla Bauhausu jakoZzto interdisciplinarni performaéni laboratore
zamérené predev§im na rozvijeni a prdzkum prostorovosti. Expozice
bude mit dvé formy prezentace:

1. ,sbalenou” — budou vystaveny jednotlivé ¢asti scény a pobézi vedle
nich videoprojekce o historii jevisté Bauhausu a jeho sou¢asném vyuziti
s dirazem na fungovani ,divadelniho satelitu“.

2. rozbalenou®: v priibéhu PQ ,divadelni satelit“ rozbalime v prazském
vefejném prostoru a usporadame v ném tfi tane¢ni predstaveni
a ukazky prfednasek pod souhrnnym nazvem hraj bauhaus — relax. To
znamena, ze jevisté do¢asné opusti prostor expozice.

Divadelni dilna Bauhausu byla zalozena v roce 1921 ve Vymaru a od
roku 1926 pokracovala v Dessau. Byla nedilnou soucasti této slavné
Skoly architektury a designu. Sou€asné divadlo Bauhausu je jednim
z nejdulezitéjsich divadelnich projektt vibec. Koncept ,typizovaného
jevisté" a kostymniho tance, s nimiz pfisel Oskar Schlemmer, a konkrétni
taneéni predstaveni, kterd se v Bauhausu konala, jsou v souéasné
dobé povazovany za kli¢ové projekty tehdejSiho avantgardniho divadlia.
Stejné dulezité vSak byly pokusy Bauhausu vytvofit ,mechanizovanou
scénu”, pfi nichz se jevidtni prostor upravoval a pretvarel pomoci
technickych a kinetickych zafizeni. Zivi herci pak byli z jevisté témérF
vyloué&eni, coz byl trend, ktery odrazel dominantni postaveni vytvarnych
designert Bauhausu. Tyto projekty se do dé&jin divadla zapsaly
jako nerealné experimenty, nicméné stale jsou pro divadelni tvirce
nevycerpanym zdrojem inspirace, nejspi$ pravé proto, ze nikdy nebyly
dotazeny do konce.

Historické divadlo Bauhausu bylo spiSe nez divadelni dilnou jakousi
experimentélni laboratofi, v niz ,jevisté“ slouzilo pfedevsim k tomu, aby

rozvijelo prostorové uvazovani a pfedstavivost na vysoce abstraktni
urovni. V Bauhausu se koncept ,stavby“ neomezoval pouze na navrh
a realizaci architektury v tom nejuz$im slova smyslu. Bauhaus se
védomé stavél do opozice k tehdejsim akademiim a Skolam uzitého
uméni, kde se vzdélavali architekti, a definoval koncept ,stavby“
jakozto elementarni a univerzalni navrh, ktery zohlednuje prostorové
Luzplsobeni Zivotnich procesu“ stejné jako konstrukci zakladnich
prostorovych jevll pomoci formalniho uspofadani, barvy, svétla
a pohybu.

Divadlo Bauhausu v Dessau je mistnost umisténa ve stfedu
monumentalni budovy Bauhausu. Nachazi se mezi foyerem a jidelnou,
coz znamena, Ze byla programové zasazena do celkové organizace
budovy. Tim je zarucena i funkce divadla jakozto spole¢né platformy
— miiZze se propojit s jidelnou pomoci skladacich a posuvnych stén
a troje dvojité dvefe umoznuji i otevieni do foyeru. Z toho vyplyva,
jaka role byla divadlu pfif€éena ve dvacatych letech dvacatého stoleti:
propojovalo vaznou a vyrobné orientovanou praci (kfidlo s dilnami)
s druznymi volno¢asovymi aktivitami (jidelna). Zaroven vSak fungovalo
i jako autonomni projekt.

Tento vyjimeény prostor opét slouzi divadelnim a hudebnim
vystoupenim, uméleckym akcim, experimentalni tvorbé a védeckému
badani. Hlavnim cilem je co nejkomplexnéj§i pochopeni toho, jak
Bauhaus vnimal divadlo — jakoZto laboratof a platformu pro tviréi
studium prostorovych konceptl, metod a nastroja.

V roce 2011 se ,divadelni satelit” vydal na turné, na némz tyto myslenky
uvadi do praxe a zaroven navazuje nové umélecké vztahy. Pfedstaveni
ve vefejném prostoru Prahy v pribéhu PQ2011 budou spoleénym
projektem Nadace Bauhaus Dessau a tanecnikl a tane¢nic z divadelni
fakulty Akademie muzickych uméni (DAMU).
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play bauhaus: stage the satellite

The project play bauhaus — stage the satellite examines and explores
the Bauhaus stage in its role as a historical as well as contemporary
theatre and interdisciplinary performance laboratory with a special
perspective on spatial exploration. There are two modes of presentation:
1. “packed”: A set elements are placed close together on an exhibition
table, with a video screen providing information about the Bauhaus
stage’s history and its contemporary activities, especially those of the
“stage satellite”.

2. “unpacked”: During the exhibition period, the “stage satellite” will
be used at public places in Prague for three play bauhaus — jam out
dance performances and for lecture demonstrations. This means that
the elements will temporarily leave the exhibition space.

Founded in 1921 in Weimar and continued until 1926 in Dessau, the
Bauhaus stage workshop was an integral part of this famous school
of architecture and design. The Bauhaus stage today is a well known
major modern theatre project. Oskar Schlemmer’s ideas of a “type
stage”, his concept of costume dance, and the Bauhaus dances in
particular are regarded as major avant-garde theatre projects. But the
Bauhaus’s attempts at developing a “mechanical stage” were of key
importance as well. These efforts involved adapting and designing the
stage space using technical and kinetic apparatuses while for the most
part dispensing with human actors — a trend resulting not least from
the dominance of visual designers at the Bauhaus. These projects left
their traces in theatre history as exalted experiments and are still an
inspiration today, perhaps precisely because they remained unfinished.
The historical “Bauhaus stage” was less a theatre workshop than an
experimental space laboratory in which the spatial type of the “stage”
served primarily to develop models of thinking about and imagining
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play bauhaus — jam out, Berlin, Bauhaus Dessau Foundation, 2011, ph.: Sebastian Giindel

.

”

space on a highly abstract level. At the Bauhaus, the concept of “building
involved not only the design and execution of architecture in the
narrow physical sense. Identifying itself in opposition to contemporary
academies and schools of applied arts where architects were trained,
the Bauhaus defined the concept of “building” as a fundamentalist and
universalist design activity that made use of the spatial “organisation of
life processes” just as much as the elemental creation of spatial effects
through form, colour, light and movement.

The Bauhaus stage Dessau is basically a room that is centrally situated
within the architectural monument of the Bauhaus. Placed between
the foyer and the canteen, the function of this platform room ensures
that the stage project is programmatically embedded in the Bauhaus
building. The room can be opened up to the canteen by means of
folding, sliding partitions, and the three large double doors allow
it to open onto the foyer as well. This meant that, in the 1920s, the
stage placed the performing arts in the position of communicative link
between the serious, product-oriented work (the workshop wing) and
the convivial rituals of leisure time (the canteen). At the same time,
however, it demarcated the stage as an autonomous art project.

Today this space is again an exceptional location for theatre and music
performances, for artistic events experimentation and research. The
main focus is an exploration of the Bauhaus theatre’s view of the stage
as a laboratory and platform for the artistic and performative study of
the concepts, methods and tools of space.

Since 2011 a “stage satellite” has been touring and performing these
ideas as an ambassador, all the while accumulating new connections
and collaborations. For performances at public sites in Prague during
PQ2011, the Bauhaus Dessau Foundation is collaborating with dancers
from the Theatre Faculty of Academy of Performing Arts (DAMU).



STUDENTSKA SEKCE / STUDENT SECTION

kurator, feditel projektu / curator, project director: Torsten Blume (Nadace Bauhaus Dessau / Stage Studio)
spolukurator / co-curator: Janek Miiller (platforma Raumapparate)

autor tématu / author of theme: Torsten Blume, Janek Miiller

vytvarné — architektonické feSeni / designer — architect of exhibition: the play bauhaus team

manazerka projektu / project manager: Ursula Achternkamp (Bauhaus Dessau Foundation)

»hraj bauhaus — pohni prostorem* — Divadlo Bauhaus
v Dessau jakozto scénograficky ,,prostorovy aparat”
a misto pro zkouseni a rozvijeni novych modeli
dramatického uméni, které odkaz avantgardy pojimaji
coby utopii

Na projektu hraj bauhaus — pohni prostorem, ktery vede Torsten
Blume (Nadace Bauhaus Dessau/Stage Studios) spolupracuji studenti
nejraznéjsich obord z nékolika univerzit po celém Némecku. Zkoumaji
v ném divadlo Bauhausu v Dessau jakoZto ,prostorovy aparat” a celostni
laboratof performativniho uméni otevienou uméleckému badani
o metodach, nastrojich a médiich, které se pouzivaji pfi formovani
prostoru a které jej umozniuji prozivat. Hlavnim cilem projektu je vyuzit
pamatného mista k tomu, aby v ném vznikl experimentalni prostor
pro zkou$eni a rozvijeni novych modelli dramatického uméni, které
vychazeji z odkazu historické divadelni dilny Bauhausu, kterou v letech
1923-1929 vedl Oskar Schlemmer, a divadelnich vizi jinych umélcu
Bauhausu, napfiklad Laszl6 Moholy-Nagyho.

Konkrétné Laszl6 Moholy-Nagy proved! celou fadu estetickych pokusu,
pfi nichz divadlo pouzival jako laboratof, kde zkoumal formalni principy
abstrakce. Vénoval se i technice a rozvijel novy druh divadla, které
bylo zalozeno na moznostech modernich technologii. Jeho cilem
byla syntéza zakladnich divadelnich prvkd — prostoru, kompozice,
pohybu, zvuku, gest a svétla, z nichz chtél vytvofit ucelenou abstraktni
formu uméleckého vyjadreni, jakési ,silové pole“. Syntetizujici pfistup
Bauhausu omezil dllezitost psaného textu a pfitomnost zivych herct
na scéné, které postavil na uUroven scénografie, osvétleni, hudby
a vytvarné kompozice. Snahy o integraci formy se tykaly i architektury,
technologii a lidského téla. Spoleéné mély vytvorit slozity a dynamicky
sorganismus®, ktery Moholy-Nagy nazval ,totalnim divadlem“.
| Schlemmer nahlizel divadlo jakoZto prostor pro tvorbu totalniho
uméleckého dila. Jevité pasoval na rekvizitu a herce na prvek jevistni
architektury. Interaktivni a performativni instalace ,hraj bauhaus — pohni
prostorem“ pojima tuto redefinici jevisté jako celostniho divadelniho
prostoru velmi soucasné: s pomoci rdznych metod a médii studenti
vytvofili divadelni studio a model jevisté, ktery do sebe integruje lidské
télo a zaroven mu umozruje rozpinat se do prostoru — a to jak dusevné,
tak i télesné.

hraj bauhaus — pohni prostorem je interaktivni instalace, jevistni studio
a konceptudlni pracovni model divadla Bauhausu v Dessau. Studenti
vytvofili rizné navrhy a metody jak historickou budovu Bauhausu
vyuzit coby interdisciplinarni zku$ebni prostor a platformu umoznujici
experimentalni tvorbu zaméfenou na obnoveni, reinterpretaci a rozvinuti
prostorového vnimani a prozitku. Instalace vybizi navstévniky k tomu,
aby si vyzkou$eli, jak na né plsobi rGzné prostory, jak je pohlcuji
a jak ovliviuji jejich chovani a pohyby. Dale si mohou vyzkouset, jaké
jsou rozdily mezi komunikaci s lidmi a pfistroji, a uvédomit si protiklad
pfirozeného a umélého. V8echny tyto experimenty vychazeji z pokusu
tak nové modely dramatického uméni, které v divadelni dilné Bauhausu
skuteéné probihaly.

“play bauhaus — move the space” —The Bauhaus stage
Dessau as a scenographic “space apparatus” and
venue for rehearsing and developing new performance
models that adress the avant-garde heritage as utopia
Students from different disciplines and from universities throughout
German came together to collaborate on the project play bauhaus
— move the space, directed by Torsten Blume (Bauhaus Dessau
Foundation / Stage Studio). The students explore the Bauhaus stage

in Dessau as a scenographic “space apparatus”, a holistic performing
laboratory for artistic research into the methods, tools and media of
space production and spatial experience. The project focuses on
updating this historical world heritage venue as an experimental site
for rehearsing and developing new performance models, based on
a meditation upon the historical Bauhaus stage workshop directed by
Oskar Schlemmer from 1923 until 1929, as well as the stage visions of
other Bauhaus artists such as Laszlé Moholy-Nagy.

Laszl6 Moholy-Nagy in particular undertook a broad range of aesthetic
investigations using the stage as a laboratory for examining the
formal principles of abstraction. He also explored the influence of
technology in order to develop a new kind of theatre based on these
principles. Underlying this approach was an effort at synthesizing
the theatre's essential components — space, composition, motion,
sound, movement, and light — into a fully integrated, abstract form of
artistic expression as a “field of forces”. This Bauhaus approach to the
synthesis of the arts reduced the importance of the written word and
the presence of the actor, placing them on an equal plateau with stage
design, lighting, music, and visual composition. This interest in formal
integration included architecture, technology and the human body as
parts of a complex and dynamic “organism” that Moholy-Nagy called
the “Theatre of Totality”. Schlemmer, too, saw the stage as a place for
a total work of art. Not only did the stage become part of the performer’s
props, but the performer became a part of the stage architecture. The
interactive performative installation “play bauhaus — move the space”
addresses this redefinition of the stage as a holistic performing body
in a contemporary manner: The students created a performing studio
and stage model that integrates and extends the human body into the
space both mentally and physically, using various methods and media.
“play bauhaus — move the space” is an interactive installation, a stage
studio and a conceptual working model of the Bauhaus stage Dessau.
The students developed various proposals and methods in order to
update the historical Bauhaus stage Dessau as an interdisciplinary
training place and as a platform for experimentation focused on the
recreation, reinterpretation and amplification of spatial perceptions and
experiences. The installation invites visitors to explore how we absorb
different qualities of space, how we are absorbed by it and how the
environment influences our behaviour and movements. They can also
explore contrasts between human and technological communication
and between the natural and artificial — based on the historical
Bauhaus stage’s aim of connecting movements of the human body with
apparatuses and media devices for new performance models.

Hochschule Anhalt, University of Applied Sciences Dessau-
RoBlau (design médii / media design)

vystavujici studenti / list of exhibiting students:

Ronny Traufeller, Norman WaBmuth

Bauhaus-University Weimar (medialni uméni / media art)
vystavujici studenti / list of exhibiting students:
Maxie Gétze, Moritz Wehrmann

Hochschule fiir Grafik und Buchkunst, Academy of Visual Arts
Leipzig (medialni uméni / media art)

vystavujici studenti / list of exhibiting students:

Stephan Murer, Marcus Nebe

Hochschule fiir Bildende Kiinste Dresden (scénografie /
scenography)

vystavujici studenti / list of exhibiting students:

Hanna Evers zum Rode, Bettina Lange, Sabine Mader
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NIGERIE /

NIGERIA

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Duro Oni

autor tématu / author of theme: Eunice Uwadinma-ldemudia
vytvarné — architektonické feseni / designer — architect of exhibition: Eunice Uwadinma-ldemudia Organic Architect

Prostor: ,lidovost“

Performativni prostor prfedstaveny na této vystavé zasahuje do prostoru
pro obecenstvo, ktery slouzi zaroven coby $atna, rekvizitarna a prostor
pro herce — na rozdil od sou¢asného divadelniho prostoru, divadelnich
budov, jez maji obvykle pro tyto Uéely vyhrazena zvlastni, oddélena
mista. Hledisté plni rdzné funkce, takze divaci se dostavaji do tésné
blizkosti herct a jevistni akce. Ocitaji se tedy uprostfed probihajiciho
divadelniho procesu — podobné jako obecenstvo na africkych folklornich
festivalech a vystoupenich —, prestavaji byt pouhymi pfihlizejicimi
a stavaji se plnohodnotnymi ucastniky inscena¢niho procesu.
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The Space: “Folkism”

The performance space presented in this plan stretches into the space
for the audience, which also serves as an immediate changing room,
props space, and actors’ space — unlike contemporary acting spaces/
theatre buildings, which usually have a separate space for these
functions. By serving multiple functions, the audience space gives the
audience an opportunity to be close to the actors and the action on
stage. As a result, since they are constantly in the midst of the flowing
dramatic process, like audiences at African folkloric performances and
festivals, the spectators are not just an audience, but are fully-fledged
participants in the play’s production process.



NIZOZEMSKO /

NETHERLANDS

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kuratofi / curators: Mirjam Grote Gansey, Henk van der Geest, Herbert Janse, OISTAT NL
vytvarné — architektonické feseni / designers — architects of exhibition: Roos van Geffen, Theun Mosk, Lena Miller,

Marloeke van der Viugt
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Hleda se...

Ctyfi designéti pfipravili projekt pod ndzvem Hledd se... se zamérem
vybidnout navstévniky k vlastni objevitelské aktivité. Tito autofi jsou Lena
Miller (1976), Roos van Geffen (1975), Theun Mosk (1980) a Marloeke
van der Viugt. Designéfi zvou navstévniky na divadelni vyzkumnou
vypravu Prahou a pomoci sledu setkani a ukoll je pfinuti opustit svou
pasivni roli. Navstévnik se stane performerem. Jako priivodce mu
poslouzi chytry telefon s nainstalovanym programem 7scenes. Pfistroj
vyvinula spolec¢nost Waag Society a je pro tuto pfilezitost bezplatné
zapUjéen. Program je vhodny pro nelinearni trasy. Dynamicka mapa
navstévnikim ukazuje kam jit, aby néco vidéli, slySeli nebo si mohli
precist, pfipadné se s nékym setkat. K riznym mistim ve mésté Ize
pfipojit obrazky, videa, zvuky a text. Projekt potrva od 16. do 26. ¢ervna.
Jeho producentem je VPT a partnefi jsou Waag Society (realizace)
a Theater Instituut Nederland (poradenstvi). Dohled nad divadelnim
obsahem ma Paul Koek, umélecky vedouci Veenfabriek.

Nalezené fotografie

Béhem PQ 2003 nasla Lena Mdiller étrnact kinofilml z 60. let, nékteré
jesté v plvodnim kartonovém baleni, s vyznaenymi daty a misty
zachycenych zabér(. Nédlez se stal vychozim bodem a inspiraci pro
kolektivni projekt divadelni trasy méstem. Na vystavé bude prepazka,
kde si budou moci navstévnici chytry mobil zapUj¢it. Na tomto misté
budou k vidéni i pavodni negativy s kartonovymi krabi¢kami a malymi
zvétSeninami fotografii. Odtud navstévnici vyrazi do mésta. Lena Muiller
poridila soubor fotografii zobrazujicich stejné pohledy jako ty plvodni,
které nalezla. Staré a nové fotografie budou vystaveny vedle sebe, dva
svéty se setkaji.

Roos van Geffen se zaméfila na prfedpokladaného autora plivodnich
fotografii, kterého je na nékterych zabérech mozné vidét. Roos sedi na
kmeni stromu pobliz budovy vystavy a navstévnikim poklada otazky.
Rozhovory zachycuje v podobé textu, fotografii a zvukd, které pak
v programu 7scenes pfipojuje ke své lokaci.

Theun Mosk do Prahy umisti domek, ktery bude slouzit jako misto
setkani, UtocCisté a pozorovatelna, kde se mohou lidé divat na obrazky
nebo na sebe navzajem.

Marloeke van der Vlugt Ucastnikdm nabidne moznost nasadit si na
pravou ruku specialni interaktivni rukavici a imitovat pohyby podstatné
starsi ruky. Pro zavér trasy vyvinula nastavec pro chytry telefon, ktery
sestava z ¢astecné prihlednych zrcadel a telefon proménuje v miniaturni
virtualni 3D divadlo. Na této zmenSené kulisové scéné inspirované
znamym Slingelandtovym pokojovym jevis§tém bude vidét Zivy obraz Etyf
designérl projektu.

Looking for...

Four designers developed a plan under the header Looking for... Their
aim is to encourage visitors to undertake a personal exploration. The
designers are Lena Miuller (1976), Roos van Geffen (1975), Theun
Mosk (1980) and Marloeke van der Vlugt. The designers’ invitation to the
theatrical exploration leads visitors through the city of Prague and forces
them, through a series of encounters and assignments, out of their passive
role. The visitor becomes the performer. A smart phone installed with the
program 7scenes, developed by the Waag Society and provided free of
charge for this purpose, serves as a guidebook. The program lends itself
well to non-linear routes. The dynamic map shows visitors where to walk in
order to see, hear or read something or where to meet someone. Pictures,
videos, sounds and text can be attached to various locations in the city.
The project will run from June 16 to 26. The VPT will take on the role of
producer for this project; the collaborating partners are the Waag Society
(facilitating) and the Theater Instituut Nederland (advising), with Paul Koek,
artistic director of the Veenfabriek, supervising the theatrical content.

Found Fotos

At the PQ 20083, Lena Milller found fourteen rolls of film from the sixties,
some still in their original cardboard packaging labelled with the date and
location of where the pictures were taken. This discovery is the starting
point and the inspiration for this cooperatively developed theatrical route.
A counter at the exposition will issue the smartphones. The original
negatives with the cardboard boxes and small prints of the photos can be
found there as well. From here, visitors go outside and into the city. Lena
Mdiller made a series of photos, shot from the perspective of the old found
photos. These will be displayed next to the original photos. Two worlds
meeting each other.

Roos van Geffen’s subject matter is the presumed photographer of the
original pictures, who is visible in some of the shots. She interviews
visitors while seated on a tree trunk near the exhibition building, and
converts these dialogues into text, pictures and sounds that are then
attached to the tree trunk location by 7scenes.

Theun Mosk will place a little house in Prague that will serve as a meeting
place, a refuge and a lookout post where people can watch each other
or images.

Marloeke van der Vlugt invites participants to place their right hand
into a special interactive glove and to mimic the movements of a much
older hand. To conclude the tour, she developed an attachment for the
smartphone composed of small partially transparent mirrors, which turns
the smartphone into a tiny virtual 3D theatre. This miniature coulisse-
theatre, inspired by the well-known Slingelandt room stage, shows
a tableau vivant with the four designers.
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Interactive hand, ph.: Marloeke van der Viugt

ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Martien van Goor

autofi tématu / authors of theme: Martien van Goor, Jim Klinkhamer

vytvarné — architektonické feSeni / designer — architect of exhibition: Jonkman Klinkhamer Architecten

dalsi spolupracovnici / other collabolators: Martien van Goor (architekt / architect), Jim Klinkhamer, DHV (stavebni
poradce / structural consultant), Renz van Luxemburg (akusticky poradce / acoustics consultant), Louis Jansen

(divadelni poradce / theatre konsultant)

Nalezeny prostor na Mié¢éné draze

Amsterdamské méstské divadlo se poprvé otevrelo navstévnikim
v roce 1894 a od toho dne je nejvyznamnéjsim divadlem v Nizozemsku.
Domovem je zde nejvétsi a nejdllezitéjsi holandské divadelni seskupeni
Toneelgroep Amsterdam.

Na konci 80. let 20. stoleti dal soubor Toneelgroep Amsterdam jasné
najevo, Ze tradiéni kukatkové jevisté Méstského divadla uz nevyhovuje
jeho uméleckym potfebam. Soubor budovu divadla opustil a pfesunul
se do opuéténé tovarni haly. Casem véak zacal touzit po variabilngjim
divadelnéjsim prostoru blize amsterdamské divadelni ¢tvrti. Po dlouhém
hledani padlo rozhodnuti postavit za Méstskym divadlem novou scénu.
Za Méstskym divadlem se nachazi Melkweg (MIé¢na draha), coz je
mezinarodné prosluly hudebni klub. ,MIééna draha“ chtéla vétsi sal
pro koncerty. Byla vypracovana studie, kterd méla zjistit, zda je mozné
projekt koncertniho salu spojit s vystavbou jednourovriového divadla.
QOdpovéd byla kladna.

Ukazalo se, Zze je mozné Melkweg rozSifit za hranice pozemku
Méstského divadla a novou divadelni scénu postavit na budové
Melkweg. Tim se Méstské divadlo a Melkweg spojily a v centru
Amsterdamu vznikl jedineény komplex se sedmi saly celkem pro 5000
divaku.

Nové auditorium bylo dokon¢eno v roce 2009 a lze jej vyuzivat
mnoha rGznymi zpUsoby: jako tradiéni divadlo s pevnymi sedadly,
jako koncertni sal pro 1500 stojicich nebo 850 sedicich divaku, nebo
jako viceuéelovy prostor (black box) umozfujici experimentovani
s rdznym usporadanim hledisté a jevisté. Auditorium spojuje atmosféru
shalezeného divadelniho prostoru® se $pic¢kovou technologii moderniho
variabilniho divadla / koncertniho sélu.
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Found Space on the Milky Way

The Amsterdam Municipal Theatre opened its doors in 1894 and has
been the most important theatre in the Netherlands from that day.
The largest and most important Dutch theatre company, Toneelgroep
Amsterdam, uses the theatre as its home base.

In the late 1980s, Toneelgroep Amsterdam made it clear that the
traditional proscenium stage in the Municipal Theatre no longer fitted
its artistic needs. Toneelgroep Amsterdam left the theatre and moved
to an abandoned factory hall. However, the company eventually wanted
a more versatile playhouse that was closer to Amsterdam’s theatre
district. After a long search, it was decided to build a new auditorium
behind the Municipal Theatre.

Behind the Muncipal Theatre lies the Melkweg (“Miky Way”), an
internationally renowned popular music venue. The Melkweg wanted
a larger hall for concerts. A study was conducted to see whether it was
possible to combine this hall with the construction of a flat-floor-theatre.
The answer was yes.

The Melkweg could be extended past the boundary of the Municipal
Theatre’s grounds and it was possible to construct a theatre auditorium
on top of the Melkweg. Thus the Municipal Theatre and the Melkweg
were connected, creating a unique complex in the centre of Amsterdam,
consisting of seven auditoria accommodating 5,000 visitors in total.
The new auditorium was completed in 2009. It can be used in many
different ways: as a traditional theatre with fixed seating; as a concert
hall with standing room for 1,500 people or seating for 850 people
and as a blackbox theatre allowing experimenting with different kinds
of audience and scenery arrangements. The auditorium combines
the atmosphere of a “found theatre space” with the state of the art
technology of a modern flexible theatre / concert hall.



STUDENTSKA SEKCE / STUDENT SECTION

The Amsterodam Municipal Theatre, Street view north west, ph.: Christiaan de Bruijne

kurator / curator: LOOT / The Dutch Colleges for theatre design in Groningen, Maastricht, Utrecht and Amsterdam

Bez komentare

Ctyfi holandské vysoké Skoly divadelniho designu (v Groningenu,
Maastrichtu, Utrechtu a Amsterdamu) vy$lou kazda dva studenty tfetiho
nebo Ctvrtého rocniku. Téchto osm studentli navrhne pavilon jako
samostatnou divadelni instalaci pod vedenim Petera Missottena, video
umélce a scénografa, ktery dvacet let pracoval s Guyem Cassiersem,
byvalym uméleckym Feditelem divadla Toneelhuis v Antverpach,
a ktery v souCasné dobé reziruje opery a vyuCuje performance na
Toneelacademie v Maastrichtu.

Ti, kdo Missottenovu tvorbu a mysleni znaji, védi, Ze divadlo vnima
jako uméni hmatatelné pfitomnosti a naprosto ho nezajimaji
multimedialni scény, které ohromuji divaky, ale hercim spoutavaji
ruce. Missottena zajiméa napéti a otazky vznikajici diky pouziti rGznych
prostfedk(, herectvi, designu a prace s prostorem. Ve své tvorbé usiluje
o transparentnost: kdyz se pouziva video, méla by byt zjevné pfitomna
kamera, vypina¢ osvétleni a projektor. S Missottenem v cele projektu
je na co se tésit.

Toneel Academy Maastricht, Hogeschool Zuyd, Department
Theatervormgeving

vystavujici studenti / list of exhibiting students:

Lena Kéuper, Anne Schurau

Amsterdamse Hogeschool voor de Kunsten, De Theaterschool,
Department Scenography

vystavujici studenti / list of exhibiting students:

Sofie Doelaart, Lisanne Hakkers

No Comment

The Dutch colleges for theatre design in Groningen, Maastricht, Utrecht
and Amsterdam will each submit two students (third- and fourth-year
candidates). Guided by Peter Missotten, a video artist and scenographer
who worked for over twenty years with Guy Cassiers — the former
director of Het Toneelhuis in Antwerp and is currently an opera director
and performance teacher at the Toneelacademie — these eight students
will design their own pavilion as an autonomous theatrical installation.
Those familiar with Missotten’s work and ideas know that he sees
theatre as the art of a tangible presence and that he has no interest in
multimedia stage sets that awe the audience but in fact bind the hands
of the actors. Missotten is interested in the tensions and questions that
arise from the use of different kinds of media, such as acting, design
and the use of space. He strives for transparency in his work: If you use
video, then the camera, the lighting button and the projector need to
be clearly present. Inviting the driven Missotten to guide the project is
a very promising choice.

Hogeschool voor de Kunsten Utrecht, Faculteit Theater,
Department Theatre Design

vystavujici studenti / list of exhibiting students:

Hanneke Schriever, Dirk Sonneveld

Hanze Hogeschool Groningen, Academy of Fine Arts Minerva,
Department Scenography

vystavujici studenti / list of exhibiting students:

Karin Post, Pieter Angeneind
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NORSKO /

NORWAY

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kuratofi / curators: Christina Lindgren, Olav Myrtvedt, Marianne Roland

autor tématu / author of theme: Christina Lindgren

vytvarné — architektonické feseni / designer — architect of exhibition: Verdensteatret
dalSi spolupracovnici / other collabolators: Christina Lindgren (finanéni podpora / financial support)

Vzhled neé¢ekaného

Asociace norskych scénografl predstavuje Fortellerorkesteret
(Vypravéjici orchestr) Aslea Nilsena a Verdensteatretu.
Fortellerorkesteret je elektromechanické objektové divadlo, instalace,
performance pohyblivych objektl, kterou nelze zarfadit do Zzadné
umélecké kategorie. Proces vnimani se odehrava v mysli a srdci divaka,
jde o smés dojm, které od sebe nelze oddélit. Takto podle nas musel
Fortellerorkesteret vzniknout. Nelze Fict, co bylo dfiv — zda to bylo slovo,
obraz, objekt, zvuk nebo pohyb.

Dilo je nékdy prfedvadéno jako performance s herci s nazvem
Koncert pro Gronsko — jindy, napfiklad tady v Praze, jako instalace
Fortellerorkesteret. V obou pfipadech se jedna o vizi z daleké, arktické
krajiny. Plvodni koncept a vybér materiald ma své kofeny v cesté do
Gronska v roce 2003.

Dilo Verdensteatret charakterizuje skute€nost, ze vytvari vytfibené
spojeni mezi zdanlivé nesourodymi technologiemi a materialy.
Experimentalni vyuzivani audiovizudlni techniky v Uzkém dialogu
s tradi€néjSimi, starymi nastroji uméleckého vyrazu ma za vysledek
slozité orchestralni skladby ¢&i hudebni kompozice vztahujici se
k prostoru. BEhem postupného vzniku predstaveni se zacala projevovat
rlizna média, ktera do néj byla zapojena a vytvarela si vlastni obrazy
a pfibéhy — jako by vlastni tvorba naznacovala, co vSechno dokaze
vyjadfit.

Pocitaovy software a naplavené dfivi — dva velmi rozdilné materialy —
jsou tu cenény stejnou mérou a jsou pouzivany vedle sebe s naprostou
samozrejmosti.

Asle Nilsen je vizudlni umélec, ktery plsobi ve Verdensteatret jiz 25
let, pracuje v nejriznéjSich umeéleckych profesich a s rlznymi médii
a zabyva se vSemi aspekty scénografického uméni. S pomoci Sirokého
vyuziti nové technologie, elektroniky a robot(i v dialogu s tradi¢néjsimi
vyrazovymi prostfedky rozvinul vskutku originalni vizualni jazyk.
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Jeho prostorové strategie —jako je ochota nechat mistnost, aby si asem
LVypéstovala“ svou vlastni architekturu, jeho otevienost viéi faktu, ze
mistnost ma vlastni vili a také vytvareni situaci, v nichz ,kontrolované“
nehody daji vzniknout spodnim proudim, které se v pozdéjsi fazi
umeéleckého procesu projevi na povrchu jako architektura — vSechny
dokonale zapadaji do letosniho konceptu PQ 2011.

Fortellerorkesteret je prikladem Uzké spoluprace a dialogu.
Verdensteatret je tvofen vizudlnimi umélci, skladateli, hudebniky,
performativnimi umélci, vynalezci, pocitaovymi inzenyry a |ékafi, ktefi
jsou vnimavi vi¢i myslenkam a odbornym znalostem ostatnich. Profese
se misi dohromady a proces rychle nabira novy smér.

Na vzniku Fortellerorkesteret se podileli tito umélci: Asle Nilsen, Lisbeth
J. Bodd, Hakon Lindbéck, Piotr Pajchel a Christian Blom.

Nové postupy. Nové zpusoby spoluprace.

Verdensteatret je spole¢nost, ktera pracuje mimo divadelni instituce.
Proces, jakym vytvari nova predstaveni, je Casové naro¢ny. Pfedstaveni
tohoto divadla jsou v zasadé experimentalni, coz znamena, ze jde co
do rozsahu a slozitosti o nepfedvidatelna vystoupeni. Na po¢atku neni
jista ani forma, obsah, typ uméleckého vyrazu, volba média ¢i technicka
produkce. Dila Verdensteatret jsou vysledkem plynulého procesu,
v némz se jednotliva pfedstaveni vzajemné prolinaji a vytvareji stale
bohatsi a koncentrované;jsi formu.

Kazdé dilo je ,vyhonkem®, ktery vyrGstd z podzemnich kofend
uméleckého materialu. Materidl, ktery byl v pfedchozich pfedstavenich
vyfazen, vyplouva na povrch v novém kontextu. Umélecky materiél se
neustéle stfetava v novém spojeni s novymi médii.

Projekt Fortellerorkesteretje na PQ 2011 vystavovan s podporou Arts Council
Norway, Nadace Fritt Ord a velvyslanectvi Norského kralovstvi v Praze.
Spoleénost Verdensteatret podporuje Arts Council Norway.



The Appearance of the Unexpected

The Norwegian Stage Designers Associations presents The Telling
Orchestra by Asle Nilsen and Verdensteatret.

The Telling Orchestra is an electromechanical object theatre, an
installation, a performance of moving objects that cannot be defined by
any artistic categories. The process of perception happens in the mind
and heart of the audience; it is a way of mixing together impressions
that they are incapable of separating. This is how we imagine that The
Telling Orchestra must have been produced. It is impossible to say what
came first; a word, a picture, an object, a sound, a movement.

The work is sometimes presented as a performance with actors, titled
Concert for Greenland —and sometimes, like here in Prague, as the
installation The Telling Orchestra. In both forms, it is a vision from a far
off, arctic landscape.

The original concept and choice of materials originate from a journey
to Greenland in 2003.

Verdensteatret’'s work is characterized by the fact that they construct
exquisite links between seemingly incompatible technologies and
materials. The experimental use of audiovisual technology in a close
dialogue with more traditional and historic tools of artistic expression
results in complex orchestral works or space-related musical compositions.
As the process of creating the performance went on, the different media
involved began to generate images and stories on their own — as if the
construction itself was hinting at what it was capable of expressing.
Computer software and driftwood — two very different materials — are
just as valuable, and are used in parallel as a matter of course.

Asle Nilsen is a visual artist who has worked with all aspects of stage
art at Verdensteatret for 25 years, consistently working in various artistic
professions and different media. He has developed a truly original visual
language with extensive use of new technology, electronics, and robots
in a dialogue with more traditional expressions.
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His spatial strategies — such as letting the room "grow” its own architecture
over time, his openness to the fact that the room has its own will, the
creation of situations in which “controlled” accidents create undercurrents
that resurface as architecture much later in the artistic process — fit
perfectly into this year’s concept for PQ 2011.

The Telling Orchestra is an example of close cooperation and dialogue.
Verdensteatret consists of visual artists, composers, musicians,
performance artists, inventors, computer engineers and physicians who
are sensitive to each other’s ideas and expertise. The professions blend
together and the process quickly changes direction.

The artists who have made The Telling Orchestra are: Asle Nilsen,
Lisbeth J. Bodd, Hakon Lindback, Piotr Pajchel, and Christian Blom.
Other artists involved: H.C. Gilje, Rune Madsen, Trond Lossius.

New processes. New ways of cooperation.

Verdensteatret is a company that works outside of theatre institutions.
The process of making a new performance takes a long time. The
company’s productions are basically experimental, which make them
unpredictable in terms of scale and complexity. Also, form, content,
type of expression, chosen media and technical production are
unpredictable as a production starts. Verdensteatret's works are the
result of a continuous process in which performances melt into one
another in a constantly richer and more concentrated form.

Each work is a “shoot” that grows out of an underground root system of artistic
material. Rejected material from earlier productions pops up in new contexts.
The artistic material constantly meets new media in new connections.

The presentation of The Telling Orchestra at PQ 2011 has been
supported by Arts Council Norway, the Fritt Ord Foundation, and the
Royal Norwegian Embassy in Prague.

Verdensteatret is supported by Arts Council Norway.
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Serge von Arx

vytvarné — architektonické feseni / designer — architect of exhibition: Serge von Arx

Performativni cesty

Vystava neukazuje nové budovy slouzici jako skofapky performativnich
produkci (divadla, operni domy atd.), ale misto toho klade diraz
na ,scénografickou“ architekturu — na projekty, kieré se zabyvaji
performativnimi aspekty méstského a pfirozeného prostredi.

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Serge von Arx

Performative Roads

Instead of showing new buildings that serve as shells for performance
productions (theatres, opera houses, etc.), the emphasis will be on
“scenographical” architecture: projects dealing with performative
aspects of our urban and natural environment.

autofi nameétu / authors of theme: Jon Ragnvald Skulberg, Hanna Reidmar, Bjgrn Neukom, lda Grimsgaard, Sarah

Funch Jahn, Ann Sofie Godg, Simona Bieksaite

Nevidis to

Kazda scénografie musi zahrnovat Uplnou $kalu lidskych smyslu,
musi byt bytostné holisticka. Nevidis to zdlrazruje vnimani prostoru,
v némz je pozorovatel zavisly na skladbé dojmu, které zasahuji jeho
usi, prsty, usta, nos a o¢i. Objevovani pouze pomoci zraku jiz nebude
staCit k odhaleni slozitosti a hloubky pozadované od dnesniho
scénografického vyjadfovani — at v divadle, ve mésté nebo v pfirozené
krajiné.
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You Cannot See It

Any scenography must encompass the full scale of human senses, must
be inherently holistic. You Cannot See It emphasizes a perception of
space where the observer depends on the composition of impressions
touching his or her ears, fingers, mouth, nose and eyes. Exploring with
your eyes alone will never be enough to reveal the complexity and depth
we demand of today’s scenographical articulations, be it in the theatre,
in the city or in the natural landscape.



NOVY ZELAND /

NEW ZEALAND

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kuratofi / curators: Sue Gallagher & Tracey Collins
vytvarné — architektonické feseni / designers — architects of exhibition: Sue Gallagher & Tracey Collins

Dorita Hannah — Russell Scoones: Niobe from Her Topia, th.: Duncan Research Dance Centre, Athens, Greece, 2005,

ph.: Jennifer Nelson; Stone-Face from Aarero Stone, th.: Soundings Theatre, Te Papa Tongarewa, Wellington, New Zealand, 2006,
ph.: Robert Catto; Philomel from Tongues of Stone, site-specific mobile performance, Perth, 2010, ph.: Sarah Burrell

Provazisteé: zivy archiv

Provazisté: Zivy archiv spojuje novozélandské designéry a umélce,
ktefi zkoumaji sou€asnou performativni praxi a zamySleji se nad ni.
LProvazisté“ funguje jako ,zivy archiv®, v jehoz ramci umélci a designéfi
aktivné schranuji postupy a performativni dila a vyvijeji dila nova,
uréena pro vefejny kontext Prazského Quadriennale. Vystava se bude
kazdou hodinu ménit pomoci ,zivého* a ,fyzického® usili zu€astnénych
umélch a designérl. Performativni dila byla vytvofena v reakci na
vystavenou strukturu ,provazisté“ navrzenou kuratorkami Sue Gallagher
a Tracey Collins. VSechna dila reaguji na prostorové a ¢asové rozméry
naznaéené ve struktufe ,provazisté“ a vznikala béhem fady Zzivych
udalosti na Novém Zélandu.

Strukturu vystavy tvofi hybridni prostfedi, aktivni prostor mezi
designérskym studiem, jevistém, archivem a instalaénim prostorem.
Strukturou vystavy je devét metrl vysoké ,provazisté“, v némz je
umisténo osm performativnich dél vytvofenych novozélandskymi
designéry a umélci. Performativni dila navrzend pro vystavu jsou
sarchivovana“ v horni ¢asti provazisté. Jednotliva dila jsou vystavena ve
scénickém prostoru 4 x 2 metry v doini ¢asti provazisté — ve scénickém
prostoru. Kazdé z dél je ,pfedvadéno” pfiblizné hodinu a potom se
vraci do horni ¢asti ,provazisté. Potom je doll spusténo dalsi dilo, které
zaujme centralni postaveni na scéné...

LProvazisté: zivy archiv* funguje jako prostor, v némz se odehrava
nékolik riznych sekvenci designového postupu najednou, od pfipravy
performance az po jeji postprodukci. Toto (de)mobilizujici prostfedi bude
zkoumat zmény v prostoru a vzajemnou interakci a prostupy vizualniho
uméni, performance, divadla, architektury, filmu a designové praxe
a tak roz8ifi na8i koncepci a rozsah terminu ,performativni design“.
Jeho Ukolem je vyvolavat nové mysSlenky a moznosti, nové vyrobni
postupy a podporovat dialog novozélandskych umélct a designérd,
ktefi pracuji v Siroké oblasti performativnich uméni.

Fly-Tower: A Live Archive

“Fly-Tower: A Live Archive” brings together New Zealand designers
and artists to explore and to contemplate current performance
practice. It functions as a “live archive” where artists and designers
are actively re-collecting their processes, their performance work, and
developing new work for the public context of the Prague Quadrennial.
The “Fly-Tower” exhibition will transform hourly through the “live” and
“material” efforts of the artists and designers involved. The performance
works have been developed in response to the “fly-tower” exhibition
structure designed by curators Sue Gallagher and Tracey Collins.
Through a series of live events in New Zealand, each work has been
developed in response to the spatial and temporal dimensions proposed
by the “fly-tower” exhibition structure.

The exhibition structure is a hybrid environment, an active space
between a designer’s studio, a stage, an archive, and an installation
space. The exhibition structure is a nine-metre high “fly-tower” that
houses eight performance works created by NZ performance designers
and artists. The performance works developed for the exhibition are
‘archived’ in the upper region of the fly tower. The works are shown
individually in the 4-by-5 metre stage space in the lower region of the fly
tower — the stage space. Each work is “performed” for approximately an
hour and then ‘fly’ back into the upper region of the fly-tower structure.
The next work is then be lowered and takes centre stage...

“Fly-Tower: A Live Archive” operates as an event space of various
and simultaneous sequences of the design process, from pre- to
post-production. This (im)mobilising event-space will explore the
evolving space and processes between visual arts, performance,
theatre, architecture, film, and design practice, to ultimately expand our
conception and scope of performance design. It is intended to excite
new ideas and possibilities, new production processes, and to stimulate
dialogue between New Zealand artists and designers, working in an
expanded field of performance.

NOVY ZELAND / NEW ZEALAND 173



Vybrani novozélandsti designéfi & umélci:

Daniel Belton a Good Company

skupina uznavanych umélcd a designér(i v performativni, vizualni,
zvukové, textilni a filmové oblasti. Soma Song kombinuje digitalni tanec
a choreografické filmové postupy s architektonickou kinematografii
a zvukem — projekt vytvari elektro-Samansky étos.

Christopher Braddock

Videoserial Snaha shiry (pro Jima Allena) se ocita kdesi mezi Zivou
uméleckou performanci, vizualni technologii kamerového systému,
tvorbou sochy a vyu€ovanim studentl. Neni ani jednou z téchto
¢innosti, ale opira se o jejich vyvoj a s nimi spojené struktury.

Tracey Collins

Riskni vsechno je instalace, ktera se sklada ze tfi interaktivnich
sochafskych dél vytvofenych jako ,pfekladova“ dila, ktera jsou vyvinuta
a navrzena podle tfi televiznich programt, vzniklych béhem poslednich
dvou let. Dila Riskni vsechno jsou vymyslena tak, aby se na nich mohlo
podilet obecenstvo a diky pfimému zazitku ziskalo vhled do stvofenych
,SVétl“ a porozumélo jim.

David Cross

Pauza je umélecké dilo, které se pokousi zachytit odraz naseho
zakousSeni prostoru, intimity a potéSeni. Jedna se o nafukovaci sochu,
inspirovanou vizualnim jazykem a zku$enosti z détskych nafukovacich
hradll i zjevné fobickymi formami architektury, kterd po obecenstvu
zada aktivni, fyzickou G¢ast.

Blunt Practice (Sue Gallagher a Nooroa Tapuni)

Ty pro mé nabizi obecenstvu pfilezitost zamyslet se nad spleti
oslabenych tél a jejich nestabilnim prostfedim, které uréuje kazdodenni
zivotni zkuSenost. Mala snizena ploSina v provazisti obsahuje skryty
archiv miniaturnich performanci.

Tracy Grant Lord, Colin McColl, David Eversfield

Puvodni tvaréi tym Auckland Theatre Company, ktery se podilel na
inscenaci Carodéjky ze Salemu Arthura Millera, vytvofi dilo Véseni.
Archiv pfiblizujici proces jeho navrhovani i samotna performance
je prezentovana prestrukturovanim dila samotného, s vyuzitim
inherentnich scénickych prvk(l — zvukové krajiny, sloZzené pro tuto
pfilezitost a projekci mapujiciho videa.

MAP: Movement_Architecture_Performance (Dorita Hannah, Carol
Brown, Russell Scoones)

Mnémosyné: pfipominka tfi tane¢né-architektonickych udalosti. Tento
exponat predstavuje fragmenty tfi produkci vytvofenych MAP v letech
2005-2011 prostrednictvim performativni instalace, kterd se vztahuje
k mytické postavé Mnémosyné a jeji fece paméti. Vystava vyuziva
provazisté jako archivniho depozitafe objektl, choreografickych gest
a zvuk(, které oZivuji momenty ze tfi zvolenych produkci: Her topia
(Athény 2005), Kdmen Aarero (Wellington 2006) a Redi kamene (Perth
2011).

Selected NZ Performance Designers & Artists:

Daniel Belton and Good Company

A group of acclaimed artists and designers in performance, visual,
sound, textile and film genres. Soma Song fuses digital dance,
choreographic screen processes with architectural cinema and sound,
the project develops an electro-shamanic ethos.

Christopher Braddock

The Trying from Above (for Jim Allen) video series is located somewhere
between live art performance, CCTV visual surveillance technology,
making sculpture and teaching a class. It is none of these activities but
relies on all of their histories and associated structures.

Tracey Collins

Risk Everything is an installation consisting of 3 sculptural interactive
installation works that have been created as ‘translation’ works,
developed and designed from 3 Television Features designed during
the last 2 years. The Risk Everything works are devised for the
audience to participate in, and through this live experience, gain insight
and understanding into the “worlds” created.

David Cross

Pause is an artwork that seeks to faintly recast our experience of space,
intimacy and pleasure. Drawing on the visual language and experiential
qualities of children’s bouncy castles as well as overtly phobic forms of
architecture, the work is an inflatable sculpture that asks the audience
to viscerally engage through active participation.

Blunt Practice (Sue Gallagher and Nooroa Tapuni)

You for Me offers the audience a chance to contemplate the
entanglement of weakened bodies and their unstable environments, as
that which define everyday lived experience. A small sunken tableland
in the platform of the fly-tower contains a hidden archive of miniature
performances.

Tracy Grant Lord, Colin McColl, David Eversfield

The originating creative team of Auckland Theatre Company’s
production of Arthur Miller's The Crucible, will produce The Hanging
to exhibit its archive of design process and performance through the
re-arrangement and re-engagement of the work using its inherent
scenic elements, a composed sound landscape and the projection of
video mapping.

MAP: Movement_Architecture_Performance (Dorita Hannah, Carol
Brown, Russell Scoones)

Mnemosyne: a re-membering of three dance-architecture events. This
exhibition re-presents fragments of 3 productions created by MAP
(2005-2011) through a performance installation that engages with the
mythical figure of Mnemosyne and her pool of remembrance. It utilizes
the fly-tower as an archival repository of objects, choreographic gestures
and sounds, which reanimate moments from three productions, Her
Topia (Athens 2005), Aarero Stone (Wellington 2006) and Tongues of
Stone (Perth 2011).
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Christopher Braddock — Video series Trying from Above (for Jim Allen), 2011
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DANIEL BELTON

* 1970, Kapiti Coast

rezisér, choreograf, medialni umélec

Vzdélani: NZ School of Dance, stipendium Fay Richwhite, choreografie
a tanec¢ni performance; Pedagogicka cinnost: New Zealand School
of Dance, hostujici lektor soucasné tanecni techniky, choreografie
a kompozice, partneringu a digitalniho tance, také na rdznych
divadelnich, opernich, polytechnickych Skolach a univerzitach; Dalsi
aktivity. zakladatel Daniel Belton a Good Company (1997), zabyva
se tanec¢nim divadlem a nataci filmy, které zachycuji lidsky pohyb
doprovazeny vytvarnym uménim.

> Daniel Belton & Good Company: Soma Songs, Dunedin Public Art
Gallery, 2005, rezie: Daniel Belton

director, choreographer, media artist

Education: New Zealand School of Dance, Fay Richwhite Scholarship,
1990, choreography and dance performance; Teaching activites: New
Zealand School of Dance, ongoing guest tutoring in Contemporary
Dance Technique, Choreography and Composition, Partnering, Digital
Dance and various theatre, opera, polytechnics, and universities; Other
activities: founder of Daniel Belton and Good Company (1997), the
company produces dance theatre works and makes films featuring
human movement with fine arts.

> Daniel Belton & Good Company: Soma Songs, Dunedin Public Art
Gallery, 2005, director: Daniel Belton

Nooroa Tapuni — File Corrupted, St. Paul St Gallery, 2010, ph.: Nooroa Tapuni

CHRISTOPHER BRADDOCK

* 1962, Auckland

pedagog, sochaf, medialni umélec

Vzdélani: Auckland University of Technology, PhD; Courtauld Institute,
University of London, MA; Ecole Nationale Supérieure des Beaux-
Arts, Pafiz, Dipldme Supérieur d’Art Plastique; Canterbury University,
BA; Pedagogicka cinnost: vizualni uméni na School of Art & Design,
AUT University, Auckland, AUT St Paul St Gallery; Uéast na dalsich
vyznamnych vystavach: Random Entrant for PSi#15 (Zahfeb, 2009),
video a zvukova instalace The Artist Will Be Present (St Paul St Gallery,
2008); Ocenéni: Melbourne’s RMIT University (2007), International
Studio & Curatorial Program (New York, 2004) Dalsi aktivity: publikaéni
éinnost

> Chris Braddock: Snaha shiry (pro Jima Allena), Auckland Arts
Festival, Provazisté (vystava), Auckland, 2011, rezie: Chris Braddock
teacher, sculptor, media artist

Education: Auckland University of Technology PhD; Courtauld Institute,
University of London, MA; Ecole Nationale Supérieure des Beaux-Arts,
Paris, Dipléme Supérieur d’Art Plastique; Canterbury University, BA;
Teaching activites: visual arts, School of Art & Design, AUT University,
Auckland; AUT St Paul St Gallery; Participation in other important
exhibition: Random Entrant for PSi#15 (Zagreb 2009), video and sound
installation The Artist Will Be Present (St Paul St Gallery, 2009); Awards:
Melbourne’s RMIT University (2007). International Studio & Curatorial
Program (New York City, 2004); Other activities: publication activities

> Chris Braddock: Trying from Above (for Jim Allen), Auckland Arts
Festival. Fly-Tower exhibtion, Auckland, 2011, director: Chris Braddock
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CAROL BROWN

*Dunedin

choreografka, pedagozka

Vzdélani: History University of Otago, BA; Dance Studies University
of Surrey, MA, PhD.; Spoluprace s divadly: Place Theatre, Londyn;
Spoluprace s reziséry: STRUT Dance, Perth; Subcircle Philadelphia;
Touch Compass, Auckland; Pedagogickd cinnost: tanec, NICAI
University of Auckland, Dance Studies; Roehampton University; Uéast na
PQ: 2003; Uéast na daldich vyznamnych akcich: Roma Europa; British
Dance Edition; Dance Umbrella; 4+4 dny v pohybu; Sobre Saltos; Spring
Loaded; Dies de Danca; Ocenéni: Mezinarodni cena Ludwig Forum za
inovaci, Jerwoodova cena za choreografii, cena NESTA Dream Time
choreographer, teacher

Education: History University of Otago, BA; Dance Studies University
of Surrey, MA, PhD; Colaboration with theatres: Place Theatre, London;
Collaboration with directors: STRUT Dance (Perth), Subcircle Philadelphia,
Touch Compass (Auckland); Teaching activites: dance, NICAI University
of Auckland, Dance Studies; Roehampton University; PQ participation:
2003; Participation in other important events: Roma Europa, British Dance
Edition, Dance Umbrella, 4+4 Days in Motion, Sobre Saltos, Spring Loaded,
Dies de Danca; Awards: Ludwig Forum International Award for Innovation,
Jerwood Award for Choreography, NESTA Dream Time

TRACEY COLLINS

* 1965, Hrabstvi Durham, Anglie / County Durham, England
scénografka, kostymni vytvarnice, produkéni designérka, umélkyné
Vzdélani: Univeristy of Auckland, Elam School of Fine Arts, BA;
Spoluprace s divadly: Auckland Theatre Company, Massive Theatre
Company; Spoluprdce s rezZiséry: Simon Bennett, Mike Mizrahi,
Samantha Scott.; Pedagogicka cinnost: University of Auckland, Elam
School of Fine Arts, mezioborové studio (1996-2006), AUT University,
Aukland, prostorovy design (2002, 2006); Ucast na PQ: 1995, 2003,
2007; Ocenéni: Chapman Trip Awards (cena za nejlepSi kostymni navrh
v TV, 2002), Qantas Screen Awards (cena za nejlepsi kostymni navrh
v TV, 2007), Moet and Chandon Atrtists International Residency

> Tracey Collins: Riskni vSechno, Auckland Arts Festival, Auckland,
2011, kuratorky: Sue Gallagher & Tracey Collins

set designer, costume designer, production designer, artist
Education: Univeristy of Auckland, Elam School of Fine Arts, BA;
Collaboration with theatres: Auckland Theatre Company, Massive Theatre
Company; Collaboration with directors: Simon Bennett, Mike Mizrahi,
Samantha Scott; Teaching activites: Lecturer in interdisciplinary studio,
Elam School of Fine Arts, University of Auckland (1996-2006); tutor in
spatial design, AUT University, Aukland (2002, 2006); PQ participation:
1995, 2003, 2007; Awards: NZ Chapman Trip Awards for Best Costume
Design (2002) NZ Qantas Screen Awards for Best Production Design in
TV (2009); NZ Qantas Screen Awards for Best Costume Design in TV
(2007); Moet and Chandon Artists International Residency

> Tracey Collins: Risk Everything, Auckland Arts Festival, Auckland,
2011, curators: Sue Gallagher & Tracey Collins

DAVID CROSS

* 1968, Melbourne, Australie / Australia

performativni a instalaéni umélec

Vzdélani: QUT, Brisbane, PhD; Pedagogicka ¢innost: Massey University,
Wellington, vytvarné uméni; Udast na dalich vyznamnych vystavéch:
Liveworks (Performance Space, Sydney, Australie, 2010), Random
Entrant PSI Zagreb (Zahfeb, Chorvatsko, 2009), Mostly Harmless,
Govett Brewster Art Gallery, New Plymouth), Interactions 5 (Poland,
Perspecta 99 — Sydney, Australie)

> David Cross: Pauza, Provazisté, Auckland Arts Festival, Auckland, 2011
performance and installation artist

Education: QUT, Brisbane, PhD; Teaching activites: Massey University,
Wellington, Associate Professor in Fine Arts; Participation in other
important exhibition: Liveworks (Performance Space, Sydney, Australia,
2010), Random Entrant PSI Zagreb, Croatia, 2009, Mostly Harmless,
Govett Brewster Art Gallery, New Plymouth), Interactions 5 (Poland,
Perspecta 99 — Sydney, Australia)

> David Cross: Pause, Fly-Tower, Auckland Arts Festival, Auckland, 2011
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DAVID EVERSFIELD

* 1979, Auckland

svételny designér

Vzdélani: University of Auckland, BA (2001), psychologie vizualniho
vnimani; Pedagogicka cinnost: Auckland University of Technology,
Massey University, Unitec University, Toi Whakaari — NZ Drama
School, performativni techniky; Dalsi aktivity. Elen Asociace svételnych
designér ALD, Entertainment Technology New Zealand ETNZ
lighting designer

Education: University of Auckland, BA (2001), Psychology of Visual
Sensation & Perception; Teaching activites: Auckland University of
Technology, Massey University, Unitec University, Toi Whakaari — NZ
Drama School, Performance Technology Lecturer;

Other activities: Member of the Association of Lighting Designers ALD,
Entertainment Technology New Zealand ETNZ

SUE GALLAGHER

* 1973, Auckland

architektka, pedagozka, medialni umélkyné, scénografka

Vzdélani: BA, MA; Pedagogickad ¢innost: AUT University, School of
Art & Design, Aukland, vedouci postgraduéiniho studia; Udast na
PQ: 2003, 2007; Udast na dalsich vyznamnych vystavéch: Blow
(spolukuratorka, novozélandska vystava PQO7); Glitch Performance
and Media Arts Event (kuratorka, St Paul St Gallery, Auckland, 2009);
Live Repeat Playback (kuratorka, St Paul St Gallery, Auckland, 2010);
Dalsi aktivity: koordinatorka ColLabu: vyzkumné skupiny MAP Media
Arts & Performance; komisafka Nového Zélandu pro PQ 2011 (vSech
tfi sekci) a spolukuratorka novozélandské narodni vystavy, spole¢né
s Tracey Collins

architect, teacher, media artist, scenographer

Education: BA, MA; Teaching activites: AUT University, School of Art
& Design, Aukland, Head of Postgraduate; PQ participation: 2003,
2007; Participation in other important exhibition: Blow (Co-curator,
New Zealand exhibition PQO7); Glitch Performance and Media Arts
Event (Curator, St Paul St Gallery, Auckland, 2009); Live Repeat
Playback (Curator, St Paul St Gallery, Auckland, 2010); Other activities:
Co-ordinator of CoLab: MAP Media Arts & Performance research
group; New Zealand Commissioner for PQ 2011 (National, Theatre
Architecture and Student Sections), Co-Curator of NZ National
Exhibition with Tracey Collins.

TRACY GRANT LORD

* 1961, Auckland

scénografka, kostymni vytvarnice

Vzdélani: AUT Universiry, Aukland, BA prostorovy design; Spoluprdce
s divadly: Mercury Theatre Auckland, Sydney Theatre Co, Auckland
Theatre Company, Singapore Dance Theatre, Australian Opera,
Australian Ballet, Royal New Zealand Ballet; Spoluprace s reZiséry:
Pamela Rabe, Simon Phillips, Raymond Hawthorne, Colin McColl,
Gary Harris, Janek Schergen; Udast na PQ: 1991, 1995, 1999,
2003, 2007; U&ast na dalsich vyznamnych vystavdch: WSD (Toronto,
2005); Ocenéni: Cena Winstona Churchilla (1987), nominace na cenu
L. Oliviera (Spojené kralovstvi, 2004)

> Arthur Miller: Carodéjky ze Salemu, Maidment Theatre, Auckland,
2007, rezie: Colin McColl

set designer, costume designer

Education: AUT University, Auckland, BA, Spatial Design; Collaboration
with theatres: Mercury Theatre Auckland, Sydney Theatre Co,
Auckland Theatre Company, Singapore Dance Theatre, Australian
Opera, Australian Ballet, Royal New Zealand Ballet; Collaboration
with directors: Pamela Rabe, Simon Phillips, Raymond Hawthorne,
Colin McColl, Gary Harris, Janek Schergen; PQ participation: 1991,
1995, 1999, 2003, 2007; Participation in other important exhibition:
WSD (Toronto, 2005); Awards: Winston Churchill Award (1987); Olivier
Nomination (UK, 2004)

> Arthur Miller: The Crucible, Maidment Theatre, Auckland, 2007,
director: Colin McColl



RUSSELL SCOONES

* 1961, Dunedin

skladatel, zvukovy umélec

Spoluprace s divadly: STRUT Dance, Perth; Subcircle Philadelphia; Touch
Compass, Auckland; Pedagogickd cinnost: Raukatauri Music Therapy
Centre, hudebni terapeut; Dalsi aktivity: Hudba pro Kamen Aarero Carol
Brown (pro Wellingtonsky mezinarodni festival uméni, Te Papa, 2006),
skladaba SLIP (pro Touch Compass Dance Company, 2010)
composer, sound artist

Collaboration with theatres: STRUT Dance, Perth; Subcircle Philadelphia;
Touch Compass, Auckland; Teaching activites: Raukatauri Music Therapy
Centre, Music Therapist; Other activities: He composed the score for
Carol Brown’s Aarero Stone (for the Wellington International Festival of
the Arts, Te Papa, 2006), composed SLIP (for Touch Compass Dance
Company, 2010)

NOOROA TAPUNI

* 1977, Rarotonga, Cookovy ostrovy / Cook Islands

malitka, medialni umélkyné

Vzdélani: AUT University, Auckland, MA, uméni & design, University of
Auckland, Elam School of Fine Arts, BA; Pedagogicka c¢innost: Auckland
University of Technology; Uéast na dalsich vyznamnych vystavéch:
Glitch (St Paul St Gallery, AUT University, Auckland); LIVE/REPEAT/
PLAYBACK (St Paul St Gallery, AUT University, Auckland)

> Nooroa Tapuni: Ty pro mé, Glitch jako souc¢ast Misperforming, St
Paul St Gallery, AUT University, Auckland, 2009

painter, media artist

Education: AUT University, Auckland, MA, Art & Design; University of
Auckland, Elam School of Fine Arts, BA; Teaching activites: Auckland
University of Technology; Participation in other important exhibition:
Glitch (St Paul St Gallery, AUT University, Auckland); LIVE/REPEAT/
PLAYBACK (St Paul St Gallery, AUT University, Auckland

> Nooroa Tapuni: You for Me, Glitch as part of Misperforming, St Paul
St Gallery, AUT University, Auckland, 2009

Hold, performance / installation, Performance Space Sydney, 2010, ph.: Alex Davies

r

Tracey Collins — Claire Cowan: What Really Happened
Waitangi, 2011, ph.: Tracey Collins
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EXTREMNI{ KOSTYM / EXTREME COSTUME

Tisen, deformita, preména a zrod. Extrémni kostym Nového Zélandu
Distress, Deformity, Transformation and Becoming. New Zealand Extreme Costume

EMMA RANSLEY - INHABITING DRESS
* 1986

kostymni vytvarnice

Vzdélani: Massey University, Toi Whakaari — NZ Drama School, BA,
performativni design; Dalsi aktivity. kostymni navrhy pro inscenace Duffy
Books in Schools (Nadace Alana Duffiho), Slip (Touch Compass Dance
Trust, 2010), The Caucasian Chalk Circle (rezie: Christian Penny), pro filmy:
Darryn Exists (rezie Jamie Lawrence), Home By Christmas (rezie: Gaylene
Preston) a Waitangi: What Really Happened (spolu s kostymni vytvarnici
Lesley Burkes Harding, rezie: Peter Burger, design: Tracey Collins). Emmina
bakalarska prace “InHABITing Dress” byla vystavena v novozélandském
Wellingtonu v ramsi féra UNESCO v &inské Sanghaji a pozdsji, v roce
2009, také v Pekingu na Mezinarodnim féru kostymniho vytvarnictvi.
costume designer

Education: Massey University, Toi Whakaari — NZ Drama School,
BA, Performance Design; Other activities: costume designer for
performances: Duffy Books in Schools (Alan Duff Foundation), Slip
(Touch Compass Dance Trust, 2010), The Caucasian Chalk Circle
(directed by Christian Penny) and for films Darryn Exists (directed by
Jamie Lawrence), Home By Christmas (directed by Gaylene Preston),
Waitangi: What Really Happened (with costume designer Lesley Burkes
Harding, directed by Peter Burger and designed by Tracey Collins).
Emmas dissertation “InHABITing Dress” has been exhibited in Wellington
as a part of a UNESCO forum in Shanghai (China), and most recently in
Beijing at the 2009 International Forum on Costume Design.
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LAUREN SKOGSTA - BECOMING

* 1985, Wellington

prostorova a webova interaktivni designérka

Vzdélani: Massey University, MA, prostorovy design; Pedagogicka
innost: Studio and Multimedia, lektorka prostorového designu; Uéast
na dalSich vyznamnych vystavdach: Tongues of Stone; Ocenéni: Cena
novozélandského postgradudlniho studia v zahrani¢i (2009); Nejlepsi
student Massey University (2009); Cena za nejlepsi design (Design
Institute); spoludrzitelka Ceny za zlaty a prostorovy design, Mezinarodni
cena za design Zonta (2007); Cena ¢asopisu Artichoke za rok 2007
spatial and web interactive designer

Education: Massey University Masters of Design with Distinction, Spatial
Design; Teaching activites: Spatial Design Tutor: Studio and Multimedia;
Participation in other important exhibition: Tongues of Stone; Awards:
New Zealand Postgraduate Study Abroad Award (2009); Massey
University Scholar (2009); Best Design Awards, Design Institute of New
Zealand; Co-recipient of Gold and Spatial Design, Zonta International
Design Awards (2007); 2007 Artichoke Award

Emma Ransley — INHABITing Dress, th.: Massey University, 2009, ph.: Emma Ransley



ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Amanda Yates

vytvarné — architektonické feSeni / designer — architect of exhibition: Amanda Yates

Performativni prostor v Oceanii

Architektura v Pacifiku je performativni a reaguje na udélosti, zatimco
performativni prostor je pojiméan jako pole spoleCenské interakce.
Prostupna ¢i pomijiva architektura Oceanie, jako je fale (ddm), whare
tapere (zabavni diim) nebo hakari (slavnostni pédium), a pfetrvavajici
konstrukce v krajing, jako jsou marae (vyvySeny prostor vyhrazeny
poradam kmene), ztvarfiuji proudéni ¢asu a skrze svou pomijivost i
trvani, zosobnuji jeho plynuti, pfiéemz zaroven umoznuji proudéni lidi,
pocasi, zvukUd a udalosti. Jsou-lityto oteviené nebo vicelcelové struktury
vyuzity jako mista k diskurzivni vyméneé, stavaji se performativnim
prostorem: divadelni architektura Pacifiku je potom tvofena pomoci
spole¢enskych akt(, jako je setkani, hostina nebo seznamovaci ritualy.
Novozélandska expozice v Architektonické sekci pfedstavuje dila
novozélandskych architektd ¢i navrhard pasobicich v oblasti divadelni
architektury, designu pro performance a akce. Tyto projekty (at uz
postavené nebo nenepostavené, zrealizované nebo jen navrzené),
ovlivnéné nasi polohou na okraji Ocedanie, zkoumaji, jak lze vytvofit
v Pacifiku performativni architekturu &i vyuzit performativni prostor.
Architektura pro performanci je zde ukédzana jako rozpinajici se
zalezitost, ktera pretéka z divadla v podobé cCerné krychle do
spoleCenského a performativniho prostoru vystavy, ze site-specific
udalosti do prostoru pro porady neboli marae.

Performing Space in Oceania

In the Pacific, architecture is performative and responsive to the event
while performance space is practised as a social field of interaction.
Permeable or transient Oceanic architecture such as the fale (house),
whare tapere (entertainment house) or hakari (feast stage) and enduring
landscape constructions like the raised marae (meeting ground) perform
temporal flow, enacting the passage of time through their ephemerality
or endurance while enabling flows of people, weather, sounds and
events. These open or multi-use structures become performance
spaces when used as sites of discursive exchange: theatre architecture

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Stuart Foster

in the Pacific then is formed as and through such social acts as meeting,
feasting and the rituals of encounter.

New Zealand’s Architecture Section exhibition presents work by
New Zealand architects or designers working in theatre architecture,
performance and event design fields. Influenced by our situation on
the periphery of Oceania these projects (built or unbuilt, performed or
proposed) explore how to make performative architectures or practice
performance space in the Pacific. Architecture for performance is framed
here as an expansive condition that extends from the black box theatre
to the social and performative space of the table, from a site-specific
event to the meeting place of the marae.

CHARLES ROYAL, BRETT GRAHAM

> Whare Tapere, Orotokare

STEPHEN BAIN

> Luminoceros, Winning Productions

CREATIVE SPACES & DORITA HANNAH

> Mangere Arts Centre
> Telstra Clear Pacific Arts Events Centre

ATHFIELDS ARCHITECTS

> Porirua Performing Arts Centre, John-Hardwick Smith, Andre
Bishop a Nick Mouat; konzultantka pro divadelni design / theatre design
consultant: Dorita Hannah

WARREN AND MAHONEY

> Waikato Performing Arts Centre, Steve McCracken, konzultantka
pro divadelni design / theatre design consultant: Dorita Hannah; poradce
v oblasti kulturniho designu / cultural design consultant: Rewi Thompson

vytvarné — architektonické feseni / designer — architect of exhibition: Stuart Foster

Materialni pozlstatky stop nebo artefaktll Ize
povazovat za hmatatelnou pFipominku probéhlé
udalosti. Jak mize udalost v téchto pozUstatcich
prezivat, zohlednime-li performativnost objekt?

,KdyZ skonéi pfedstaveni, co po ném zbude? Udalost vypdli do paméti
obrys, chut, stopu, vini — obraz.“
Peter Brook: Prazdny prostor, 1996

Materidlni pozUstatky stop nebo artefaktll Ize povazovat za
hmatatelnou pfipominku probéhlé udalosti. Jak mize udalost v téchto
pozUstatcich prezivat, zohlednime-li performativnost objektd? Mohou
se samy stat uddlosti? A jak tyto stopy predstaveni mohou samy
vystupovat? Predpoklada se, Ze materialni pozustatky nehovofi pouze
o probéhlé udalosti, ale samy se udalosti stavaji. Tyto artefakty maji
potencial komunikovat, odhalovat a znovu vytvafet pomijivou podstatu
predstaveni a samy se predstavenim stat.

The material remains of the residue, trace or artifact
can be considered to become a tangible memorial to
the passing of an event. Through the performativity
of objects, how can an event live on in these material
remains?

“When a performance is over, what remains? The event scorches onto
the memory an outline, a taste, a trace, a smell — a picture.”
Peter Brook: The Empty Space, 1996

The material remains of the residue, trace or artifact can be considered
to become the tangible memorial to the passing of an event. Through
the performativity of objects, how can an event live on in these material
remains? Can they become an event themselves, and how can these
traces of performance perform? It is proposed that material remains
speak not only of the passing of an event, but become an event
themselves. These artifacts hold the potential to communicate, reveal,
and reconstitute the ephemeral nature of performance, becoming their
own performance.
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Live Repeat Playback, ph.: Amber Pearson

Hidden City Maps, ph.: Sarah Burrell
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STUDENTSKA SEKCE / STUDENT SECTION

kuratofi / curators: Laurin Ledn

vytvarné — architektonické rfeseni / designer — architect of exhibition: Laurin Ledn

Kniha imaginarnich bytosti
Poznani imaginarniho prostoru je zalozeno na duchovnich projekcich,
které se navenek projevuji jako vzajemny vztah téla a pohybu.
Ziskana informace je utfidéna a ztvarnéna, aby si uchovala zakladni
transformativni a pomijivou plynulost.

Ricardo Palma University, Architecture Faculty, Design Workshop 5
zakladatel a rezisér workshopu 5 / founder and director of workshop 5:
Juvenal Baracco

rezisér / director: Laurin Ledn

studijni vedouci / studio tutors: Andrés Mongrut-Steane, Jose Ramos,
Milena Estremadoyro, Angel Tenorio

The Book of Imaginary Beings

The identification of imaginary space is based on mental projections
that are externalized as an interface using the body and movement.
This information is organized and materialized, preserving its essential
transformative and ephemeral fluidity.

fyzické modely pro ,,.Sestavene struktury: Polymerove prostory* /
physical models for “Assembled Structures: Polymer Spaces*”
umélecké a virtualni modely / arts and virtual models: Laurin Ledn
vystavujici studenti / list of exhibiting students:

1. roénik / 1st year: John Gallaguer, Ximena Calle, Sandra Gémez,
Andrea Navarro, Patricia Sam, Fernando Lépez, Andrea Fiori, Hiromi
Arakaki, Andrea Ortega, Jose Luis Sanchez
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SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kuratofi / curators: Ewa Machnio, Agata Skwarczyriska

autofi tématu / authosr of theme: Ewa Machnio, Agata Skwarczynska

vytvarné — architektonické feseni / designer — architect of exhibition: Ewa Machnio
designérky vystavy / designers of exposition: Ewa Machnio, Agata Skwarczyriska
koordinatorka a produkéni / coordinator and producer: Anna Galas

generalni komisar / general comissioner: Maciej Nowak

Osvobozena energie

Tématem vystavy je Siroce pojaty pojem ,prostoru®. Prostoru mezi lidmi,
vzpominkami, dé&jinami, emocemi, kulturnimi kddy. Nejde tu o prostor
mezi Ctyfmi sténami ani o prostor uréeny vymérou v metrech. Jde
o prostor, ktery ma jasnou identitu. Identitu potvrzenou dé&jinami, lidmi,
ktefi se v ni pohybuji a zplsobem, jakym ji tito lidé zaplriuji. Skutec¢ny
obraz mista je formovan souétem vSech téchto faktorl. Nékdy je
autenti¢énost mista odhalena teprve poté, co je zbaveno vnéjsich vrstev,
umeélého epidermu a nahodilosti. Pokazdé jde o to, abychom se dostali
k jddru mista. Jde o rozpoznani struktury mista a mechanisma, které
fidi a ovladaji nadi pfitomnost v jeho ramci. Jde tu o znovunabyti prava
ovliviiovat stav véci, a to nejen z pozice pasivniho u€astnika néjaké
udalosti, ale také z pozice legitimniho tvlirce rGznych situaci. Jde tu
0 pozorné a ostrazité byti.

Vystava musi mit spojitost s pfedstavovanym fenoménem. Principidlnim
cilem polské vystavy je poskytnout platformu pro setkéani dél a jejich
pFijemcl, poskytnout zaminku k navazani spolec¢enskych vazeb. Méla
by mit podobu udalosti, ktera rozbiji zavedené struktury.

Podle naSeho nazoru bila krychle — kterd je v zdsadé neutralnim
vystavnim prostorem — ve své podstaté nejen podminuje umélecka
dila, ale také jim dominuje, ¢imz &ini z obsahu obsah sam, misto
aby predstavovala obsah v ramci kontextu. Naplfiuje umélecké
dilo prazdnem a zabraruje pfirozenym, spontdnnim reakcim jeho
pfijemcl. Bila krychle ve Veletrznim palaci Narodni galerie je reflexi
systému pravidel tykajicich se naseho chovani k uméleckym diliim
a zpusobu, jakym jsou tato dila vnimana v ramci umélecké instituce.
Pritomnost komentafe vSednodenniho Zivota v prostoru bilé krychle
kontrastuje s konvenénosti galerie, ¢imz ni¢i systém pravidel, ktera
se k nému vztahuji. Na objekt, ktery neni uméleckym dilem, musi
pfijemce reagovat zcela jinak a individualné. Jeho komentéar se stava
nejpfihodnéjSim zplsobem prezentace tohoto uméleckého dila. Cela
prezentace se uskute¢ni z pohledu divdka. Divaci mohou (pokud si to
pfeji) zpochybnit pravidla a aktivné ovlivnit tvar vystavniho prostoru.
Mohou probourat diru do zdi, prolomit kulturni a spole¢enskou skofapku
podmifiujici vniméani a definovani uméni a spatfit nové moznosti, které
se jim oteviraji pfed o¢ima.
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Liberated Energy

The theme of the exhibition is the broadly understood notion of “space.
Space: between people, memory, history, emotions, cultural codes. It is
not about space enclosed by walls and floors, or defined in metres. It is
about space with a recognized identity. Recognized by history, by the
people in it, and by the way these people fill the space. The true image
of a place is shaped by the sum of all those factors. Sometimes, the
authenticity of a space is revealed only after it is deprived of its outer
layers, its artificial epidermis, its coincidentality. Each time, it is about
getting to the core of a place. It is about recognizing the structure of the
place, the mechanisms governing and controlling our co-existence in it.
It is about regaining the right to influence the state of affairs, not only
from the position of a passive participant of an event, but also from the
position of a legitimate creator of situations. It is about attentive and
vigilant existence.

»

An exhibition must be coherent with the presented phenomena. In
principle, the Polish exhibition aim’s to provide a platform for a meeting
between recipients and works, an excuse for creating social relations.
It should take on the form of an event that breaks down established
structures.

In our view, in its essence the white cube — which is, in principle,
a neutral exhibition space — not only conditions works of art but also
dominates them, turning the content into the content itself instead of
presenting the content within a context. It vacuum-packs the artwork,
and blocks the natural, spontaneous reactions of recipients. The white
cube in the Veletrzni Palace gallery is a reflection of a system of rules
concerning our behaviour towards of works of art and the way they
are perceived within an art institution. The appearance, within the
space of the white cube, of a commentary on everyday life stands in
opposition to the conventionalization of a gallery and thus demolishes
the system of rules applicable within it. With regard to an object that
is not a work of art, a recipient must develop a completely different,
individual reaction. His commentary becomes the most adequate way
of presenting the artwork. The entire presentation takes place from the
spectator’s perspective. Now spectators may question (if they wish) the
rules and actively influence the shape of the presentation space. They
may make a hole in a wall, break through the cultural and social shell
conditioning the reception and a definition of art, and open their eyes
to the possibilities.



PAWEL ALTHAMER

sochaf, medialni umélec, performer

Vzdélani: Warsaw Academy of Fine Arts, Faculty of Sculpture; Udast
na daldich vyznamnych vystavdach: samostatné vystavy v Centre
Pompidou v Pafizi, ve Wrong Gallery v New Yorku, dale v Berling,
Milané, Terstu, Maastrichtu a Disseldorfu; Ocenéni: Cena Vincenta van
Gogha (2004), ¢estné uznani ¢asopisu ,,Polityka“ pro kulturniho tvirce
za ,vytrvalost a zdsadovost pfi dokazovani, ze uméni muze existovat
kdykoliv a kdekoliv* (2010)

> Pawet Althamer: Spolecny ukol, VarSava, Brasilia, Londyn, Brusel,
2009 > video

sculptor, media artist, performer

Education: Warsaw Academy of Fine Arts, Faculty of Sculpture;
Participation in other important exhibition: solo exhibitions at the Centre
Pompidou in Paris, Wrong Gallery in New York, as well as in Berlin,
Milan, Trieste, Maastricht and Dusseldorf.; Awards: Vincent Van Gogh
Award (Laureate, 2004) and the of “Polityka” magazine Honorary
Mention for Culture Creator, for his “perseverance and consistence in
proving that art can take place at any time and place” (2010)

> Pawet Althamer: Common Task, Warsaw, Brasilia, London,
Brussels, 2009 > video

SEDZIA GLOWNY: KAROLINA WIKTOR
AND ALEKSANDRA KUBIAK

artistické duo / performerky

Vzdélani: University of Zielona Gora, Faculty of Arts; Uéast na dalsich
vyznamnych vystavach: Museum Junge Kunst (retrospektiva, Frankfurt
an der Oder); Ocenéni: International Prize for Performance, Trento

> Virus v divadle. Hlavni rozhodéi v Magnetismu srdce, Teatr
Rozmaitosci ve VarSavé, Var8ava, 2006, rezie: Sylvia Torsh (Grzegorz
Jarzyna) > video

artistic duo / performers

Education: University of Zielona Gora, Faculty of Arts; Participation in
other important exhibition: Museum Junge Kunst (retrospective, Frankfurt
an der Oder); Awards: International Prize for Performance, Trento

> Action Virus in the theatre. The Chief Judge in Magnetism of
a Heart, Rozmaitosci Theatre in Warsaw, Warsaw, 2006, director:
Sylvia Torsh (Grzegorz Jarzyna) > video

The Card Index, ph.: Bartek Sowa

MATYLDA KOTLINSKA

kostymni vytvarnice, socharka, scénografka

Spoluprdce s divadly: Teatr Wspdiczesny ve Stéting, Teatr Studio
ve VarSave, Teatr Laznia Nowa v Krakove; Spoluprdce s reZiséry:
Piotr Ratajczak, Marcin Wierzchowski; Ocenéni: Cena pro mladého
scénografa, 7. roénik Festivalu premiér v Bydhosti (2009)

> Zsolt Zendung (pravé jméno Marcin Wierzchowski): Supernova.
Rekonstrukce, Teatr Laznia Nowa v Krakové, Krakov, 2009, rezie:
Marcin Wierzchowski > video

costume designer, sculptor, scenographer

Collaboration with theatres: Teatr Wspotczesny in Szczecin, Teatr
Studio in Warsaw, Teatr Laznia Nowa in Cracow; Collaboration with
directors: Piotr Ratajczak, Marcin Wierzchowski; Awards: Youth Award
for the stage design, 7th Premieres Festival in Bydgoszcz (2009)

> Zsolt Zendung (real name Marcin Wierzchowski): Supernova.
Reconstruction, Laznia Nowa Theatre, Cracow, 2009, director: Marcin
Wierzchowski > video

JOANNA RAJKOWSKA

socharka, medialni umélkyné, vizualni vytvarnice, autorka
rozmérnych objektd, instalaci, fotografii, filma a akci ve vefejném
prostoru

Vzdélani: Academy of Fine Arts in Warsaw; Jagiellonian University,
Faculty of Art History; Udast na dalsich vyznamnych vystavéch:
samostatné vystavy: Centrum sou¢asného umeéni ve VarSave, Bunkier
Sztuki v Krakové, Bern (Svycarsko), Umea (Svédsko); Ocenéni: Velka
cena Kulturni nadace (2010)

> Pozdravy z Jeruzalémské ulice, VarSava, 2002 > video

> Oxygenator, VarSava > video

sculptor, media artist, visual artist, author of large-scale objects,
installations, photographs, films and actions in the public space
Education: Academy of Fine Arts in Warsaw; Jagiellonian University,
Faculty of Art History; Participation in other important exhibition:
individual exhibitions: Center for Contemporary Art in Warsaw, Bunkier
Sztuki in Krakow, Bern (Swizerland), Umea (Sweden) ; Awards: Grand
Award of the Foundation of Culture (2010)

> Greetings from Jerusalem Avenue, Warsaw, 2002 > video

> Oxygenator, Warsaw > video
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ROBERT RUMAS

scénograf, sochaf, medialni umélec, kurator, aktivista, socio-
kulturni animator, designér vystavniho prostoru

Vzdélani: Academy of Fine Arts, Gdarisk; Spoluprdce s divadly: Teatr
Wybrzeze v Gdarnsku, Teatr Polski ve Wroctawi, Teatr Wspdtczesny ve
Wroctawi; Spoluprace s reZiséry: Michat Zadara, Monika Strzepka, Leszek
Bzdyl; Udast na dalsich vyznamnych vystavédch: Statni umélecka galerie
Zacheta (VarSava); Narodni galerie vytvarného uméni (Centrum pro
soucasné umeéni ve VarSavé), Muzeum vytvarného uméni v Lodzi, Narodni
muzeum ve VarSavé, Kunst- und Ausstellungshale v Bonnu, Moderna
Musset ve Stockholmu

> Tadeusz Rézewicz: Kartotéka, Teatr Wspdiczesny ve Wroctawi,
Wroctaw, 2006, rezie: Michat Zadara > video

scenographer, sculptor, media artist, curator, activist, socio-
cultural animator, exhibition space designer

Education: Academy of Fine Arts, Gdansk; Collaboration with theatres:
Teatr Wybrzeze in Gdansk, Teatr Polski in Wroctaw, Teatr Wspotczesny
in Wroctaw; Collaboration with directors: Michat Zadara, Monika
Strzepka, Leszek Bzdyl; Participation in other important exhibition:
State Art Gallery Zacheta, Warsaw; the National Gallery of Art at the
Centre for Contemporary Art in Warsaw, the Museum of Art in £6dz,
the National Museum in Warsaw, Kunst- und Ausstellungshale in Bonn,
Moderna Musset in Stockholm; http://robertrumas.pl/

> Tadeusz Rézewicz: The Card Index, Wspdiczesny Theatre in
Wroctaw, Wroctaw, 2006, director: Michat Zadara > video

JOANNA WARSZA

umeélecka manazerka, producentka, teatrolozka, medialni umélkyné,
kuratorka performativniho uméni a tanecniho divadia, prekladatelka
Vzdélani: Aleksander Zelwerowicz State Theatre Academy, Var$ava;
Université Paris 8, Pafiz; Spoluprdce s divadly: Teatr Rozmaitosci ve
Var8avé, Nowy Teatr ve VarSave; Pedagogicka cinnost: School of Social
Sciences and Humanities, Var$ava; Udast na dalsich vyznamnych
vystavach: PERFORMA ,09 New York (USA); Art Zona Thilisi;
Points d‘Impacte Zeneva, Biennale de Belleville Pafiz; Dalsi aktivity:
zakladatelka Nadace Laury Palmerové, nezavislé neziskové organizace
zasvécené podpore a tvorbé performativniho uméni

> Vylet do Asie, VarSava, byvaly Stadion 10. vyro¢i, 2006

art manager, producer, theatre theoretician, media artist, curator of
performative arts and dance theatre, translator

Education: Aleksander Zelwerowicz State Theatre Academy in Warsaw;
Université Paris 8, Paris; Collaboration with theatres: Teatr Rozmaitosci
Warsaw, Nowy Teatr Warsaw; Teaching activites: School of Social Sciences
and Humanities Warsaw; Participation in other important exhibition:
PERFORMA ,09 New York; Art Zona Thilisi; Points d‘lmpacte Geneva,
Biennale de Belleville Paris; Other activities: founder of Laura Palmer
Foundation, independent non-profit label dedicated to support and produce
performative arts

> A Trip to Asia, Warsaw, former 10th Anniversary Stadium, 2006

PAWEL WODZINSKI

rezisér, scénograf

Vzdélani: State Higher School of Theatre, VarSava, Faculty of Acting
and Direction; Spoluprace s divadly: Teatr Polski v Bydhosti, Teatr Polski
v Poznani, Teatr Wybrzeze v Gdarisku; Spoluprdce s reZiséry: Pawet
Lysak, Rudolf Zioto, Wiktor Rubin; Ucast na PQ: 2007; Dalsi aktivity.
Kurator polské vystavy na PQ 2007.

> Stanistawa Przybyszewsk — Pawet Lysak — Lukasz Chotkowski:
Pfipad Danton, Polski Theatre w Bydgoszcz, Bydhost, 2008, rezie:
Pawet Lysak > video

director, set designer, scenographer

Education: State Higher School of Theatre in Warsaw, Faculty of Acting
and Direction; Collaboration with theatres: Teatr Polski in Bydgoszcz, Teatr
Polski in Poznan, Teatr Wybrzeze in Gdansk; Collaboration with directors:
Pawet Lysak, Rudolf Zioto, Wiktor Rubin; PQ participation: 2007; Other
activities: He was Curator of the Polish Exhibition for PQ 2007

> Stanistawa Przybyszewska — Pawef Lysak — Lukasz Chotkowski:
The Danton Case, Polski Theatre w Bydgoszcz, Bydgoszcz, 2008,
director: directed by: Pawet Lysak > video
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Vystava vychazi z mySlenky spolutucasti na umélecké tvorbé. Pro
veskeré vystavené projekty plati, Ze jsou zamérené na tviiréi postup
a oteviené vici pfijemci: umélci do své tvorby zacleruji viastni reakce
i divacké postoje, ¢imz ji dodavaji nec¢ekané vyznamy. Tento postup
otevira nové moznosti, jak se podilet na divadelnich ¢i performativnich
projektech, a to vSude tam, kde se lidé setkavaji, aby si navzajem
predali tviréi energii. Scénografie je nejen soucasti divadla, ale
také zlomkem mésta (méstské scénografie) nebo dokonce celou
méstskou Ctvrti, ktera se stava divadelni scénou diky invenci umélce
a ucasti divaka.

Tak se zrodil také napad zaparkovat pred Veletrznim palacem pfriveés,
umistit do néj ¢ast polské vystavy a tim vzkfisit (nikoliv zamlzit) jeji
autenticky, méstsky charakter spojeny s kazdodennim Zivotem.
Navstévnici tedy budou konfrontovani s pfivésem a s doprovodnym
programem vystavy jesté dfive, nez vstoupi do budovy galerie.
PFivés z dilny Paweta Ohla, ktery bude slouzit jako strazni budka
pro projekt Oxygenerator Joanny Rajkowské, je vyjadfenim vztahu
mezi pozorovatelem a Ucastnikem. Pfesunut z mista na jiné misto,
nezménén a se vSemi svymi nalezitostmi predstavuje hmatatelny
dlkaz lidské pfitomnosti a komentar kazdodenniho Zzivota. Okoli
méstského parkovisté umozni privésu, aby splynul s méstem, ale
zaroven ho také ovliviioval. Nepljde o prosty artefakt. Pfivés zacne
Zit novym Zivotem a znovu se stane zivym komentarem (tentokrat pro
ucely vystavy). V prostorach pfivésu budou probihat kratké pfednasky
a rozhovory s umélci. Béhem prednasSek budou mit navstévnici
k dispozici skladaci zidle.

The presentation is based on the idea of co-participation in art. All of
the presented projects are characterized by being process-orientated
and open to the recipient: the artists introduce their personal reactions
and the viewers’ attitudes into their artwork, and are thus able to fill
it with unexpected meaning. This process opens new, participatory
perspectives for theatre and performative actions, something that can
occur everywhere where people meet and exchange their energy in
a creative way. Stage design does not only mean an object within
the theatre, but also a fragment of a city (urban scenography)
or even an entire city district, adequately theatralized by the artist’s
invention and the participants’ input.

Hence the idea for a trailer containing a part of the Polish exhibition,
which will be parked in front of the Veletrzni Palace. To bring back
(not blur) its authentic character: urban, connected with everyday
life. Even before entering the gallery building, exhibition visitors will
stumble upon the trailer and the accompanying programme of events.
The trailer, which functions as Pawet Ohl’'s guardhouse for Joanna
Rajkowska’s Oxygenator project, represents the relationship between
observer and participant. Transported, unaltered and with all its details,
it constitutes a tangible trace of human presence and a commentary
on everyday life. The surroundings of the urban parking lot enable
the trailer to merge into the city while at the same time influencing
it. It will not be a simple artefact. The trailer is given a second life and
again constitutes a living commentary (this time for the exhibition).
Short lectures and conversations with artists will take place in the trailer.
During the lectures, camping chairs will be made available for visitors.



EXTREMNIi KOSTYM / EXTREME COSTUME

Spoleény tkol

Pawet Althamer

Polsky pfispévek v sekci Extrémni kostym je prehlidkou zlatych
kostyml predvedenou Ucastniky performance Paweta Althamera
Spolecny ukol, jez se bude konat pfed Veletrznim paldcem. Extrém
predstavuje holisticky pfistup ke kostymim. VSe je zlaté: dupacky, boty,
Sperky, tasky, kuffiky... Performativni povaha show spociva v zapojeni
Ucastnikl do akce.

Common Task

Pawet Althamer

Poland‘s entry in the Extreme Costume section includes a display
of gold costumes presented by the members of Pawet Althamer’s
Common Task action, to be held outside the Veletrzni Palace. Extreme
is the holistic approach to costume. Everything is golden: the baby-suit,
shoes, jewellery, bags, briefcases... The performative character of the
show rests in the participants’ involvement.

Wspolna sprawa, ph.: Bogdan Krezel
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kuratofi / curators: Ewa Machnio, Agata Skwarczyriska

autofi tématu / authors of theme: Ewa Machnio, Agata Skwarczyriska

designérky vystavy / designers of exposition: Ewa Machnio, Agata Skwarczyriska
dal3i spolupracovnici / other collabolators: Ewa Machnio, Agata Skwarczyriska
koordinatorka a produkéni / coordinator and producer: Anna Galas

generalni komisaf / general comissioner: Maciej Nowak

Osvobozena energie

NaSe chapani divadelni architektury je ovlivnéno konceptem
teatralizace méstského prostoru. Architekturu nevnimame jako budovu,
ale jako — Siroce chapany — prostor, v némz lidé Ziji pospolu a navazuji
vzajemné vztahy. Kromé konceptu teatralizace, v jehoz ramci se tyto
udalosti odehravaji, je zajimavy uz sam fakt, Ze se uméni vyskytuje
v méstském prostoru. Jednotliva dila Ziji spolu s ostatnimi méstskymi
objekty nezavisle na zamérech svych tvlrcd a vytvareji spolec¢nou
strukturu v ramci méstského organismu. Vystava pfedstavi Ctyfi
projekty jako prvky schopné ovlivnit logiku a tvar méstského prostoru.
Predstavené projekty budou analyzovany pomoci metodologie
urbanistické sociologie. Budeme hodnotit jejich potencial a uzite¢nost
pro obyvatele VarSavy (kam jsou vSechny projekty situovany). Maze
umeéni ve vefejném prostoru pfitdhnout pozornost k tématu socialniho
vylouceni, ke kulturnim tabu, ke skrytym, zapomenutym a palCivym
otazkam? Ovliviuji tyto objekty nazory obyvatel, a pokud ano, jak?
Mohou predstavovat jisty druh terapie? Mohou lidem napomoci, aby se
seznamili s jinakosti?

Projekty jsou posuzovany podle jejich U¢inku a skute¢ného dopadu. To
je mozné diky tomu, Ze jsou neustale soucéasti verejného prostoru coby
skute¢né objekty nebo jednotlivé situace, které po sobé zanechavaji
trvalou stopu. V obou pfipadech se o nich Siroce hovofi na vefejnych
forech, ¢imz se tyto objekty ¢i situace vraceji, vyzaduiji si nové precteni
a ovliviiuji mésto i jeho obyvatele. Zda se, ze sila vyzafujici z téchto
projektl je skuteénym faktorem, ktery lze zkoumat a méfit pomoci
sociologickych nastroju.

PAWEL ALTHAMER
JOANNA RAJKOWSKA
JOANNA WARSZA

CV a dila vystavujicich umélct jsou shodné se Sekci zemi a region( /
CV of artists and exhibited works are identical to the Section of Country
and regions
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Liberated Energy

Our understanding of theatrical architecture is influenced by the concept
of the theatralisation of the urban space. We do not treat architecture as
a building, but rather as a space — broadly understood — in which people
coexist and build relations with one another. Apart from the scheme of
theatralisation, in which these events take place, what is interesting is
the sole fact of art being present within the urban space. Independently
of the artists’ intentions, their works coexist with other urban objects and
constitute a common structure within the urban organism. Four projects
will be presented as elements of the urban space influencing its logic
and shape. The presented projects will be analysed with the help of
the methodology of urban sociology. We will examine their potential
and usefulness for Varsovians (all the projects are located in Warsaw).
Can art in public space help to draw greater attention to the topic of
exclusion, of cultural taboos, towards hidden, forgotten and thorny
questions? Do they influence residents’ opinions, and if so — how? Can
they constitute a form of therapy for them? Are they able to familiarise
them with otherness?

The projects are examined with a view towards their effect and real
impact. This is possible because they function permanently within
the public space as real objects or as singular situations that have
left a permanent mark. In both cases, they are broadly discussed in
public forums and bounce back, asking to be re-read and influencing
the city and its inhabitants. This radiating power of the projects seems
to constitute a real factor that can be examined and measured with the
use of sociological instruments.

Greetings form Jerusalem Avenue, ph.: Marek Szczepariski



STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Grzegorz Kowalski

vytvarné — architektonické feSeni / designer — architect of exhibition: Grzegorz Kowalski

Spoleény prostor, soukromy prostor

Cviceni Spolecny prostor, soukromy prostor je jednim z Ukoll, které
tvofi soucéast studijniho programu Studio of Audiovisual Space. Je
zahrnuto v osnovach stejné jako ostatni cvi¢eni, ale jeho pravidla
realizace z ngj &ini jedine¢ny Ukol. Ugastnici (studenti a ucitel) se
pohybuiji ve sdileném a osobnim prostoru. VSichni jsou si rovni. Kazdy
z Ucastnikl ma svUj vlastni vymezeny prostor a pfistup do prostoru,
ktery je uréen ke spole¢né ¢innosti.

Priklad: osobni prostor pfedstavuje barevny kruh, v némz stoji jeho
majitel, ale tento kruh je umistén ve spole¢ném prostoru — podlaha
studia je rozdélena na dvé ¢asti: Cernou a bilou. Takové usporadani
umoznuje vymezeni rysu vlastniho ,jazyka“ chovani v rdmci vliastniho
kruhu a pfedstaveni tohoto ,jazyka“ formy ve spoleéném prostoru, tedy
v ¢erném nebo bilém prostoru studia.

Predpokladame, ze nebudeme pouzivat slov, ale — v§eobecné fe¢eno —
vizualnich signall, napf. znakd, barev, forem, pohybi a gest v zavislosti
na interakci mezi U¢astniky. Napfiklad: oznaceni vlastni pfitomnosti na
riznych mistech pomoci vlastni barvy.

Cilem cvi¢eni Spolecny prostor, osobni prostor je aktivni uUcast
na komunikaénim procesu bez pouziti verbalnich prostfedkd. Jde
o nepredvidatelny proces, ktery je zavisly na vynalézavosti U¢inkujicich
a na ,stupni“ jejich vzajemného kontaktu. Vysledek je pokazdé jiny
v zavislosti na schopnostech a temperamentu ucastnikl. VSichni se
dohodneme na jediném: Ucastnici se nebudou dopoustét prfehnané
destruktivnich ¢inG. Toto omezeni sebe sama je nutné vzhledem k tomu,
Ze pracujeme bez kodifikovanych pravidel a neopatrné gesto by takovy
proces mohlo snadno narusit. Nase zkuSenosti v§ak svédéi o tom, Ze
destruktivni ¢in mize ukazat cestu novym smérem. V takovém pfipadé
¢in pfijimame, protoze zavadi do komunikativniho procesu novy aspekt.
Tento interaktivni a interpersondini proces vyzaduje dobrou vli
a znagnou intuici. Ugastnici se museji otevfit nepfedvidatelnym
situacim, museji pfijimat projevy ostatnich uUcastniki a ukazat
schopnost reagovat a improvizovat. VSichni G¢astnici mohou odhalit
vlastni osobnost, ale nikoli na ukor kohokoli jiného.

Academy of Fine Arts in Warsaw, Faculty of Media Art and Stage
Design, Studio of Audiovisual Space

vystavujici studenti / list of exhibiting students:

Julia Bui-Ngoc, Piotr Chuchla, Katarzyna Granica, Kaska Klimkowska,
Alicja Raczkowska,

Tomas Rafa, Philippe Rebosz, Jacek Rézanski, Karol Sienkiewicz, Ewa
Smigielska, Wojtek Tymicki, Wojtek Urbariski

Common Space, Personal Space

The task of Common Space, Personal Space is one of the tasks that
form part of study course at the Studio of Audiovisual Space. It is
included in the syllabus, along with the other exercises, but the rules of
performing the task make it unique. The participants (the students and
the teacher) are in a shared space and personal space. All of us act on
equal terms. Each participant has his or her own defined space and
access to a space that is an area of common activity. Example: personal
spaces consist of a coloured circle in which their owners stand, but
these circles are located in the common space — the studio floor divided
into two parts: black and white. This arrangement makes it possible to
define the features of one’s own “language” of behaviour within one’s
own circle, and to introduce this “language” of form into the common
space, i.e. the black or white studio space.

We assume that we will not use words but, generally speaking, visual
signals — e.g. signs, colours, forms, movements, or gestures depending
on the interaction between the participants. Example: marking one’s
presence in different places using one’s own colour.

The objective of Common Space, Personal Space is to actively
participate in the process of communication without using verbal
means. It is an unpredictable process, one that depends on the
ingenuity of the participants and “temperature” of the contact between
them. It is different each time, depending on the participants’ abilities
and temperaments. We agree on one thing: participants abstain from
excessively destructive actions. This self-restriction is necessary when
working without codified rules, since such a process is easily disrupted
by a careless gesture. Our experience shows, however, that destructive
actions can open up new directions. In such a case, we accept the
action because it may introduce a new quality to the communicative
process.

This interactive and interpersonal process requires good will and
great intuition. Participants must open themselves up to unpredictable
situations, accept the expressions made by the others, and show
an ability to respond and improvise. All participants may reveal their
personalities, but not at one another’s expense.

Common Space, Personal Space, ph.: Studio of Audiovisual Space
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PORTUGALSKO /

PORTUGAL

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS
ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Jodo Brites

autofi tématu / authors of theme: Joao Brites, Rui Francisco
vytvarné — architektonické feSeni / designer — architect of exhibition: Rui Francisco
dalsi spolupracovnici / other collabolators: Jodo Brites (redakéni dohled / editorial coordination), Rui Francisco,

Maria Helena Serddio, Eugénia Vasques, Miguel Jesus

organizace a produkce / organisation and production: Directorate — General for the Arts and Portuguese Ministry of

Culture

Na druhé strané

LA kdyZ vidim v zrcadel odraz vilastnich zad [...],
prostupuje mnou hriza z tajemstvi viastniho ja.“
Fernando Pessoa, Dialog v paldcové zahrade

Umélec, ktery reprezentuje svou zemi jako kurator

V roce 1974 zalozil Jodo Brites spolu s dalSimi divadelniky, s kterymi
pracoval béhem svého politického exilu v Belgii, divadelni skupinu
O Bando. Jeho umélecka praxe a teoretické formulace se jiz 36 let
vyznaduji zvlastnim zplsobem vytvareni a realizace scénickych
prostord, ktery se vymyka tradi¢énim omezenim scény.

Brites upfednostiiuje  divadlo, které prekvapuje svym vztahem
k neocekavanému prostoru a neobvyklym “scénickym strojim”. Haji
Sirsi architektonickou koncepci scénografie a zaroven zada, aby byla
chapana jako skute¢ny “vizualni ¢in”, jehoz se mohou zug€astnit jak
umeélci, tak divaci.

Brites Casto spolupracuje na performancich, které se konaji na
rlznych narodnich i mezindrodnich scénach, a nachazi zvlastni
oblibu v portugalské lidové kultufe — jak po textové strance (legendy,
tradice, hry, divadelni hry), tak po strdnce materidlnich prvkd (objekty
kazdodenni potfeby, z nichz nékteré jiz nejsou pouzivany, ale presto
jsou pfedméty antropologického zajmu, jenz se projevuje v této jevistni
praxi). Tento pfistup vSak Britesovi nijak nebrani v tom, aby pro show,
které reziruje, neustdle hledal rozlicné materialy, rGzné technické
dovednosti a nové technické formaty.

Dal$im rysem tvorby Teatro O Bando je vztah, ktery védomé navazuje
s moderni estetikou, tvafi v tvaf architektonickému konstruktivismu
a abstrakini zalibé v rekvizitach a figurach nebo zjevné z Britesovych
hravych parodii, které provokativné spojuji kritku se snem
a dekonstrukci se znamkami touzebné hledané spolecenské utopie.
Tento projekt je vysledkem umélecké cesty, na niz jsou divadlo, prostor
ascénografie tviiréim zpsobem koordinovany a vzajemneé pretvareny.Vystava
na PQ 11 umoziuje mezinarodni dialog, viditelné zaloZzeny na originalnim
a déle vznikajicim dile, které prodélava neustalé zmény a obnovovani. Vystava
podporuje premysleni o minulych dilech a o zplisobech, jak Ize dosahnout
nového estetického zkoumani a umélecké praxe.

Scénograf, jehoz praci nelze oddélit od jeho divadelni skupiny

Skupina Teatro O Bando je stfedobodem neklidu a veseli, zakladnou
jakékoli divadelni kreace, ktera v Portugalsku nema zadnou tradici.
Skupina se od samého zacatku prezentovala jako Ustfedni bod
spole€enské intervence, ktery odmita zdédéné divadelni konvence.
Po silné pocate¢ni zkuSenosti s decentralizaci zalozené na oteviené
ideji divadla pro déti a mladez, se jeji jazyk zformoval v souladu se
sou€asnou etno-antropologii, i kdyz s ozvénou Grotowského, Brooka,
Barby, Schechnera a Mnouchkine. Tyto vlivy byly vSak od pocatku
pretvafeny tak, aby zahrnovaly odkazy na expresionistické malifstvi
a sochafrstvi, co do velikosti disharmonické a groteskni (pfipominajici
bolSevika Mejercholda), pfitomnost brechtovské “epiky”, hudby,
techniky a témér intimniho femesla.
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Estetika scénického konceptu Jodo Britese — scénického diskursu
zaloZzeného na PROSTORU, FORME a OBJEKTU (upfednostnénych
i pfed OBRAZEM), ktery vytvafi extrémni ztélesnéni scénickych akci
vyplyvajicich ze stfetu hercd s “jevistnimi stroji” a dal§imi fyzickymi
pfekdazkami — musi byt postavena vedle estetiky sebereflektujiciho
plastického abstrakcionismu (ktery ma kofeny v dile Malevice,
Kandinského nebo Mondriana). Zaroven tu jsou také rysy podobné
surrealistickému uméni, zalozeném na konceptu politického divadla
“skrytého” v akcentované formalni konceptualizaci, ktera se v ekozofii
(Guattari) snoubi s hluboce uréuijici ruralitou. Kdyz se tyto dvé linie —
zasvécencu a obyc¢ejného jednani — protnou, zobrazeni lidské grotesky
povstane v crescendu coby znameni tohoto kolektivu.

Projekt intervence, ktery se sklada ze tfi ¢asti

Portugalska oficialni ucast na PQ 11 chce byt interdisciplinarni,
chce rozvinout sva chapadla do rliznych stran a kombinovat v sobé
nejriznéjsi prvky. Opira se o dilo, které vytvofil kurator Jodo Brites
spolu s Ruiem Franciscem, spoludesignérem a koordinatorem tohoto
vystavniho projektu. Portugalska intervence se vyhyba retrospektivnimu
pfistupu a misto toho predstavuje tfi vzajemné propojené projekty,
které se odehraji poprvé a na rdznych mistech, ale které se vazou ke
spole¢nému tématu: Na druhé strané.

Tri vrcholy trojuhelniku, ktery tak vznikne pod prazskym nebem, tvofi
pouliéni instalace Zezadu a architektonicka intervence Seshora (obé
viz text dale) a prostupné dilo Zevnitt. Tyto instalace se pokouseji kazda
zvlast i jako celek rozvinout princip prostorového ztvarnéni. Jejich
vzajemna provazanost predstavuje pfani, aby se dilema architektury
a scénografie stalo pouze tviréi zalezitosti.

Portugalska ucast na 12. Prazském Quadriennale se po konceptualni
strance odvolava na dilo Jodo Britese a zvlast zdurazhuje zjevné
a hmatatelné odkazy na pfedchozi performance Slepota (2004), Tajné
truchleni (2006), Jeruzalém (2008) a Don Quijote — opera buffa (2010).

> Joao Brites: Zevniti: prostupné dilo > 3D modely, fotografie,
projekce

Umélecké ztvarnéni prostupné expozice upominaja na pocity
a vzpominky z pfedchozich performanci ve scénickych prostorech
a dokladaji zamyslenou metaforu. Sténa na pozadi, vytvofena
z velkych keramickych dlazdic, do které jsou zapusténa osmi palcova
zrcadla, odrazi sezeni uréené pro vefejnou intervenci ,Zezadu“ pod
promitanymi pismeny a c&islicemi, které se v prdbéhu ¢asu pomalu
a postupné zmenS$uji. Na zemi je kompost. Kroky navstévnik( jsou
zesileny. Vzduchem nahle, cyklicky, probleskuje svétlo.



Rui Francisco (set), Maria Matteucci (cos.) — Jorge Salgueiro: Quixote: A Comic Opera, th.: Teatro da Trindade, Lisbon, 2010, ph.: Ana Teixeira
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Joana Simdes (set) — Jorge Salgueiro: Happy People in Tears. Exhibition In The Open, th.: Teatro O Bando, Palmela, 2010, ph.: Ana Teixeira
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Rui Francisco, Joao Brites (set), Clara Bento (cos.) — F. Chopin: Os Vivos (The
Living), th.: Citemor, Montemor-o-Velho, 2007, ph.: Nuno Patinho

On the Other Side

“And when | see my back in mirrors that reflect me [...]
I am filled with the terror of my mystery.”

— Fernando Pessoa, Dialogue in the Palace Garden*

An artist who represents a country as curator

Jodo Brites founded the O Bando theatre group in 1974 along with
other theatre artists with whom he had worked during his political exile
in Belgium. For the past 36 years, his artistic practice and theoretical
formulations have been marked by a special way of conceiving and
achieving scenic space beyond conventional stage constraints.

Brites favours theatre that surprises in the way it relates to unexpected
spaces and unusual “stage machines”. He has defended a broader
architectural conception of set design while at the same time demanding
that it be considered a true “visual action” that can involve artists and
the audience.

Brites frequently collaborates on performances at diverse national and
international venues, and is especially fond of Portuguese folk culture —
both its textual (legends, traditions, games, plays) as well as its material
components (objects of everyday use, some no longer used but still
marked by the anthropological interest manifest in his stage practice).
This approach has not hindered him, however, from constantly seeking
out different materials, different technical skills and new technological
formats for the shows he directs.

Another feature of Teatro O Bando creations are elective relationships
with the modern aesthetic, vis-a-vis architectural constructivism and
the abstractionist penchant for props and figurations, or visible in
his playful parodies that provocatively combine criticism and dream,
deconstruction and the signs of a sought-for social utopia.

This project is the result of an artistic path wherein theatre, space and
set design have been creatively coordinated and mutually transfigured.
Its presentation at PQ11 enables an international dialogue, clearly
based on an original and ongoing body of work that is undergoing
constant change and renewal. The exhibition encourages a reflection
on past work and ways of achieving new aesthetic inquiries and artistic
practices.

A set designer whose work is inseparable from his theatre group
Teatro O Bando has shown itself to be a hub radiating disquiet and
festivity, a basis for a kind of theatrical creation that has no tradition in
our country.

Since its very beginnings, the company has presented itself as a locus
of social intervention that rejects inherited theatrical conventions.
After the intense early experience of decentralisation based on an
open idea of a theatre for children and young people, its language
affirmed itself in line with contemporary ethno-anthropology, albeit
with echoes of Grotowski, Brook, Barba, Schechner and Mnouchkine.
Nevertheless, from the beginning these influences were reworked to
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Rui Francisco, Jodo Brites (set), Clara Bento (cos.) — F. Chopin: Luto Clandestino
(Clandestine Mourning), th.: FIAR, Palmela, 2006, ph.: Lia Costa Carvalho

include references to expressionist painting and sculpture, dissonant
and grotesque size (recalling the Bolshevik Meyerhold), the presence of
the Brechtian “epic”, music, technology and the most intimate crafting.
Based on his stage concept — a scenic discourse centred on SPACE,
FORM and OBJECT (even before IMAGE) that creates an extreme
embodiment of scenic actions resulting from the actors’ confrontation
with the “stage machines” and other physical obstacles — the
aesthetic of Joao Brites must be placed alongside some of the most
self-reflecting plastic abstractionism (rooted in the work of Malevich,
Kandinsky or Mondrian). At the same time, it shows similarities to
surrealist art, underscored by the concept of political theatre “hidden” in
an accentuated formal conceptualisation, which in ecosophy (Guattari)
weds the most profound identifying rurality. And where these two lines
of the erudite and the common conduct meet, the presentation of the
human grotesque rises in crescendo — the trademark of the collective.

An intervention project with three components

The Portuguese official representation at the 12th Prague Quadrennial
of Performance Design and Space aims to be tentacular, composite
and interdisciplinary. It is grounded in the work that curator Jo&o Brites
developed with Rui Francisco, co-designer and coordinator of this
exhibition project. The Portuguese intervention avoids a retrospective
approach, instead presenting an interrelated set of three unprecedented
interventions, each held at a different location on the same theme: “On
the Other Side”.

The three points of the triangle thus created under Prague’s skies are
the street installation “From The Back” and the architectural intervention
“From Above” (see the text for the Architecture Section), as well as
the penetrable work “From Within”. On their own and as a whole, the
installations aim to develop the principle of spatial representation.
Their interrelationship represents the desire that the dilemma between
architecture and scenography might emerge as a problem of creativity.

The Portuguese entry to the 12th Prague Quadrennial recalls the work
of Jodo Brites in a conceptual manner, with particular emphasis on
tangible material references to the following past performances: Essay
on Blindness (2004), Clandestine Mourning (2006), Jerusalem (2008),
and Quixote — Opera Buffa (2010).

> From Within: a penetrable work > 3D models, photos, projections
Inside the penetrable, 3D models, photos, projected images, words and
other artifices recover the emotion and memory of past production of
scenic spaces, attesting to the proposed metaphor. In the background,
a visible wall of large ceramic tiles containing eight niches mirrors the
seating arrangement from the public intervention “From the Back”,
under projected letters and numbers that slowly and gradually shrink
over time. On the ground, there is compost. The sound of people’s
footsteps is amplified. In cycles, a light flashes suddenly across this
atmosphere.



Seshora: architektonicka intervence

Praha, kostel sv. Anny — Prazské kfizovatky. Na pulté navrzeném
kuratory Architektonické sekce, za zdi z keramickych dlazdi¢ek
trdni model sidla skupiny Teatro O Bando z dilny architekta Rui
Francisca. Sidlo se rozklada na ¢tyfech hektarech ve Vale dos Barris
v portugalském pfirodnim parku Arrabida. Vystava se sklada z maket
dvou budov (starych prasec¢akl) a scénickych prostor( i z ,jevistnich
strojil“, které Jodo Brites a jeho kolektiv vyvinuli v pribéhu fady let
a které se tykaji definice prostoru, protoze omezuji nebo naopak
umoznuji pohyb a presuny.

Zezadu

Nové Portugalsko

Po performanci Jeruzalém (2008) jsme navrhli instalaci na namésti
Franze Kafky v historickém centru Prahy. Tato instalace bude mit
podobu pfibéhu se zacatkem, prostfedkem a koncem, pfi¢emz zacatek
bude zaroven koncem a naopak.

Sezeni pro publikum se sklada ze 44 Zidli, které zprostfedkovavaji
pamét: pochazeji z lisabonského kina Sao Jorge — 50 let intenzivniho
pouzivani je zanechalo v poniéeném stavu, takZze neodpovidaji
technickym normam soucasné legislativy. Jsou uspofadany do ¢tyf fad
naproti sténé z velkych keramickych dlazdi¢ek a ¢ekaji na obecenstvo.
Na druhé strané zdi je umisténo dalSich 11 Zidli v jedné fadé.
Kompozi¢né se instalace opird o vizudlni osy okolnich ulic, aby
navstévnici pfichazejici z rlznych ulic a nameésti zakusili smyslovy
zazitek srovnatelné intenzity. Zvolena severojizni orientace instalace
bere v Uvahu zemépisnou Sitku mista a snazi se postihnout okamzik,
kdy na obou stranach cihlové zdi zavladne naprosta tma.

Formou instalace je namésti. Na zemi je kompost, ktery pIni symbolickou
a zaroven performativni funkci: coby kryci, povrchova vrstva mezi
kovovou konstrukci podpirajici Zidle a dlazbou namésti s nerovnymi,
nedokonalymi a neocekavanymi rysy.

Napis (Poznej sva zada) vyzyva divaky, aby se nechali vyfotit pfitomnym
fotografem zezadu.

S

Maria Gonzaga — Outdoor stages, th.: Teatro O Bando, Palmela, ph.: Teatro O Bando

From Above: An architectural intervention

Prague, St Anne’s Church — Prague Crossroads. On the table proposed
by the curators of the architecture section, behind a wall of large ceramic
tiles, lives the model of the Teatro O Bando headquarters, designed
by the architect Rui Francisco. The four-hectare site is located in Vale
dos Barris in Portugal’s Arrabida Natural Park. The exhibition presents
maquettes of the buildings (old pig-breeding sheds) and scenic spaces,
as well as the “stage machines” that Joao Brites and his collective have
developed over the years and considered a spatial definition, limiting or
freeing up movement and travel.

From The Back

Portugal new

In the wake of the show Jerusalem (2008), we propose an installation
for Franz Kafka Square in the historic centre of Prague. It will have the
features of a story — a beginning, middle and end — with the end being
the beginning and vice versa.

An audience area comprising 44 chairs conveys a memory. They were
taken from Lisbon’s Sao Jorge Cinema — 50 years of intensive use
had left them in a poor state of repair, unable to meet the technical
standards of current legislation. Arranged in four equal rows, they await
their public, facing a wall of large ceramic bricks. On the other side of
the wall, a row of 11 chairs mirrors the same arrangement.

As a compositional rule, we followed the visual axes of the nearby
streets in order to ensure a balanced sensorial approach among the
different streets and squares. The chosen north-south orientation bears
in mind the site’s latitude and aims for a daily moment of total darkness
for both faces of the brick wall.

In the alphabet of forms, we have used the square. There is compost
in the ground, acting as a symbol and simultaneously performing
a function: as a finishing material between the metal structure holding
the chairs and the square’s pavement with its uneven, imperfect and
unexpected features.

A sign (Know Your Back) invites the public to have their backs
photographed by a resident photographer.

Rui Francisco — Em Fuga (On The Run), set, landscape view,
th.: Serralves Foundation, Oporto, 27.4.2001, ph.: Rui Francisco
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Jodo Brites, Clara Bento — Outdoor stages for Aima-Grande
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Rui Francisco — Outdoor hill stages and platforms, pedestrian path, th.: Teatro o bando, Palmela, ph.: Joana Saboeiro
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SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Florian Kradolfer
autor tématu / author of theme: Susanna Boehm

vytvarné — architektonické feSeni / designer — architect of exhibition: Susanna Boehm
dalsi spolupracovnici / other collabolators: Susanna Boehm (filmové animace / film animation)

Od virtualniho ke skuteénému

Rakousky pavilon ukazuje vyuziti modernich 3D technologii ve tvorbé
maket a dekoraci. Vystaveny model scény pro operu André Chénier
navrhl David Fielding pomoci trojrozmérné pocitacové animace
a pak jej ve 3D i vytiskl. Pfi vyrobé obrovské busty pro jezerni pédium
v rakouském Bregenzu vyfezal vétsinu dilli sochy robot. Tento postup
prace i konecny vysledek ukazuje kratky film, zatimco kamera nas
pfimym pfenosem spojuje s pddiem v Bregenzu, kde se chystaji prvni
zkousky.

Se scénou opery Aida uvedené na brfehu jezera v Bregenz v roce
2009/2010 nas seznami maketa 1:50. Kazdé druhé Iéto ma v Bregenzu
premiéru jedna operni inscenace. Pfi navrhu dekorace musi scénograf
brat v ivahu poc€asi, viny na jezefe a stav vody v ném, za to vSak dostava
svobodu rozlétnout se do prostoru bez pfedem danych omezeni.
Vystavena scéna byla ve skute€nosti postavena na malém, jiz dfive
existujicim pédiu, a rozSifena o dfevénou konstrukci na jezefe. V zimni
sezéné porada Bregenz Festival venkovni pfedstaveni v horach, kde
se hraji ukazky z opery pfipravované na nasledujici léto. Cela scéna
i pédium jsou vysochany ze snéhu.

From Virtuality to Reality

The Austrian pavilion depicts the use of modern 3D technology in the
process of making models of and creating a set. The exhibited model
for André Chénier by set designer David Fielding was fully developed
as a 3D computer animation and was printed out in 3D. When creating
the huge bust for the lakefront stage in Bregenz, most pieces of the
sculpture were cut out by a robot. A short film shows this process and
the final result. A live camera links us to the Bregenz stage, where the
first rehearsals are about to begin.

A 1:50 stage model will present the set for “Aida”, the opera shown
on the lakefront stage in 2009/2010. Every other summer, Bregenz
premieres a new opera. The set designer has to take into consideration
weather conditions, waves and the lake‘s water levels. In return, he has
the freedom to expand his set without the limitations of a preset stage.
The set is built on a small existing stage and is expanded and supported
by wooden piles on the lake bed in order to meet the demands of the
set design.

During the winter season, the Bregenz Festival does an outdoor show in
the mountains, where excerpts of the opera from the following summer
are performed. The stage and set are carved entirely out of snow.

David Fielding — Umberto Giordano: André Chenier, th.: Bregenz Festival, 2011, ph.: Babette Karner
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SUSANNA BOEHM

* 1965, Mnichov, Némecko / Munich, Germany

scénografka, kostymni vytvarnice, rezisérka dokumentarnich filma
Vzdélani: Diplomovana scénografka a kostymni navrharka, Rim, ltalie;
Spolupréce s divadly: Bregenz Festival Rakousko

set designer, costume designer, documentary film director
Education: Degree in set and costume design, Rome, Italy; Collaboration
with theatres: Bregenz Festival Austria

PAUL BROWN

* 1960

scénograf, kostymni vytvarnik

Spoluprdce s reziséry: Graham Vick; Dalsi aktivity. scéna a kostymy pro
operu Aida

set designer, costume designer

Collaboration with directors: Graham Vick, Other activitites: Set and
costume designer, Aida

DAVID FIELDING

* 1948

scénograf, kostymni vytvarnik

Spoluprdce s reZiséry: Keith Warner; Dalsi aktivity: scénograf opery
André Chénier

set designer, costume designer

Collaboration with directors: Keith Warner; Other activities: Set designer,
André Chénier
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Paul Brown — G.Verdi: Aida, th.: Bregenz Festival, 2009, ph.: Karl Forster

CONSTANCE HOFFMAN

* 1964

kostymni vytvarnice

Spoluprace s reziséry: Keith Warner; Dalsi aktivity: kostymy pro operu
André Chénier

costume designer

Collaboration with directors: Keith Warner; Other activities: Costume
designer, André Chénier

FLORIAN KRADOLFER

* 1951, Basilej, Svycarsko / Basel, Switzerland

scénograf, divadelni organizator

Vzdélani: Accademia di Belle Arti di Brera Milano a Civica Scuola
del Piccolo Teatro di Milano; Spoluprace s divadly: Bregenz Festival,
Rakousko; Dalsi aktivity: navrh snéhové scény, Tosca ve snéhu, Lech
Zirs am Arlberg, Rakousko

set designer, organizzatore teatrale

Education: Accademia di Belle Arti di Brera Milano and Civica Scuola
del Piccolo Teatro di Milano; Collaboration with theatres: Bregenz
Festival Austria; Other activities: set design snow stage, Tosca In The
Snow, Lech Zirs am Arlberg, Austria



EXTREMNIi KOSTYM / EXTREME COSTUME

Aida — vodotésna! PAUL BROWN

Aida — waterproofed! scénograf, kostymni vytvarnik
Spoluprace s reziséry: Graham Vick
set designer, costume designer
Collaboration with directors: Graham Vick

‘ ]

Paul Brown — Priest costume reversed, th.: Bregenz Festival, 2010, ph.: Dietmar Mathis

Paul Brown — Priest costume, th.: Bregenz Festival, 2010, ph.: Dietmar Mathis
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RUMUNSKO /

ROMANIA

SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Stefania Cenean

autofi tématu / authors of theme: Stefania Cenean, Andrei Dinu
vytvarné — architektonické feseni / designer — architect of exhibition: Andrei Dinu
dalSi spolupracovnici / other collabolators: Stefania Cenean, Stefan Caragiu, Andrei Dinu

Umeéni jako obét

Pro rumunsky lid se ten, kdo se obétuje, stava pramenem, ktery uhasi
jeho Zizer nebo jej napini novou silou k Zivotu. Proto postavit kostel
(nebo presnéji klaster) a vyhloubit studnu jsou v rumunské kulture
nejuslechtilejsi a nejvelkorysejsi Ciny, které se poji s myslenkou
obétovani se nebo naprostého pfemozZeni sebe sama na strané toho,
kdo je vykona.

Dumitru Staniloaie

Koncepce nasi expozice na Prazském Quadriennale se fidi mottem
~umeéni jako obét".

Predkladame navrh transformace koncepce obéti chapané jako néastroj
tvorby. Kazdy autenticky vztah vyZaduje obnovovani pomoci obéti a ta
poskytuje duchovni Zivot. Zivot, nikoli smrt. Obét nas privadi k tajemstvi
tvorby prostfednictvim vé&ného pramene, ktery vyvéra z Iasky a davani.
Myslenka davani vychazi z vSemocné lasky, davajici lasky, lasky, ktera
presahuje umélce nebo tvirce. Je to stav byti umélce, ktery buduje
a obétovava se, ve své tvorbé dochazi plného naplnéni a splyva
s vécnosti.

Jelikoz zakladni hodnoty, na kterych stoji nade kulturni identita, jsou
nekoneénym zdrojem inspirace, projekt pracuje s rumunskou legendou
o mistru Manoleovi ze znamé balady O kldstefe v Curtea de Arges
a je vizualnim a symbolickym ztvarnénim jejich vyznam(. S pozornosti
upfenou na metafyzickou strdnku legendy, ktera je vnimana jako
zakladni reprezentativni obraz, a na syntézu popularni kultury
a védomi jsme se pokusili vytvofit duchovni prostor stojici mimo ¢&as,
na kfizovatce tradic a moderni doby.

Princ Negru-Voda pfikdazal Manoleovi a dal$§im zednickym mistrim
postavit na bfehu feky Arges chrdm jedineény svou velkoleposti
a krasou. Po nesc¢etnych pokusech stavbu dokonéit je mistr Manole
pfinucen k nesnesitelné obéti: zda se mu sen, Ze zdi budou drzet jen
pokud zednici do zakladll stavby zazdi prvni Zenu (,manzelku nebo
sestru“), kterd se dalSi den objevi na cesté ke stavenisti s obédem.
Zena, kterou Prozfetelnost zvoli, aby nasledujici den pfisla jako prvni,
je Manoleova téhotnd manzelka Ana. Pfibéh vrcholi jejim postupnym
zazdivanim, které autor dusledné a dopodrobna popisuje. Manole
prokaze neobycejnou moralni silu, pfemuize sviij zarmutek a zacina
pfikladat cihlu k cihle. Moralni drama se stupriuje, ale umélec zvitézi.
Ana pochopi svij rozsudek smrti a nakonec jej pfijima a spole¢né
s Manolem dobude vé¢nosti.
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Ackoli zdi pevné drzi, Anina obét nestaci. Jelikoz stavitelé nerozvazné
prohlasi, Ze by dokazali postavit jesté krasnéjsi klaster, princ je necha
uvéznit na stfeSe chramu. V symbolické snaze znovu nabyt svobodu
si zednici z dfevénych Sindeld vyrobi kfidla, ale stejné jako lkarus
dopadnou na zem a zahynou.

Na misté, kam dopadl Manole, vytryskne pramen, symbol Zivota
a stvofeni. Tento pramen skute¢né existuje, nachazi se pobliz klastera.

V navrhu projektu jsme obét vnimali jako pokus o stavbu mostu,
0 navazani spojeni mezi Bohem a ¢lovékem. Stény vymezujici hranice
prostoru jsou natfeny bilou barvou, symbolizuji Cistou materialnost,
do které nebylo nijak zasazeno. Do stén a do podlahy jsme zavedli
svétla, kierd se pravidelné rozsvécuji a zhasinaji, ¢imz vytvareji
dojem tepu. Proménuji strukturu v cosi organického, co dycha,
osvétluje a zviditelfiuje mezi sténami tvar kfize a téhotné zeny. Svétlo
je teplé a atmosféra v bilém prostoru se s kazdym svételnym pulzem
proménuje, prostor oziva. U zakladny jedné stény nachazime odraz
klaStera jako znameni, Ze duchovnost je pfitomna, ackoli ji nevidime.
Misto, na které dopadl Manole, je ozna¢eno parem Sindelovych kfidel
ze stejného materialu jako stény a z obrazovky instalované na podlaze,
na které se objevuji fotografie scénografii z rlznych divadelnich
pfedstaveni. Misto tak spojuje archaickou ,studnici védéni“ s moderni
technologii a predstavou informaéni viny. Podlaha je pokryta kbeliky,
které umoznuji néco unést, pfipadné byt unesen, ve vSech smyslech
tohoto slova. Vstup do prostoru je zahrazen prekazkou sestavajici
z pletivového plotu. Pfistup je umoznén metaforicky fekou tradice.
Klaster v Curtea de Arges, ke kterému vede cesta aleji stoletych lip, je
nejvyznamnéjsi poutni a modlitebni misto v zupé Arges. Je zasvécen
dni Nanebevzeti Panny Marie.

Klaster byl zalozen mezi lety 1512 a 1517 za vlady prince Neagoea
Basaraba a figuruje také v nejznaméjSi rumunské legendé zvané
Legenda o Mistru Manoleovi. Kostel znamy téz jako Episkopalni kostel,
protoze v letech 1739—-1748 byl sidlem biskupa, je 18 metru dlouhy, 10
metrQ Siroky a 25 metr( vysoky. Zajimavy je mimo jiné tim, Ze predsin
a vnitfni prostor (pronaos a naos) neoddéluji dvere, ale portal zasazeny
mezi dva sloupy. V klastefe se nachazeji relikvie sv. Filofteie, ¢ast relikvii
sv. Sergia a Baccha a relikvie mucednice Tatiany. Najdeme zde Velké
sobotni evangelium vzkfiSeni napsané zlatym inkoustem kralovnou
Alzbétou a spocivaji tu i ostatky kralll Ferdinanda a Karla a kraloven
Alzbéty a Marie.
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Bartha Jézsef (set), Dobre-Kéthay Judit (cos.) — W. Gombrowicz: Ivona, Princess of Burgundy, th.: Tamasi Aron Theatre, Sf. Gheorghe, 2008, ph.: Bartha Jézsef

Art As Sacrifice

For the Romanian people, the one who sacrifices himself becomes
a fountain that quenches their thirst or renews their power of life.
So, in the Romanian culture, building a church (or, more precisely,
a monastery) and digging a fountain are the most noble and generous
deeds, and through that they are tied to the idea of sacrifice or a total
overcoming of the self from the one who performs them.

Dumitru Staniloaie

Our concept for the Prague Quadrennial will be guided by the statement
“art as sacrifice”.

We propose a transformation of the idea of sacrifice understood as
an instrument of creation. Any authentic relationship involves renewal
through sacrifice, and this sacrifice provides a spiritual life. It is life,
not death. Sacrifice takes us into the mystery of creation through the
permanent fountain that comes from love and giving.

The idea of giving is based on almighty love, giving love, a love that is
beyond the artist, beyond the creator. It is the state of being of an artist
who, by building and sacrificing, fulfils himself fully through his creation
and becomes one with eternity.

Since the fundamental values that form the basis for our cultural identity
are a never-ending source of inspiration, the project works with the
Romanian legend of Master Manole from the popular ballad of “The
Curtea de Arges Monastery”. The project itself constitutes a visual and
symbolic transposition of the legend’s significations. With a focus on the
metaphysics of the legend as an essential and representative image
and a synthesis of popular culture and consciousness, we have tried to
create a space at the intersection of tradition and modernity, a space of
a spirituality that has no relation to time.

At Prince Negru-Vod&’s command, Manole and other masters builders
are trying to build a monastery on the banks of the River Arges that will be
unique in its beauty and greatness. After countless attempts at finishing
construction, he is forced to make an unbearable sacrifice: He dreams
that the walls will hold only if the masters will entomb, at the base, the
first woman (“wife or sister”) to appear on the road the next day bringing
lunch. The woman chosen by Divinity, the first one to come the next day,
was Manole’s pregnant wife Ana. The climax of the story is the gradual
process of walling in the woman, which the author insists in describing
in detail. Showing uncommon moral strength, Manole conquers his grief
and starts laying the bricks. The moral drama deepens, but the artist
comes out victorious. Ana understands her death sentence and, in the
end, accepts it. Together with Manole, she conquers eternity.

e

Still, though the walls hold strong, Ana’s sacrifice proves not to be
enough. Because they have the recklessness to state they could
build an even more beautiful monastery, the prince orders the master
buildings stranded on the roof. Symbolically trying to overcome their
condition, they build wings out of wooden shingles for themselves. But
like Icarus, but they fall to the ground and perish.

On the spot where Manole fell there appeared a water spring, a symbol
of life and of creation. The spring actually exists; it is near the monastery.

In designing our project, we thought of the sacrifice as an effort at building
a bridge, at establishing a link between God and Man. The walls defining
the boundaries of the space are painted in white — a symbol of pure
materiality on which no intervention has been made. Inside the walls
and the floor, we introduced an installation of lights that go on and off at
regular intervals, giving the sensation of a pulsation and transforming the
structure into something organic, something that breathes and illuminates
and makes visible, inside the walls, the shape of a cross and that of
a pregnant woman. The light is warm and the atmosphere within the white
space transforms with every pulsation; the space comes to life. At the
base of one of the walls, we present a reflection of the monastery — a sign
that spirituality, though invisible, is present. The spot on which Manole falls
is marked by a pair of shingle wings built from the same material as the
walls and from a screen installed on the floor on which we can see images
of scenographies from various theatre performances — an element that
combines the archaic “fount of knowledge” with modern technology and
the idea of an informational wave. The floor is covered with buckets — ways
of “transporting”, both in a figurative and a literal sense. The entrance to
the space is bounded by a hurdle consisting of a twined fence. Access is
provided, metaphorically, through the conveyance of tradition.

Located at the end of a tree-lined alley with hundred-year-old linden trees,
Curtea de Arges Monastery is the most important pilgrimage and prayer
site in the county of Arges. It's dedication day is the Assumption of the Virgin.
Founded between 1512 and 1517 during the reign of Prince Neagoe
Basarab, the monastery is part of the most famous Romanian legend,
“The Legend of Master Manole”. Known also as the Episcopal Church,
because it was an Episcopal See between 1739 and 1748, this house
of worship is 18 meters long, 10 meters wide and 25 meters high.
One curious feature is the fact that the naos and the pronaos are
not separated by a door, but by the frame of a door placed between
two columns. The relics of Saint Filofteia, parts of the relics of Saints
Serghie and Vach, the martyr Tatiana, and the Great Saturday Gospel
Resurrection, written in gold by Queen Elisabeth, can also be found
inside the monastery. The mortal remains of Kings Ferdinand and Carol
| and Queens Elisabeth and Maria rest here as well.
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Helmut Stiirmer (set), Lia Mantoc (cos.) — J. W. Goethe, Vasili Sirli: Faust, th.: National Theatre Radu Stanca, 2009, ph.: Mihaela Marin
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Stefania Cenean

autofi tématu / author of theme: Stefania Cenean, Cristian Stanoiu
vytvarné — architektonické feSeni / designer — architect of exhibition: Cristian Stanoiu
dalSi spolupracovnici / other collabolators: Stefania Cenean, Cristian Stanoiu

fast backward PLAY fast forward

Jeden z projektd predstavenych v Architektonické sekci je letos
dokonéené podzemni experimentalni divadlo, jehoz autory jsou
architekti Razvan a loana Luscov. Nevyuzivany sklep budovy
vyznamného bukurestského divadla proménili v umélecky prostor,
multifunkéni scénu, sél a predsali. Sklep kdysi vyuzivala jista divadelni
spole¢nost, ale v roce 1948 byl z politickych dtvod( uzavien a do roku
2008 chatral.

Otazky tykajici se takovych konverzi a stavu rumunského divadla
obecné predstavi i ilustrace historie projektu rekonstrukce Narodniho
divadla v Bukuresti z roku 1963, ve kterém dal architekt Romeo Belea
budové novou fasadu a zménil tak jeji esteticky i urbanisticky charakter.
Navstévniky seznamime i se sou€asnou diskuzi ohledné pfipadné
zmény této fasady.

Architekt Angelo Roventa predstavi svlj projekt docasného
prostoru Narodniho divadla v lasi, vyznamného kulturniho stfediska
dokonéeného v roce 2008. Jedna se o €ernou krychli v centru mésta, ve
které se nachazi jedna ze scén divadla, a ktera tak poezii divadelnich
her pfiblizuje vefejnému prostoru.

Soucasti prezentaci budou architektonické vykresy (plany, fezy,
elevace), ruéni skici, 3D nahledy interiéri a exteriérd budov, fotografie
lokaci ,pfed“ a ,po“, fotografie urbanistického kontextu, fotografie
interiér(i, exteriérl a architektonickych detaill, vyjadieni architekt,
shrnuti vyvoje projektl a vysvétleni jejich role v rumunském divadle
dneska a zitrka.

fast backward PLAY fast forward

One of the projects presented in the architecture section look at the
creation of an underground experimental theatre, completed this year
by architects Razvan and loana Luscov. The architects transformed the
abandoned basement of an important theatre building in Bucharest into
an art space, a multifunctional stage, a hall and foyer. Once occupied by
a theatre company, the basement had been closed in 1948 due to the
political climate at the time. It had been in a state of decay until 2008.
The question of such transformations and the general state of Romanian
theatre will also be presented through an illustrated history of the
1963 project of the National Theatre in Bucharest, in which architect
Romeo Belea covered the building in a new fagade that changed the
its aesthetics and urban character. We will also present the current
architectural debate about redoing the fagade.

We have also invited the architect Angelo Roventa to present his project,
a temporary extension of the National Theatre in lasi, an important
cultural centre in northeast Romania completed in 2008: A black cube
at the centre of town that hosts one of the theatre’s stages, an object
that brings the poetry of the play onto the street.

The presentation will include architectural drawings (plans, cross-sections,
elevations), free-hand sketches, 3D perspectives of the buildings’ interior
and exterior, “before” and “after” pictures the site and the urban context,
pictures of the inside and outside of the buildings, architectural details,
statements by the architects and project histories, as well as a description
of their role within Romanian theatre today and in the future.

Angelo Roventa — National Theatre lasi
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STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Stefania Cenean

autofi tématu / authors of theme: Stefania Cenean, Stefan Caragiu
vytvarné — architektonické feSeni / designer — architect of exhibition: Stefan Caragiu

koordinator / coordinator: luri Isar

Eugen lonescu, Eugene lonesco

Ackoli byva povazovan za francouzského dramatika, rumunskym
tvlircdm a ctitelim divadla je Eugene lonesco znam jako Eugen
lonescu, slavny autor absurdnich her, narozeny v méstec¢ku Slatina
Vv jiznim Rumunsku.

VSechny své hry sice napsal ve francouzsting, pfesto kazda obsahuje
prvky rumunské identity. Dfive, nez se rozhodl dobyt svét, uvédomil
si, ze jako zastupce kultury, kterou pfili§ mnoho lidi povazuje za
nedllezitou, nema $anci. Nez odjel z malé Pafize do mésta svétel,
ziskal si Eugen lonescu jméno ve své rodné zemi. Byl pfiblizné
ve véku studentd, ktefi své prace predstavi na PQ 11, kdyz se jako
i student francouzstiny na Fakulté literatury Bukurestské univerzity,
stal basnikem, ktery se téSil uznani i jako neustupny literarni kritik. To
bylo v mezivale¢né Bukuresti, kde se ¢asto setkaval s dalSim mladym
muzem, ktery se mél pozdéji stat zasadni postavou svétové kultury,
Mirceou Eliadem.

Podobné jako Eliade opustil lonescu svou vlast v prvnich letech
2. svétové valky, rok poté, co do pafizského exilu odjel i Emil Cioran.
Studenti UNATC a UNARTE se na hry Eugéna lonesca zaméfuji
s cilem ukazat svétu ,naseho” lonesca, odhalit stranky a rozméry jeho
tvorby, které lidé z jinych kultur nemohou zachytit. Zaroven se pokouseji
lonesca priblizit tak, abychom mohli pfipadné druhé seznamit s jeho
dilem v celé jeho genialni univerzalnosti.

National University of Theatre and Cinematography Bucharest
(UNATC)

seznam studentl / the list of students:

Ana Maria Cintabine, loana Roxana Pasca, Sorana Elena Topa,
Silvia Pitea, Irina Moscu, luliana Gherghescu, Cristina Peteu, Steliana
Stefanescu, Gabriel Ranete, Florina Isai, Daniel Marin, Luiza Szabo,
Mihai Plaiasu, Chris Elisabeta Alina Burlacu, Elena Constantin, Toma
Alexandru Costin, Pavel Dan Trifan, Alexandra Panaite, Battah Aya,
Clara Cretu, lulia Popescu, Roxana Rusu, Ruxandra Manolovici,
Alexandra Putineanu, Gyongyike Balabaz, Victor Diaconu

Eugen lonescu, Eugene lonesco

Although he is known as a French author, for those who create and
treasure theatre in Romania Eugéne lonesco is known as Eugen
lonescu, the famous playwright of the absurd, born in the small town of
Slatina in southern Romania.

Although all his plays were written in French, each contains elements
of Romanian identity. Before deciding to conquer the world, even before
he realized that he stood no chance of success while part of a culture
that too many people thought insignificant (i.e., before leaving Little
Paris for the City of Lights) lonescu shaped his identity in his father’s
country. When he was as old as the students whose papers are being
presented at PQ11, the young Eugen lonescu — who had graduated
from the most prestigious high school in Bucharest and then from the
Faculty of Letters at the University of Bucharest, where he studied
French — was a poet who enjoyed recognition as an unrelenting literary
critic. This was in interwar Bucharest, where his paths would often cross
with those of another young man destined to become an major figure of
world culture: Mircea Eliade.

Like Eliade, lonescu left his country in the early years of World War |,
choosing exile one year after Emil Cioran had set out for Paris as well.

In focusing on the plays of Eugene lonesco, the UNATC and UNARTE
students attempt to show to the world “our” lonescu by revealing aspects
and dimensions that are impossible to grasp for people from other cultures.
It is also an attempt at bringing lonesco closer to us, so that we may
eventually give him to others — with all the brilliant universality of his work.

National University of Arts Bucharest (UNARTE)

vystavujici studenti / exhibiting students:

Maria Tache, Mihaela Ibanescu, lleana Popescu, Andrei Popa, Bianca
Micu, Andreea Badea, Rudolf Velicu, Marian Vasii, Delia Stirbu, Clara
Manea, Raluca Radu, Ramon Gorjanu, Gabriel Popescu, Alexandru
Petre, Alberto Duse, Emilia Holban, Alexandra Motoc, Dana Anusca,
Andreea Stancu, loana Nestorescu, Mihaela Stefanescu, Catalina Manu

Ana Maria Cantabine — Eugen lonesco: The Chairs, National University of Theatre and Cinematography Bucharest, ph.: Ana Maria Cantabine
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Maria Pitea — Costume, National University of Theatre and Cinematography Bucharest, 2009, ph.: Maria Pitea
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SEKCE ZEMi A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Inna Mirzoyan

autor tématu / author of theme: Viacheslav Koleichuk, Anna Koleichuk
vytvarné — architektonické feseni / designer — architect of exhibition: Viacheslav Koleichuk

dalSi spolupracovnici / other collabolators: Anna Koleichuk

2Kolejéuk2.Totalni divadlo

LStruktura“ je prostfedek ke spojovani udalosti, jevl, predmétl
z materidiniho svéta a perspektiv. Utvafi vztahy mezi vécmi, které
stvofila Matka pFiroda a témi, které ,spachal“ Clovék.

-Hra“ je vysoce kvalitni nastroj ke zkoumani svéta a prevadéni jeho
vyznamu pomoci modelovani a pojmenovavani reality.

Totalni divadlo Vjaceslava a Anny Kolejéukovych je zaloZzeno na
umeéleckych koncepcich, které Vjaceslav rozviji uz od pocatku 60.
let 20. stoleti. Toto estetické pojeti se vyvinulo z avantgardy 20. let,
zejména z praci malifd Vladimira Tatlina, Alexandra Rodé&enka,
Kazimira Malevice a Borise Jogansona, jinymi slovy z kulturniho
prostfedi, které za¢alo vnimat myslenky umélce jako strukturu, ktera
usporadava prostor. Totalni divadlo Vjaceslava Kolej¢uka je médium
stvofené svym autorem. Jeho cil je rozvijet klasické a avantgardni
tradice v oblasti interaktivnich uméni, obnovovat tradice akustickych
a exotickych nastroji a skladeb, tvofit novou vizualni realitu, jejiz
koncepéni a formalni slozky mohou dat divadlu smér a mozna i vyssi
pruznost, co se ty¢e struktury divadelniho prostoru. Zaméfuje se na
divadelni svétla a zvuk, vyuziti kinetiky a samonosnych divadelnich
kostymU se zapojenym zvukem, proménlivych kompozic a konstrukci,
pocitaové grafiky a elektronickych uméni. Takovy pfistup otevira nové
obzory v rdmci novych interakci a vzajemnou hru scénografickych
prvkll v prostoru, ktery Ize nazvat ,totalni hra“ nebo ,totalni divadlo®.
Tvaréi skupina projektu je neformalini sdruzeni umélct vénujicich
se experimentovani a divadelnimu vyuziti novych nastroji tvorby
uméleckych obraz(i véetné performanci, instalaci a happening.
Konceptualni projekt autora a jeho spolupracovniki nazorné predstavi
zéakladni prvky totalniho divadla a novou uméleckou realitu.

Projekt Trojrozmérna koldZz nema zadnou pevnou podobu. Jeji struktura
je zaloZena na praci Vjadeslava Kolejéuka a dalSich umélcl, ktefi
nasleduji jeho myslenky. Projekt pfipomina strukturu s vnitfnim pnutim,
jejiz jednotlivé prvky jsou spojeny tak, aby vytvofily vznasejici se
kompozici bez tize. Jeji prvky Ize ménit bez poruSeni interakce mezi
pojicimi vlakny a ¢lanky struktury. Vytvarnik, skladatel a herec mohou
improvizovat na pfedem dané téma, prestoze principy a myslenky, na
kterych jsou zaloZeny vizudlni, zvukové a hmatové viemy, zGstavaji
pevné dané. Svym zplsobem se jedna o formalismus.

»1otalni hra“ jako provazany prostor zalozeny na pevné formalni

model vyvijejiciho se sou¢asného divadia.
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2Koleichuk2.Total Theatre

“Structure” is a means of bringing together events, phenomena, objects of
the material world and different mindsets. It establishes relative connections
between things created by Mother Nature and those “perpetrated” by Man.
"Game” is a high quality instrument for investigating the world and
transferring its meaning through modelling and the signification of reality.
The Total Theatre of Viacheslav and Anna Koleichuk is based on the
artistic ideas Viacheslav has been developing since the early 1960s. This
aesthetic concept grew out of the avant-garde of the 1920s, in particular
the works of painters Vladimir Tatlin, Aleksander Rodchenko, Kazimir
Malevich and Boris loganson — in other words, a cultural medium that
introduced an understanding of the artist's ideas as a structure that
organizes space. Viacheslav Koleichuk’s Total Theatre is a medium
created by its author. It's aim is to develop classical and avant-garde
traditions within the interactive arts, to revive the traditions of acoustic
and exotic instruments and compositions, to produce a new visual reality
whose conceptual and formal components can give theatre direction
and perhaps a greater flexibility in terms of the structure of the theatrical
space. The focus is on theatre light and sound, the use of kinetics
and of a theatre costume that is wired for sound and “self-erected”, of
transformative compositions and constructions, computer graphics
and electronic arts. Such an approach opens up new vistas within new
interactions and an interplay of the elements of the scenography in
something that can be called a “total game” or “total theatre.”

The project’s creative group is an informal association of artists engaged
in experimentation and in applying new tools of artisticimagery in theatre,
including performances, installations and happenings. In their conceptual
project, the author and the other artists demonstrate the basic elements
of total theatre and a new artistic reality.

As a project, the Three Dimensional Collage has no fixed form. lts
structure is based on the works of Viacheslav Koleichuk and other artists
who follow his ideas. The project resembles a self-strained construction
whose elements are interconnected in such a way as to create
a weightless soaring composition. The elements can be changed without
ever violating the interaction of binding threads and the elements of the
structure. The artist, composer and actor can improvise on a pre-set
theme, although the principles and the ideas upon which the visual, sonic
and tactile acts are based remain strictly fixed. It is a formalism of sorts.

The “Total Game” as a mutually interdependent space based on a strict
formal structure and a flexible collective direction, appears to be the
liveliest and most promising model of the developing contemporary
theatre.

() st



The Total Theatre of Vyacheslav Koleichuk, dress-object, 1991-2011, ph.: Anna Koleichuk

VIACHESLAV KOLEICHUK

* 1941, Stépancevo / Stepantsevo

architekt, autor, svételny designér, zvukovy designér, sochar,
scénograf

Vzdélani: Moscow Architectural Institute; Pedagogicka ¢innost: Moscow
Architectural Institute, Landscape Design Department, prof.; Udast na
daldich vyznamnych vystavach: The Experience of Italian and Russian
and Programmed Kinetic Art (Statni Ermitaz, St. Petérburg, 2006); The
Adventures of Black Square (Ruské statni muzeum, St. Petérburg,
2007); Constructivist (Museum of Geometric and MADI Art, Dallas,
USA, 2011); Dalsi aktivity: Vjaceslav Kolejéuk napsal pfes 30 védeckych
pojednani a je drzitelem Sesti patentd. Je také autorem nékolika knih,
napfiklad Mobilni architektura (1973), Nova architektonicka struktura
(1978), Kinetismus (1994)

architect, author, lighting designer, sound designer, sculptor,
scenographer

Education: Moscow Architectural Institute; Teaching activites: Moscow
Architectural Institute, Landscape Design Department, Professor;
Participation in other important exhibition: The Experience of Italian
and Russian and Programmed Kinetic Art (State Hermitage Museum,
St. Petersburg, 2006); The Adventures of Black Square (State Russian
Museum, St. Petersburg, 2007); Constructivist (Museum of Geometric
and MADI Art, Dallas, USA, 2011); Other actvities: Viacheslav Koleichuk
has written more than 30 scientific articles and holds six patents. He
has written several books as well, including Mobile Architecture (1973),
New Architectural Structure (1978), Kinetism (1994)

ANNA KOLEICHUK

* 1964, Moskva / Moscow

kostymni vytvarnice, svételna designérka, zvukova designérka,
medialni umélkyné, scénografka

Vzdélani: Moscow State Open Pedagogical University; Spoluprdce
s divadly: Moskva: Satiricon, Russian Opera, Little World Opera;
Samara Drama Theatre; Surgut Drama Theatre; Spoluprédce s reZiséry:
V. Fokin, M. Kisljarov, N. Anastasjeva, O. Arestova ; Udast na PQ: 1999;
Uéast na daldich vyznamnych vystavdch: The Adventures of Black
Square (Ruské statni muzeum, St. Petérburg, 2007); Ars Geometrica
(Mobil MADI Muzeum, Pé¢, Madarsko, 2008); Living Graphics (Nadace
Era, Moskva, 2009); Constructivist (Muzeum of Geometric a MADI Art,
Dallas, USA, 2011)

costume designer, lighting designer, sound designer, media artist,
scenographer

Education: Moscow State Open Pedagogical University; Collaboration
with theatres: In Moscow: Satiricon, Russian Opera, Little World Opera;
Samara Drama Theatre; Surgut Drama Theatre; Collaboration with
directors: V. Fokin, M. Kislyarov, N. Anastasyeva, O. Arestova ; PQ
participation: 1999; Participation in other important exhibition: The
Adventures of Black Square (State Russian Museum, St. Petersburg
2007); Ars Geometrica

(Mobil MADI Muzeum, Pecs, Hungary, 2008); Living Graphics
(Foundation Era, Moscow, 2009); Constructivist (Museum of Geometric
and MADI Art, Dallas/USA 2011)
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EXTREMNI{ KOSTYM / EXTREME COSTUME

Extrémni Adamova roucha
Extreme Birthday Suits

M|SHA LE JEN (M'KHA"_ LEZHEN) media artist, actionist (performance art)

* 1958, Chvalinsk / Khvalynsk Educa_tion: Le_njngrad Ins_titl_Jte of Civil Enginee.ri'ng,‘ architecture;
medialni umélec, akéni umélec (performance) Teach/ng aCT‘IV{t.es.' Heuristic .art. course; Participation in other
Vzdélani: Leningrad Institute of Civil Engineering, architektura; important exh/tzlt/on: Frf’)m RUS.S'a with Love_(Merano Arte, ltaly, 2007);
Pedagogické éinnost: Heuristické uméni; Uéast na dalsich vyznamnych Kunstportale ~“Becken” (Galerie Nord, Bgrlln, 2007); Pgnka (.SChIOSS
vystavach: From Russia with Love (Merano Arte, Itdlie, 2007); Balmoral, Bad Ems, Germany, 2007); History of Russian Video Art
Kunstportale —,Becken* (Galerie Nord, Berlin, 2007); Penka (Schloss ~ (M0ScoW, 2009); Awards: Schioss Balmoral, Bad Ems, 2006 and 2007

Balmoral, Bad Ems, Némecko, 2007); History of Russian Video Art > Raincoat, 2009, Russia
(Moskva, 2009); Ocenéni: Schloss Balmoral, Bad Ems, 2006 a 2007 > Adam & Call, 2005, ltaly

> Préiplast, 2009, Russia > Funnel, 2009, Russia

> Adam & telefon, 2005, ltaly > Becken (Basin), 20.06’ Germany
> Trychtyf, 2009, Russia > Boots, 2005, Russia

> Becken (Umyvadlo), 2006, Germany

> Boty, 2005, Russia

o e e :"" 5
Misha Le Jen — action by Misha Le Jen, April 19, 2009, Saratov region, ph.: Vasiliy Karpov
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Sergey Gnedovskiy

autofi tématu / authors of theme: Sergey Gnedovskiy, Margarita Gavrilova
vytvarné — architektonické feSeni / designers — architects of exhibition: Ekaterina Kayuk, Anton Lyubimkin
dal3i spolupracovnici / other collabolators: Sergey Gnedovskiy (sochar / sculptor), Margarita Gavrilova

Divadlo ted — kulturni oaza lidskych rozmér

v nelidském prostoru

Kdybychom méli na otazku ,.Co je divadlo ted a tady?“ odpovédét podle
divadelni budovy z ateliéru Pjotra Fomenka, mohli bychom fici, ze
divadelni ,ted“ je oaza lidskych rozmeéru v nelidském prostoru. Zasadit
divadlo do prostfedi Moskvy je slozity ukol. Budova z ateliéru Piotra
Fomenka se nachazi v Moskveé u feky a je obklopena obrovskou kulisou
vyskovych kancelafskych budov a hustym provozem, typickymi prvky
soucasné reality této megapole.

Budova se snazi vyrovnat se svym okolim, kterému je uméni cizi.
Z toho dlivodu se jeji architektura zaméfuje na performanci. Foyer je
¢lenéno pomoci divadelnich a architektonickych prostiedk(l. Posvatny
prostor jevisté vychazi navstévnikim v Ustrety, takze se scénou mlze
stat i samotné predsali. Tento sdileny prostor zprostfedkovava setkani
navstévnikll s herci a divaky zapojuje do performance, aniz by se ji
museli pfimo ucéastnit.

Pyotr Fomenko — Visitors‘ entrance, ph.: Sergey Gnedovskiy

OUR PARTHER
CIIOPT  thaar chars dismibutor

STUDENTSKA SEKCE / STUDENT SECTION

kurator / curator: Marsel Kalmagambetov

Theatre Now — A cultural oasis of human scale in

the inhuman space

In answering the question of “What is theatre HERE and NOW?” through
the example of the Pyotr Fomenko Workshop’s theatre building, we can
say that the “now” of theatre is a human-scale cultural oasis within an
inhuman space. The placement of theatre within the city of Moscow is
a complex task. The building of the Pyotr Fomenko Workshop is situated
on Moscow'’s riverside, surrounded by high-rise office buildings and the
high volumes of traffic that are the reality of the Moscow megalopolis
today. (The theatre building has found its place in this gigantic scale.)
In this context, the building tries to come to terms with these surroundings
that are so alien to art. For this purpose, the architecture of the theatre
is orientated towards the performance. The foyer is organized using
theatrical and architectural tools. The sacred space of the stage comes
closer to the visitors, so that in some cases the foyer becomes the stage
area as well. This shared space brings together the visitors and the
actors, and involves the visitors in the performance even through they
do not actually take partin it.

Pyotr Fomenko — south embankement park view, ph.: Vladimir Orlov

autofi tématu / authors of theme: Sofya Matveeva, Valentina Serebrennikova
vytvarné — architektonické rfeSeni / designer — architect of exhibition: Marsel Kalmagambetov

Saint Petersburg State Theatre Arts Academy

Jsme zastupci ruské scénografické Skoly a jsme zvlastni tim, Ze
pracujeme v oboru hudebniho divadla. To nas spojuje, odliSuje a diky
tomu jsme vyjimecni. Bohuzel, na§ Zanr postupné zastarava. Pro
moderniho ¢lovéka je tézké najit v klasickém hudebnim divadle néco
zajimavého, a to jak v hudbé, tak v tom, co se déje na jevisti.

Ve své praci se snazime ozivit a aktualizovat klasické hudebni skladby.
Predstavujeme novou vizi klasického Zanru. Zdlrazrfujeme otazky
soucasného Zzivota a zaroven divaky upozorfiujeme na omezenost
téchto problémd.

Saint Petersburg State Theatre Arts Academy

We are representatives of the Russian School of Stage Design. We
are special because we work for musical drama; this is what unites us,
what makes us different and unique. Unfortunately, today this genre
of dramatic art is becoming increasingly more archaic. It is difficult for
modern man to find something interesting in classical musical theatre,
in music itself and in the action taking place on the stage.

In our work, we try to revive and update classical musical compositions.
We demonstrate a new vision of classical art. While highlighting the
issues of contemporary life, we try to draw people’s attention to the
topical nature of such problems.
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EXTREMNI KOSTYM / EXTREME COSTUME

Inspirovano Beckettem — Retrospektiva
Inspired by Beckett — Retrospective

KONSTANTINIA VAFEIADOU

* 1983, Séres / Serres

kostymni vytvarnice, vizualni umélkyné

Vzdélani: London College of Fashion, University of Arts London, MA,
kostymni navrharstvi; University of loannina, Department of Fine Art
and Art Sciences; Vybrané prdce: navrhy kostymd v ramci projektd: ,M*
Performance (divadelni soubor Splish-Splash, Fournos Theatre, Atény,
2011), SPIDER (Kinitiras studio, choreografie: loanna Kampilauka,
Atény, 2010), Days of Leisure, Daze and Pleasure (White Night Festival,
Kulturni centrum mladych, Skopje, Makedonia, 2010), Rock by Me
v ramci International Student Puppet Festival (Central School of Speech
and Drama, Londyn, 2010), Physical Scratch Night (The Space, Londyn,
2009), The Client (Battersea Arts Center — BAC, Londyn, 2008)

> Inspirovano Beckettem — Retrospektiva, Lilian Baylis Studio,
Londyn a Technopolis (Gazi), Atény; Velka Britanie / Recko, 2009
> kostym, video

costume designer, visual artist

Education: London College of Fashion, University of Arts London,
London, UK, MA, costume design for performance; University of
loannina, Department of Fine Art and Art Sciences, Greece, BFA;
Selected works:Costume design for projects: “M” Performance (Splish-
Splash theatre group, Fournos Theatre, Athens, 2011), SPIDER
International artistic project (Kinitiras studio, choreography: loanna
Kampilauka, Athens, 2010), Days of Leisure, Daze and Pleasure (part
of White Night Festival, Youth Cultural Centre Skopje, City of Skopje,
Republic of Macedonia, 2010), Rock by Me (International Student
Puppet Festival, Central School of Speech and Drama, London,
2010), Physical Scratch Night (The Space, London, 2009), The Client
(Battersea Arts Center — BAC, London, 2008)

> Inspired by Beckett / Retrospective, Lilian Baylis Studio, London
and Technopolis (Gazi), Athens; UK/Greece, 2009 > costume, video

Konstantinia Vafeiadou — Retrospective, th.: Lilian Baylis Studio, London, 2009, ph.: Alex Traylen
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ARCHITEKTONICKA SEKCE / ARCHITECTURE SECTION

kurator / curator: Constantinos Zamanis

vytvarné — architektonické rfeSeni / designer — architect of exhibition: Constantinos Zamanis

Stavéni divadel: Néco starého, néco nového

JStavéni divadel* se zaméfuje na vzacny jev budovani novych
divadelnich staveb v Aténach. Z pfipadd poslednich péti let jsme
vybrali dva divadelni prostory stfedni velikosti, které se snazi spojit
kulturni tradici se sou¢asnou architekturou a divadelni technologii.
Prvni vybrané divadlo je souc¢asti renovovaného Narodniho divadla
postaveného v prvnim desetileti 19. stoleti, do jehoz budovy bylo
¢astecné vélenéno nové studiové divadlo, které ji zaroven rozsifuje.
Druhé divadlo, které pfedstavujeme, ziskalo v§echna nezbytna povoleni
Ministerstva kultury a ¢ekd na zahajeni stavby. Navrh této budovy se
musel vyporadat s problémem, jak do stavby zadlenit archeologické
nalezisté, aby zlstalo pfistupné publiku. Mame za to, Ze tyto dvé
divadelni budovy jsou soucasti prdbézného dialogu o vztahu prostoru
k jeho okoli, minulosti a budoucnosti.

Stavéni divadel 1: Strojni divadlo

Flux Office

Architekti navrhli maly divadelni prostor postaveny nad archeologickym
nalezistém v misté prastarého aténského hrbitova a soucasného
archeologického parku Keramikos. Divadlo je pojato jako most klenouci
se nad archeologickym nalezistém. Navrh umoznuje maximalni vyuzZiti
malého prostoru pomoci tfi na sobé postavenych divadelnich prostor(.
Jsou to: 1) ¢asteéné otevieny prostor v pfizemi zapustény pod urovenr
ulice a pfimo spojeny s vykopavkami pod sklenénou podlahou, 2)
uzavieny prostor v 1. patfe s vyhledem na areal archeologického parku
a malou uzavfenou zadni zahradu, a 3) otevieny prostor na stfeSe
s panoramatickym vyhledem na S$irSi okoli. Diky pouZiti pohyblivych
a skladacich panell (vertikalnich i horizontalnich) se tyto tfi nad sebou
umisténé divadelni prostory mohou smrstovat, rozsifovat a propojovat,
¢imz umozniuji pofadani Siroké skaly rGznych akci. V horizontalni roviné
Ize odstranit ¢ast podlahy a stropu hlavniho prostoru, ¢imz se v§echna
tfi podlazi propoji a to i s archeologickym nalezistém. Ve vertikalni
roving lze oteviit, otodit nebo odstranit ¢ast stény prvniho patra
a odejmout ¢ast posuvnych sklenénych panelll zadni elevace, ¢imz se
prostor zvétsi a propoji s pfednim i zadnim venkovnim prostranstvim.

Stavéni divadel 2: Nea Skini, Narodni divadlo

STUDIO 75 Architects

Architektura jako scénograficky nastroj: Nea Skini (Nova scéna)
Narodniho divadla je studiové divadlo postavené v letech 2006-2009. Je
soucasti rozsifeni stavajiciho Narodniho divadla, pamatkové chranéné
budovy v centru Atén navrzené Hernstem Zillerem v roce 1895,
dokoncéené v roce 1901 a radikalné prestavéné v letech 2006-2009.
Nasim cilem bylo vytvofit variabilni architektonické prostredi, které
napomaha scénografické syntéze probihajici v pocatecni fazi pfipravy
inscenace a umoznuje rezisérovi a scénografovi vytvofit poZadovanou
konfiguraci divadla. Vnitni struktura divadla, kterou zde vystavujeme,
je zalozena na C¢tyfech jednotkach systému posuvného sezeni
navrzeného pfimo pro tento prostor. Tyto jednotky Ize rozkladat nebo
skladat a presouvat/umistovat v prostoru dle libosti. ,Jevisté“ je cela
plocha prostoru a osvétlovaci zafizeni je rozmisténo po celém stropé.
Toto feSeni dosahuje maximalni variability prostorového usporadani
a vzajemné polohy ,jeviste“ a ,hledisté“ podle potfeb konkrétniho
predstaveni. PoCet mist k sezeni Ize upravovat od 0 do 240. Prostor
ma veskeré technické vybaveni pro uvadéni repertoaru dvou nebo
tfi rlznych predstaveni. Proménlivému prostorovému usporadani je
uzpuUsobena i akustika a pouzité materidly. Z technické kabiny je vyhled
na cely prostor a sama se mize stat vytvarnym prvkem ,scény*.

Recko se Ugastni pod zastitou Recké narodni komise pro UNESCO.

EAAHNIKH EGNIKH EINITPOIH UNESCO
COMMISSION NATIONALE HELLENIQUE POUR L' UNESCG
HELLENIC NATIONAL COMMISSION FOR UNESCO

i

Building Theatres: Something Old — Something New
“Building Theatres” looks at the rare event of constructing purpose-built
theatres in Athens. From various examples of the last five years, we
selected two medium-sized theatre spaces that address the issue of
combining cultural heritage with contemporary architecture and theatre
technology. The first theatre is part of the renovated National Theatre, built
in the 1900s. A new studio theatre has been partly integrated into the
old building and forms an extension to the theatre as well. The second
theatre has received all the necessary permits from the Ministry of Culture
and currently awaits construction. The challenge for this building was to
incorporate an archaeological excavation that would still be accessible
to the audience. We believe that these two examples of theatre buildings
are part of the ongoing dialogue about the relation of a space to its
surroundings, its past as well as its future.

Building Theatres 1: Machine Theatre

Flux Office

The architects designed a small performance space built over an
archaeological excavation site within the ancient cemetery of the city of
Athens in the present archaeological park of Keramikos. Conceptually,
the theatre was conceived as a bridge, hovering over the archaeological
excavation. Functionally, the design allows for maximum use of the small
space by introducing three stacked performance spaces: 1) a semi-enclosed
space on the ground floor, semi-sunken in relation to the street and in direct
connection with the excavation (which is protected by a glass floor); 2)
an enclosed space on the first floor, overlooking the greater area of the
archaeological park and the small enclosed garden in the rear; and 3) an
open-air space on the roof with a panoramic view of the greater area. Thanks
to the use of movable and collapsible/stackable panels (both vertical and
horizontal), these three stacked performance spaces can contract, expand
and become interconnected, offering the building the ability to host a large
variety of events. On a horizontal plane, part of the ceiling and the floor
of the main space can be removed, offering the opportunity to vertically
connect all three spaces and thus ultimately create a connection with the
archaeological excavation. On a vertical plane, a wall section of the first
floor's main space can open up, pivot, or disappear while part of the real
elevation’s sliding glass panels can also disappear, enlarging the space and
creating a connection with the outdoor areas in the front and rear.

Building Theatres 2: Nea Skini — National Theatre

STUDIO75 Architects

Architecture as a scenography tool: The National Theatre’s “Nea Skini
(“New Stage”) is a new studio theatre constructed between 2006 and 2009.
It is part of an extension to the existing National Theatre, a listed cultural
heritage building located in the centre of Athens, designed by Hernst
Ziller in 1895, completed in 1901 and radically renovated/redesigned
between 2006 and 2009. Our aim was to create a flexible architectural
environment that supports scenographic synthesis during the early stages
of a production, offering the director and the scenographer the possibility
of creating the desirable theatre layout. The theatre’s interior structure,
which is exhibited here, is based on four retractable seating system units,
custom designed for the specific space. These can fold or unfold and can
be placed/moved liberally throughout the space. The whole surface of the
floor is a “stage”, with the lighting rig covering the entire ceiling. The design
achieves amaximum flexibility for creating various spatial arrangements and
transforming the relation between the “stage space” and “audience space”
depending on the needs of different productions. The seating capacity can
vary from 0 to 240. The space contains all the necessary technical support
for presenting a repertory of two or three different productions. The various
spatial arrangements/layouts are also supported by the acoustics design
and the materials used. The linear tech room overlooks the entire space
and can even become a visual component of the “stage”.

3

The Hellenic participation is placed under the auspices of the Hellenic
National Commission for UNESCO.
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THANASSIS DEMIRIS

* 1973, Atény / Athens

architekt

Vzdélani: Roger Williams University in Bristol, USA, architektura; Wroxton
College, Velka Britanie, architektura; CVUT v Praze, architektura; Udast
na dalsich vyznamnych vystavach: 6. biendle architektury v Aténach
(Recko, 2010); 28. piranské dny architektury (Piran, Slovinsko, 2010)

> Strojni divadlo

Atény, Recko, projekt: 2009 > model, skica, fotografie, video

architect

Education: Roger Williams University in Bristol, USA, architecture;
Wroxton College, UK, architecture; Technical University in Prague,
Czech Republic, architecture; Participation in other important exhibition:
6th Architecture Biennale in Athens (Greece, 2010); 28th Piran Days of
Architecture (Piran, Slovenia, 2010)

> Machine Theatre

Athens, Greece, proposal: 2009 > model, sketch, photo, video

EVA MANIDAKI

architektka, scénografka

* 1968, Atény / Athens

Vzdélani: Ecole Speciale d’Architecture, Pafiz, Francie, architektura;
Embros Drama School, Atény, Recko, drama and theatre studies;
Spolupracuje s divadly: National Theatre of Greece, Greek Festival;
Pedagogicka cinnost: University of Thessaly, Architecture School, Volos,
Recko; U&ast na dalsich vyznamnych vystavéch: 6. biendle architektury
(Atény, Recko, 2010), 28. piranské dny architektury (Piran, Slovinsko,
2010), 11. bienale mladych evropskych umélct (Turin, Italie, 1997)

> Strojni divadlo

Atény, Recko, projekt: 2009 > model, skica, fotografie, video

architect, scenographer

Education: Architecture at Ecole Speciale d’Architecture, Paris, France;
Embros Drama School, Athens, Greece, drama and theatre studies;
Teaching activites: University of Thessaly, Architecture School, Volos,
Greece; Continuing collaboration with theatres: National Theatre of
Greece, Greek Festival; Participation in other important exhibition:
6th Architecture Biennale (Athens, Greece, 2010), 28th Piran Days of
Architecture (Piran, Slovenia, 2010), 11th Biennale of Young Artists of
Europe (Torino, Italy,1997)

> Machine Theatre

Athens, Greece, proposal: 2009 > model, sketch, photo, video

STEFANOS PANTOS-KIKKOS

* 1951, Atény / Athens

Vzdélani: National Technical University of Athens, diplomovany inzenyr
architekt

Education: National Technical University of Athens, diploma of Architect
Enginner

ANDREAS SKOURTIS

* 1973, Korint / Korinthos

architekt

Vzdélani: Wimbledon School of Art, University of Arts, Londyn, MA,
divadelni design a scénografie; Thessaloniki School of Architecture,
diplomovany stavebni inzenyr; Ecole d‘Architecture de Lille, design;
Pedagogicka cinnost: University of Peloponnese, Nafplio School of
Fine Arts, Department of Theatre Studies; Ucast na PQ: 2007; Udast na
dalsich vyznamnych vystavach: 6. bienale mladych feckych architektd
(Benakiho muzeum, Atény, 2010); 102 x Metaxourgeio (Benakiho
muzeum, Atény, 2007); Mladi fecti divadelni designéfi (National
Theatre, Atény, 2002)

> Nea Skini — Greek National Theatre, Atény

Atény, Recko, projekt: 2008, realizace: 2009 > model, skica, fotografie,
DVD

architect

Education: Wimbledon School of Art, University of Arts, London, MA,
theatre design and scenography; Thessaloniki School of Architecture,
Diploma Architect Engineer; Ecole d‘Architecture de Lille, Design;
Teaching activites: Nafplio School of Fine Arts, Department of Theatre
Studies; PQ patrticipation: 2007; Participation in other important
exhibition: 6th Biennale of Young Greek Architects (Benaki Museum,
Athens, 2010), 102 x Metaxourgeio (Benaki Museum, Athens, 2007),
Young Greek Theatre Designers (National Theatre, Athens, 2002)

> Nea Skini — Greek National Theatre, Athens

Athens, Greece, proposal: 2006; realization: 2009 > model, sketch,
photo, DVD

Flux-office — Machine Theatre — Theatre as a Bridge hovering over Excavation

Flux-office — Machine Theatre — Sectional Perspective — Concept Drawing
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SLOVENSKO /

SLOVAKIA

SEKCE ZEMI A REGIONU / SECTION OF COUNTRIES AND REGIONS

kurator / curator: Jarmila Kovacova

vytvarné — architektonické feseni / designer — architect of exhibition: Jaroslav Valek

Tymy v divadelnim prostoru

Vystava slovenskych scénografi upozorriuje na moznosti, které pfinasi
spoluprace prezentovanych uméleckych tymu, a zarover podtrhuje
nejnovéjsi trendy slovenského divadla. Predstavuje dila uspésnych
inscenacnich tym(, pfiéemz klade ddraz na vytvarnou hodnotu danych
inscenaci. Na pozadi tviréi prace vybranych scénografti a prikladd
uspésného tymového Usili reziséra a scénografa pak tvofi platformu pro
struénou reflexi soucasnych estetickych pohledd v ramci slovenského
divadla.

Vystava zahrnuje scénografy vSech generaci se zvlastnim dlrazem
na nejsilngjsi skupinu, scénografy stfedni generace. Déle predstavuje
dila nonkonformnich osobnosti, které ovlivnily a ovliviuji kontext
soucasné slovenské scénografie, a to bez ohledu na to, zda pracovaly
pro repertoarova nebo alternativni divadla a zda pUsobily doma nebo
v zahrani€i. Vyznamny prostor k prezentaci generacné spfiznénych
tvlréich tym( dostala také nejmladsi scénograficka generace.

S ohledem na puvodni zamér kuratorského konceptu predstavuje
vystava tradicni vizuélni design i experimentalni dila, kterd v sobé
spojuji rdzné pfistupy cerpané z pluralitniho postmoderniho svéta
vytvarného uméni (site-specific, projekce atd.). Spoleénym rysem
vSech vystavenych dél je uznavana hodnota jejich divadelniho
vytvarného vyrazu v rdmci konkrétniho kulturniho a spolecenského
kontextu, v nichz vznikla. Pres pluralitu pfistupt a zplisobd interpretace
vytvarnych aspektl divadelni produkce byla nasim hlavnim kritériem pfi
vybéru slovenskych scénografl vyjimeénost jejich stylu, jejich originalni
tviréi vyraz a prirozené také kone¢na podoba dila, kterd zdlrazriuje
mySlenku tymového vyjadreni.

Teams in Theatrical Space

The Slovak exhibition of stage designers draws attention to the potential
offered by the alliance of the profiled artistic teams, while at the same
time highlighting the latest trends in Slovak theatre. It presents works
by successful production teams with an emphasis on the visual value
of the presented productions. Against the backdrop of the creative work
by the selected stage designers and examples of successful “director/
stage designer” team efforts, the exhibition also provides a platform for
a brief reflection on current aesthetic views within Slovak theatre.

The exhibition presents stage designers of all generations, with an
emphasis on the strongest group of the middle generation of designers. It
also presents the works of maverick personalities that have influenced the
context of contemporary Slovak stage design regardless of whether they
worked for repertoire theatres or fringe stages, and whether they worked
athome or abroad. The youngest generation of stage designers was given
significant room to present generationally related creative teams.

With the original aim of the curatorial concept in mind, the exhibition
presents conventional visual designs as well as experimental works that
synthesize various approaches from the pluralistic postmodern world of
visual arts (site-specific, video and film screenings, etc.). The common
characteristic of the exhibited works is the established value of theatrical
visual expression within the particular cultural and social context in
which it was created. Despite the plurality of approaches and ways of
interpreting the visual aspects of a theatre production, the main criterion
for our selection of Slovak stage designers was the distinctiveness of
their style, their original creative signature and, naturally, a final form that
emphasizes the idea of a production’s team expression.
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Eva Racova — Marian Burlas: The Woman Before, th.: Zilina Town Theatre, 2009



Jaroslav Valek (set), Peter Canecky (cos.) — Anna Karenina, th.: Slovak National Theatre Bratislava, 2009, ph.: Jaroslav Valek

PAVOL ANDRASKO

* 1972, Lipany

kostymni vytvarnik, scénograf

Vzdélani: Vysoka Skola muzickych umeni v Bratislave, Divadelna fakulta,
BA, scénografie; Spolupréce s divadly: Statne divadlo Kosice; Divadlo a.ha,
Bratislava; Divadlo Andreja Bagara v Nitre; Astorka Korzo ,90, Bratislava;
Klicperovo divadlo Hradec Kralové; Narodni divadlo Brno; Bialystock
Puppet Theatre, Poland; Spoluprace s reziséry: Michal Vajdicka, Jaroslav
Moravéik, Marian Pecko, Vladimir Strnisko, Stefan Korenéi

costume designer, scenographer

Education: Academy of Performing Arts in Bratislava, Theatre Faculty,
Department of Setand Costume Design, BA, stage design; Collaboration
with theatres: State Theatre KoSice; a.ha. Theatre, Bratislava; Andrej
Bagar Theatre, Nitra; Astorka Korzo ,90, Bratislava; Klicpera Theatre,
Hradec Kralové, Czech Republic; National Theatre Brno, Czech
Republic; Bialystock Puppet Theatre, Poland; Collaboration with
directors: Michal Vajdi¢ka, Jaroslav Morav¢ik, Marian Pecko, Viadimir
Strnisko, Stefan Korengi

JOZEF CILLER

* 1942, Trencin

kostymni vytvarnik, loutkar, scénograf, graficky designér

Vzdeélani: Vysokéd Skola muzickych umeni v Bratislave; Spoluprdce
s divadly: Slovenské narodné divadlo, Bratislava; Slovenské komorné
divadlo, Martin; Divadlo Aréna, Bratislava; Narodni divadlo, Praha;
Spoluprace s reZiséry: Marian Chudovsky, Peter Mikulik, Peter Gabor,
Rastislav Ballek; Pedagogicka cinnost: Vysoké Skola muzickych umeni
v Bratislave, prof., Katedra scénografie; PQ ucast: 1975, 1983, 1987;
Oceneéni: Cena mluvéiho Narodni rady Slovenské republiky za celoZivotni
zasluhy na poli kultury a humanitniho vzdélavani (za rok 2007)
costume designer, puppet designer, scenographer, graphic designer
Education: Academy of Performing Arts in Bratislava; Collaboration
with theatres: Slovak National Theatre, Bratislava; Slovak Chamber
Theatre, Martin; Arena Theatre, Bratislava; National Theatre Prague,
Czech Republic; Collaboration with directors: Marian Chudovsky, Peter
Mikulik, Peter Gabor, Rastislav Ballek; Teaching activites: Academy of
Performing Arts in Bratislava, Profesor in the Stage and Costume Design
Department; PQ participation: 1975, 1983, 1987; Awards: Prize of the
Speaker of the National Council of the Slovak Republic for Lifelong Merits
in the Field of Culture and Humanitarian Education (2007)

TOM CILLER

* 1970, Martin

kostymni vytvarnik, scénograf, graficky designér

Vzdélani: Vysoké Skola muzickych umeni v Bratislave; Spoluprdce
s divadly: Slovenské narodné divadlo, Bratislava; Divadlo Aréna,
Bratislava; Narodni divadlo, Praha; Spoluprdace s reZiséry: Martin
Cigvak, Rastislav Ballek

costume designer, scenographer, graphic designer

Education: Academy of Performing Arts in Bratislava; Collaboration
with theatres: Slovak National Theatre, Bratislava; Arena Theatre,
Bratislava; National Theatre, Prague, Czech Republic; Collaboration
with directors: Martin Ciévak, Rastislav Ballek

PETER CANECKY

* 1957, Liptovsky Mikulas

kostymni vytvarnik, scénograf

Vzdélani: Vysoka Skola muzickych umeni v Bratislave, Katedra
scénografie; Spoluprace s divadly: Slovenské narodné divadlo,
Bratislava; Astorka Korzo ,90, Bratislava; RadoSinské naivné
divadlo, Bratislava; Slovenské komorné divadlo, Martin; Studio L+S,
Bratislava; Divadlo Andreja Bagara v Nitre ; Spoluprdce s reZiséry:
Roman Polék, Peter Gabor, Marian Chudovsky, Ondrej Spisak, Igor
Holovag, Martin Huba; Pedagogické ¢innost: Vysoka Skola muzickych
umeni v Bratislave, prof. a vedouci Katedry scénografie; Uéast na
PQ: 1995, 1999

costume designer, scenographer

Education: Academy of Performing Arts in Bratislava, Stage and
Costume Design Department; Collaboration with theatres: Slovak
National Theatre, Bratislava; Astorka Korzo ,90, Bratislava; RadosSina
Naive Theatre, Bratislava; Slovak Chamber Theatre, Martin; Studio
L+S Theatre, Bratislava; Andrej Bagar Theatre, Nitra; Collaboration
with directors: Roman Polak, Peter Gabor, Marian Chudovsky, Ondrej
Spisak, Igor Holovac, Martin Huba; Teaching activites: Professor and
department head, Stage and Costume Design Department of the
Academy of Performing Arts in Bratislava; PQ participation: 1995,
1999
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EMIL DRLICIAK

* 1973, Zilina

kostymni vytvarnik, scénograf, graficky designér

Vzdélani: Vysoka S8kola vytvarnych umeni Bratislava, grafika;
Spolupréce s divadly: Mestské divadlo Zilina, Divadlo J.A.V., Zilina;
Spolupréce s reziséry: Eduard Kudla¢

costume designer, scenographer, graphic designer

Education: Academy of Fine Arts and Design in Bratislava, graphic
design; Collaboration with theatres: Municipal Theatre Zilina, J.A.V.
Theatre, Zilina; Collaboration with directors: Eduard Kudlaé

DUSAN DUSAN

* 1954, Lu¢enec

kostymni vytvarnik, scénograf

Spolupréce s divadly: Divadlo P.A.T., Bratislava; Spoluprédce s reZiséry:
Slava Daubnerova;

costume designer, scenographer

Collaboration with theatres: P.A.T. Theatre, Bratislava; Collaboration
with directors: Slava Daubnerova

JURAJ FABRY

* 1955, Handlova

scénograf

Vzdélani: Vysoka Skola muzickych umeni v Bratislave, Katedra
scénografie; Spoluprace s divadly: Slovenské narodné divadlo,
Bratislava; Atelie 212, Bélehrad, Srbsko; Statne divadlo Kosice;
Spoluprace s reziséry: Martin Huba, Martin Bendik, Roman Polak;
Pedagogicka cinnost: Vysoka Skola muzickych umeni v Bratislave,
Katedra scénografie

scenographer

Education: Academy of Performing Arts in Bratislava, Stage and
Costume Design Department; Collaboration with theatres: Slovak
National Theatre, Bratislava; Atelje 212, Belgrade, Serbia; KoSice State
Theatre; Collaboration with directors: Martin Huba, Martin Bendik,
Roman Polak; Teaching activites: Academy of Performing Arts in
Bratislava, Stage and Costume Design Department

ZUZANA GILHUUS

* 1968, Bratislava

rezisérka, kostymni vytvarnice, scénografka

Vzdélani: Vysoka Skola muzickych umeni v Bratislave, Katedra
scénografie; Spoluprdce s divadly: Statna opera Banska Bystrica,
Statné divadlo Kosice, Slovenské narodné divadlo — opera, Bratislava
director, costume designer, scenographer

Education: Academy of Performing Arts in Bratislava, Stage and
Costume Design Department; Collaboration with theatres: State Opera
Banska Bystrica, KoSice State Theatre, Slovak National Theatre Opera,
Bratislava

ALEXANDRA GRUSKOVA

* 1968, Bratislava

kostymni vytvarnice, scénografka

Vzdélani: Vysoka Skola muzickych umeni v Bratislave, Katedra
scénografie; Spoluprace s divadly: Slovenské narodné divadlo,
Bratislava; Divadlo Andreja Bagara v Nitre; Narodni divadlo, Praha;
Spolupréace s reZiséry: Jozef Bednarik, Svetozar Sprusansky, Vladimir
Moréavek, Jan Durovéik; Pedagogicka innost: Vysoka $koly muzickych
umeni v Bratislave, Katedra scénografie

costume designer, scenographer

Education: Academy of Performing Arts in Bratislava, Stage and
Costume Design Department; Collaboration with theatres: Slovak
National Theatre, Bratislava; Andrej Bagar Theatre, Nitra; National
Theatre, Prague, Czech Republic; Collaboration with directors: Jozef
Bednarik, Svetozar Sprusansky, Vladimir Moravek, Jan Durovéik;
Teaching activites: Academy of Performing Arts in Bratislava, Stage
and Costume Design Department

212  SLOVENSKO / SLOVAKIA

MARIJA HAVRAN

* 1966, Pancevo, Jugoslavie / Yugoslavia

kostymni vytvarnice, scénografka

Vzdélani: Vysoka Skola muzickych umeni v Bratislave, Katedra
scénografie; Spoluprace s divadly: Slovenské narodné divadlo,
Bratislava; Divadlo GUnaGu, Bratislava; Statna opera Banska Bystrica,
Néarodni divadlo moravskoslezské Ostrava; Cinoherni klub, Praha;
Astorka Korzo ,90, Bratislava; Divadlo z Pasaze, Banska Bystrica;
Divadlo Aréna, Bratislava; Spoluprdce s reziséry: Martin Ciévék,
Peter Mikulik, Viera Dubacova, Hans Hollmann, Silvester Lavrik;
Pedagogicka cinnost: Vysoka Skola muzickych umeni v Bratislave,
Katedra scénografie

costume designer, scenographer

Education: Academy of Performing Arts in Bratislava, Stage and Costume
Design Department; Collaboration with theatres: Slovak National Theatre,
Bratislava; GUnaGU Theatre, Bratislava; State Opera Banska Bystrica;
Moravo-Silesian National Theatre, Ostrava, Czech Republic; Drama Club,
Prague, Czech Republic; Astorka Korzo ,90, Bratislava; Theatre from the
Passage, Banska Bystrica; Arena Theatre, Bratislava; Collaboration with
directors: Martin Ciévak, Peter Mikulik, Viera Dubagova, Hans Hollmann,
Silvester Lavrik; Teaching activites: Academy of Performing Arts in
Bratislava, Stage and Costume Design Department

KATARINA HOLKOVA

* 1976, Liptovsky Mikulas

kostymni vytvarnice, scénografka

Vzdélani: Vysoka Skola muzickych umeni v Bratislave, Katedra
scénografie; Spoluprace s divadly: Slovenské narodné divadlo,
Bratislava; Slovenské komorné divadlo, Martin; Divadlo Andreja Bagara
v Nitre; Divadlo a.ha, Bratislava; Statne divadlo Kosice; Spoluprdce
s reziséry: Michal Vajdi¢ka, Jaroslav Morav¢ik, Mario Radacovsky
costume designer, scenographer

Education: Academy of Performing Arts in Bratislava, Stage and Costume
Design Department; Collaboration with theatres: Slovak National Theatre,
Bratislava; Slovak Chamber Theatre, Martin; Andrej Bagar Theatre,
Nitra; a.ha. Theatre, Bratislava; State Theatre KoSice; Collaboration with
directors: Michal Vajdicka, Jaroslav Moravcik, Mario Radacovsky

JANA HURTIGOVA

* 1975, Bratislava

kostymni vytvarnice, scénografka

Vzdélani: Vysoka Skola muzickych umeni v Bratislave, Katedra
sc