(G Y AN Ix /1 h /o T, /) VIE T e/ IV,
\C) Mg LRI /11 / plix /o1 [0+ %7 (Bh) I/ V. 21 Vo /
(Bp) T plllx 7 W/ S HELLALES V(G I 1 N /94y
(E) I blix / BE) (6) Whlix / 1/ 1 /N2 /1 / B /
(G) Im, / Vip: '/ Ix'/ I /Vi/ g / pillx / 1T / bllx /
G5 AR

I'LL REMEMBER APRII, — by Don Raye, Gene DeP

© MCM> LI, MXMXLII by LEEDS MUSIC COI

Used by j rmission, all rights reserved.

anl, Pat Johnston
iP., 322 West 48th St., New York 36, N. Y.

LESSON 30. . O

Modulation o\ L’

The following is a bass line for “All the Things You Are,” in the key

of Ap. Transfer the melody to manuscript paper {ollowing the signatures
indicated by the letters.

: (Ap}" VI /71" Viiphe poipydmsioytiviige gaty. FE6 T
(BR)SVE 7 I / V' /T 7 1V 796 Vo e
Yo WOyl ol 1 po (B 31 P ATy TR
(AL VRS I PO Ty I OIS O Y e
(Ah) Vi: plx~/) J+¢ 7 1+% g

ALL THE THINGS YOU ARE — by Kern-Hammerstein
By permission of the copyright owners, Chappell & Co., Inc. and T. B. Harms Co.

Modulation @

The following is a bass line for “Autumn in New York,” in F. Transfer

the melody to manuscript paper following the signatures indicated by the
letters.

LESSON 31.

(EJ-SILTEE. £ B ¥ 88t Joo Tk T /oo & vl 1IN« IHL @l WX /
(F) Iv.V / LIl VIx / I$ plllx / 11 LI / (Ap) I plix /
(Ap) I Il / (Ep) VI VIL / I%° pVg / (C) II plIx / I VII /
(FJoItl gl /T By R85 SR 900, SR Saet
(F)
(Dp
(F)

B A S SRS R

AUTUMN IN NEW YORK — by Vernon Duke 51
© 1934 Harms, Inc. 2
Used by permission.
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LESSON 8,

Key of G

The following is a bass line for “Nice Work if You Can Get It.” Trans-
fer the melody to manuscript paper, as in Lesson 7.

DRI In O ISy - LI T R v o VNG Y I VT &/
I AN Jy Y IR S Aoy blllx ./ Mz blix /i 1% IVx J
IIx #1lo / II VI / ILII / IV +¢ V2 / T+%/ VI+¢ / Im IVx /
VEIARD VERS / ¥ pVIxo/ 'V bd Qg 2 VI IV IV V #8 /
oo oy oh e & AR ) e {1 - GRG R el Suindullle )0 AR (IR
AL - v/ il BVHc NIx /) QL ViEE g TRt g o ey

NICE WORK IF YOU CAN GET IT — by George and Ira Gershwin
By permission of the copyright owners, Chappell & Co., Inc. and T. B. Harms Co.

LESSON 9.
Key of F

The following is a bass line for “I'm Glad There Is You.” Transfer the
melody to manuscript paper, as in Lessons 7 and 8.

L/l /1l y/dm /' H f Vo A Ul plllx / X hlIx / 1 11 7 1II pilIo /
2371127 /11V / pVIIx®® / Vix /11 V / Vi pV / IV / IVm pVIIx /
VING/ANEae VI, VISEE VIR T / VI bHIo '/ B/ 5lx / 117 1m )/
B v e I T N e b 4 TR N o
M oplx -y HS LRty

I'M GLAD THERE IS YOU — W & M by Paul Madeira and Jimmy Dorsey
Mayfair Music Corp. — Used by permission.
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LESSON 23.

Inversions <o |

Here is a bass line for “Liza.” Transfer the melody to manuscript
paper.

[ V' / §llo VIX® / 1g* $1Vo / Vm Ix / IV IV + / I pllx /
I plix / I+° $1/ 1V / #llo VIx* / 11 * §IVo / Vm Ix / IV IV + /
I pITIx / 11 pIIx / 1+° pVIIx / VI+* Ve / VII pVIIx / VI pVIo /
Vin pV / IV IV +* / lg plllx / 1L, / pVIX V / 1V} / §llo VIx® /
6° $1Vo / Vm Ix / IV IV+* / 11 pIlIx / IT bllx / 1+ /7

LIZA — by George and Ira Gershwin
© 1929 New World Music Corp.

Used by permission.

a
Note: I+% is also VI®, but the function of the chord is usually an adjusted I
chord rather than an inverted VI chord.

LESSON 24.

Inversions

The f()ll()wing is a bass line for “Stella by Starlight.” Transfer the
melody to manuscript paper.

ik
IVIZP// bVm / plllg* / 1L, / VII® / Vm, / 1llo / IV, / Tl¢ / VI, /
bVe blllg* / IL1#7 IMI / VIg* / 11, I / VI, pVo / VIL, / bVIo /
Ve /plllx /1137 /11 / 1l$, / VIIo / 1, / VI VI, / hVm / plIl*
¢, / pllo/ Hp, / VII® / UL IL / 1 J/

STELLA BY STARLIGHT — by Ned Washington and Victor Young
© 1946 Famous Music Corp., New York, N.Y.

This bass line is a specific study in the use of inversions and does not nec-

essarily represent a conventional chord chart.
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SECTION 1V

LESSON 26,
Modulation

Many of the popular tunes used
key to another in the course of a 32-b
indicated in sheet music although th
changes for simplicity and order.

as jazz material modulate from one
ar chorus. This modulation is seldom
e jazz musician “thinks” in these key

The following six lessons will deal with
tunes of this type. A simple rule for identifying the presence of a new

key is the appearance of a major chord on other than Ior IV (ie., IIIM,
bVIM, etc.).

59
The fo]lowing is a bass line for “BOdyQSoul,” in C. Transfer the
melody to manuscript paper using the following signatures: Bars 1 - 15,
key of C; bar 16 - beats 1, 2, key of C; bar 16 - beats 3, 4, key of Dj; bars
17 - 20, key of Dp; bars 21 - 23, key of B; bar 24 - beats 1, 2, key of B;
bar 24 - beats 3, 4, key of C; bars 25 - 32, key of C. The letters in paren-
theses indicate the key in which the symbols are to be played.

- N N W s
e A . . R

(C) IL%s7 [1s+ /1 bllx, 751y, /AL, hWlo <. W H, 7
(C) VI pVIIx / VI II plix / I+° $Io / qp2e e /1 blIx /
(C)" I' N M pilo” / B 15" 7 Vi bVlx / VI II plix
() sl (BRI AT L Vi e TSV T /
(Db)/III plilx o bllxo/ (B) Mo Voo bipiier 11 pllx /
(B) Ix VIIx (C) VIx / LI*5* 1I%* / II bIIx / I II / I plllo /
' (C) I I, ; VI pvix ; VI 1f bn; i CEEST

' BODY AND SOUIL, — by John W. Green, Robert Sour, Edward Heyman
© 1930 Chappell & Co., Ltd. and Harms, Inc.
' Used by permission.

|

|
: LESS@ . ;
l

Modulation |

The following is a bass line for
p of G. Transfer the melod
, indicated by the letters.

“How High the Moon,” in the key
y to manuscript pa[)émlle signatures
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